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■Abstract: 

The Almohad era in Morocco was one of the most prominent eras, whether on the political, 

social, religious or cultural levels. The art of architecture, in this era, was not separate from these 

various determinants; construction was always subject to religion, social outlook and political goals; 

since kings do not build in vain, but rather set goals and objectives that are, in their entirety, political. 

The study of Moroccan architecture semiotically, and with historical support, represents one of 

the modern studies that aim to highlight a number of aspects that increase our knowledge of this art, 

and help us interpret it and understand its connotations. 

The art of architecture in Morocco has been addressed by many approaches and sciences, including 

history, archeology, and technical studies... However, these different studies have not been combined 

in one study, and there has not been a bridge between these sciences. Then, the aspect of meaning has 

remained neglected, as if this art has no meaning, and no goals behind it. Therefore, the problem for 

us here is to extract the architectural meaning in the Almohad era. The approach followed here is 

semiotics supported by history, since the meaning can only be reached by reading the development 

of the view of architecture during the era of construction and the era that followed it. This matter 

cannot be reached by direct observation, but rather by relying on many documents, the most important 

of which is the historical text. 

Contexts and situations are essential elements in determining understanding; since every 

semantic event cannot be understood except by placing it in specific contexts.. Also, situations give 

us a limitation of meaning; knowing that semiotics advocates unlimited interpretation, but based on 

controls and standards. 

Then, the components specific to each stage are not arbitrary components, but rather a selection, and 

this is what we sought to clarify; since neglecting one element and taking another is an intentional 

matter, and we must be aware of it while reading the multiple meanings. These components help us 

guess the appropriate scenarios for reading, and they are limited and confined scenarios that help in 

controlling the size of the meaning. 
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أعيد اكتشافها بناء على الأبحاث الأركيولوجية في القبة المرابطية بمسجد القرويين والتي 

 عهد الحماية.

 صور بعض المنشآت التي وردت في هذا الفصل:

 

محراب مسجد تينمل، يمتاز بمدخل من المقرنص، لكن زخارفه بسيطة وغير مغرقة في 

 الصنعة.
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 قبة من المقرنص بمسجد تينمل. وهي كما وصفها إيدموند دوتي

 

 قاعة الصلاة تنفتح على الصحن. نشاهد هنا ضخامة ومتانة الأعمدة الحجرية.

 

 تيجان أعمدة من مسجد تينمل.
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 الصورتان الموليتان هما لصومعة الكتبية بمراكش، وفيهما تظهر سمتا المتانة والعلو.
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يه نجد سمة الاتساع، إضافة إلى شبهه الكبير بصحن مسجد ابن صحن الكتبية، وف

 يوسف ومسجد المنصور. وكلها تعود إلى العصر الموحدي.

 

القوس الذي بمحاذاة المحراب، وفيه شبه كبير بل وتطابق مع أقواس مسجد تينمل. ما 

 يظهر أننا أمام أسلوب موحد.

 

 اكتمال برزت جماليتها -اللاصومعة حسان التي لم يكتمل بناؤها، وفي هذا 

 أنشئت بأمر من الخليفة يعقوب المنصور الموحدي.

 

 

 


