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ABSTRACT

The present study reviews the content of 185 interdisciplinary 

courses offered in schools in 35 states of the United States to 

ascertain the role of music in selected Humanities and Related Arts 

offerings in American secondary schools. Printed documents describing 

course content provide the research resource for this study. In addition, 

information drawn from questionnaires completed by the music teachers 

involved in these interdisciplinary programs provides a basis for 

focusing specifically on the music aspects of existing programs.

A survey of the literature reveals a marked increase in 

interdisciplinary Humanities and Related Arts course offerings in the 

secondary curriculum during the 1960's. Several significant factors 

explain this acceleration: increased financial support, increased

emphasis by federal agencies on education in these fie lds, and 

increased interest in interdisciplinary programs.

Among the course outlines reviewed, interdisciplinary Humanities 

and Related Arts course offerings treat varying numbers of separate 

subject-matter fields as a unified learning endeavor with emphasis on 

the study of man's human condition. Where music is included in the 

secondary school interdisciplinary course, i t  generally assumes a 

peripheral role illustra ting  the study of literature, history, and 

the visual arts, or certain modes of thematic organization, such



as "Man and His Relation to Nature." The present study suggests 

that interdisciplinary courses vary in the ir emphasis of and approach 

to subject-matter fie lds.

In addition to defining course content, analysis of the course 

guides yielded information concerning goals and objectives, subject- 

matter fields treated, content organization, and operational aspects 

of management of the interdiscilinary course. A questionnaire 

completed by the music teacher of each course served as the instrument 

for obtaining specific information about the role of music within 

the courses. The study also presents s ty lis tic  features of selected 

musical compositions in outline format as suggested models for music 

study within interdisciplinary courses: 1) "Man in Relation to His

Fellow Man," as might appear within an offering organized according to 

the thematic-chronological approach; and 2) "Textural Aspects of 

Music," as might appear within an offering organized according to 

the elements approach or chronological approach.

The final chapter of the study contains the following recommenda

tions for research. Research to identify authentic means for the 

study of music within interdisciplinary and/or multidisciplinary 

types of course settings should be in itia ted  and supported. Criteria  

for evaluation of the role of music should be developed and applied 

to interdisciplinary courses, and teachers dealing primarily with 

music in these courses should be competent musicians well versed in 

related cultural areas of study. The music background of students

v



should be considered when course content and strategies are planned. 

Music listening skills should be developed in order to promote 

increased aesthetic sensitiv ity , and consistency should be established 

between course objectives and the evaluation of student progress.



TABLE OF CONTENTS

LIST OF TABLES...............................................................................................  x

LIST OF ILLUSTRATIONS ...........................    x ii

CHAPTER I .  NATURE OF THE STUDY AND REVIEW OF
RELATED LITERATURE ..........................    1

Introduction ..................................................................... 1
Review of the Literature ..............................  . . . .  4
Objectives and Need for the S tu d y ......................... 20
Procedure for the Research ..........................................  23

CHAPTER I I .  DESCRIPTION OF INTERDISCIPLINARY COURSES
DERIVED FROM THE COURSE GUIDES................................ 26

Description of the Course Guides ...............................  27
Characteristics of the Interdisciplinary Courses . 28
Music in the Interdisciplinary Courses as
Described in the Course Guides ...................................  34
Mechanical Aspects of Interdisciplinary Courses 
and Additional Features of the Course Guides . . .  41

CHAPTER I I I .  QUESTIONNAIRE RESPONSES REGARDING THE ROLE OF
MUSIC IN THE INTERDISCIPLINARY COURSES................. 46

Musical and General Academic Background of Music
Facul t y .............................................  47
Musical Background of the Students ...........................  51
Portion of Interdisciplinary Courses Devoted
to Music.......................................................................... 53
Manner in Which the Study of Musical Elements is 
Included in the Interdisciplinary Courses . . . .  54
Organization of Interdisciplinary Course Content . 55
Music Studied in Relation to Selected Humanities
Topics........................     57
Manner in Which Musical Compositions are Studied . 86
Use of Instructional Media in the Interdisciplinary
C ourses.......................................................................... 88
Use of Music Textbooks in the Interdisciplinary
C ourses.......................................................................... 92
Interdisciplinary Course Activities ........................ 95
Related Factors .............................................................  96
Summary .  ........................................................................I l l



TABLE OF CONTENTS (CONTINUED)

CHAPTER IV. SUGGESTED GUIDELINES FOR THE INCLUSION OF
MUSIC IN INTERDISCIPLINARY HUMANITIES AND 
RELATED ARTS COURSES...................................................116

Aesthetic Experience of a Musical Work ...................  118
Model Approaches to Music Content Within the
Interdisciplinary Course .......................    122
Conclusions.....................................................  147

CHAPTER V. SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS . . . . . 148

Summary..............................................................................148
Conclusions and Recommendations................................IS'’

APPENDIXES

I .  COVER LETTER AND QUESTIONNAIRE TO PERSON
RESPONSIBLE FOR MUSIC IN EACH INTERDISCIPLINARY 
COURSE..............................  161

I I .  MUSIC FACULTY FOR INTERDISCIPLINARY COURSES
INCLUDED IN THE INDEX (VOLUME I I  OF THIS STUDY) . . 168

I I I .  PROPOSAL FOR RESEARCH ACTIVITIES AND GRANT
NOTIFICATION......................................................................176

IV. FINAL REPORT: THE INDEXING AND DISSEMINATION OF
CURRICULUM GUIDES FOR THE ARTS AND HUMANITIES . . .  180

V. FORMAT OF COURSE DESCRIPTIONS ................. . . . . . .  189

VI. CORRESPONDENCE............................................................... 192

V II. SCHOOLS INCLUDED IN THE INDEX ......................................195

vi i i



LIST OF TABLES

Table Page
V

1. Percent of Course Guides Compiled Between 1962 and 1970 . . 29

2. Music Backgrounds of Persons Primarily Responsible for
Music in the Interdisciplinary Courses . . ...........................  49

3. Degrees and Fields of Specialization of 102 Persons
Primarily Responsible for Music in the Interdisciplinary 
Courses..............................   50

4. Approximate Percentage of Interdisciplinary Class Time
Devoted to M u s ic ............................................................................. 53

5. Study of Musical Elements in the Interdisciplinary Courses 55

6. Organization of Interdisciplinary Course Content ................  56

7. Number of Interdisciplinary Courses A llotting Various
Percentages of Time to Aspects of Musical Study ...................  87

8. Number of Interdisciplinary Courses U tiliz ing
Instructional Media .........................................................................  89

9. Number of Courses U tiliz in g  Textbook as Source for Music . 92

10. Use of Interdisciplinary Class Tim e...........................................  96

11. Relationship Between Backgrounds of Music Teachers and
Management of Music in Interdisciplinary Courses ................ 98

12. Relationship Between Types of Music Learning ini'. Inter
disciplinary Courses and Students of those Courses with
Background in General Music or Music Appreciation Courses . 100

13. Relationship Between Types of Music Learning in Inter
disciplinary Courses and Students of those Courses with 
Background in Music Theory, Music History, or Music 
Literature Courses.............................................................   101

14. Relationship Between Types of Music Learning in Inter
disciplinary Courses and Percent of Students of those
Courses with Background of Both General Music and 
Music Theory, or General Music and Music History or 
Literature . .  ............................................................................. 102

ix



LIST OF TABLES (CONTINUED)

Table Page

15. Relationship Between Interdisciplinary Course Approach
and Instructional Strategy ......................................................... 104

16. Relationship Between Interdisciplinary Course Approach
and the Use of Media ....................................................................  105

x



LIST OF ILLUSTRATIONS
?

Figure Page

1. Number of Interdisciplinary Courses in Which Various
Percentages of Students Had Prior Musical Experience . . . .  52

2. Relative Use of Media (Scale Graph) ..........................................  90

3. Relative Use of Media (Bar Graph) ..............................................  91

4. Sample Listening Chart .....................................................................  126

5. Sample B lu ep rin t...................  128

xi



CHAPTER I

NATURE OF THE STUDY AND REVIEW OF RELATED LITERATURE

Introduction

A new phenomenon emerging in secondary education in the last 

decade consists of interdisciplinary courses dealing with relation

ships among the humanities and the arts. These generally fa ll into 

two course types referred to as either Humanities courses or Related 

Arts courses. I t  is the nature of this study to analyze the content 

of these curriculum developments on the basis of course descriptions 

developed concerning them, and, particularly , to identify character

istics of the music component of the reviewed courses. Before 

proceeding to such analysis, however, i t  seems logical to survey 

common features o f'existing Humanities and Related Arts courses as 

well as the related lite ra ture .

Varied forms of the two types of interdisciplinary courses 

cited above exist with variation stemming from the disciplines chosen 

for inclusion. Some courses combine lite ra tu re , music, and art; 

others, more extensive in scope, include such areas as drama, social 

studies, philosophy, and one or several of the fine arts. Common among 

these programs, however, is the objetCive to provide the student with 

increased awareness of relationships of human thought, experience, 

and a rtis tic  expression. At the present time, both Humanities and 

Related Arts courses are as varied and diversified as the designs of 

individual curricular planning groups or the interests of faculty and



students. Indeed, one might correctly conclude that the term "humani

ties" or the term "related arts" regarding secondary school curricula 

denotes an interdisciplinary course of study involving the fusion of 

two or more disciplines drawn from a .traditional definition or description 

of either term. In the present study of the role of music in Humanities 

and Related Arts courses, either type of course may be referred to 

simply as an interdisciplinary course.

Although both Humanities and Related Arts courses may include 

music, they d iffe r in approach and emphasis of course content.

Centering on a study of the condition of man, the Humanities course 

usually focuses on historical, sociological, lite ra ry , and a rtis tic  

aspects of his development. The Related Arts course deals primarily 

with man)s a rtis tic  expression as i t  has occurred in the past and 

especially as i t  may become evident in creative efforts of the student. 

Humanities education attempts to promote the search for value and meaning,

encouraging students not only to probe their own deep human powers,

but to experience the profound human powers of artis ts  past and present 

as well. According to Marguerite Hood, the humanities include

. . . subject areas which deal with man as a human 
being, with the development of his ideas through succes
sive periods in the history of the wor-lidi with the
influences which have been brought to bear on those 
ideas, and with the cultural creations, intellectual 
or a rtis tic , which have grown out of those ideas.'

1 Marguerite Hood, "The Contribution of Fine Arts and Music to 
the Humanities," in The Humanities and the Curriculum (Washington, 
D.C.: Association for Supervision and Curriculum Development,
National Education Association, 1967), 22.
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These areas of study impel man . . t o  ask questions and to

seek answers to them: Who am I? Where have I come from? What is the

meaning of life ?  What can I do to become and remain an effective member

of society? They have to do with making.man more human."2

Although frequently including humanities areas for study, the

Related Arts approach focuses on concepts and principles that appear

to be common among various forms of a rtis tic  expression. For example,

the elements of form, lin e , texture, and color might be studied in

selected paintings, poems, and musical compositions. Music educator

Leon Karel, a pioneer in the study of Related Arts programs, describes

this approach:

Instead of concerning its e lf  with the great ideas of 
cultures of which the arts are a lasting record, this 
approach considers the problem of evaluating the works 
in and for themselves. Of course, a work of art cannot 
be completely separated from its  historical context; yet, 
in a manner of thinking, one can regard i t  as a 'timeless' 
phenomenon and apply to i t  certain principles which are 
shared in common with works of art of a ll times and a ll 
pi aces.3

Growing recognition of the need for the humanities and the arts 

in the school curriculum gives rise to increasing numbers of programs 

designed to afford integrated approaches in these areas. As a result, 

the number of such programs increased rapidly during the past ten years. 

Before the 1960's, interdisciplinary Humanities and Related Arts offerings

2charles Keller, "Humanities Courses in High Schools: The Wave 
of the Present," address delivered at the annual ̂ meeting of the National 
Council of Teachers of English, Cleveland, Ohio, November 8, 1964.

3Leon C. Karel, "The Humanities and the Allied Arts," address 
presented at the MENC Biennial Convention, The Music in Higher Education 
Session, Kansas City, Missouri, March 18, 1966.



in secondary schools were considered innovative and were re latively  

few in number. By 1968, however, approximately 325 schools in 22 

states, most extensively in I l l in o is , Iowa, Florida, New York, Cali

fornia and Pennsylvania, implemented Humanities and Related Arts c 

courses. In 1966, approximately 24 interdisciplinary courses existed 

in secondary schools in New York state alone.4 The number has 

increased since, and high school administrators elsewhere w ill 

experience growing pressure to in it ia te  sim ilar courses.

Review of thê  Literature

Growing interest in interdisciplinary courses stimulates an 

increased volume of literature appearing of the subject. A general 

tendency toward wider concern for the role of the arts in secondary 

education prompts extensive litera ture  dealing with music and the arts 

as areas of humanistic and a rtis tic  study in a broad sense. The scope 

of the present review limits its e lf  to selected writings pertaining 

specifically to the role of music in secondary school Humanities and 

Related Arts courses.

In general, studies indicate that the gradual appearance of 

interdisciplinary Humanities and Related Arts courses at the secondary 

level during the past ten years represents a significant departure from 

the separate-subject-dominated curriculum and a movement toward refreshing

4
Sr. Grace Ann Geibel, "Allied Arts and Humanities Programs in 

Selected Secondary Schools of New York State" (unpublished M.A. thesis, 
Eastman School of Music, University of Rochester, 1966) p. 61.



attempts to study man's search for se lf-identification , means of 

self expression, and interaction with fellow men. One notes that 

the main growth of humanities courses occurred at the college level 

in the decades from 1920 to 1940,5 and while some interest at the 

secondary level was evidenced in the 1950's, the most significant 

increase of the courses in high schools became apparent during the 

1960's. Regarding the interdisciplinary approach to the arts, Leon 

Karel designated the 1960's as the close of one era of art education 

and the beginning of another: "This is when . . . the earlier concepts

of isolated courses in the several arts gave way to a unified arts 

program at the secondary level. This is when the arts began an upward 

climb to the level of an academically respected segment of the 

curriculum.1,6

Significant in this growing awareness and interest is the fact 

that within the decade of thel960's course development in the humani

ties and the arts experienced significant national and state level . 

support. In 1964, the National Foundation on the Arts and Humanities 

Act created National Endowment for the Arts and the National Endow

ment for the Humanities. Establishment of the Arts and Humanities 

Program in 1965 by the U. S. Office of Education reflected a new 

prio rity  at the national level. National p rio rities  began to 

be in evidence at the state level in the establishment of state 

arts councils and commissions. From 1963 to 1967, under

T̂he Humanities in General Education, ed. by Earl J. McGrath 
Dubuque, Iowa: toilliam C. Brown, 1949).

6Leon C. Karel, "Allied Arts: An Approach to Aesthetic Edu
cation," Journal of Aesthetic Education, I (Autumn, 1966), 111.



T itle  I I I  of the Elementary and Secondary Education Act, about seven 

million dollars was spent for curriculum research and development and 

studies regarding the educational role of organizations of the arts.

Growth in the arts in Missouri in 1961 received firm direction 

from the State Department's supervisor of fine arts education, Alfred 

Bleckschmidt. Under his auspices, a committee compiled the Allied 

Arts Curriculum Guide which has had wide circulation throughout the 

country. According to. the Directory published by the Missouri Depart

ment of Education in 1963, 16 teachers in 15 schools within the state 

were teaching Related Arts courses. In 1964 the number rose to 32 

teachers in 28 schools; by 1965 the figures showed 80 teachers in 59 

schools.

In 1967, New York State took a position of leadership in giving 

the humanities and the arts the stature of a separate division in its  

Education Department. Under the direction of Dr. Vivienne Anderson, 

the chief function of the Division has been the development of educa

tional programs ". . . in which youth w ill seek to discover values by 

which they can live  with in te g rity ."7 According to the Division's 

brochure, students throughout the state benefit from programs in the 

performing arts as well as a rtis tic  resources and cultural centers.

Pennsylvania gained recognition as a pioneer in the development 

of the trend "the arts in total,"® with the coordination of curricular

7vivienne Anderson, Division of the Arts and Humanities (Albany: 
University of the State of New VorTTT lyo8), p .T T

®Gene C. Wenner, "The Total Arts Concept," PMEA News, XXX! 
(March, 1967), 21.
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programs in the arts united in the Fine Arts Division of the state's 

Education Department under the direction of Dr. Russell P. Getz.

Financed under T itle  V of ESEA, the Fine Arts Project, directed by 

Gene C. Wenner, focused since 1965 on the development of a curriculum 

for the senior high schools of Pennsylvania that would seek to relate 

a rt, music, dance and theatre.9

Another factor supportive to the growth of humanities and arts 

study emerged in the organization of the National Humanities Faculty. 

Founded in 1967 by Phi Beta Kappa, sponsored by the American Council on 

Education and the American Council of Learned Societies, and supported 

by grants from foundations and the National Endowment for the Humanities, 

this organization offers consulting services to provide direct assistance 

to high school and junior high school teachers and administrators in 

developing courses, curriculum and teaching strategies. A group of 

leading educators from elementary and secondary schools, colleges and 

universities, state departments of education and other agencies concerned 

with the exchange of information in the area of the humanities formed 

The National Association for Humanities Education to improve lines and 

methods of communication. Serving as a research center for the humanities, 

this association publishes The Humanities Journal and The Bulletin of 

Research in Humanities Education.

On a broad level, i t  appears that Humanities and Related Arts 

courses represent a philosophy more than types of course offerings. 

Basically, they involve a process of curriculum organization whereby

9Arts: Report of the Fine Arts Project (Harrisburg, Pennsylvania: 
Department of Public Instruction, 19697, PP* 1-7.
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cognitive and affective materials are synthesized and several distinct 

subject-matter fields are treated as a unified learning experience.10 

While the high school curriculum has been the focal point in recent years, 

teachers from graduate school to kindergarten have been encouraged to 

make classes interdisciplinary, to involve faculty members beyond 

their own departments, to u tilize  community resources, and to employ 

instructional media such as films, film strips, records and tapes. As 

a "movement" the humanities constitute an approach concerned primarily 

with humane value patterns and studies which might lead to increased 

humaneness.11 In touch with developments in the broader society and 

becoming more oriented toward problem-solving, such programs place 

increased emphasis on situations beyond the classroom, such as inner- 

city  groups, welfare organizations, and activ ities  of persons 

within their own sociological settings. At the same time, such programs 

increasingly emphasize the individual student and his personal fu l

fillm ent. Independent study is stressed; individual expression in the 

arts is valued as a vita l part of humanities education rather than as 

the traditionally conceived extracurricular a c t i v i t y . 1 2  Viewed within 

this dimension educators concur in the opinion that integrated courses 

in the humanities and the arts ought no longer to be limited to high 

school seniors or the academically e lite ; rather, as a life-long

10Russell Thomas, The Search f or a Common Learning; 1800 - 
1960 (New York; McGraw H il l ,  1962), pp. 98-99.

^ N e ille  Shoemaker, "Seven Aspects of the Humanities Movement,"
The Humanities Journal, I I I  (F a ll, 1969), 35.

12Ib id ., 38.
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process these experiences belong to every studentJ3

Due to the brevity of their existence in the high school curriculum, 

interdisciplinary Humanities and Related Arts courses are characteris

tic a lly  flex ib le  and experimental; likewise, their effectiveness is 

s t i l l  for the most part unevaluated. In general, however, the experi

mental quality of individual courses is being recognized by many as a 

feature well worth preserving as a means of meeting the needs of today's 

youth. Lack of consistent guidelines for content selection and 

approach which typifies the majority of Humanities offerings across 

the country has been seen as ". . . a  healthy mark of the democratic 

process whereby new ideas are integrated d iffe ren tly ."^  Charles 

Keller recommends that while ideas may be borrowed from others, one 

should never pattern a Humanities course on an already established 

program. Such a course, he states, " . . .  must be indigenous in the 

school where i t  is set up, adapted to the faculty and the student 

body."^5 Proponents generally contend that the best approach is that 

which u tilizes  the particular talents, resources, fa c ilitie s  and 

attitudes within the individual school and community. On a more narrow 

level, interdisciplinary courses contribute to the goals of both 

humanities and arts education. As separate courses, however, neither

l3 Ib id ., 35.

^Theodore Brameld, The Use of Explosive Ideas in Education 
(Pittsburgh, Pennsylvania: "The University of Pittsburgh Press, 1965), 
pp. 236-237.

^Charles Keller, "An Age of the Humanities Too?" The English 
Leaflet, LXIII (1964).
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the Humanities nor the Related Arts are usually constructed to serve 

as substitutes for individual course study of subject areas which 

they include.^

The role of music in the interdisciplinary Humanities and Related 

Arts courses generally provides some means for the student to attain 

knowledge about musical elements such as rhythm, melody, harmony, tone, 

color and form, and for acquaintance with outstanding musical works 

of the past and the present. A potential danger cited in the alliance 

of music in integrated arts courses is that, a ll too often, the use 

of verbal descriptions and comparisons prevails in the music segment 

of the instruction. A lite ra ry  figure of speech such as the likening 

of a Bach fugue to a Gothic cathedral seems highly questionable not 

only on grounds of scholarship, but also in terms of the meaning which 

such a comparison would have for students who lack knowledge of 

contrapuntal techniques and fugal w r i t i n g . C l e v e l a n d  recommends - 

that the study of music in interdisciplinary Humanities and Related 

Arts courses include consideration of its  unique a rtis tic  features; 

its  inclusion in the courses should not be merely a convenient means 

of illustrating  and clarifying other subject-matter f i e l d s . 18 Furthermore, 

i t  is pointed out that the concept that Humanities courses intend only

16Herman R. Fabre, "Music in Humanities Courses and Programs"
(Ed.D. dissertation, Columbia University, 1962), p. 200.

l 7Michael E. Cleveland, "An Examination of the Role, Nature, and 
Structures of Music Content in Humanities or Humanities-Type Courses in 
Selected Senior High Schools" (D.M.A. dissertation, University of 
Oregon, 1970), p. 204.

18Ib id ., 54.
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to expose students to "great ideas which man has expressed through

his arts" reflects a faulty understanding of both the nature of music

as an art and the ab ility  of the general student to perceive i t J 9

Reflective of this view, Karel suggests the direction which Related

Arts approaches generally advocate:

Our problem is not how to relate the arts one 
to another, but rather to find out what the 
structure of our discipline is . I f  we can 
teach our young people something about what 
this aesthetic fie ld  is , then we find ourselves 
really training the emotions. Incidental to 
that training of the emotions is training the 
young person how to look at things and how to 
listen to things with a keen and c ritic a l eye 
and ear. This would include not only the fine 
arts but also the everyday surroundings such as 
fashion, c ity planning, automobile design, 
television programs, commercial advertising . . . .

I . . I think we need to teach a course 
in terms of something rather fundamental and 
basic, namely, when sounds come in your ear 
what do you do with them--or when you see 
lines, colors, spaces, and textures, or body 
movements, what should one think about these 
things . . .  .20

Since the inception of modern Humanities courses in the 1920's 

considerable variance of opinion has existed regarding aims, content, 

methodology, and approach. The interdisciplinary approach to single 

disciplines draws criticism from general educators; likewise, the 

existence of music within these integrated offerings is both sup

ported and disputed by music educators.

19Ib id ., 201.

20Leon C. Karel, Conversations on the Arts, comp, and ed. by 
Gene C. Wenner and Carol Wyman IHarrisburg, Pennsylvania, 1966),
pp. 61-62.
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Marguerite Hood, a staunch advocate of drawing subject-matter 

fields together in courses such as the Humanities, compares schools in 

the United States with those in European countries. "We have not always 

given our young people both breadth and depth of cultural experiences" 

(as have the Europeans), she asserts, nor have we given them over a 

period of time sufficient to make them thoroughly effective .21 

Harcourt describes the Humanities curriculum as an integral approach 

which combines those studies which ". . . in the very nature of 

things ought to be pulled together. . . , "22 and which synthesize, 

not as an arbitrary academic exercise, but as a basis for authentic 

understanding.23 With particular reference to the study of a rt, Curt 

Sachs maintains that the ideal history of art should embrace a ll arts. 

" It  cannot reveal the essential issues unless i t  shows and compares 

the simultaneous reactions in every fie ld  of artis tic  a c tiv ity ."24

On the other hand, certain aspects of course integration evoke 

negative criticism from those who fear that inferior learning w ill 

result. Main objections focus on the following: 1) unrealistic aims 

in the amount of course content; 2) a tendency toward oversimplifi

cation by reducing whole eras and art works to cliches, such as "the 

Age of Reason" or "Naturalistic" style; 3) superficiality in the tre a t

ment of works of litera ture  and art requiring in-depth analysis to

21 Hood, The Humanities and the Curriculum, 30-31.

22John B. Harcourt, "The Humanities Program: A Crisis in 
Relevance," The New York State School Music News, XXXIII (December,
1969, 23. '

23Ib id ., 23.

2^Curt Sachs, Commonwealth of Art (New York: W.W.Norton, 1946), p. 29.
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gain real understanding, and 4) lack of authentic synthesis which causes 

either a reversion to single-subject structure or a requirement to force 

ideas to merge or correlate with themes or* units of study.28 Jorgenson 

notes that establishing quasi-philosophical interrelationships among the 

various arts in no way necessarily leads to better understanding on the 

part of students of any one art or its  relationship to other media of 

e x p r e s s i o n . 2 6  Furthermore, Cooper's study warns that "crash" programs 

in the humanities w ill promote nothing better than ". . . a  thin 

veneer of quasi-cultural sophistication" or, at worst, "complete 

cultural c o n f u s i o n . T h i s  skepticism is revealed by a question such 

as "How can Baroque music be related to Baroque a rt, litera ture , and 

architecture before the student has been acquainted with the sound and 

characteristics of the m u s i c ? " 2 8

Bennett Reimer attempts to place the dilemma in a balanced 

perspective:

Educationally the problems in the fie ld  of art are very 
complex for each art singly but much more so when arts 
are combined. At the same time the potential gain in 
aesthetic insightful ness from dealing with more than 
one art at a time are great enough to warrant efforts 
in the direction of combined courses. How can these 
gains be made while avoiding thp dangers of superfi
c ia lity , of confusion, of aesthetic simplemindedness,

25Robert KOpf, "Intradiscip iinary Humanities Courses in Our High 
Schools," The Humanities Journal, I I I  (Winter, 1970), 13-14.

26Dale E. Jorgenson, "Preparing the Music Educator for Related 
Arts," Music Educators Journal, LVI (May, 1970), 61-62.

2?Irvin Cooper, "Don't Lose Music in the Humanities Shuffle," 
Music Educators Journal, LV (December, 1968), 41.

28Ib id ., 40.



of weakening rather than strengthening the impact of
a r t .29

Closely related to misgivings such as those cited above is the 

issue of teacher training. Educators question, for example, the 

a b ility  of the music education major to prepare himself to deal ade

quately with a variety of subjects including interdisciplinary methodo

logy and s t i l l  receive solid training as a musician. A recent study of 

interdisciplinary courses in eleven high schools revealed a notable lack 

of preparation of humanities teachers in the area of m u s i c . 30 Further

more, non-musical agencies—The National Endowment for th6 Humanities 

and the John Hays Fellows Program—provided the only special humanities 

training received by the teachers in these courses. Both programs 

emphasize a literature and philosophy core of content.31

With increasing awareness of the teacher's c ritic a l role in in ter

disciplinary courses, opinion seems divided regarding the efficacy 

of team-teaching as opposed to the single teacher approach.32 I t  

must be recognized, however, that the term "team-teaching," which is 

used frequently to describe interdisciplinary course methodology, 

denotes, in the majority of cases, independent presentations by subject- 

matter specialists. Such a multidisciplinary type of instructional

^Bennett Reimer, A Philosophy of Music Education (Englewood C liffs  
New Jersey: Prentice H all, Inc ., 19710» p. l^RT

^Cleveland, "Music Content in Humanities," p.. 202.

3 llb i d.

32Leon Karel, "Allied Arts: An Approach to Aesthetic Education," 
Journal of Aesthetics, I (/Autumn, 1966), 116-117.
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sequence differs radically from the interdisciplinary process whereby 

goals, planning, course content, and learning experiences are approached 

in a unified manner by two or more instructors.33

Opinions regarding the relationship of music to the interdisci

plinary offering seem to derive from the more central issue of the type 

of music study which should be included in the general student's high 

school experience. Is there some core of musical understanding, sk ills  

and attitudes which everyone should possess, or should the curricular 

experience of music be limited to the talented few, such as those who 

comprise performing ensembles? In 1967, members of the Tanglewood 

Symposium stressed that the place of the arts should be at the center 

of society and not on its  periphery; consequently, they called for music 

to be placed at the core of the school curriculum.34 Abraham H. Maslow 

expressed his belie f in the creative potential of a ll people. "Those 

who would preserve the arts for the few may unnecessarily compound 

the complexity of art to preserve their own exclusiveness."35 Likewise, 

Harry S. Broudy asserts: "Opportunities to develop skill beyond the

basic minimum level should be made available to students at every stage 

of schooling."36

I t  appears that many students have no formal contact with music

33James A. Fischer, Ed., The Humanities in General Education 
(Dubuque, Iowa: Wm. C. Brown, 1960), p. 246.

34Robert Choate, Ed., Music in American Society: Documentary Report 
of the Tanglewood Symposium (Washington, D.C.: MENC, 1967), p. 21.

35Ibid.

36ibid.



throughout their entire high school years. Recent estimates indicate 

that less than twenty percent of high school students experience a 

single course in music.37 Such a situation has implications not 

only for the inclusion of music in the interdisciplinary course, 

but also for the manner in which i t  is treated when offered in any 

segment of the high school curriculum.

I t  may be contended that with band, choir, and general music 

classes already offered in the high school curriculum, there is l i t t l e  

purpose in including music in interdisciplinary courses. "Perhaps the 

art teacher and the choir director w ill not want to get into the scho

la r ly , library-oriented areas anyway. They may prefer to lim it themselves 

to practical expression in the ir a rts ."3® Music educators sometimes 

express fear that music in the interdisciplinary course w ill be rele

gated to a fringe activ ity  to ornament such subject-matter fields as 

social studies and lite ra tu re ; reluctance also derives from the 

assumption that the incorporation of music into Humanities and Related 

Arts courses w ill inevitably threaten the existence of the general 

music offering.39 For these reasons, one researcher has insisted 

that any consideration of music within the curriculum eminate from a 

recognition of its structure and in tegrity  as an a r t .40 when offered 

to the general student, " . . .  music must be treated in a manner

37Hood, Humanities and the Curriculum, 25.

38ibid.

39Cooper, "Don*-t Lose Music," 41.

^Cleveland, "Music Content in Humanities," p. 33.



consistent with the purposes, fea s ib ilitie s , and lim itations of
41general education."

I t  is evident that interdisciplinary courses d iffe r  widely in 

their nature and approach to subject area content which they include.

At one extreme, course objectives aim at student mastery of structural 

elements, biographical information and an understanding of s ty lis tic  

details. At the other extreme, the entire course experience' is viewed 

as one wherein

we could put the youngsters themselves at the center. Where
we could do our best to help them help themselves, sort out
their confusions about the world around them, and above a l l ,  
form personal values to live by. Where for a golden moment 
we could stop fussing about what they ought to know and
dedicate ourselves to their becoming. I t ' s  a perfectly safe
bet that at least a normal amount of academic knowledge and 
appreciation would come along in the process. But could 
we for once trust the process enough to turn our back on 
starting with 'things to be known.'42

Finally, controversy also appears among the proponents of

interdisciplinary courses regarding the value of the Related Arts

as opposed to the Humanities type of course. Wenner challenges the

efficacy of music instruction within Humanities courses. "Humanities

courses force art to conform to thematic, h istorical, or structural

molds. Art that does not conform is ignored. Related Arts courses,

on the other hand, focus on the art works themselves chosen on their

merit a l o n e . "43 in the course of a very able refutation of this

41Ibid.
4 2 Letter from Fred H. Stacking, Professor of Philospphy, Williams 

College, Williamstown, Massachusetts, October 29, 1968.

^Gene C. Wenner, "The Use and Abuse of Interdisciplinary Arts 
Courses," Music Educators Journal, LVII (May, 1970), 63.
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position, however, Michael Cleveland urges music and art educators 

to assume an interest in and support of their respective disciplines 

in the humanities a p p r o a c h .44

While underlining certain deficiencies in interdisciplinary 

courses, recent research has dealt in a positive manner with proposed 

curricular approaches. Herman Ray Fabre advocates that the approach 

to the teaching of Humanities courses be two-fold, embodying a 

philosophy of knowledge and a philosophy of man. He feels that the 

philosophy of symbolism offers the most promising approach to the 

consideration of knowledge; the philosophy of humanism seems to him 

the most favorable background for study of the needs of the individual 

in a democratic society.45 i n studies designed to aid students in 

grasping Classical and Romantic s ty lis tic  concepts, concomitant use of 

visual exemplars enhanced the apprehension of desired musical concepts; 

likewise, a two-week Allied Arts sequence taught by a team of specialists 

in various fields of the arts served to improve the students' atta in

ment of broad s ty lis tic  concepts in music and a r t .46

In general, attitudes of educators concerned with today's 

youth tend to favor the Humanities-type curriculum at the secondary

44Michael Cleveland, "Let's Give Humanities the Chance I t  
Deserves," Music Educators Journal, LVII (September, 1970), 55.

45Fabre, "Music in Humanities Courses and Programs," pp. 221 -
234.

46paul A. Haack, "A Study Involving the Visual Arts in the 
Development of Musical Concepts," Journal of Research in Music 
Education, XVIII (Winter, 1970), 392-398.
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level. One authority cautions, however, that current efforts to 

encourage Humanities and Related Arts courses w ill be entirely  

inadequate to sustain the trend in coming years without the support 

of every school in a ll the states. As early as 1966, while com

menting on the legitimate interest which the National Council of 

Teachers of English was showing in Humanities courses of that time, 

Allan Glatthorn described the need of the Council to share a larger 

task and to sense a greater responsibility—namely, that of ". . . 

humanizing the entire school by transforming its  climate and by 

setting its  teachers on fire  with zeal for the h u m a n i t i e s . "47 i t  

is not surprising, therefore, that Glatthorn, in 1970, as Chairman of 

the Association for Supervision and Curriculum Development's Commis

sion on the Humanities should declare that "the Humanities are dead," 

thereby predicting that the Humanities course movement of the 1960's 

was to be supplanted in the 1970's by efforts to "Humanize the 

entire c u r r i c u l u m . "48 Several factors contribute to this trend:

1) the development of short-term elective courses in English, social 

studies, and other fields of the curriculum; 2) new interest in affec

tive education with focus on feelings, values, emotions, and se lf- 

awareness; and 3) the expanded use of "schools without walls."

I t  seems evident, then, that the "new humanities" of the present 

decade, despite changes in curricular format, w ill continue to emerge

47a1lan Glatthorn, "The Humanities in the High School," in 
Literature in Humanities Programs, ed. by Albert H. Marckwardt (New 
York: National-'Council of Teachers of English) p. 53.

48Allan Glatthorn, "The Humanities are Dead," Education U.S.A., 
March 15, 1971, p. 1.
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as a unifying force in bringing separate disciplines together for the 

study of man and his many unsdlved problems.49 The parallel development 

in the arts witnesses conditions which create a learning environment 

conducive to sensitive experience and response—an environment: in which 

basic questions may be asked.50 Some anticipate that the transfor

mation of unrelated courses into unified and purposeful sequences 

partia lly  answers the current need for relevancy in education at the 

secondary level. As a curricular approach, however, i t  w ill be 

" . . .  purchased at great cost to the simplicities of education 

existence."51

Objectives and Need for the Study

This study evolved out of two major objectives: 1) to describe

the content of Humanities and Related Arts courses including music 

which are offered in secondary schools throughout the country and for 

which a course description was made available to the writer; and

2) to identify characteristics of the music component in the courses 

whose Content was described.

Findings regarding the music segment of these interdisciplinary 

courses derived chiefly from two sources: f i r s t ,  the course guide or 

printed description of the course, and second, questionnaire responses 

submitted by the teacher primarily responsible for the music in each

49Neille Shoemaker, "The New Humanities," Bulletin for Research 
in Humanities Education, I (F a ll, 1969), 1.

50A rt: Report of the Fine Arts Project (Harrisburg, Pennsylvania: 
Department of Public Instruction, 1969), p. 10.

^Bernard S. M ille r, The Humanities Approach to the Modern 
Secondary School CurriculumTNew York: The Center for Applied Research 
in Fducation, 1972), p. 13.



course. Classes selected randomly were observed by the w riter, and 

faculty and students were informally interviewed in order that more 

thorough insight could be gained.

I t  has not been the purpose of the study to provide evaluation for 

the courses surveyed but rather to describe features which are intended 

to convey an understanding of the relative role of music study within 

the total interdisciplinary course. Moreover, to this end, suggestions 

regarding approaches to music content appearing in Chapter IV are in

tended to indicate only possible interpretations of the role which 

music might assume in the Humanities or Related Arts course.

Need for basic research regarding the nature and process of inter

disciplinary learning particularly as i t  pertains to the humanities 

and the arts clearly exists. Members of the Tanglewood Symposium 

challenged music educators to investigate interdisciplinary courses' 

in these areas ". . . t o  ascertain whether they are more effective  

than separate arts courses in developing aesthetic attitudes and 

j u d g m e n t s . " 5 2  Likewise, the rapid growth of Humanities and Related 

Arts courses at the secondary level during the past ten years caused 

educators to encourage the sharing of information which would aid 

efforts to redesign existing courses and to in itia te  new offerings.

The w riter is aware of only two major research studies which 

have dealt with music in Humanities and Related Arts courses at the 

secondary level. Questionnaire responses provide the basis for 

Kenneth Geoffrey's description of subject-matter content, student

52Choate, Music in American Society, p. 136.
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enrollment, and methodology used in the teaching of music and art 

in f i f ty  selected courses in the United States.53 This study found 

that music, a rt, and literature were the principal subject-matter 

fields included in v irtually  a ll the courses, and that the majority of 

classes consisted of college-bound junior and senior level students. 

While eighty-eight percent of the courses provided some exposure to 

live music, music listening received less time within the class period 

than the viewing of art works.54 As a result of his evaluation of the 

effectiveness of music instruction in eleven secondary school Humani

ties courses in California, Oregon and Washington, Michael Cleveland 

concluded that despite the inab ility  of teachers to deal with strong 

musical content, there is nothing inherent in the nature of such 

offerings which would preclude adequate treatment of music.55 By 

underlining the c ritica l need for teachers with sufficient musical 

background to assume responsibility for music sections of the courses, 

Cleveland emphasized his conviction that " . . .  sheerly musical or 

cognitive aspects of the arts cannot be omitted in any educationally 

jus tifiab le  program, disciplinary or interdisciplinary.56

While acknowledging the valid ity  of Cleveland's findings, a 

reviewer of his research cited the brevity of course sampling

53«enneth Geoffrey, "The Role of Music and Art in the Humanities 
or Allied Arts Courses of F ifty Selected Secondary Schools in the 
United States" (Ed.D. dissertation, University of Kansas, 1969), 
pp. 23-24.

54ibid., p. 52.

55cieveland, "Music Content in Humanities," p. 205.

56ibid.



(11 schools in 3 western states) as cause to question whether these 

findings re flect general conditions, or merely those in a limited 

geographical region, and, consequently, whether such findings could 

be applied to the country as a whole.57

The present study, while admitting certain lim itations, pro

vides a bibliographical tool as well as a basis for the formulation 

(by educators) of desired musical, humanistic, and affective goals 

for interdisciplinary course offerings in the humanities and the 

arts.

Procedure for the Research 

Content for this study derives from 176 course guides obtained 

from secondary schools across the nation by the following means:

1) letters sent both to State Departments of Education and to local 

school superintendents to request identification of schools where 

interdisciplinary Humanities and Related Arts courses were being 

offered; 2) letters sent to principals or directors of such inter

disciplinary courses in individual schools to request some form

of printed course description.

Data from each course guide were entered into a computer

generated Index appearing as Volume I I  of the present study. This 

summary describes each course as follows: 1) school location;

2) personnel; 3) description of the course document including 

t i t l e ,  date of compilation, cost, arid format; 4) characteristics

57Leon C. Karel, "Critique," Council for Research in Music 
Education B ulletin , No. 28 (Spring, 1972), 56-60.



of the course including general objectives, subject-matter fie lds , 

organization of course content, and special features of the course;

5) the manner in which the course is handled such as number of 

faculty, type of student enrollment, description of class and 

extracurricular ac tiv itie s , means of student evaluation, and state

ment of future plans; 6) additional features of the guide such as 

bibliography and reference materials; and 7) an abstract of the 

information pertaining to the treatment of music within the total 

interdisciplinary course.

Retrieval and processing of the course descriptions received 

support through a small project grant made available to the writer 

in 1970 by the United States Office of Education, Bureau of Re

search. Volume I I  of this study is accessible to educators through 

ERIC (Educational Research Information Center), Project Number 

9-B-108; Grant Number OEG -2- 700002(509).

To obtain information for the portion of the study which 

focuses on the music segment of each interdisciplinary course (Chap

te r I I I ) ,  the author distributed a questionnaire to the person p ri

marily responsible for music in each of the 185 Humanities or Related 

Arts courses described in the 176 course documents. Responses 

included information concerning the following aspects of the courses:

1) the role of music in relation to the objectives, organization, 

and content of the total course; 2) specific music objectives;

3) major music topics presented; 4) musical and academic background 

of the teachers d irectly responsible for music in each course; and

5) the musical background of the students.



25

Information gained from examination of course descriptions 

of the interdisciplinary offerings, the study of questionnaire 

responses dealing with the music segment of the courses, and per

sonal observations of selected classes serve as the fcjasis for the 

guidelines, conclusions and recommendations proposed by the w riter.

While a substantial number of course guides were examined 

by the w riter, this study does not provide a to ta lly  comprehensive 

view of Humanities and Related Arts courses offered throughout the 

country. Only course materials sent in response to requests of the 

w riter were included in the study. Also, i t  is apparent that many 

courses exist for which no formal course guide or written plan is 

available. Such offerings, as well as those whose materials were 

being revised could not be assembled for inclusion.

This research strategy implied certain constraints. Printed 

outlines or course guides, no matter how complete, re flec t an 

actual offering only to a certain degree. For example, i f  the 

course materials l is t  no class activ ities , the Index w ill re flect 

the omission. In re a lity , many activities may be included in the 

course as i t  evolved on a daily basis. I t  was for the purpose of 

gathering more accurate data regarding the music component of the 

interdisciplinary courses that this study introduced the question

naire directed to the music teacher.



CHAPTER I I

DESCRIPTION OF INTERDISCIPLINARY COURSES 

DERIVED FROM THE COURSE GUIDES

Volume I I  of this study contains summaries of the content 

of 176 course guides which represent 185 interdisciplinary Hum

anities or Related Arts courses which include music. The data 

indicate that such courses were offered in at least 176 secondary 

schools in 35 states reporting: Alabama, 2 (schools); Arizona,

3; Arkansas, 2; California, 15; Colorado, 2; Connecticut, 8;

Delaware, 2; Florida, 8; Idaho, 1; I ll in o is , 8; Indiana, 1; Iowa,

6; Kansas, 1; Kentucky, 1; Massachusetts, 1; Michigan, 9; Minne

sota, 2; Missouri, 4; Montana, 3; New Jersey, 26; New Mexico,

5; New York, 25; North Carolina, 1; Ohio, 3; Oregon, 2; Pennsyl

vania, 7; Rhode Island, 3; South Carolina 1; South Dakota, 4;

Utah, 1; Vermont, 2; V irginia, 6; Washington, 5; West Virginia, 2; 

Winconsin, 2.

With the exception of seven cities where more than one school 

in the c ity  provides an interdisciplinary course, the number of 

courses per state cited here reflects the number of cities with 

such curriculum available in each of the th irty -five  states. The 

seven variant c ities are Arlington, Virginia, 3 (courses); Vancouver, 

Washington, 3; Wilmington, Delaware, 2; Orlando, Florida, 2;

26
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Albuquerque, New Mexico, 2; Rochester, New York, 2; and Pittsburgh, 

Pennsylvania, 2.

Description of the Course Guides

Reviewing interdisciplinary course guides, one finds as much 

variation in format and content of the guides themselves as in 

the courses they describe. Depending on their proposed function, 

these documents include varying amounts of information regarding 

course organization and content, and mechanical details such as 

scheduling and grading. The format of the guides fluctuates, there

fore, from b rie f outlines of two or three pages to rather extensive 

accounts of the total program design.

Information concerning program personnel appears in some of 

the directories. Thirty-seven percent of the course guides include 

the name of the school principal and seventy-seven percent cite  

the program director of the interdisciplinary course. Names of 

faculty involved are cited in forty-six percent of the course guides. 

The number of faculty members working in a given course range from 

one to fifte en , with an average faculty consisting of four per

sons.

Generally the course guide bears a t i t le  which corresponds 

to the content and the mode of content organization. For example, 

"English Humanities" specifies a course designed to relate philo

sophy and the arts to lite ra tu re . "Humanities Enrichment Program 

for Gifte$ Students" designates an honors course for college-bound 

students. "The Great Ways of Living" deals chronologically with 

Eastern, Early Greek C ivilizations, and Western Culture from an

cient times to the present. "Contemporary Humanities" presents a
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study of man in the twentieth century. "Man and His Universe" 

focuses on themes or topics such as man and his interactions with 

man; man and organized society; man and his heritage; man and the 

unexplained; man and leisure; and man and creativ ity . Other 

selected course guide tit le s  include: "Man's Search for a Better

World;" "Man and His Arts;" "Society and the Arts;" "Comparative 

Humanities;" "Individualized Instruction in Senior Humanities;"

"The Nature of Man;" "Humanities: The Growth of Man's Ideas;"

"What is Civilization?"; "Humanities: The Arts as Human

Expression."

Three percent of the 170 course guides are available at a 

cost ranging from f if ty  cents to two dollars and f i f ty  cents. The

others are available at "no cost."

Length of the course guides ranges from one to one hundred and 

ninety pages; seventy-five percent, however, contain f i f ty  pages 

or less. Sixty percent of the guides appear in a form of black

print reproduction such as offset or mimeograph; th irty  percent

are typewritten or ditto copied; the remaining ten percent contain 

both d itto  and mimeographed sections.

Characteristics of the Interdisciplinary Courses

Courses included in this study were developed between the 

years 1962 and 1970 and include a variety of d istinct course 

designs. The following table indicates the distribution regarding 

th irty-four percent of the course guides. (Sixty-six percent of the 

course guides omit reference to specific date of origin.)
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TABLE 1

PERCENT OF COURSE GUIDES 
COMPILED BETWEEN 1962 AND 1970

Date of Course Guide 
Compilation

Percentage of 
Course Guides

1962 1

1963 2

1964 2

1965 5

1966 5

1967 8

1968 4

1969 5

1970 2

Total: 34

General objectives common to the Humanities and Related Arts 

courses are to promote the student's experience, understanding, and 

response concerning human values and artis tic  expression. Accordingly, 

these objectives focus in three interrelated directions:

1) opportunities which enable the student to experience the following:

a) an environment in which aesthetic response to single aspects of 

re a lity  is emphasized, nurtured, and encouraged; b) a rtis tic  significance 

as i expressed in great works of music, the visual arts, and lite rary  

forms of past eras and of the present; c) a keener sense of beauty and



a deeper sense of humanity.

2) involvement in the course and its  activities which assists the 

student in acquiring understandings such as the following: a) an

interpretation of contemporary happenings as seen in the light of the 

movement of history, and the prediction of possible consequences of 

these happenings based on a knowledge of the development of western 

c iv iliza tion ; b) a deeper sense of his own identity, his need for se lf- 

expression, his reason for being, his role in contemporary society, and 

his place in the universe; c) ways in which values influence one's l i fe ;  

d) the timeless and universal quest of man for truth and meaning; e) 

relationships between social phenomena, great ideas, and the arts in 

the historical development of western man; forces and counter-forces 

which have generated, formed, and altered artis tic  and lite rary  styles 

throughout the ages, and the themes and philosophies which dominate

and distinguish these s ty lis tic  periods one from the other; f )  the 

arts as an integral part of l i f e ;  g) the nature of valid individual 

response to the arts; h) American culture and heritage; i)  cultures 

of other countries.

3) the interdisciplinary approach which encourages the student 

in the following manner: a) to think in a critica l manner; b) to 

examine personal values and those of society, and to formulate questions 

regarding the meaning of l i f e ; c )  to achieve a deeper sense of personal 

"wholeness"; d) to embrace active membership in society; e) to partic i

pate in an original project and thereby experience the creative process 

involving inspiration, struggle with media, and final statement; f)

to develop a sense of respect for a rtis tic  form which is imposed upon



materials by man as a creative being; g) to experience one's creative 

talent through the use of various media; to consider present course 

activities as a basis for ongoing study.

Among the subject-matter fields occurring in various combinations 

within the interdisciplinary courses are anthropology, archeology, 

art (painting, sculpture), architecture, communication arts, crafts, 

dance, design, drama, Engligh, film , government and po litics, history, 

home economics, human relations, industrial arts, lite ra tu re , mathe

matics, music, philosophy, photography, poetry, psychology, religion, 

science, social studies, and writing. Approximately 79% of the 

courses include music, a rt, lite ra tu re , history and philosophy in 

the following combinations: music, art and lite ra tu re , 17%; music, 

a rt, lite ra tu re , philosophy and history, 16%; music, a rt, literature  

and philosophy, 15%; music and a r t , 14%; music, a r t , literature and 

history, 12%; music and lite ra tu re , 5%.

In 72% of the courses, subject-matter fields are treated with equal 

emphasis.

In addition to subject variation, the interdisciplinary courses 

examined in this study reflect six organizational patterns of approach 

to the content: chronological, 37%; thematic, 30%; chronological and

thematic, 12%; elements, 8%; chronological and elements, 4%; thematic 

and elements, 1%. (Organizational approach is not indicated for 8% 

of the courses.)

Of the courses utiliz ing  the chronological approach, seventy-five 

percent deal with a temporal expanse extending from ancient times to 

the present day; the remaining twenty-five percent treat a more limited
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scope such as ancient civilizations through the eighteenth or nineteenth 

centuries, the period from the Renaissance to the twentieth century, 

and the nineteenth and twentieth centuries.

Thematic approaches to course content present broad topics and 

ideas which serve to unify the focus and direction of student under

standings. In the in it ia l part of courses, many of these topics or 

themes deal with a consideration of the "self" and aspects of personal 

introspection and identity such as "Man's Knowledge of Himself," and 

"Man's Search for S e lf-fu lfillm ent." Subsequent phases of these 

courses may present a study of man's relation to the ''other," or persons 

and things beyond man's personal identity, as well as his awareness 

of values.

Representative themes include this lis ting : Man and His Organized 

Society; Man and Love; Man and Beauty; Joy and Suffering; Loneliness 

and Alienation; The Image of Man in the Twentieth Century—Man's Search 

for New Symbols for Communication of Ideas and Relationships; Man's 

Search for Social Order; Man's Struggle with Environment; The Natural 

World; Man's Need for Self-Expression; Power, Conflict, and Conscience; 

Man and Revelation—Basic Values of Society; The Hero with Many Faces; 

Man's Search for Absolutes; What Is Man's Joy?; Non-Western Thought;

The Future of Man—P o litic a l, Social, Aesthetic Problems Affecting 

Man's Search for Survival and Values.

Most courses organized according to the elements approach focus 

rather d irectly  on the elements, mediums, and sty lis tic  aspects of 

various art forms. Likewise, this approach usually provides for some 

experimentation with the mediums of music, litera ture , and the visual



arts. The following objectives characterize the elements approach:

1) development of basic sk ills  needed by observer and listener;

2) development of recognition of style in the arts; 3) understanding 

of the history of s ty lis tic  development in the arts; 4) recognition of 

works of individual a rtis ts , composers, and authors.

The combinations of approaches reported (chronological and thematic, 

thematic and elements, chronological and elements) indicate additional 

modes of course content integration. Historical periods may be viewed 

in the context of a broad theme or topic, such as the study of Classicism, 

Romanticism, and Impressionism, with materials centering on the ideas 

of man's search for freedom and his relationship to nature. In some 

instances students attempt to discover recurring themes in the •products 

of man's creative expression, or consider a rtis tic  and lite rary  works 

of periods such as those of ancient Greece, the Renaissance, or the 

nineteenth and twentieth centuries against the background of basic 

questions or topics: 1) What has man thought about himself? 2) How

has he expressed these thoughts? 3) How do these expressions affect me?

4) The a rtis t as social c r it ic ;  5) The concept of power—good and ev il;

6) Existential loneliness; 7) Man's search for God. Several courses 

u tiliz in g  a combined method of organization seek to identify predominant 

characteristics of a given era: 1) Man of antiquity confronts the

problem of happiness and suffering; 2) Man of the Middle Ages confronts 

the problem of salvation; 3) Man of the Renaissance confronts the problem 

of knowledge; 4) Man of the modern world confronts the problem of 

freedom. F inally, some courses isolate certain core subject-matter 

fields for the study of selected historical periods: philosophy and
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history for the "Golden Age" of Greece; history and art for early 

Roman culture; music and art for the Middle Ages; a r t, lite ra tu re , and 

drama for the Renaissance; music for the Baroque, Classic, and Romantic 

periods; history and philosophy for the twentieth century.

Music in the Interdisciplinary Courses 

As Described in the Course Guides

The treatment of music in the Humanities and Related Arts 

courses studied corresponds to the organization of content assumed for 

the individual course of which i t  is a part: chronological, thematic,

elements, and combinations thereof.

Within the chronological approach, the directories cite the 

following aspects of music as those most frequently studied with given 

historical periods: (The reader is cautioned to regard these examples

as reported data rather than as recommended exemplars.)

A. Ancient cultures (f ifth  century B.C. to third century A.D.): 

musical instruments; Greek modes and melodies; Greek drama 

and its  relation to music; Pythagorean theory; treatises on 

music; Greek subject matter such as Cherubini's M&lde,

Gluck's Orfeo, Ravel's Daphnis et Chloe, Stravinsky's 

Oedipus Rex; Chinese music; Indian chant.

B. The Middle Ages: plainsong, organum; conductus; songs of

the troubadours; the jongleurs; litu rg ica l drama; medieval 

notati on.

C. Renaissance: development of musical instruments; dance 

forms, the motet and madrigal; Elizabethan instrumental music; 

Netherland, Roman, Venetian and English styles; compositions



of Palestrina, Lassus, and Gabrieli; church-dominated art 

forms; influence of the Reformation on music of the period; 

musical developments of the period which correspond to the 

visual arts.

Seventeenth and Eighteenth Centuries: the Florentine

Camerata; Ita lia n  and French opera; the masque; compositions 

of Purcell, Frescobaldi, Vivaldi, Bach, Handel, Haydn,

Mozart, Gluck, C. P. E. Bach, and Rameau; the Mannheim School 

development of sonata form, the concerto, and the symphony. 

Nineteenth Century: dramatic music of Liszt, Berlioz, Wagner 

compositions of Beethoven, Schubert, Chopin, Franck, Rimsky- 

Korsakov, Brahms, Debussy and Ravel; program music; the art 

song; opera; use of the le itm otif; the nature of the Byronic 

hero as seen through a study of Richard Strauss' Don Juan; 

orchestration; the age of the virtuoso; rise of musical 

nationalism; Classicism; Romanticism; Impressionism.

Twentieth Century: twelve-tone technique; polytonality;

innovations in musical media; electronic music; chance music; 

the influence of jazz; Gebrauchmusik; expressionism in the 

music of Schoenberg; compositions of Stravinsky, Bartok, Ives 

Milhaud, Villa-Lobos, Menotti, Piston, Copland, Shostakovich, 

Bernstein, Walton, Sessions, Satie, Stockhausen, Varese, 

Prokofiev, Gershwin, Respighi, and Sibelius; rock, fo lk , 

jazz and soul music.

American music: Music of the Puritans and Moravians; folk

songs, mountain songs, prison songs, work songs, Civil War



songs; development of jazz; musical comedy.

Characterized by themes, topics, or questions posed to unify 

study and discussion of the human condition, the thematic approach 

deals with concepts and musical compositions such as the following:

A. Man Alone.

1. Introspection and the Search for Self-Identification and 

Development: works of Beethoven, the great individualist, 

from various s ty lis tic  periods; music from the film s, Man_ 

of La Mancha and Dr. Zhivago; Grieg1s Peer Gynt Suite; 

Richard Strauss' T il l  Eulenspiegel's Merry Pranks; Liszt's 

Les Preludes; Rimsky-Korsakov, Scheherazade; the late works 

of Beethoven, the mature individual.

2. Development of Self through Love: settings of Romeo and

J u lie t; Rachmaninoff's Variations on a_ Theme of Paganini; 

Puccini's Madame Butterfly; Bizet's Carmen.

3. Rise of Alienation in the Modern World: Berg's Wozzeck;

impersonal aspect of electronic music.

B. Man with His Fellow Man.

1. The Social Order of Man: Gounod's Faust, (the individual

faces ethical dilemma); music of Wagner, Sibelius, 

Mussorgsky, Chopin, Shostakovich and Tschaikowsky,

(Romantic nationalism); Picasso and Stravinsky (the hero 

in society); development of jazz.

2. Man and His Search for Freedom: Shostakovich's Symphony

No. 13.

3. Man's Struggle for Justice: English madrigals; English
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music of the seventeenth century Restoration; the masques 

of Purcell.

4. Social Problems: popular folk music; Bernstein's West 

Side Story; Richard Strauss' T ill  Eulenspiegel's Merry 

Pranks.

5. Man and War--Death--Heroism: Britten's War Requiem; 

Kabalevsky's Requiem; Tschaikowsky's 1812 Overture; 

Penderecki' s Threnody to the Victims of Hiroshima; 

Rachmaninoff's Isle of the Dead, Richard Strauss' Thus 

Spake Zarathustra; Shostakovich's Symphony No. 7 j  

Prokofiev' s Alexander Nevsky.

6. Man Faces Evil: Verdi's Otello compared with Puccini's 

operas and Wagner's music dramas; Stravinsky's Petroushka.

7. Man and the Changing Social Structure of the Twentieth 

Century; Man's Break with the Past and His Reaction Against 

Established Ideals; Man's Search for New Symbols to Communi

cate Ideas and Relationships: survey of modern music;

compositions of Copland, Bartok, Schoenberg, Stockhausen, 

and Stravinsky; musical experimentation in the twentieth 

century; music of the Beatles; jazz; rock.

8. Man's Power to Act and React; works, of musical innovators 

such as Beethoven, Debussy, Schoenberg.

9. Man's Search for Order: study of the fundamental elements 

of the arts.

10. Freedom of the A rtist and Composer from Cultural and

Historical Influences: Verdi's Nabucco, Don Carlos, Aida.



11. The Idealist Existing in a Pragmatic World: Liszt's Les

Preludes; Berlioz' Symphonie Fantastique; piano works of 

Chopin.

12. Man's Reconciliation of Conflicts Between Individual 

Conscience and Authority: Prokofiev's and Shostakovich's

reaction to Russian c ritic s ; solutions of Haydn, Mozart, 

and Beethoven to a rtis tic  conscience and authority; Haydn's 

Creation; Mozart' s Symphonies Nos. 36, 39, 40 and £j_, and 

his Overture to the Magic Flute; Beethoven's Symphony No. 

Piano Concerto No. £ , and Leonore Overture No. 3.

Man with Forces Beyond Himself.

1. Man and the Natural World; The Physical Order of Man:

Vivaldi' s Four Seasons; Haydn' s The Seasons; Beethoven' s 

“Pastoral" Symphony, and “Spring" Sonata; Dvorak's "New 

World" Symphony; Smetana's The Moldau; Respighi's Fountains 

of Rome; Gershwin's An American in Paris; Ravel' s Bolero; 

Stravinsky's Rite of Spring; Debussy's La Mer, Printemps, 

and Prelude to the Afternoon of â  Faun; Britten' s Spring' 

Symphony; Honegger's Pacific 231.

2. Man's Relation to the Supernatural; the Spiritual Order 

of Man; Man and His Gods: Gregorian chant; chorales and 

hymns; Bach's Cantata No. 4; Palestrina's 0 Magnum 

Mvsterium; polyphonic works of the Renaissance; Handel's 

Messiah; Haydn's Creation; Verdi's Macbeth, and Reguiem; 

Berlioz’ Damnation of Faust; music from Gounod's Faust; 

Saint Saen:!s Sampson and Delilah; Bloch's A Sacred Service;
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Stravinsky's Oedipus Rex; Bernstein's Symphony No. 3[» 

the "Kaddish"; Richard Strauss' Salome; traditional 

Christmas carols; Poulenc's Mass in G; the role of music 

in religions today.

3. Suffering: Vaughan Williams' The Masque of Job.

4. Man and Values: the music of Paul Hindemith as a reflection  

of American values.

5. Truth: Music as organized sound. Does performance quality 

affect the truth of the music? Does individual interpre

tation affect the truth of the music?

6. Beauty: the elements of music; rhythm in Ravel's Bolero; 

mood in Grofe's Grand Canyon Suite; style in Debussy's 

Sirens; form in a Haydn minuet.

Music is incorporated in the elements approach in at least two 

ways. F irst, one might study the characteristics of melodic lin e , harmony 

rhythm, timbre, tone color, texture, instrumentation, form, and the 

physical properties of sound whether in reference to music representing 

s ty lis tic  periods throughout history, or regarding musical works selected 

to illu s tra te  single aspects of each element studied; an example is the 

ascending and descending melodic contour in the opening phrase of The 

Moldau by Smetana. Secondly, one might study music primarily as a 

performing a rt, participating as a performer in a manner consistent 

with one's own ab ility . For those lacking performance s k ill other 

activities would be possible: for instance, a line might be sketched

on paper, expressed visually with broad arm movements, and written, 

sung, or played as a melody. To express color and mood, the student
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might select and play appropriate tonic, dominant, and subdominant 

chords in major and minor keys. Music listening experiences could 

stimulate personal expression through the participant's drawing or essay 

writing.

An example of the trend to combine approaches is the chronological- 

thematic method of structuring course content. Such themes or concepts 

which serve to characterize specific historical eras are as follows:

1) The period of Classical Greece—Man's Search for Ideas and 

Ideals; the search for excellence which led to an ideal of beauty and 

a study of ordered relationships between parts and wholes. Music 

studied: modal scales; doctrine of the ethos; Plato's view of music 

and art as imitation; Pythagoras' experimentation with sounds; music 

which accompanied epics, odes, dramas, religion and Olympic games.

2) Middle Ages—Man's Search for Faith and Order. Music studied: 

songs of the troubadours, trouvfcres, minnesingers, and meistersingers; 

the Mass and motet; Richard Strauss' T ill  Eulenspiegel's Merry Pranks 

(fourteenth century German folk ta le ); Wagnerian music dramas (medieval 

subject matter).

3) Eighteenth Century—Complete confidence is placed in reason and 

observation with emphasis on objectiv ity, standards, restraints, balance, 

sim plicity, and a tendency to subordinate content to form. Music 

studied: compositions of Bach, Handel, Haydn, and Mozart.

4) The Faust theme treated at various times in history through 

prose, opera, and ballet.

Generally, both the chronological and thematic approaches devote 

a separate unit of the course to the study of the fundamentals of
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music, i .e . :  the definition of terms, basic characteristics of melody, 

rhythm, form, and musical instruments, and the development of perceptive 

listening habits. With the chronological approach, this unit frequently 

occurs at the outset of the course while areas such as art and literature  

may be dealing with similar elementary considerations or with the study 

of material pre-dating the period of Classical Greece for which no 

music is available. Emphasis is divided here among the lecture- 

discussion format, music listening experiences, and historical in ter

pretations. Neither musical composition nor performance receive stress 

in the chronological and thematic approaches to the degree they do in 

the elements approach. Rarely evident from course guide descriptions 

is the depth to which analytical understanding of the musical works is 

sought. Characteristic of a ll three approaches is the use of texts 

which deal with introductory concepts of music and present a survey 

oreintation to music literature appropriate to the high school level.

Mechanical Aspects of Interdisciplinary Courses 

and Additional Features of the Course Guides

Appearing in the majority of the course guides examined is 

information regarding the size of faculty, student enrollment, and 

examples of both in-class and extra-curricular activ ities . Approxi

mately f i f ty  percent of the guides include brief descriptions of scheduling, 

methods to evaluate student achievement, and suggestions of bibliography 

and reference materials for student use. A smaller percentage of 

course documents cite plans for future development of the programs and 

various types of appendices.

Of the course guides describing faculty, eighty-four percent
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specify a team teaching approach; only fifteen percent indicate that 

one teachers handles a ll subject-matter fields of the offering. Teams 

of three, four, and five persons are most prevalent although the number 

of faculty within the teams ranges from two to twelve. Approximately 

forty percent of the courses taught by either a team or a single 

faculty member u tilize  "resource" persons or guest speakers.

Descriptions of student enrollment suggest that schools most 

frequently offer interdisciplinary courses to seniors (50% of the 

courses) or to a combination of juniors and seniors (26% of the courses). 

The remaining grade levels participate in the course offerings as 

follows: a combination of sophomores, juniors and seniors, 13% of

the courses; freshmen only, 4% of the courses; juniors only, 3% of 

the courses; sophomores only, 2.5% of the courses; and a combination of 

freshmen, sophomores, juniors and seniors, 1.5% of the courses.

Thirty-two percent of the course guides indicate a pre-requisite 

for students entering the interdisciplinary course. Sixty percent of 

these pre-requisites require that the student possess above-average 

academic a b ility , or at least that he be "college bound." Phrases 

such as "honors a b ility ,"  "superior academic a b ility ,"  "upper 10% of 

the class," "ability to read and comprehend advanced material," 

describe the aim toward this segment of the student population. In 

fourteen percent of the courses recommendation by faculty or guidance 

counselors serves as a basis for student acceptance into the course. 

Thirteen percent of the course guides state only that the student have 

an interest in some aspect of the fine arts; also, seven percent of the 

courses accept students with average ab ility . Rather than constituting
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a course requirement for the high school student, the majority of the 

interdisciplinary courses are available as electives and course credit 

may be earned.

A variety of presentational techniques characterize interdisciplinary  

courses; among these are a combination of large-group lecture presenta

tions coupled with informal small-group discussion, extensive use of 

media, independent study and creative activities of the students.

Nearly every course description mentions the use of films, film strips, 

slides, recordings and tape. Student activities include the use of 

reference materials and supplementary readings, group projects, oral 

and written reports, research projects, debates, panel presentations, 

symposiums, preparation and performance of short dramatic productions,

"lab" experiences involving the use of art and music materials, art 

viewing, musical performances, production of art works, the composition 

of simple songs and other musical works, the writing of short stories, 

plays, fables, poetry and film strips, and fie ld  trips to cultural 

events, art galleries , concerts, museums and historical centers, 

dramatic productions, and ethnic restaurants.

Forty-two percent of the course guides describe means for 

evaluating student achievement. Progress reports appear either in terms 

of le tte r grades or the "pass/fail" system. In forty percent of these 

courses, quizzes and exams serve either as an exclusive measure of 

student progress or they are considered to be a significant component 

of the student evaluation process. In addition to the traditional 

testing method of evaluation, numerous course descriptions allude to use 

of more subjective evaluative c rite ria . For example, several course



guides give priority to such factors as communication s k ills , creative 

projects, written reports, assignments, student-parent-teacher evaluations, 

evidence of the student's o rig in a lity , his desire to explore materials 

presented, spontaneous and enthusiastic response to extending areas of 

interest stimulated by the course, attendance at cultural events, and 

an attitude of interest on the part of the student.

Twenty percent of the course guides describe future plans. With 

the exception of one course which anticipates compression from a two- 

semester to a one-semester offering, in order to achieve greater focus 

and concentration of content, a ll express interest in and plans for 

course expansion. Several guides describe the extension of present 

courses to meet the needs of greater numbers of students, for example, 

freshmen and sophomores where the present offering is available only 

to juniors and seniors, and non-college-bound students where the course 

was in it ia lly  designed for above-average students.

Another approach to expansion is that of additional faculty; 

the use of a team of teachers is proposed in three instances in order 

to replace one teacher who, at the time, was handling a ll subject-matter 

fields. Efforts are being made in certain courses to extend single periods 

to double ones, one-semester offerings to two fu ll semesters, and single 

humanities courses to permeation of the entire school curriculum with 

concepts and methodology characteristic of humanities education.

Continued evaluation, revision, and refinement of present approaches is 

prevalent among the majority of humanities offerings.

Thirty-percent to f i f ty  percent of the course guides include 

Bibliographies, as well as reference materials and suggested activities



such as the following: 1) topics for study, papers, projects, inde

pendent research and classroom presentations; 2) lis ts  of recordings, 

films and filmstrips available for student use; 3) glossaries of terms 

and definitions; 4) diagrams; 5) sample lesson plans, course outlines, 

and review tests; 6) course calendars; 7) reprints of artic les; 8) 

texts of songs; 9) lis ts  of composers, compositions, and key figures 

in the arts; and 10) synopses of opera librettos.



CHAPTER I I I  

QUESTIONNAIRE RESPONSES REGARDING 

THE ROLE OF MUSIC IN THE INTERDISCIPLINARY COURSES

Although interdisciplinary Humanities and Related Arts courses at 

the secondary level do not require any particular combination of 

subject areas, the arts frequently assume a significant role in these 

offerings. In order to acquire more complete information than was 

available from an examination of the course guides, and consequently, 

to gain a more thorough understanding of the role of music in the 

interdisciplinary courses included in this study, the writer sent a 

questionnaire to the person primarily responsible for music in each of 

the 185 c o u r s e s . 58 One hundred and five completed questionnaires were 

returned representing 105 interdisciplinary courses offered in 101 

secondary schools, and constituting a fifty -n ine  percent response.

(Four schools returned two questionnaires each which were completed 

for two separate courses being offered within the school.)

The questionnaire^ requested the following information: 1) a

brief account of the academic background of the person primarily 

responsible for music in the interdisciplinary course; 2) an approximate 

percentage of the number of students in the interdisciplinary course who 

have studied music privately, who have performed in high school choral

5®The term "course" denotes one interdisciplinary offering, either 
Humanities or Related Arts, within one school. "Class period" refers 
to a single session or meeting of the course participants.

59The questionnaire appears in Appendix I ,  page 164.
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or instrumental ensembles, and who have taken high school courses such 

as general music, music appreciation, music theory, and music history 

or litera ture; 3) an approximate percentage of the interdisciplinary  

course devoted to music; 4) the manner in which the study of musical 

elements such as rhythm, melody, harmony, form, and medium were 

incorporated into the course; 5) the method of organization and presen

tation of the course material, such as chronological, thematic, or 

elements; 6) a major topic selected from the total course content, and 

the composers, compositions, and other significant musical aspects 

studied in its  conjunction; 7) an approximate percentage of class time 

dev- ted to activ ities such as listening to a composition, following a 

musical score, and students performing the compositions studied; 8) the 

types of instructional media used in the class period and the approxi

mate frequency with which each type was employed; 9) the textbook used for 

music in the interdisciplinary course; and 10) an approximate percentage 

of time usually given to activities such as lectures, class discussion, 

music listening, and active involvement of the students in musical 

composition or improvisation.

Musical and General Academic Background of MUsic F a c u l t y ^ O

Of the 105 questionnaires, 102 contained responses to Question #1 

concerning the academic background of the person primarily responsible 

for thee music in the interdisciplinary course.

Question #1; Briefly describe your background by completing the

outline below.

6 N̂ames of music faculty appear in Appendix I I ,  page 169.



Degrees College, University Major Minors
oir Conservatory Field

Approximate credit hours or other studies not included in a 
degree:

From the responses i t  was learned that four persons hold doctoral 

degrees; two are Ed.D degrees in Music Education and two are Ph.D. 

degrees, one in Musicology and the other in Humanities. The person 

with the Ph.D. in Humanities holds a Bachelor of Science degree in 

music.

Of the remaining ninety-eight persons teaching music in the 

interdisciplinary courses, seventy-four have studied music and twenty- 

four did not indicate having any formal musical training. Of the 

seventy-four persons who have studied music, forty-eight pursued 

studies beyond the master's level; forty-four hold master's degrees 

in music, forty-one of whom have majored in music at the baccalaureate 

level, and nineteen persons hold only bachelor's degrees in music.

Post graduate studies include Humanities Institutes made available 

through the John Hay Fellowships Program (five participants), and 

courses and workshops in music, music education, fine arts, theology, 

dance, drama, a r t, English, psychology, history, guidance and counseling, 

medicine, education, media, and administration.

Tables 2 and 3 below indicate the music background and the total 

number of degrees held by persons primarily responsible for music in



the interdisciplinary courses.

TABLE 2

MUSIC BACKGROUND OF PERSONS PRIMARILY RESPONSIBLE FOR 

MUSIC IN THE INTERDISCIPLINARY COURSES.

BACKGROUND . N

Persons with degrees in music 67

(Highest earned degree in music: 
Doctors 3 
Masters 44 
Bachelors 20)

Persons with non-academic musical study 
or with collegiate credits in music not 
constituting a major 11

Persons with no musical study 24

No response 3

TOTAL 105
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TABLE 3

DEGREES AND FIELDS OF SPECIALIZATION OF 
102 PERSONS PRIMARILY RESPONSIBLE FOR 
MUSIC IN THE INTERDISCIPLINARY COURSES
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Doctoral
degreesi

Ed.D.
Ph.D. 2 1 1

Total: 2 1 1 4

Masters
degrees:

M.A. 1 1 9 8 8 r3 2,1* 6 , 8 * 3 2,5* 1*
M.S. 3 2 1,1* 2 1 1
M.M. 1 4 1
M.Ed. 7 1 1* 1* 1*
M.F.A. 2

Total: 1 1 15 21 10 5 6 14 5 8 2 8 8

Bache
lors
degrees:

B.A. 2 8 1 2 3,1* 2 2
B.S. 2 9 17 1* 3,2* 1 2,1*
B.M. 2 1 3 3 *

B.M.Ed. 1 10
B.F.A. 2 1

Total: 7 1 22 32 3 9 2 3 3 82

Grand Total: ■ ; : ; : ;  :: ; - ; ■' • ' :;;; 174

*Persons whose background does not include musical studies. Entries 
without asterisk indicate persons whose background includes some 
formal music training.
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Musical Background of the Students 

Of the 105 questionnaires, 102 contained responses to question 

#2, and 62 contained responses to question #3; bbth questions deal 

with information about the musical background of the students enrolled 

in the interdisciplinary course.

Question #2; With regard to the following, estimate the 

approximate percentage:

Students in the Humanities course who study music p riva te ly_____%

Students in the Humanities course who perform in school choral

groups or instrumental ensembles .............................................   %

Question #3: Estimate the approximate percentage of students

in the interdisciplinary course who have had high school music courses 

such as the following:

Music Appreciation or General Music . . . . . ....................................%

Music T h e o ry ......................................   %

Music iistory or L ite ra tu re .....................................................................#

Other Music courses:

.  . . . .  _______ %

   . . . .  _____ %

Figure 1 indicates the distribution of various types of musical 

study.
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Approximately twenty percent of the students.enrolled in two 

interdisciplinary courses had studied advanced.music theory, form 

and analysis, counterpoint, and orchestration.

Portion of Interdisciplinary Courses Devoted to Music 

Of the 105 questionnaires, 103 contained responses to question #4 

regarding the time devoted to music.

Question #4: Approximately what percentage of the total Humanities

course is given to music? ..............................................................  %

Table 4 indicates the distribution of responses to this question.

TABLE 4

APPROXIMATE PERCENTAGE OF INTERDISCIPLINARY 

CLASS TIME DEVOTED TO MUSIC

Percentage of Class Time Number of 
Interdisciplinary 
Courses

50 3

40-49 2

30-39 16

20-29 39

10-19 35

0- 9 8

No Response 2

TOTAL 105
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Manner in Which the Study of Musical 
Elements is Included in the InterdTscipiinary Courses

Of the 105 questionnaires, 100 contained responses to question

#5 regarding the study of musical elements.

Question #5: Within the interdisciplinary course, indicate

the manner in which musical elements such as rhythm, harmony:,, melody,

form and medium are included for study: (Check any that pertain.)

Included in a separate unit or section ......................................  . ( )

Included at various times throughout the course   ( )

Presented in connection with specific musical compositions . . ( )

Indicate other ways:

Table 5 indicates the distribution of responses.
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TABLE 5

STUDY OF MUSICAL ELEMENTS IN THE INTERDISCIPLINARY COURSES

Manner in which Musical Elements 
are Included for Study

Number of 
Interdi sci- 
piinary Courses

In connection with specific 
musical compositions 62

At various times during the 
course, not necessarily in 
connection with specific 
musical compositions 21

In a separate unit of study 
within the course 13

In a separate unit of study 
and throughout the entire  
course 4

Manner of inclusion not 
i ndi cated 5

Total 105

Various other means of studying musical elements were identified.

These included the following: 1) use of films; 2) comparison of

musical elements with similar elements in other areas such as painting, 

sculpture and poetry; 3) composition of original works; 4) special 

programs such as live  performances by small instrumental groups, ballet 

groups and guest solo artis ts ; 5) individual listening and research; 

and, 6) viewings of suggested educational television programs.

Organization of Interdisciplinary Course Content 

Three major forms of course content organization were found in



TOO of the 105 Humanities courses (95% of the total courses): the

chronological approach, the thematic approach, the elements 

approach, and combinations of the three. Table 6 indicates the 

distribution.

TABLE 6

ORGANIZATION OF INTERDISCIPLINARY COURSE CONTENT

Course Content Organization Number of 
Interdisci
plinary Courses

Chronological Approach 32

Chronological and Thematic Approach 26

Thematic Approach 18

Chronological and Elements Approach 12

Elements Approach 6

Thematic and Elements Approach 5

Chronological, Thematic and

Elements Approach 1

Method of Organization not

Indicated 5

Total 105

Regarding the twelve courses using the chronological and 

elements approach, ten followed i t  in a combined manner throughout
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the entire course, one followed the chronological approach for the f irs t  

semester and the elements approach for the second semester, and one

followed the chronological approach for six weeks and the elements

approach for six weeks.

Music Studied in Relation to Selected Humanities Topics 

Questionnaire respondents selected one major topic from their 

interdisciplinary course and indicated musical studies undertaken in 

relation to i t .

Question #6; The course guide materials for your Humanities course 

indicate-that an approach is used which mightbe described in one of the 

following ways:

Chronological approach..............................  ( )

Thematic approach........................    . .  .......................... ( )

Elements approach...........................   ( )

A combination such as thematic and chronological .......................  ( )

Indicate the combination_____________________ _____ ________

Accordingly, choose from your Humanities course a major organizational 

topic such as a "theme" (e.g. "Man's Search for Order" or "Man Relates 

to Nature and Forces Outside Himself") or an historical period (e.g. the 

Renaissance or the Twentieth Century), and describe the music studied in 

relation to that major topic.

Selected major topic: __________  ; ■ ■________ ______

Composer

1.

Compositions
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Describe any other musical aspects, such as the development of 

sonata-allegro form, or mythological subjects in the works of Wagner, 

which are treated in relation to the major topic, composers, and 

compositions just given.

Chronological Approach 

Courses organized according to the chronological approach include 

the following topics and related musical studies:

West Hartford, Connecticut '

West Hartford Public Schools

Renaissance.--Palestrina's Tu Es Petrus; Josquin's Ave Maria;

Orlando di Lasso's Tristus Est Anima Mea; development of musical 

manuscript techniques of notation and printing. Student ac tiv ities: 

use of scores; performance; composition and improvisation. Approximate 

time: one of seven units studied. Other areas: history, art, lite ra tu re . 

HazlewoodsMissouri 

Hazlewood Senior High School

Renaissance.—Victoria's 0 Magnum Mvstprium; Orlando di Lasso’s 

Factus Est Dominus; selections from the RCA recording. History of Music 

in Sound, Volume I I I .  Student activ ities: listening; use of scores;:

performance; composition and improvisation. Approximate time: one of 

six style periods studied. The class meets daily for one hour and 

on alternate days for an additional hour. Other areas: a r t , lite ra tu re ,

theatre.



Los A1amos, New Mexi co

Los A1amos High School

Renaissance. —The Sanctus and Benedictus from a Mass of Palestrina; 

Victoria's Ave Maria. Student activ ities: listening; use of scores;

performance. Approximate time: one of seven historical periods studied.

The class meets for one period each day for two semesters. Other areas: 

history, a rt, philosophy, literature.

Pine B lu ff, Arkansas

Pine Bluff High School

Music of the Baroque. —Sonata in A Minor by Domenico S carla tti;

J.S. Bach's St. Matthew Passion, Toccata and Fugue in D Minor, and 

a prelude and fugue; Handel's Messiah and Water Music; musical styles 

of the Baroque compared with those preceding and following the period; 

early sonata form; electronic versions of Baroque music. Student 

activ ities: listening; performance such as the playing of contrapuntal

passages on recorders or flutophones; composition and improvisation. 

Approximate time: nine weeks or one-half semester; the entire course

spans from pre-history to the twentieth century and is dealt with in 

the curriculum for four semesters. Other areas: art, drama, literature

philosophy.

Fort Smith, Arkansas

St. Anne High School

Baroque Period.--Organ music of Buxtehude and J.S. Bach. Student 

activ ities: listening; use of scores; performance; composition and

improvisation. Approximate time: one of eleven periods studied. Other 

areas: philosophy, history, relig ion, lite ra ture , art, science.
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San Leandro, California

Sari Leandro Unified School D istric t

Baroque Period;—Bach's six Brandenburg Concerti; fugues and solo 

concerti of Antonio Vivaldi; Handel'S Messiah; recordings of Baroque 

music by the Beatles; development of the fugue, concerto grosso, solo 

concerto, and oratorio. Student activ ity : listening. Approximate 

time: one of five major units studied. Other area: art.

Mi ddletown, Connecti cut

Woodrow Wilson High School

Baroque Music. —Bach's Brandenburg Concerto No. 2 \  Handel's 

Water Music; Purcell's Fairy Queen; development of the equal-tempered 

scale; the Baroque orchestra; chamber compositions. Student ac tiv ities: 

listening; use of scores. Approximate time: one of six periods

studied. Other areas: a rt, lite ra tu re , drama, history, philosophy.

Orlando, Florida

Oak Ridge High School

Baroque Period. —Various works of C orelli, Telemann, and J.S.

Bach. Student activity: listening. Approximate time: one of 

eighteen historical periods studied during two semesters. Other areas: 

dance, painting, sculpture, architecture, lite ra tu re , relig ion, 

philosophy.

Carbondale, Illin o is

Carbondale Communitv High School

Baroque Period.—Harpsichord pieces by Francois Couperin; Bach's 

The Art of Fugue, St. Matthew Passion, and Brandenburg Concerti; Handel's 

Messiah, Water Music, and various operas; comparison of the music and
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l i f e  of Bach with the music and l i fe  of Handel. Student activity: 

listening. Approximate time: one of eight historical ppriods studied. 

Other areas: a rt, literature.

Keokuk, Iowa

Keokuk Senior High School

Baroque Period.--Bach's Brandenburg Concerto No. 1_. Student 

activ ities: composition and improvisation. Approximate time: one of

five historical periods studied. Other areas: lite ra tu re , science,

philosophy, religion, art, history.

Cincinnati, Ohio

Anderson Senior High School

Baroque Period. —Bach Vs Brandenburg Concerti; Handel's Messiah. 

Student activ ities: listening; use of scores; performance; composition 

and improvisation. Approximate time: ancient c iv ilizations through

the twentieth century are studied during two semesters. The class 

meets daily. Other areas: a rt, history, litera ture .

Norristown, Pennsylvania

A. D. Eisenhower High School

Baroque Period.--Bach's Brandenburg Concerto No. 2 ,  and the 

PassacagTia and Fugue in Ĉ Minor; Handel' s Messiah. Student a c tiv ity : 

listening. Approximate time: historical periods from classical Greece

to the twentieth century. Other areas: a rt, drama.

Phoenix, Arizona

Paradise Valley High School

Eighteenth Century.--Haydn's Symphony No. 94; Mozart's Symphony 

No. 40; sonato-allegro form; symphonic form; melodic recognition;
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biographical information about Haydn and Mozart. Student activities: 

listening; use of scores; performance. Approximate time: one of six 

historical periods studied. The class meets for an hour daily during 

one semester. Other areas: lite ra tu re , philosophy, a rt, architecture.

F lin t, Michigan 

Beecher Area High School

Eighteenth Century. —Gluck's Orpheus and Eurydice and his 

contributions to opera; Haydn's Symphony No. 88; Mozart's Clarinet 

Concerto in A Major; the contribution of Haydn, Mozart, and Beethoven 

to the development of the classical symphony. Student activities: 

listening; use of scores; performance; composition and improvisation. 

Approximate time: one of four units studied during the second semester.

The class meets for two hours daily. Other areas: literature,

history, art.

Custer, South Dakota 

Custer High School

Eighteenth Century.--Gay's Beggar's Opera; Handel's Messiah; 

songs. Student actiy ity : listening. Approximate time: five weeks.

Other areas: English, social studies, philosophy, a rt, dance, theatre,

behavi oral, sci ence.

Boise, Idaho

Boise Independent School D istric t

Romantic Period. - - Man's Search for Identity and Idealism. =- 

Selections from Wagner's Tristam.und Isolde; Tschaikowsky's Eugene 

Onegin, 1812 Overture, and Symphony No. 5;, Sibelius' Finlandia.

Student ac tiv ities : listening; use of scores; performance; composition
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and improvisation. Approximate time not indicated. Other areas: 

lite ra tu re , art.

Louisville, Kentucky

Doss High School

Romantic Period. —Familiar works of Beethoven, Schubert, and 

Tschaikowsky. Student activity: listening. Approximate time: • a

twelve-week course which deals with periods from the time of ancient 

Rome through the nineteenth century; Other areas: lite ra tu re , a rt,

architecture, sculpture, philosophy, relig ion.

East Paterson, New Jersey

Memorial High School

Romantic Period. —Beethoven's Symphony No. Mussorgsky's 

Pictures at an Exhibition; Ravel's Bolero; Caesar Franck's Psyche and 

Eros; Gustav Holst's The Planets used in relation to student reports 

on mythology. Student activities: listening; use of scores; composi

tion and improvisation. Approximate time: one of seven units studied. 

Other areas: art, literature.

New C ity, New York

Clarkstown Senior High School

Romantic Period.--Emphasis on realism and nationalism; "Liebestod" 

from Wagner's Tristan und Isolde; Verdi's Rigoletto; characteristic 

differences between German and Ita lian  Romantic styles; the role of 

mythology in German nationalism. Student ac tiv itie s : listening;

performance. Approximate time: one of eight units studied. Other 

areas: litera ture , a rt, dance, cinema, history, sociology, psychology.
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Arlington, Virginia

Washington-Lee High School

Early Romantic Period. —Sonata form in Beethoven's Symphony No. 3_; 

art songs of Schubert; Chopin's Polonaises and Fantasie Impromptu in 

C# Minor; Mendelssohn's Overtures; the new role of the composer in the 

nineteenth century--Liszt as conductor, Chopin as concert pianist, 

and Schumann as music c r itic . Student activities: listening; userof

scores. Approximate time: one of seven periods studied; the class

meets daily for a double period. Other areas: English and art.

Bakersfield, California

Bakersfield High School

The Twentieth Century.—Stravinsky's Petroushka; Copland's Lincoln 

P o rtra it; Ulysses Kay's What's in a Name; changes in the fundamentals 

of music; tonality , atonality, b itonality, musical textures. Student 

activ ities: listening, creative projects. Approximate time: one of

four units studied during the one-semester course. Other areas: a rt,

lite ra ture .

Trenton, Michigan

Trenton High School

Contemporary Unit. —Oriental, European, African, jazz, electronic, 

rock, fo lk, and classical music. Student activity: listening.

Approximate time: four weeks. Other areas: history, drama, poetry,

philosophy, painting, sculpture, architecture.

Albert Lea, Minnesota

Albert Lea Senior High School

The Twentieth Century.--Ives ' Washington's Birthday, and Unanswered



Question; Copland's Rodeo, B illy  the Kid, and Appalachian Spring;

Randall Thomson1 s Pdaceable Kingdom and Testament of Freedom. Musical 

nationalism is presented as one aspect of twentieth century composition. 

American composers' use o f folklore is cited; their works are compared 

with .compositions by European-influenced Americans such as MadDowell, 

Fry, Parker, and Griffes. Student ac tiv ities: listening; performance. 

Approximate time: seven weeks. Other areas: history, painting,

archi tecture, - sculpture, 1i terature.

Chandler, Arizona

Chandler High School

Man's Attempt to Find Order in the Chaos of the 20th and 21st 

Centuries.--Compositions by John Cage; Jesus Christ Superstar, by 

Weber and Rice; music from the motion picture Love Story. Student 

activ ities: performance; composition and improvisation. Approximate

time: one of six units studied during two semesters. Other areas: 

philosophy, a r t, lite ra tu re , drama.

Hackettstown, New Jersey

Hackettstown High School

The Contemporary Scene. —Copland's Lincoln Portra it; electronic 

music; the history ofjdazz. Student ac tiv ities: listening; use of

scores. Approximate time: one of five erassstudied. Other areas: 

history, a r t , litera ture .

Chappaqua, New York

Horace Greeley High'School

The Twentieth Century. —Ives1 Symphony N o 4; Stravinsky's Rite of 

Spring; Copland's Appalachian Spring. Student activ ity: listening.
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Approximate time not indicated. Other areas: a r t, history, literature.

Windsor, New York

Windsor Central High School

Modern Man.--Debuss.y' s La, Mer, and Prelude to the Afternoon of 

a Faun; selected compositions by Stravinsky and Simon and Garfunkel; 

twelve-tone scales; electronic music; jazz. Student activ ity: 

listening. Approximate time: one of six units studied. Other areas: 

lite ra tu re , poetry, art, architecture, social problems.

Dayton, Ohio

Meadowdale High School

The Twentieth Century.--Unique tone colors and instrumental com

binations such as those used by Ravel; twelve-tone and atonal music of 

composers beginning with Schoenberg; electronic music; aleatory techniques; 

Rave Vs. Bolero, and La Valse; compositions by Schoenberg, Milhaud,

Gershwin, and Copland. Student ac tiv ities: listening; use of scores;

performance; composition and improvisation. Approximate time: one of

eight epochs studied. Other areas: a rt, lite ra tu re , history.

Columbia, South Carolina

Dreher High School

The Twentieth Century.--Compositions by Stravinsky, Schoenberg, and 

Sessions; jazz compositions of the early twentieth century, and "new" 

sounds of the later twentieth century. Student ac tiv ities: listening;

use of scores; performance. Approximate time: two of thirty-two

lessons studied. Other areas: world history, philosophy, religion, 

a rt, litera ture , drama.
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Hart!and, Wisconsin 

Arrowhead High School

Twentieth Century Man Seeks New Ways of Expressing Himself. — 

Debussy's Prelude to the Afternoon of a Faun; Satie's Gymnopedies; 

Stravinsky's Rite of Spring; selected twelve-tone compositions and 

examples of computer music. Student activ ities: listening; use of

scores; performance; composition and improvisation. Approximate time: 

one of six major historical periods. The class meets one hour daily 

for two semesters.

Glens F a lls , New York 

Glens Falls High School

What is Man? What is Sound? What is Music?—American, Indian, 

Chinese, Japanese, Hindu, classical, rock, jazz, Greek, and Hebrew 

music; man's need for se lf expression; music unfamiliar to the 

students. Student ac tiv ities: listening; composition and improvisation.

Approximate time: one of five historical divisions. The class meets

daily for a double period during one semester. Other areas: history,

lite ra tu re , the visual arts.

Chronological-Themati c Approach 

Courses organized according to the combined chronological and 

thematic approach include the following topics and related musical 

studies:

Hampton, Virginia 

Hampton City Schools

The Cathedral--A Symbol of the Medieval Mind.—Gregorian chant; 

works by Adam de la Halle. Settings of the Mass: Palestrina's Missa



Papae Marcell us; Mozart's Mass in C Major; Verdi's Requiem; a Congolese 

M&’ss, Missa Luba; a jazz Mass. Student activ ity : listening. Approxi

mate time: one of five units studied. Other areas: a r t , drama, 

civ iliza tion .

Woodbridge, New Jersey

Woodbridge Sehiof High School

Survey of Western Culture—European Middle Ages. —The course 

employs a cultural anthropological approach. Gregorian chant; 

medieval popular ballads, narrative epic poems, and folk dance music. 

Student activ ity: listening. Approximate time: one of four historical

periods studied. Other areas: a rt, dance, lite ra tu re , artifacts of

daily l i fe .

Ann Arbor, Michigan

Ann Arbor Pioneer High School

The Baroque—The music of one composer is usually chosen for in- 

depth study. J. S. Bach’s Mass in B Minor, Cantata No. and the 

Brandenburg Concerto No. 2 ;  fugue and concerto grosso forms; use of 

the chorale as a cantus firmus; da capo arias; recitatives; clarino 

trumpet playing. Student ac tiv ities: listening; use of scores; per

formance. Approximate time: one of eight units studied. The class 

meets for two hours daily. Other areas: history, lite ra tu re ,

drama, the spatial arts.

Wheaton, Illin o is

Wheaton North Hi gh School

Period of Enlightenment. —Preludes by J.S. Bach. Student 

activ ities: listening; use of scores. Approximate time: one of
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eleven units studied. Other areas: philosophy, lite ra tu re , a r t ,  

history.

Great Falis; Montana

Great Falls High School

M.ythol ogi cal SUbj ects—18th and 19th ? Centuri es. G1uck1s Orfeo et 

Eurydice; Ravel's Daphhis and Chioe; vocal works of Cherubini and Verdi. 

Student activ ities: listening; use of scores. Approximate time not 

indicated. Other areas: architecture, painting, lite ra tu re , history,

philosophy.

Bergenfield, New Jersey

Bergenfield High School

Cultural Epoch—Romantic Period.—Schubert's Erlkonig; Beethoven's 

Symphony No. 3^ Wagner's Die Walkure; delineation of mood; impact of 

a strong dramatic scene; thematic development. Student ac tiv ities : 

listening; performance. Approximate time not indicated. Other areas: 

philosophy, lite ra tu re , art.

Lawrenceville, New Jersey

The Lawrenceville School

Culture of Urban Ci vi 1 i zati on—Pari s in  the 19301 s . --Berl i oz1 

Requiem, and Symphonie Fantastique; piano works of Chopin; the l i fe  

and early works of Franz Liszt; sonata form—an example of classical 

organization as opposed to the Romantic tendency of the nineteenth 

century musician to express himself in less structured means. Student 

activ ity : listening. Approximate time: one of four aspects of c iv i

lization  studied. The class meets four periods every week. Other 

areas: drama, a r t, history, literature.



Ran tan, New Jersey

Bridgewater-Raritan High School

Romans and Romantics—Study of Society-Centered Versus Personal- 

Centered A rtis t . J .S. Bach's Mass in B Minor; Mozart's Eine Kleine 

Nachtmusik; Beethoven's Wellington's Victory; Richard Strauss' Death 

and Transfiguration; Penderecki' s Threnody for the Victims of Hiroshima. 

Student ac tiv ity : listening. Approximate time: one of six units

studied. The class meets daily. Other areas: art, literature.

Rochester, New York 

Eastridge High School

American Music—19th and 20th Centuries. —Music of Lowell Mason 

and Stephen Foster; Ives' Three Places in New England; Walter Piston's 

The Incredible F lu tis t; Edward MacDowel1 's Woodland Sketches; Gershwin' s 

Rhapsody in Blue, and An American in Paris; Copland's Rodeo, and B illy  

the Kid; V irg il Thompson's Four Saints in Three Acts; selected symphonies 

by Howard Hanson and Peter Mennin; Lukas Foss' Prairie . Student activities  

listening; use of scores; performance. Approximate time: one of eight

historical periods studied. Other areas: social studies, art.

Clinton, New York 

Clinton High School

Protest in the Early 20th Century. —Selected compositions by 

Debussy, Bartok, Stravinsky, Schoenberg, and Shostakovich. Student 

activ ities: listening; performance. Approximate time: four weeks.

Other areas: a r t, lite ra tu re , history.

Webster, South Dakota 

Webster High School



Impressionism and Expressionism.—Debussy's Reflections on the 

Water; Ravel's Bolero, and Daphnis and Chioe; Wagner's Tristan und 

Isolde; compositions by Schoenberg and Hindemith. Student activ ities: 

listening; performance. Approximate time: one of ten historical 

periods studied. Other areas: a r t , •architecture, lite ra tu re , history, 

religion, philosophy, drama.

Oakland, California

Oakland High School

Classical Versus Romantic.—Ravel's Bolero; Debussy's Prelude to 

the Afternoon of a Faun. Student ac tiv ities: listening; performance.

Approximate time: the music for this topic is treated in one class

period. Other areas: lite ra tu re , a r t, social studies.

Sussex, Wisconsin

Hami1 ton High School

Contemporary America. --Stravinsky's Rite of Spring; Copland's 

Appalachian Spring; Penderecki's Threnody for the Victims of Hiroshima; 

serialism, new instrumental sounds. Student activ ities: listening;

use of scores; performance; composition and improvisation. Approximate 

time: nine weeks. Other areas: a r t, lite ra tu re , social studies.

Livermore, California

Livermore High School

Classicism in Music.--The symphony as an expression of classical 

form; the Greek Hymn to Apollo; Gregorian and Ambrosian chants; the 

Play of Daniel; Gluck's Orfeo et Eurydice; Wagner's Ring des Nibe!ungen 

Orff's Carmina Burana. Student Activity: listening. Approximate time

the topic represents the approach assumed during the entire course.



Other areas: a rt, literature.

B illings, Montana 

Billings West High School

Classical Elements in the 20th Century.—Ives' Fourth of July; 

Stravinsky's Rite of Spring; Varese1 Ionisation, and Density 21.5. 

Student ac tiv ities: listening; use of scores; performance, composition 

and improvisation. Approximate time: half of one semester. Classes 

meet daily for two hours. Other areas: history, lite ra ture , philo

sophy, art.

Bettendorf, Iowa 

Bettendorf High School

Man in Contemporary Society.--Ballfets and symphonies of Leonard 

Bernstein; selected jazz artis ts; Simon and Garfunkel. Student 

activ ities: listening; use of scores; composition and improvisation.

Approximate time: one of six units covered during two semesters.

Other areas: lite ra tu re , a r t, philosophy, politics.

Tucson, Arizona

Canyon del Pro High School

Man and Culture—An In-depth Study of th£ Culture of India. - -  

Music of Balachander, Abhyankar, Ravi Shankar, Alla Rakha, and Yehudi 

Menuhin; influence of history and mythology in Indian music; definitions 

of raga and ta la ; construction of the music; musical instruments.

Student activ ity: listening. Approximate time: one of four major 

topics studied. Other areas: anthropology, literature, a r t, philosophy. 

Cartaret; New Jersey 

Cartaret High School
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Man's Search for S e lf-Iden tity . — Berlioz1 Symphonie Fantastique; 

selected works of John Cage, Otto Luening, Milton Babbitt, Edgar Varese; 

technical aspects of electronic and aleatoric music; eclecticism of the 

Beatles. Student activ ity : listening. Approximate time: one of five  

units studied during two semesters. Other areas: history, litera ture , 

art.

Rockawa.y, New Jersey

Morris H ills High School

Man's Search to Find Himself .—Gounod's Faust; Mozart's Don 

Giovanni; Richard Strauss' Don Quixote; Wagner's Ring des Nibe!ungen. 

Student ac tiv ities: listening; performance. Approximate time not

indicated. Other areas: architecture, painting, sculpture, literature.

Livingston, New Jersey

Livingston High School

Man in Conflict With Himself.--Compositions of Wagner, Stravinsky, 

Bartok, Menotti, Bernstein, religious hymns; popular ballads sung by 

Baez, Dylan, Guthrie, McKuen. Student ac tiv ities: listening;

performance. Approximate time: one of seven themes studied during 

one semester. Other areas: lite ra tu re , philosophy, art.

Livingston, New Jersey

Livingston High School

Man the Revo!utionary. —Beethoven1 s Symphony No. 3; Mozart's Don 

Giovanni and the Don Juan legend; Richard Strauss' Also Sprach 

Zarathustra and the influence of Nietzsche; heroic persons such as 

Camus and Sartre. Student ac tiv ities : listening; use of scores;

performance. Approximate time not indicated. Other areas: literature,
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philosophy, art.

Santa Fe, New Mexico 

Santa Fe Senior High School

Man and Beauty—The Classical Period. —Haydn' s Symphony No. 101; 

Mozart's Symphony No. 40; sonato-allegro form as an architectural 

structure and as representative of classical order, reason, formality, 

and restraint. Student activity: listening. Approximate time: one

of three topics studied. Other areas: lite ra tu re , history, philosophy,

visual arts.

Ogden, Utah 

Bonneville High School

Why Man Creates. —Palestrina's Missa Brevis; Handel's Messiah; 

Tschaikowsky's Symphony No. 6. Student ac tiv ities: listening; use

of scores; performance; composition and improvisation. Approximate 

time: one of six units studied. Other areas: lite ra tu re , art.

San Marino, California 

San Marino High School

Man and Nature. —Beethoven's Symphony No. Copland's Appala

chian Spring; Grofe's Grand Canyon Suite; Debussy's Prelude to the 

Afternoon of a Faun, and La Mer; Stravinsky's Rite of Spring; Delius'

On Hearing the First Cuckoo of Spring. Student activ ities: listening;

performance, composition and improvisation. Approximate time; one of 

two major themes studied during one semester. The class meets twice 

weekly. Other areas: a rt, lite ra tu re , philosophy, dance.

Themati c Approach 

Courses organized according to the thematic approach include the
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following topics and related musical studies:

Ridgefield, Connecticut

Ridgefield High School

Man's Search for Order. —Eight to th irty  compositions from all 

periods. Student activ ity: listening. Approximate time: six weeks.

Other areas: history, lite ra tu re , a rt, philosophy, social studies.

Oxford, New York

Oxford Academy and Central School

Man and the World He Creates—His Need for Order. — Pope Gregory1 s 

organization of plain chant; Bach's Brandenburg Concerti; Schubert's 

Symphony No. 6.; Beethoven1 s Symphonies No. 3., No.. 5̂ , and No.. 9.

Student activ ities: listening; use of scores; performance; composition

and improvisation. Approximate time not indicated. Other areas: art,

lite ra tu re , performing arts such as mime and dance.

Audubon, New Jersey

Audubon Hi gh School

Man in Search of Peace and Significance. —A comparison of the 

use of the magic lantern-screen legends in Tennessee Williams' Glass 

Menagerie, the use of the le itm otif in Wagner's Ring des Nibe!ungen, 

and the idee fixe in Berlioz' S.ymphonie Fantastigue. Student 

activ ities: listening; composition and improvisation. Approximate

time: half of one semester's Humanities classes. Other areas:

writing, painting, film s, architecture.

Park Ridge, Illin o is

Maine Township High School South

Spiritual Order. —Poulenc' s Mass in G; an Argentine folk Mass;
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the Congolese folk Mass, Missa Luba. Student ac tiv ities : listening; 

use of scores., Approximate time: one of four major topics studied 

during the year. The.class: meets daily. Other areas: a r t , English, 

film , social science, philosophy, religion.

Montvale, New Jersey

Pascack H ills High School

Religion and Man. —All types of religious music. Student ac ti

v ities: listening; performance; composition and improvisation.

Approximate time not indicated. Other areas: a r t , speech, drama, 

home economics, industrial arts, graphic arts.

Cobleskill, New York

Cobleskill Central High School

■■i f l b . f r — Haydn1 s Lord Nelson Mass; Weber and Rice's Jesus Christ 

Superstar; negro spirituals. Student activ ity : listening. Approximate

time: one of six areas studied. Other areas: a r t , communication,

history, science.

Lindenhurst, New York

Lindenhurst,Senior High School

Religion and â Search for Values—Values and a Search for Religion— 

Bach's Mass in B. Minor; Handel's Messiah; Bloch's Sacred Service; 

the Congolese Mass, Missa Luba. Student ac tiv itie s : listening;

use of scores. Approximate time: one of four themes studied during 

the year. Other areas: lite ra ture , history, art.

Dal 1astown; Pennsylvani a

DallastOwn High;Schbol

Man as the Measure -̂Hi s Relatioh to Hi s Own World. —Beethoven' s



Symphony No. 6_t (Unit on Nature); Britten's War Requiem, (Unit on War) 

music from the play, Man of La Mancha, (Unit on Love). Student 

activ ity: listening. Approximate time: six weeks. Other areas:

history, relig ion, a rt, architecture, literature, drama, philosophy, 

government.

Springfield, Vermont

Springfield Senior High School

Youth in Relation to Society.—Tschaikowsky's Romeo and J u lie t; 

Prokofiev's Romeo and J u lie t; Bernstein's West Side Story; the Beatles 

She's Leaving Home. Student activity: listening. Approximate time: 

one week. The class meets each day for two hours. Other areas: 

a rt, history, lite ra ture .

Elkhart, Indiana

Elkhart High School

Man in Revolt. —Beethoven' s Fidelio; Stravinsky' s Rite of Spring. 

Student activ ity: listening. Approximate time: one of six themes

studied during the year. Other areas: litera ture , history, a r t,

philosophy, social sciences, science.

Trenton, Michigan

Trenton High School

Fate Versus Free W ill. —Folk and rock music; Weber and Rice's 

Jesus Christ Superstar compared with Sophocles' Oedipus Rex; Beethoven 

Symphony No. 2* Student activity: listening. Approximate time not

indicated. Other areas: history, drama, poetry, philosophy, painting

sculpture, architecture.



La Fayette, Missouri

La Fayette Hi gh School

Voi cel ess Peopl es; —The Congo! ese Mass, Mi ssa Luba; music of 

Ravi Shankar; Bloch's Shelomo; songs sung by Johnny Cash. Student 

activ ities: listening; independent study. Approximate time not

indicated. Other areas: lite ra tu re , a r t, drama, philosophy.

La Fayette, New York

La Fayette Central High School

Music of Non-Western Cultures.—Vocal and instrumental music of 

China, Japan, and India; fo lk and ceremonial music of various regions 

of Africa; construction of scales and ragas; rhythmic patterns, 

construction and tonal properties of various instruments. Student 

activ ities : listening; use of scores; performance; composition and

improvisation. Approximate time not indicated. Other areas: history 

polity , economics, a r t , litera ture .

Selinsgrove, Pennsylvania

Selinsgrove Area High School

Baroque Period.--Compositions by J.S. Bach, Vivaldi, Domenico 

S c arla tti, and Boccherini. Student activ ity: listening. Approximate

time: four weeks. Other areas: a rt, lite ra tu re , philosophy.

Middletown, Rhode Island

Middletown High School

Expansion—Musical Development in Colonial America. —Patriotic 

songs; American ballads; music of B illings. Student activity: 

listening. Approximate time: one of eight themes studied. Other 

areas: American history, lite ra tu re , and art.



West Babylon High School

Classical Period;—Haydn's Symphony No. 94; Mozart1 s Symphony 

No. 40; Beethoven's Symphony No. 9; development of the orchestra and 

the pianoforte; the use of sudden accents and dramatic pauses. Student 

activ ities: listening; performance. Approximate time: students meet 

daily for two semesters and study man from earliest times to the 

contemporary era. Other areas: art, lite ra tu re , philosophy, drama,

hi story-

Great Neck, New York 

North Senior High School

Greatness in the Arts.--J .S . Bach's Mass in B Minor; Handel's 

Messiah; Beethoven's Symphonies No. 3̂> No. 5_, and fto. £; selected 

, operas by Verdi and other composers; structure of musical forms.

Student ac tiv ities: listening; use of scores. Approximate time: one

of seven themes studied. Other areas: lite ra tu re , re lig ion, philo

sophy, a r t , science, social studies.

Chronological-Elements Approach 

Courses organized according to the combined chronological and 

elements approach include the following topics and related musical 

studies:

Royal Oak, Michigan 

Shrine High School

Baroque Music.~J.S. Bach's "Little" Fugue in G Minor; Toccata 

and Fugue in D Minor; polyphonic and rhythmic effects of the Switched 

on Bach selections; Handel's Messiah. Student ac tiv ities : listening,



use of scores; composition and improvisation. Approximate time not 

indicated. Other areas; plastic arts, religion, speech, litera ture .

Rochester, New York

Brighton High School

Cl assi cal Period. —Sonata-al1egro form; Haydn *s Symphbnies No. 94, 

No. 101, and No. 104; Mozart's Clarinet Quintet in A Major, Symphonies 

No. 40, and No. and the vio lin  concertos; Prokofiev's Classical 

Symphony. Student activity: listening. Approximate time: two

weeks. The class meets daily. Other areas: history, lite ra tu re , art. 

Each is studied in a separate six-week segment.

Pittsburgh, Pennsylvania

Mt. Lebanon High School

Eighteenth Century Classicism.--Haydn's Symphony No. 94; Mozart's 

Symphony No. 40; Beethoven's Appassionata Sonata; sonata-allegro form; 

the eighteenth century orchestra; dynamics and chromaticism. Student 

activ ities: listening; performance. Approximate time: one of eight

units studied during two semesters. Other areas: philosophy, a rt,

lite ra tu re , architecture.

Pueblo, Colorado

Centennial High School

The Revolution in Arts and Ideas—1870 to the Present. —Wagner' s 

music dramas; Debussy's La Mer; electronic music. Student ac tiv ities: 

listening; use of scores; composition and improvisation. Approximate 

time: one of six units studied during two semesters. Other areas: 

a rt, lite ra tu re , social studies.



Elk Grove, Illin o is

Elk Grove High School

Twentieth Century. —Copland's El Salon Mexico; Stravinsky's 

Rite of Spring; Shostakovich's Symphony No. !5; Prokofiev's Classical 

Symphony; George Crumb's Echos of Time and the River. Student ac tiv i

ties: listening; use of scores; composition and improvisation.

Approximate time: commencing with ancient Greece, successive h istori

cal periods are studied during two semesters. The class meets for 

two hours each day. Other areas: lite ra tu re , history, art.

Sac C ity , Iowa

Sac Community Senior High School

Twentieth Century.--Debussy's Prelude to the Afternoon of a Faun; 

Ives' Fourth of July; Schoenberg's Serenade, Opus 24; impressionism; 

atonal music; jazz; twelve^tone technique; electronic music; "chance" 

music. Student ac tiv ities: listening; use of scores; performance;

composition of tone rows. Approximate time: one of ten units studied

during one semester. Other areas: a r t, lite ra tu re .

Cranston, Rhode Island

Cranston High School East

Twentieth Century. —Bartok's Concerto for Orchestra; Schoenberg's 

Five Orchestra Pieces; Stockhausen's Songs of Youth; Subotnik's Wild 

Bull; development of electronic music. Student ac tiv ities: listening

use of scores. Approximate time: one of seven historical periods

studied. Other areas: English, art.

C lifton , New Jersey

Clifton High School
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Music—An Aid to Religious Expression. —J.S. Bach's Mass in B 

Minor; Weber and Rice's Jesus Christ Superstar; a jazz Mass. Student 

activ ities: listening; use of scores; performance; composition and

improvisation. Approximate time: one of four units studied during

two semesters. Other areas: lite ra ture , history, a rt, sculpture,

architecture, dance, sciences.

Arlington, Virginia

Wakefield High School

Man's Expression through the Dramatic. —Beethoven' s Symphony No. 3;, 

Schubert's Erlkffnig; Verdi's Otello; Shakespeare's Otello. Student 

activ ities: listening; use of scores; performance; composition and

improvisation; designing of stage sets. Approximate time not indicated. 

Other areas: English, art.

Spokane, Washington

The Shadle Park High School

Appreciation of Man's Awakening to His Musical Potential . —Early 

Greek and Hebrew music; Gregorian chant. Student ac tiv ities : listening;

use of scores; performance; composition and improvisation. Approximate 

time: a part of the f ir s t  semester which deals with the history of

man from early Greek culture to the beginning of the nineteenth century. 

Other areas: a rt, architecture, lite ra tu re , history, philosophy, 

psychology, religion.

Elements Approach

Courses organized according to the elements approach include the 

following topics and related musical studies.
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San Leandro, California

San Leandro Uni f i  ed School Pi stri ct

The Art Song;-Through-composed and strophic form; role of the 

accompaniement; Schubert1s Erikffnig; Robert Schumann' s Two Grenadiers; 

Brahms' Lullaby; Student activ ity : listening. Approximate time: a 

part of "Form—Principles of Design," one of five units studied during 

two semesters. Other area: a rt.

V isalia, California

Visalia Union High School

Symphony. - - Selected symphonies of Beethoven and Shostakovich; 

development of symphonic style. Student activity; listening. 

Approximate time: one of six weeks demoted exclusively to music.

Livonia, Mi chi gan

Bent!ey High School

Functional Music. —Honneger's Pacific 231; Stravinsky's Firebird 

Suite; rock music. Student ac tiv ities: listening, use of scores; 

performance. Approximate time: one third of one semester. Other

areas: lite ra tu re , a rt.

Columbia, Missouri

David H. Hickman High School

Form in Music. —J.S. Bach's "L ittle"  Fugue in G Minor: Mozart's 

Eine Kleine Nachtmusik;r Wagner's Die Malkure. Student activity: 

listening. Approximate time not indicated. Other areas: painting, 

sculpture, architecture, drama, lite ra tu re , world religions.

Chula V ista, California

Sweetwater Union-High School



Subject in Art.r-Selected works of Debussy; Honneger's Pacific 

231; Stravinsky's PetrouShka. Student.activities: listening; use of 

scores; performance; composition and improvisation. Approximate time: 

one of twelve topics studied during one semester. Other areas: 

lite ra tu re , sculpture, painting, architecture.

Thematic-Elements Approach 

Courses organized according to the combined thematic and elements 

approach include the following topics and related musical studies: 

Norwood, Ohio 

Norwood High School

Impressionism—Parallels in Art and Music.—Music of Debussy and 

Ravel. Student activ ities: listening; use of scores; composition

and improvisation. Approximate time not indicated. Other areas: 

art, lite ra tu re , drama, philosophy, social studies, religion.

Stephen, South Dakota

Immaculate Conception Mission School

Twentieth Century.—Music of Varese; electronic music. Student 

activity: listening. Approximate time not indicated. Other areas:

a rt, litera ture .

Atlantic City, New Jersey 

Atlantic City High School

Man in Today's Society.'—Music of Stravinsky; popular, rock, and 

folk music. Student ac tiv ities : listening; use of scores; composition

and improvisation. Approximate time not indicated. Other areas: 

art, re lig ion, drama, communication arts, crafts , architecture.
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New Providence, New.Jersey

New Providence•High School

A Human Being—A Link i n the Family of Mankind.—Stravinsky1 s 

Rite of Spring, and Firebird Suite; creative drives in human l i f e ;  

comparison of Stravinsky and Ben Shahn. Student ac tiv ities : listening;

use of scores; performance; composition and improvisation. Approximate 

time: one of three units studied. Other areas: a r t , lite ra tu re ,

dance, drama.

Northport, New York

Northport High School

Anthropological Study of Primitive Cultures.—Folk music; 

Beethoven's spiritual development; Beethoven1 s Symphoriies Nos. 3̂ , 5_,

7_, and 9̂ ; hi s Stri ng Quartet in C# Mi nor, Opus 131; and the 

Diabelli Variations. Student activities: listening; performance; 

composition and improvisation. Approximate time not indicated.

Other areas: lite ra tu re , social studies, the arts.

Chronological-Themati c-Elements Approach

A1buquerque, New Mexi co

Manzanio High School

Innovative Music of the 20th Century.—Taped environmental sounds; 

music of the Beatles; Henry Cowell's The Banshee; music of Cage and 

Schoenberg; electronic music; Stockhausen's Microphonie I .  Student 

activ ities: listening; use of scores; performance; composition and

improvisation. Approximate time: an historical and cultural survey' 

of Western and Oriental civilizations is presented for two semesters. 

Other areas: litera ture; history, philosophy, re lig ion , a rt. _



Manner in Which Musical Compositions Are Studied

Of the 105 questionnaires, 96 contained responses to question #7

concerning the study of musical compositions.

Question #7: During the study of a specific musical composition,

indicate the approximate percentage of class time which is usually

given to each of the following aspects: (Percentages need not equal 100)*

Sociological, economic, p o litic a l, lite ra ry , and other 
non-musical in fluences..................     %

Biographical information .......................     %

Form......................................................................................................  %

Harmony.................................................................   %

Rhythm.................................................................................................. %

Melodic materials ' ........................................................................   %

Instruments and instrum entation .....................................     %

Students listening to the com position................... ...  . . . ____ %

Students following the musical score.....................................    _%

Students performance of the composition ..............................   %

List others:

 •  %

 %

Table 7 indicates the distribution of responses.

*  I t  was intended that percentages would be interpreted as reflections 
of approximate degrees of emphasis rather than as exact amounts of 
class time.
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Use of Instructional Media 
in the Interdisciplinary Courses

Of the 105 questionnaires, 99 contained responses to Question #8 

regarding the use of instructional media.

Question #8: Circle the term describing the frequency with which

the following types of instructional media are used in an interdisci

plinary class period which deals at least partia lly  with music:

Overhead projector. always often sometimes seldom never

Films ....................... always often someti mes seldom never

Filmstrips . . . . always often someti mes seldom never

Slides ................... always often someti mes seldom never

Phonograph or tape 
recordings . . . . always often sometimes seldom never

Chalk board . . . . always often someti mes seldom never

Mimeographed sheets 
or duplicated ma
teria ls  .................... always often sometimes seldom never

Microforms . . . . always often sometimes seldom never

List others:

always often sometimes seldom never

always often sometimes seldom never

Table 8 and Figure 2 which follow are derived from the cumulative 

responses.
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The following frequency scales (Figure 2 and Figure 3) indicate 

the relative use of each type of media by the 105 respondents.

FIGURE 2 

RELATIVE USE OF MEDIA
(SCALE GRAPH)

Value on
Four-Point Medi a
Scale

4.0 Chalk Board; Phonograph; Tape Recorder

3.5 Mimeographed and d itto  Materials

u> •
1 

1 
O 

1 
1

Films

2^5
Overhead Transparencies

■* Filmstrips

2.0

-
Slides

1.5

1.0
- Microforms

FM Radio; Closed Circuit TV; Opaque Projector
.5

.0
Code: 0 = Minimum use; 4 = Maximum use

/



FIGURE 3

RELATIVE USE OF MEDIA 
(BAR GRAPH)

Value
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Four-Poi nt 
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Use of Music Texts in the 
Interdisciplinary Courses

Of the 105 Questionnaires, 41 contained responses to question #9 

regarding texts for music study.

Question #9: I f  a text is used for music in your interdisciplinary

course, please indicate the t i t le  and the author.

In thirty courses a single text was used; in eleven courses two 

were used, and in three courses three texts were used. No one indi

cated more than three texts. Table 9 indicates the distribution.

TABLE 9

NUMBER OF COURSES UTILIZING TEXTBOOK AS SOURCE FOR MUSIC

Textbook Used as
single
text

Used as 
one of two 
texts

Used as one 
of three 
texts

Bernstein, Martin. Introduction to 
Music. 3rd edition. Englewood 
C liffs , New Jersey: Prentice- 
H all, 1966. 1

Chase, Gilbert, America's Music.
2nd edition. New York: McGraw- 
H il l ,  1966. 1

Copland, Aaron. What to Listen for 
in Music. New York: McGraw- 
H il l ,  ld57. 2 2

Cross, Lindau, and Lamm. The Search 
for Personal Freedom. 3rd edition.
DuEiique, Iowa: Wm. E. Brown, 1970. 1

de Long, Patrick. Art and Music 
in the Humanities. 2nd edition.
Inglewood C liffs , New Jersey:
Prentice-Hall, 1970. 1



TABLE 9 continued

Textbook

Dudley, Louise, and Austin Faricy. 
The Humanities. 4th edition.
New York: McGraw-Hill, 1967.

EWen, David. History of Popular 
Music in America. New York: 
WTIsoh, 1962.

Fenton, Edwin, Editor. The Humani
ties in Three C ities. New York: 
Holt, Rinehart and Winston, 1969.

Fleming, William. Arts and Ideas. 
New York: Holt, Rinehart, and 
Winston, 1968.

Grout, Donald J. A History of 
Western Music. New York:
W.W. Norton, 1960.

Hoffer, Charles. The Understanding 
of Music. 2nd edition. Belmont, 
California: Wadsworth Publishing 
Co., 1971.

Holt, Rinehart, and Winston. 
Exploring Music—The Senior Book. 
New York: 1970'. c •

Howard, John T ., and James Lyons. 
Modern Music. New York: New
Ameri can Li brary, 1942.

Used as Used as Used as one
single one of two one of three
text texts texts

4 2

1

1

1

1

1

1

1

Janson, Horst W., and Joseph Kerman.
A Hi story of Musi c and Art. New 
York: Abrams, 1968. 1

Lang, Paul Henry. Problems of 
Modern Music. New York: iO l. 
Norton, 1962. 1
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TABLE 9 continued

Textbook
Used as
single
text

Used as one 
of two 
texts

Used as one 
of three 
texts

Machlis, Joseph. The Enjoyment 
of Music. 3rd edition. New 
York: W.W. Norton, 1970. 2 2 1

Machlis, Joseph. Music: 
Adventures in Listening. New 
York: W.W. Norton, 1968. 3 1

McGehee, Thomasine, and Alice 
Nelson. People and Music. 
Boston: Allyn and Bacon, 1963. 1

McKinney, Howard D ., and W.R. 
Anderson. Music in History. 
New York: Van Nostrand Rein
hold, 1966. 1

M ille r, Hugh. History of Music. 
New York: Barnes and Noble. 
1959 1 1

Rafferty, Sadie, and Nick Rossi. 
Music Through the Centuries. 
New York: Humphries, 1963. 1

Scott, John A. The Ballad of 
America. New York: Grosset 
and Dunlap, 1972. 1

Siegmeister, E lie. Invitation to 
Music. New York: Harvey, 196T. 1

Stringham, Edwin J. Listening to 
Music Creatively. 2nd edition. 
Englewood C liffs , New Jersey: 
Prenti ce-Hal1, 1959. 1 1

Van de Boaart, Introduction to 
the Humanities. New York: 
Barnes and Noble, 1968. 2
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TABLE 9 Continued

Textbook
Used as
single
text

Used as one 
of two 
texts

Used as one 
of three 
texts

Weinstock, Herbert. What Music 
Is . New York: Doubleday, 1968. 1

Winold, Allen. Elements of 
Musical Understanding. Tng le - 
wood C liffs , New Jersey:
Prentice-Hall, 1966. 1

Wilson, A. Verne. Design for 
Understanding Music. New 
York: Summy Birchard, 1966. 1

Wold, Milo, and Edmund Cykler.
An Introduction to Music and 
Art in the Western World.
Dubuque, Iowa: William C.
Brown, 1958. 2 3 2

Wold, Milo, and Edmund Cykler.
An Outline History of Music. 
Dufyuque, Iowa: William C.
Brown, 1963. 2 1

Interdisciplinary Course Activities  

Of the 105 questionnaires, 103 contained responses to question #10

regarding class activ ities .

Question #10: In an interdisciplinary class dealing at least

partia lly  with music, indicate the approximate percentage of time

usually given to the following:

Lecture or lecture-type presentation......................... %

Class discussion................................................................  %

Listening to music ..........................................................   %



Active involvement such as composition or improvisation 

List others:

96

%

 _%

%

The following table illustrates the approximate use of class time.

TABLE 10

USE OF INTERDISCIPLINARY CLASS TIME

Class Activity Mean Percentage of Class Time

Lecture-type presentation 25

Class discussion 20

Music listening 50

Music ac tiv ities  such as 
composition or improvisation 5

Total 100

Other class activ ities  indicated by respondents include the taping 

of original songs, student performances and demonstrations, hearing 

guest performers and guest speakers, viewing TV and film s, working on 

individual and small-group projects, and independent study.

Related Factors

Among several factors analyzed by the questionnaire, certain 

relationships seem significant. They pertain to the musical back

ground of teachers and students, course organization, and certain 

aspects of methodology.



9.7

Musical Backgrounds of the Music Faculty. Table 11 illustrates  

relationships between the musical backgrounds of persons primarily 

responsible for music in the interdisciplinary courses, and the following 

uses of interdisciplinary course class time: 1) the amount of time

given to music, to the study of musical elements, to music listening, 

and to the use of music scores; and 2) the amount of time devoted to 

student performance of musical works, and to student composition, 

improvisation, and creative projects in music.



TABLE 11

RELATIONSHIP BETWEEN BACKGROUND OF MUSIC TEACHERS 

AND MANAGEMENT OF MUSIC IN INTERDISCIPLINARY COURSES

98

Music Teachers 
with no Aca
demic Degrees 
in Music

Music Teachers 
with Bachelors 
and Master's 
Degrees in Music

Interdisciplinary Course Time Allotted 
to Music. (Based on 105 Responses).

2% to 8% * 38% to 50% **

Interdisciplinary Courses in Which 
Musical Elements are Studded During 
a Separate Unit, e .g ., a Three-week 
Period. (Based on 35 Responses) 8% 46%

During 105 Interdisciplinary Classes 
Dealing with Music, the Average 
Amount of Time Devoted to Music 
Listening. 50% 38%

Percentage of 105 Interdisciplinary 
Courses in Which Music Scores are 
Used by the Students During Periods 
of Music Listening. 17% 57%

Percentage of Teachers of the 105 
Interdisciplinary Courses Who 
Devote Time to Student Performance 
of a Composition Being Studied. 31% 48%

Percentage of Teachers of the 105 
Interdisciplinary Courses Who Devote 
Time to Student Composition, Impro
visation, Creative Projects in Music 27% 45%

* *  Represents the 6 courses allo tting  the greatest amount of time to music.
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Textbooks for music were used more frequently by teachers who 

held advanced degrees in music. F ifty-four percent of those with 

master's degrees in music used a textbook, whereas only th irty -five  

percent of those with bachelor's degrees in music, and twenty-eight 

percent of those without music degrees used a textbook for music in 

the interdisciplinary courses.

Musical Background of the Students. Of the twenty interdiscipiinary 

courses in which more than th irty -fiv e  percent of the enrollment are 

members of a high school performing ensemble such as band, orchestra, 

or chorus, twelve provide time for student performance of a composition 

being studied and focus attention on musical form, harmony, rhythm, 

melody, and instrumentation. Music scores are available to students 

in eight of the twelve courses.

Based on questionnaire responses for 100 interdisciplinary 

courses, the following tables show relationships between certain 

aspects of music learning and student background of courses such as 

General Music, Music Theory, and Music History or Literature.
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Organization of Interdisciplinary Course Content and Methodology.

Tables 15 and 16 illu s tra te  relationships between the organization 

of interdisciplinary course content and certain aspects of methodology 

such as the amount of time spent on music listening, student 

performance and composition, lecture presentation, class discussions, 

and the use of media.
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Undoubtedly, many factors affect the treatment of a musical 

composition and determine the manner of its  study. These include the 

general and musical backgrounds of teachers and students, the amount 

of time allotted to the study of music as a component of the in ter

disciplinary course, the compositions selected for use, the emphasis 

placed upon purely musical understandings, aspects of methodology 

( i .e . ,  the amount of time devoted to music listening, live performance, 

lectures, class discussions), and the use of media ( i . e . ,  sound systems, 

visual projections, and textbooks and other printed materials).

The following representative comments of questionnaire respondents 

reflect the diversity of approaches to music in the interdisciplinary 

courses:

Personal Background of the Teacher:

I am entirely responsible for a r t, music, film , 
and literature in my Humanities elective. My musical 
experience is unorthodox for secondary school purposes.
I started a career as a concert pianist at (age) nine 
and studied with private teachers. . . New York debut 
in 1944. Although I am a teaching English Department 
chairman, I have an M.A. in fousicoTogy from Bryn Mawr.
(Evelyn White. Audubon High School, New Jersey)

Since I am not an expert in music, I confine our 
experiences as much as possible to listening. When i t  
seems necessary, I o ffer verbal guidelines; however, 
usually I simply present the music. There are times 
when the students request something in particular or 
when they bring their own records. Once a year we have 
a whole period devoted to Bach. . . this year i t  was 
expanded to two periods because of student enthusiasm.
I am no musician (B.A. in English and History, and M.A. 
in Educational Drama). . . however, even with the inade
quacy of my presentations, the music this year excited 
a great deal of interest, enthusiasm, and sometimes 
controversy (regarding the avant-garde). The students 
always crowded around asking where they could get the 
records, and they were very candid in their remarks.
Many of them, for example, hated Charles Ives.
(Edna May Roten. Canyon del Oro High School, Arizona)



Approaches to Music:

Students evaluate the authenticity of a composer's 
intention. . . Did he achieve what he set out to do?
I find that some students get into this (the better 
rock music) much faster and deeper because they relate 
to i t  as their own. We spend a lo t of time trying to 
make them more discriminating in their listening.
(John Doubek. Chandler High School, Arizona)

The (entire) class does not study specific compo
sitions; however, the three or four students involved 
in music may do so. We work in individualized teams 
(determined according to individual interest) which 
research a given area and make presentations to the 
entire group.
(S. P. Russell. Colonial High School, Florida)

This course is for lower-phase, uninitiated stu
dents. We are trying basically to overcome their 
prejudice against anything except rock.
(Thomas B. Deku. Trenton High School, Michigan)

Our students lacked basic musical understanding 
upon which to build. Many were not fam iliar with 
form, analysis, or representative pieces from music 
history. . . . The attempt was to fam iliarize them 
with these.
(Charlotte Gregory. Oxford Academy and Central 
School, New York)

We listen to recordings from Bach to Bartok and the 
students seem to enjoy i t  immensely. The follow-up 
is a recognition exam.
(Gudrun Lingelser. Martinez High School, California)

In the unit on the Bible, the students are 
exposed to a wide variety of compositions that suggest 
biblical themes. In such a unit, the story that in
spired the composition becomes the focal point. . . . 
Through analysis of a Haydn or Mozart sonata, they 
hopefully w ill see the relationship to a rather struc
tured society during the classical period. In the unit 
on Marx, Darwin, and Wagner, the emphasis would be on 
how a social scientist, a biological scientist, and an 
a rtis t a ll re flect the currents; of the time in which 
they lived.
(Earl C. Boudette. Springfield Senior High School, 
Vermont)

Listening to musical works lasted for a large part



of every class period, usually preceded by lecture-type 
presentations on biographical information about composers, 
and the milieu of the musical period, or form. Students 
were told what to listen for. Discussion was held after 
the work was heard. A notebook of works, terminology, 
biographical information, and notes for identification  
of the works was required.
(Visalia High School, California)

Because of the immense quantities of music beiing heard 
today, I placed great emphasis on style in music. I f  
youngsters could begin to recognize harmonic colorings 
which were peculiar to a certain period, and likewise 
melodic and/or rhythmic elements, they would have an 
emerging grasp of how composers related to their time. 
(David Closson. Brandywine High School, Delaware)

Music is used usually in a subordinate ro le, (for 
example), to illustra te  protest. Peter, Paul, and Mary's 
The Great Mandalla goes beautifully with Antigone. Jimmi 
Hendrix' Star Spangled Banner and Penderecki1s Threnody 
to the Victims of Hiroshima are used for war protest.
Much folk-rock is protest. So, in a sense, is the 
"Eroica." Since Romanticism is a protest, I use 
Tschaikowsky's Pathetique Symphony to accompany slides 
such as Liberty Leading the People. We do some word- 
painting and crayon coloring to music.
(Douglas Brown. Trenton High School, Michigan)

Since many students (at least 75%) in the Humanities 
program are involved directly in music, in chorus, orche
stra, band, or music theory courses, very l i t t l e  time is 
spent directly on form. Most students have a good working 
knowledge of musical terminology and theory by the time 
they take the Humanities course.

The different types of music and compositions are 
introduced in terms of biographical, h is to r ic a l, and 
distinguishing musical characteristics. One way I 
feel is an effective way to increase musical apprecia
tion to an interested student group is to present 
musical compositions which w ill extend their areas of 
interest, or to trace the roots of music they presently 
enjoy, for example, the blues styles of Eric Clapton and 
Janis Joplin as related to the styles of B.B. King and 
Bessie Smith.
(Paul Goonature. Albert Lea, Minnesota)

We have a Renaissance instrument maker in our village 
who, each year, gives two delightful periods to the 
Humanities class. The students handle the instruments, 
try  to plan them, and enjoy the accounts of how they



were used in their time. Our vocal teacher acquaints 
the students with the madrigal, has a choral group 
demonstrate, and then has the class participate (in 
singing the madrigals).
(Marjorie B rile , Windsor Central High School, New York)

The music portion of our Humanities seminar is 
limited to two one-hour sessions each week. The most 
d iff ic u lt  part of my planning is to determine what should 
be included that w ill be most meaningful to the students 
in the short amount of time. Therefore, I tend to give 
them a smattering of many styles rather than to concen
trate on a completely analytical approach to one or two 
major works.
(Dr. Robert Baxter. Washington-Lee High School, Virginia)

My goal is not to teach the technicalities, of music 
but rather to give the student an opportunity to witness 
the great evolution of man's s p ir it in music. I wish 
that students appreciate the tremendous progress of man 
as they study the progress of notation, instruments, 
rhythm, experimentation. Also, I have a desire that 
they have tolerance for many types of music, some of 
which they may not appreciate but seek the understanding 
of.
(Frank Yuse. Shadle Park High School, Washington)

We've tried  to use music to serve as impetus to what
ever area the class was involved in . . .  For example, 
during the study of Judaism, the opera. Samson and Delilah 
was studied and compared with the Old Testament story.
. . .A ls o , Bloch's Schelomo, and his importance as a 
contemporary composer.
(Gordon E. McLean. Main Township High School South, 
Ill in o is )

Inclusion of Musical Elements:

I teach a fu ll unit of music theory. . . during which 
the students develop an independent study project on 
selected composers and their works. Then, music is 
interspersed chronologically and thematically (in sub
sequent units).
(Mrs. Susan Lehrich. Livingston High School, New Jersey)

A survey of musical elements is made during the 
"sparse" units dealing with the ancient East and ancient 
Greece.
(John Heisly, Meadowdale High School, Ohio)



Musical elements are compared to similar elements in 
lite ra ture , painting, sculpture, and architecture.
(J. W. Lord. Oakland High School, California)

Each element is studied with regard to a specific 
historical 6r s ty lis tic  period such as Greek melody, 
Renaissance modality, and Baroque form.
(Lawrence R. W ittig. Paradise Valley High School,
Ari Zona)

We constantly refer to the musical elements asking 
which is most prominent in a given era or composer's 
works.
(Douglas E. Peterson. Elk Grove High School, I l l in o is .)

.Elements are barely touched upon.
(Douglas Brown. Trenton High School, Michigan)

Student Participation:

A lo t of our musical experiences are directly tied in 
with art experiences. For example, during the modern 
period, students illustrated  electronic music with 
abstract elides they had designed themselves. In another 
class period, students painted the feelings brought 
about by moods in music, from serene, to gay, to stormy. 
Music is also sometimes combined with lite ra tu re , as 
during the Romantic period of music. Students listened 
to Mendelssohn's Fingal's Cave without knowing the t i t le  
or the composer's program. They then wrote a composi
tion depicting the tone poem. I t  was surprising how 
much their program resembled that of the composer.'
(Mrs. Lyle Staffqrd. Pine Bluff High School, Arkansas)

Students write a twelve-tone row and the inversion, 
retrograde, and retrograde-inversion of i t  (during the 
20th century un it).
(Dennis Lee Pelley. Sac Community Senior High School, 
Iowa).

During the study of aesthetic order in our Humanities 
class, we gave the students opportunities to create a 
melody or short composition and to harmonize what they 
wrote. This was done at the same time a small group was 
working on creating an art object in clay and the rest of 
the class was seeing a film  or listening to material 
related to what had been done in class.
(Gordon E. McLean. Maine Township High School South, 
Illin o is )

For each quarter's creative project, I invariably get
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a few students who write a piece of music. A g irl 
once wrote a fugue for classical guitar.
(Druid Johnson. Wheaton High School, Illin o is )

Project time brought out some original composi
tions and dnaces which students presented for the class. 
(Doris Corns. Elkhart High School, Indiana)

Every student is expected to take part in an instru
mental and vocal experience. They may never have 
touched an instrument before, but they are expected to 
spend a week with a borrowed or school instrument.
Two periods are given to singing simple chorale arrange
ments so that each student w ill have had a "feel" of 
the experience.
(Dwight Garrington. Bettendorf High School, Iowa)

When working with music, a short background is given 
and then a lo t of listening time is given. I f  students 
wish to discuss during the recording they do so. . . .  
This is the only music course besides band and chorus 
that is provided in our system:
(Peter Durbin. Blissfield High School, Michigan)

When studying the Greeks we composed music to go 
along with Anti gone.

Students in band and orchestra perform solos.
Other students also perform compositions which they 
have composed.
(Warren W. Frank. Billings West High School, Montana)

Summary

Questionnaire responses submitted by 102 persons primarily 

responsible for music in 105 interdisciplinary courses provide infor

mation regarding the role of music in these offerings.

Regarding their own musical background, twenty-four of the teachers 

have no formal musical training; eleven have some musical training, but 

do not hold degrees in music; twenty hold bachelor's degrees in music; 

forty-four hold master's degrees in music; and three hold doctorates 

in music.
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Some percentage of the students in th irty  of the interdisciplinary 

courses had musical training, either through performance studies or 

high school music course offerings. Within these th irty  courses, private 

music study and performance in high school choral and instrumental 

ensembles ranked highest among the forms of music study. Students in 

fifty -n ine percent of the interdisciplinary courses had taken courses 

in General Music; f if ty -s ix  percent had taken courses in Music Theory, and 

twenty-three percent had taken courses in Music History or Music 

Literature.

Music receives a minimum of two percent and a maximum of f i f ty  

percent of total interdisciplinary course time. The median lies between 

twelve and twenty-five percent.

Approximately ninety-five percent of the interdisciplinary 

offerings (100 of 105 courses) include musical elements such as rhythm, 

harmony, and form, either in single unit devoted predominantly to their 

study or in a manner wherein they are interspersed throughout the course. 

Frequently, the single-unit treatment embraces comparable elements in 

literature and the visual arts.

Over seventy percent of the sampled interdisciplinary courses 

u tilize  either a chronological approach or a combined chronological 

and thematic approach to the content studied. The remaining courses 

organize material according to one of the following means: the thematic 

approach, the elements approach, or a combination of chronological and 

elements approach, thematic and elements approach, or chronological and 

elements and thematic approach.
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Major topics revolve around the Renaissance, Baroque, Classical, 

Romantic and Contemporary eras, and gain expression in unit themes 

such as "Man and the World He creates," "The Cathedral—A Symbol of the 

Medieval Mind," "Protest in the Early 20th Century," "Classical 

Versus Romantic," Man's Search for Self Identity," and "Youth in 

Relation to Society." Respondents c ite  the following composers as those 

most frequently studied: J. S. Bach, Beethoven, Berlioz, Copland,

Debussy, Handel, Haydn, Ives, Mozart, Ravel, Palestrina, Schoenberg, 

Schubert, Stravinsky, Tschaikowsky, Verdi, Wagner, and chant, jazz, and 

rock music.

Ninety-one percent of the interdisciplinary courses devote 

approximately ten percent of the class time to consideration of non

musical influences upon musical works, biographical information, and 

musical form, harmony, rhythm,,form, and instrumentation. In ninety- 

eight percent of the interdisciplinary classes, class time is divided 

between approximately f i f t y  percent devoted to music listening and twenty- 

five percent to lecture presentations. Nearly ninety-four percent u tilize  

music scores for listening activ ities and approximately forty-two percent 

of the courses use a textbook. Ninety-four percent of the courses devote 

time to student performance; about four percent a llo t time for student 

composition and creative projects in music.

Of the various types of instructional media employed in the courses, 

the phonograph and tape recorder dominate; film s, film strips, overhead 

transparencies, and reproduced printed materials receive frequent use; 

slides and microforms are used occasionally.

A positive relationship is apparent between music faculty with
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bachelors and advanced degrees in music and the amount of time allotted  

to music in the interdisciplinary course, the incidence of musical elements 

taught in a single unit of the course, the use of music scores and text

books, and the number of teachers who devote course time to student perfor

mance, composition, and creative projects in music. On the other hand, a 

slightly higher percentage of class time goes into music listening in 

courses where the music teacher has no academic degree in music.
$

Music listening and the studv of musical elements merit less class 

time in interdisciplinary offerings where some percentage of the students 

previously took a course in General Music, Music Theory or Music 

History. Conversely, however, a greater amount of time is spent on the 

study of non-musical influences on musical compositions, as well as 

biographical information about composers, in the offerings where 

students earlie r completed a course in General Music, Mus'ic Theory, or 

Music History.

Programs where some percentage of the students have had a course 

in Music Theory or Music History use textbooks and music scores more 

extensively than offerings where students have had a course in 

General Music or Music Appreciation. Although music scores receive 

less frequent use in interdisciplinary courses where some percentage of 

the students have had both General Music and Music Theory or Music 

History, a greater amount of time is spent on the study of non-musical 

influences on musical compositions, biographical information about • 

composers, and musical elements. Textbooks-'appear: more, frequently-in the 

la tte r than in offerings where the students have had neither General 

Music nor Music Theory or Music History. An equal amount of time
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devoted to music listening in interdisciplinary offerings where some 

percentage of the students have had courses in both General Music and 

Music Theory or Music History, and in offerings where students have 

had neither program.

The number of interdisciplinary courses u tiliz in g  music: scores 

and a textbook is greater when content is organized according to a 

combined chronological and elements approach, and 1ess: when content 

follows a thematic approach. Likewise, the number of courses which pro

vide time for student performance as well as composition and improvisation 

is greater in a combined thematic and elements approach, and less when 

a thematic approach prevails. Also, the average amount of class time 

devoted to music listening is greatest in courses organized according 

to the combined thematic and elements approach. Use of instructional 

media and the amount of time devoted to lecture presentations are most 

extensive in courses organized according to a combined chronological 

and thematic approach. Use of instructional media and class discussion 

occur least in courses organized according to the elements approach.

The average amount of class time devoted to music listening and to the 

study of musical elements is slightly less in interdisciplinary courses 

which do not use a textbook than in those where a textbook is used.

In summary, comments of respondents reveal a broad range of 

varying emphases on music in interdisciplinary courses. The question

naire responses indicate that the diversity of individual goals, 

variation in teacher and student background in music fundamentals, 

diversified student needs and interests, and even mechanical considerations 

such as class scheduling result in a m ultip lic ity of approaches to 

studying music in existing interdisciplinary programs.



CHAPTER IV

SUGGESTED GUIDELINES FOR THE INCLUSION OF MUSIC IN 
INTERDISCIPLINARY HUMANITIES AND RELATED ARTS COURSES

Basic to the trend toward the interdisciplinary study of the 

humanities and the arts is the assumption that meaningful investigation 

into these areas of human endeavor w ill be for the student an adventure 

in self-realization  and a means for acquiring a deepened sensitivity 

to a ll that is heard, seen, and fe lt .

According to Bennett Reimer, increased emphasis on aesthetic

education embodies a "systematic attempt to help people explore and

understand human feeling by becoming more sensitive to (better able to
filperceive and react to) conditions which present forms of feeling."0 

Such conditions, while existing potentially in a ll objective rea lity , 

are created for that purpose in works of a r t, the essential nature of 

which is " . . .  a convincing representation of the to ta lity  of 

experience."62 The study of art works, therefore, constitutes a major 

means for improving aesthetic sensitivity.

With aesthetic insight as a significant goal of the music learning 

process, students need to experience musical compositions as thoroughly 

as possible for perception to develop. A measure of resistance by 

music educators to the whole humanities movement derives partia lly  from

SlBennett Reimer, A Philosophy of Music Education (Englewood C liffs , 
New Jersey: Prentice-Hal 1 , 1970), pTn^T]

^Herbert Read, Arts and Society (2nd ed.; New York: Pantheon
Books, 1945), p. 2.
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an attitude that music (aside from performing ensembles), when offered 

to the general student should include the to ta l array of activities and 

content usually associated with the general music course. The fact that 

comprehensive musical skills are demanded fo r thorough apprehension of a 

musical work should certainly not be minimized. I t  is the1 opinion of 

this w riter, however, that music learning experiences in the interdisci

plinary courses might well focus directly on the listening skills  required 

for the perception of any musical work chosen for use within a given 

thematic unit or chronological segment of such courses. Emphasis on l is 

tening does not preclude the inclusion of significant creative and perfor

mance activities fundamental to the acquisition of thorough musical under

standing, nor does i t  preclude a systematic exposure to great music 

literature of the past and present. Furthermore, i t  is the w riter's  

conviction that music should freely permeate a ll segments of the 

curriculum--a literature course, a math or physics course, a course in 

social studies or psychology. Students, whether "general" or those with 

considerable musical background, should experience musical works with 

the authenticity demanded by any single work of a rt.

Planning toward providing this type of musical experience 

necessarily calls forth pedagogical insights of the qualified, competent 

musician-teacher who is broadly educated in humanities areas and in 

aesthetic theory. Such an individual could provide expertise in the 

treatment of musical content while being somewhat cognizant of the 

humanistic and artis tic  aspects of coursercontent surrounding its  

presentation. Consequently, while enhancing the interdisciplinary course 

or even the single-subject course, musical content may be accurately
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conveyed in a climate conducive to aesthetic sensitivity.

Aesthetic Experience of a Musical Work 

Cultivation of one's sensitivity in such a manner as to produce 

true aesthetic understanding constitutes an underlying objective of 

humanities study. The process of developing aesthetic sensitivity  

evolves gradually. Following in it ia l awareness of d istinct sounds in 

hearing a musical composition or of distinct images in viewing a visual 

work of a rt, a more specific awareness of c la rity  begins to emerge.63 

In a visual work, one may f irs t  perceive the outline and then the main 

in terior features with their color and brightness. I f  the work is 

aural, the various elements which comprise the total sound reveal them

selves in varying degrees of prominence. During one segment of time, 

distinct rhythmic patterns predominate, while in another, a dense, 

solid texture gives a static quality to the overall sound impact. As 

the musical events continue to unfold, the listener recalls sound 

features in a manner which enables him to perceive a coherent formal 

unity. I t  is this integral form which Mundt believes " . . .  must be 

grasped in its  wholeness. . . " i n  order for a work to be understood 

and for real appreciation to take pi ace.6^

Aesthetic perception involves the listener's capacity for the 

reception of a particular musical work. Reimer and Evans describe 

the experience of a work of art: ". . . one of the most personal and

63william H. Bossart, "Form and Meaning in the Visual Arts," 
The British Journal of Aesthetics, VI (July, 1966), 260.

6^Ernest Mundt, A rt, Form, and Civilization (Los Angeles: 
University of California Press, 1952), p. 178.
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most complex of human responses; . . . as with other powerful occur

rences in l i fe  there is no substitute for having the experience.1,65 

Within the curricular context of the interdisciplinary Humanities or

Related Arts bourse, therefore, the treatment of a musical work should
\

be one which produces for the listener a deeper sharing in the aesthetic 

power of the work. Helmut Reinold refers to the "play realm"66 of 

musical perception as "the highest form of organization in the fie ld  

of hearing and its  crowning achievement."67 In this sense, the defining 

characteristic of play is its  peculiar quality of motion. The listener 

participates in the process of musical motion by ". . . tracing dynamic 

patterns in a space-time f ie ld ." 66 The destination of these patterns 

remains uncertain to the listener as he enters into an auditory game 

which requires both psychological and purely physical tension.69

I t  is the opinion of this w riter that Humanities and Related Arts 

programs can provide an ideal’setting for the student's approach to 

the aesthetic. The deeper objectives of Humanities courses, such as 

sharing in the process of humanization, have an intrinsic relationship 

to the very nature of aesthetic experience. The study of a work within

66Bennett Reimer and Edward G. Evans, The Experience of Music 
(Englewood C liffs , New Jersey: Prentice-Hali, 1972), p. 47.

66"piay Realm" is Suzanne Langer's translation of Reinold's 
term das. Spielfeld.

^Helmut Reinhold, "On the Problem of Musical Hearing," in 
Reflections on A rt, ed. by Suzanne K. Langer, (New York: Oxford 
University Press, Galaxy Books, 1958), p. 290.

68Ib id . ,  p. 293. :

69Ib id .
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a Related Arts perspective demands consideration regarding its  total

contextual situation—including the historical locus and cultural milieu

of which i t  is a part. In commenting on the qualities of a truly

aesthetic experience, Reimer and Evans state:

I t  seems to deepen the sense of what experience 
can be, to open the human being to awareness and 
involvement not usually present in ordinary
experiences. [One] may feel changed by such an
experience—more alive, more sensitive, more in
touch with a level of feeling below the surface.
In this sense, the experience is humanizing.
I t  expands those qualities peculiar to the human 
condition: self-awareness, inwardness, subjec
t iv ity ,  and significance.™

Concern of the humanist and historian dealing with human actions 

and creations extends beyond mere awareness of the existence of works

of art to the level of their meaning. The meaning of a work of art

surpasses its  constituent elements of materialized form, idea, and 

content, to embrace the entire cultural situation from which i t  springs.

I t  is for this reason that the listener's historical conception should 

embrace an understanding of philosophical, sociological, and political 

influences as well as locale and era. The art historian, for example, 

attempts to learn as much as possible about a ll circumstances under 

which the objects of his studies were created. He deals with factual 

information regarding medium, condition, and age; he compares a particular 

work with others; he examines writings which re flect aesthetic standards 

as well as social, religious, and philosophical attitudes of the place

^Reimer and Evans, The Experience of Music, p. 49.
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and period.7  ̂ As one proceeds in such a manner, his aesthetic perception 

w ill change accordingly, and consequently w ill adapt its e lf  increasingly 

toithe a r tis t's  original intention regarding the work. Erwin Panofsky 

points out that in experiencing a work of art aesthetically one performs 

two entirely different actions, which " . . .  psychologically merge with 

each other into one Erlebnis: we build up our aesthetic object both 

by recreating the work of art according to the 'intention* of its  

maker, and by freely creating a set of aesthetic values comparable to 

those with which we endow a tree or a sunset."72

The aesthetic function of music is inherently bound up with the 

essence of a specific musical work, that is , the uniqueness of its  

organization and the deliberate control of sound by both composer and 

performer.7  ̂ In order to perceive this uniqueness, one must attend 

to the inner qualities of the work and react to the expressiveness of 

those qualities. The act of attending demands a ll one's powers of 

concentration as well as one's total capacity for feeling. (Felling  

in this sense of the word refers to an experience rather than to an 

emotion—-a progression through " . . .  . a shaped episode in the flow of 

tim e.")74

71 Erwin Panofsky, "The History of Art as a Humanistic Discipline," 
in The Meaning of the Humanities, ed. by Theodore M. Greene (Princeton, 
New Jersey: Princeton University Press, 1938), pp. 108-109.

72Ib id ., p. 110.

^Abraham A. Schwadron, Aesthetics: Dimensions for Music Education 
^Washington, D.C.: MENC, 1967), p. 5.

74Reimer and Evans, The Experience of Music, p. 27.
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To experience and derive pleasure from music does not require

technical expertise, of course. A c ritica l intelligence regarding

musical styles and forms, specific features of musical sound, and the

social, philosophical and historical phenomena which have contributed

to music as a form of a rt undoubtedly affects the quality of one's

enjoyment, but one cannot term i t  a prerequisite for the musical

e x p e r i e n c e . 75 Roger Sessions points out that while the listener can

derive both interest and help from an understanding of theoretical

information regarding a specific piece of music, his contact with the

music should be one of open receptivity rather than analytical exploration.

What the layman needs is not to acquire facts but to 
cultivate senses: the sense of rhythm, of articula
tion , of contrast, of accent. He needs to be aware 
of the progression of the bass asvwell as the treble 
line; of a return to the principal or to a subsidiary 
key, of a far-flung tonal span. He needs to be aware 
of a ll these things as events which -hl's ear witnesses ; ' 
and appreciates as a composition unfolds. . . .  I t  
is certain in any case that his main source of under
standing w ill be through hearing music in general, 
and specific works in particular repeatedly, and 
making them his own through fam iliarity , through 
memory and through inner re-elaboration.'6

Model Approaches to Music Content 
Within the Interdisciplinary Course

Response of the Listener

Copland and others identify three levels of music listener response:

1) awareness of the sound its e lf ;  2) awareness of sound elements and

75charles Rosen, "The Proper Study of Music," Perspectives of New 
Music, I (F a ll, 1962), 81.

7^Roger Sessions, The Musical Experience of Composer, Performer, 
and Listener, Athenium Press (Princeton, New Jersey: Princeton Uni ver
sify Press, 1950) p. 93.
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their interrelationships within a given musical work: and 3) the ab ility

to anticipate, re flec t, and react in te llectually  and emotionally to

musical events as they unfold within the musical work. Both Copland??

and Reimer and Evans?** describe the f irs t  level as the "sensuous,"

i .e . ,  response to the surface'impact of the sound its e lf .  Regarding

the listener's role at this level, Roger Sessions states:

F irst, he must hear. . . .  I t  is not simply being 
present when music is performed, nor is i t  even 
simply recognizing bits of the music—le itm o tifs , 
or themes, or salient features in a score. I t  is 
rather, as i t  were, opening one's ears to the sounds 
as they succeed each other, discovering whatever 
point of contact one can find, and in fact following 
the music as well as one can in its  continuity.?9

At the second level, the "perceptive," the listener hears, in

addition to the surface;impact of the sound, characteristics of melody,

rhythm, harmony, texture, and form, as they relate to each other. As

Reimer points out, however, since this response is a "reactively

perceptive" one, the ab ility  to name technical devices which contribute

to musical expressiveness is not essential. What must be perceived is

". . . the uncertainty of the movement through that deceptive dadence and

the resolution of the movement in an,authentic cadence."®9

?7Aaron Copland, What to Listen For in Music (New York: McGraw- 
H il l ,  1957), p. 18.

?®Reimer and Evans, The Experience of Music, p. 52.

?9Roger Sessions, The Musical Experience of Composer, Performer, 
and Listener, p. 88.

®9Bennett Reimer, A Philosophy of Music Education (Englewood 
C liffs , New Jersey: Prentice Hall, 1970), pp. 98-99.



The third level, the "imaginal,"8  ̂ includes both the "sensuous" 

and the "perceptive." At this phase of response, the listener per

ceives and reacts to the expressiveness of the music. At the same 

time, he predicts, senses, foresees, feels arrivals, and anticipates 

tendencies; he is absorbed, and may be surprised, disappointed, or 

delighted. In short, at the "imaginal" level, the listener becomes 

one with the m u s i c . 82 According to Paul Hindemith, ". . . we 

recognize as a requisite for the listener's active co-construction 

the essential possibility of foreseeing and anticipating the musical 

structure as i t  arises in the performance, or at least, i f  the compo

sition is u tterly  new to the recipient, his being given a chance to 

conjecture with a high degree of probability its  presumable c o u r s e . "83

While these levels are not actually so neatly distinguishable, 

the terms "sensuous," "perceptive," and "imaginal" serve to describe 

progressive depths of the listener's musical awareness.

Music Objectives

Formulation of sound and specific music objectives by the music 

educator constitutes a major step toward achieving the previously 

outlined goals. Such objectives might include the following:

I .  That the student w ill be able to indicate recognition of the 

characteristics (any number) of musical content identified with regard

8*Reimer and Evans, The Experience of Music, p. 55.

82 l b i d .

83paul Hindemith, A Composer's World (New York: Harvard 
University Press, Anchor Books, 1952), p. 23.
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to.the given compositions. The student should indicate:response by one 

or more of the following menas: 1) written, verbal, graphic, or 

kinetic expression such as arm movement or other bodily movement;

2) singing; 3) playing an instrument.

I I .  That the student w ill be able to communicate, verbally or 

in written form, the position of the musical composition in relation 

to other works of visual, lite ra ry , or dramatic art.

I I I .  That the student w ill be able to communicate, verbally or 

in written form, the manner in which the musical composition stands 

as a representative art work of the period of which i t  is a product.

Ideally, the response by the student should pertain to a specific 

section or period of time within the composition's sequence of musical 

events. An excellent model for effecting such a "timed" response can
fidbe found in the Listening Charts developed by Reimer and Evans.

The technique of relating the musical sound to its  specific temporal 

location or appearance in a musical score is effected by means of a 

speaking voice on one of the recording's two stereophonic channels 

which recites consecutive numbers to correspond to significant measure 

numbers and concisely written phrases descriptive of the music. The 

listener is thereby alerted to musical events occurring from that point 

to the next call number. The following extraction from the Charts is  

cited here for illu s tra tio n .

^Bennett Reimer and Edward 6. Evans, Developing the Experience 
of Music (fpnglewodd'Cliffsv'New Jefsey: Prentice Hall, 1973).
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FIGURE 4 

SAMPLE LISTENING CHART

Wolfgang Amadeus Mozart Requiem in d, K. 626, I I I :
Tuba Mi rum

Measure Call

1 1 Trombone solo.

3 2 Bass and cello duet over chords in strings;
thin, soft.

18 3 Tenor solo; repeated notes in string
accompaniment; more active; s ligh tly  thicker.

24 4 Trombmi^entgrs in jiuet  with tenor;

34 5 Alto solo; string accompaniment; thin; soft.

40 6 Soprano solo; string accompaniment remains
the same.

45 7 Short phrases and rising interval of fourth
gives effect of slowing up; string accompani
ment becomes more sustained.

51 8 Soprano-alto-tenor-bass quartet with orchestra;
soft; voices have many n I to loud
and —  to ending.

Tone Cifrlor ' 22
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I t  would seem that the principle of this signaling technique is 

one which could be adapted to visual methods such as the use of flash 

cards or overhead transparencies for indicating the location of the 

musical event.

Sim ilarly, musical events have been represented by visual graphic 

means su6h as the following illustration  depicting a portion of 

Rimsky-Korsakov's Russian Easter Overture.

*



FIGURE 5 

SAMPLE BLUEPRINT85
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Tubas
BRASS

Solo Cello

. .

Tubas
Woodwinds

11. BRASS

SlIBITO
FORTE

13. The music explodes with faster, more restless sounding passages.

EchoTHEME Echo Echo
BRASSBRASSBRASS

85Blueprints for Musical Understanding. New York: M. Wltmark and 
Sons, 19557"— :---------- ---------------------------------
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The foregoing objectives provide a tentative basis for objective 

measurement of cognitive learning. Within the context o f the in ter

disciplinary course, however, evaluation concerns i ts e lf  equally with 

means for value judgments regarding student attitudes and appreciation. 

Student expression of attitudes and values may assume various forms, 

such as group discussions; student-teacher conferences; reviews, reports 

and evaluations written by the student; and overt student behavior which 

evidences his increasing or decreasing desire for knowledge and 

aesthetic encounters.

Approach to the Music Content

Two modes of interdisciplinary course organization have been 

selected to illu stra te  the manner in which music may be incorporated 

into the Humanities or Related Arts offering: 1) the combined

thematic-chronological approach, and 2) content which could provide 

the basis for either the elements approach or the chronological 

approach.

As a suggested approach to methodology, s ty lis tic  features of 

selected musical compositions and historical periods are listed  

here. The writer recommends musical features such as these be 

highlighted or emphasized as a means of enhancing both the "Sensuous" 

and the "perceptive" levels of listener response.
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I ,  THEMATIC-CHRONOLOGICAL APPROACH

Topic: "Man in Relation to His Fellow Man"

(One of several units of study within the course)

Selected Sub-Topic: "The 'Person' as Immortalized in A rtistic

Creation"

(Topics such as "Man in Relation to Others" and "Man in Relation 

to Forces Beyond Himself" are characteristic of the thematic approach.

The idea of "person" is presently chosen as a means of creating 

f le x ib ili ty  in the choice of works for study.)

A. MIDDLE AGES 

Musical Compositions

1. T itle  and Composer: Anonymous twelfth century musical

drama, The Play of Daniel. Recording by Decca (DL 79402) of the

New York Pro Musica's presentation at the Cloisters, the Metropolitan 

Museum of Art in New York, under the direction of Noah Greenberg.

2. S ty lis tic  Features:

a. The Text. Latin text; English translation; "Daniel . . . 

a sermon" by W. H. Auden, a free verse adaptation of the 

Daniel story.

b. The Emergence of Liturgical Drama. Melismas given a text 

developed into tropes and sequences from the ninth to the 

thirteenth centuries. Simultaneously, the powerful 

dramatic instinct of Western man was effecting the pro

duction of religious dramas which developed from simple 

dialogues to extensive dramatized versions of Old and New 

Testament events. Hence, the beginning of authentic European
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theater and authentic music drama,

c. The'Musical Content. Monophonic.songs similar to the 

troubadour and trouvere a rt; great processionals such as 

Ecce Rex Dari us, and the more dance-like conducti; short 

melodies resembling the simple spoken phrase.

Selected Aspects of Cultural Background

1. The monastery—a typical expression of the Romanesque period. 

(BenedictineVAbbey b fd u n y )

— painting

— sculpture

- -  architecture

— crafts

— conditions of daily l i f e

2. Combat surrounding the feudal manor:

— Bayeux Tapestry

— Song of Roland and other chanson de geste.

B. RENAISSANCE 

Musical Compositions

1. T itle  and Composer: Songs of the Meistersingers. Hans Sachs.

2. S ty lis tic  Features:

a. Identification of Hans Sachs. An historical figure of the 

mid-sixteenth century who took a leading part in the 

activ ities of the guild. He was portrayed by Richard Wagner 

in Die Meistersinger von Ntfrnberg as philosopher, a rtis t  

poet, and romanticist.

b. Analysis of bar form in GeSangWeise attributed to Hans



Sachs, and the ABA structure of Wagner's "Morgen!ich 

leuchtend in.rosigen Schein," sung by Walther von Stolzing 

as he stands beside Hans Sachs.by the workbench in Die 

Meistersihger;

Selected Aspects of Cultural Background

1. Dante A ligh ieri, in his Divine Cbmedy of the fourteenth 

century, established the Italian  vernacular as a lite ra ry  

language.

2. Lorenzo de' Medici, poet, humanist, philosopher, and patron 

of the arts and sciences.

— Lyricism of his popular verses and carnival songs

— His participation in the Florentine festivals where he 

encouraged competitions among song composers

C. BAROQUE 

Musical Compositions

1. T itle  and Composer: Solomon b.y George Frederic Handel.

2. Styli sti c Features:

a. Person of Solomon. A young man and a lover, but a stylized  

figure lacking strong personal characteristics.

— His role as an empire builder.

- -  Meaning of his prayer in the temple

b. Solomon's Court. Represents the ideal society, an indis

soluble unity.

c. The Music Content. Compositional techniques of the choruses; 

antiphonal passages; use of cantus firmus, block harmonies, 

and fugato entries.
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Selected Aspects of Cultural Background

1. The findings of Copernicus in astronon\y.

2. The reign of grandeur—that of Louis XIV: le grand roi; le 

grand siecle; the world had moved from an earth-centered to a 

sun-centered universe, with Louis, the "Sun" King stating "I 

am the state;" monarchical absolutism and centralized state.

3. Corneille's heroic drama, The Cid.

D. CLASSIC PERIOD 

Musi cal CompoSition

1. T itle  and Composer: The Marriage of Figaro b.v Wolfgang

Amadeus Mozart.

2. S ty lis tic  Features:

a* Literary Background. The Beaumarchais play, 

b* Reality of the Persons. Figaro and Susanna, the Count and 

Countess, and Cherubino.

— Vividness of characterization achieved in the music 

its e lf  (solo arias "Non so piu," and "Porgi amor").

- -  Individuality of the person is highlighten with his 

appearance in the ensemble finale,

c. Social Commentary. Conflict between aristocratic society 

and the rising bourgeoisie.

Selected Aspects of Cultural Background

1. The social s a tir is t: William Hogarth, John Gay, Jonathan Swift,

Voltaire.

2. The Enlightenment: the s p ir it  of optimism; scientific inquiry;

the inventive s p ir it  and the belief in progress; intellectual
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pursuit (Diderot's Encyclopedia).

E. ROMANTIC PERIOD 

Musical Composition

1. T itle  and Composer: Ein Heldenleben by Richard Strauss.

2. S tylistic  Features:

a* The Idea. Autobiographical in conception, i t  underscores 

the figure of the average man whose heroism lies in his 

triumph over the inward struggles of l i fe .

b. The Music Content. The sections of the work are continuous

and may be said to correspond to sonata allegro form as

follows: The Hero ( f irs t  subject); the Hero's critics  and

adversaries (transition); the Hero's companion or wife 

(second subject); the Hero's deeds of war (development); 

the Hero's works of peace (recapitulation); the Hero's 

retirement from the world and the fu lfillm ent of his l i fe  

(coda).

Selected Aspects of Cultural Background

Some general characteristics of Romanticism:

— insistence on what is individualistic rather than on 

adherence to a body of beliefs.

— in general, a distrust of universal formulas.

— a breakdown of established forms.

— cultivation of national peculiarities.

— high value placed on orig inality , what is unique and 

different.

— fascination with what is remote in time and place.
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— glorification of the self.

— social and philosophical protest.

F. TWENTIETH CENTURY 

Musical Composition

1. T itle  and Composer: Petroushka by Igor Stravinsky.

2. S ty lis tic  Features:

a. Petroushka Motive. Its  rhythm, melodic contour, and 

harmony--simultaneous sounding of two triads a tritone 

apart. This motive depicts the person of Petroushka as 

he progresses in the ballet from a puppet who performs 

quite mechanically to one who experiences a variety of 

intense human emotions including love, rage, and despair.

b. Incorporation of Russian Folk Tunes. First Tableaux: 

Russian Easter folk song; street^dancing tune; St. John's 

Eve song. Fourth Tableaux: "Down the Petersburg Road"

(the Dance of the Nursemaids); "Oh you doorway. . ."

(simple lovesong of a happy bride).

c* Use of Modes. First Tableaux: aeolian on d and c; dnrian 

on g. Second Tableaux: lydian on d; Phrygian on b; dorian

on a. Third Tableaux: aeolian on d. Fourth Tableaux:

mixolydian on g; dorian on d.

Selected Aspects of Cultural Background 

Marx's proletarian man is heard in a form of social protest.

I I .  ELEMENTS APPROACH OR CHRONOLOGICAL APPROACH

Topic: "Textural Aspects of Music" (The concept of texture is

used to describe the overall quality of a musical sound, or, in a
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metaphorical sense, the manner in which the "fabric" of the composition 

is woven at any particular point.

External Pimensions. —Phvsical area of sound production, including 

size and location of sound medium.

Internal Dimensions.—Texture (relationship of inner voices, 

horizontally and vertica lly , i . e . ,  melodically and harmonically).

Form (relationship of motives, phrases, periods, and sections).

Melody, rhythm, harmony, and form frequently provide a basis for 

the study of musical compositions in the interdisciplinary courses 

examined in the present study. Although not chosen by interdisciplinary 

courses treated in the present study, the concept of texture and its  

consequent spatial dimensions is proposed here as a valid means of 

dealing with the musical experience. While music is an abstract form 

of art existing primarily in time, external spatial qualities such as 

size, location, and timbre of the musical source convey  ̂ very directly  

significant aspects of the in it ia l  sound impact. Consequently, these 

qualities may be readily discernible at the "sensuous" level o f listener 

response. According to Herbert Eimert, the unity of musical space 

involves a play of vertical and horizontal forces.86 As opposed to 

concepts of melody and harmony, predominant characteristics of earlier 

periods of history, and of some twentieth century music, ". . . t he  

interpenetration of the horizontal and vertical is the quality that alone 

can give rise to the unity of an objective sound in which horizontal

86Herbert Eimer, "A Change of Focus," in Die Reihe, 2 , Anton Webern, 
ed. by Herbert Eimert and Karlheinz Stockhausen (Bryn Mawr, Pennsylvania: 
Theodore Presser Co., 1959), p. 331
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and vertical are the s a m e . "87

A. MIDDLE AGES x.

Musical Compositions

1. T itle  and Composer: Kyrie eleison, "Lux et origo," for use in

Paschal time.

2. S ty lis tic  Features:

a. Texture* Monophonic.

b- Melodic Contour. Predominance of step-wise motion; overall 

range of one octave (mi to mi).

c. Formal Design. Text (a b a); music (a b c c ' ) .

1. T itle  and Composer: "Sit gloria Domini" and "Rex Coeli

Domine." Parallel organum from Musica Enchiriadis. "Cuncti- 

potens genitor." Settings of free organum and melismatic 

organum of the eleventh and twelfth centuries.

2. S ty lis tic  Features:

a. Texture. Basically two voices. Plain-chant melody in the 

vox principalis.

b. Rhythm. Duration of tones in the upper and lower voices.

1. T itle  and Composer: En non Diu! Quant vo i; Ejus in Oriente.

Thirteenth century motet from the School of Notre Dame.

2. S ty lis tic  Features:

a* Texture. Three voices. Instrumental tenor with different 

texts in the motetus and triplum.

Rhythm. Predominant use of the rhythmic

87ibid.
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modes, unlike.the free-flowing rhythm of plain chant.

Selected Aspects o f■:Cultural;Background

1. The Cathedral—a typical expression of the Gothic period. 

(Cathedral of Notre Dame)

— paintings

— sculpture

- -  architecture

— stained-glass windows

2. The Cathedral plays a significant role in the lives of the 

town people.

— a center of worship and a town hall for meetings of the 

populace

— to lling  bells provide regulation of daily schedule

— spires provide homeward direction

- -  sanctuary and outer courts provide theater for religious 

drama

- -  walls and inner decor remain as historical testament of 

the art of the time.

B. RENAISSANCE 

Musical Compositions

1. T it le  and Composer: Ave Maria. Motet by Josquin des Prez.

2. S ty lis tic  Features:

a. Imitative entries in itia te  each section of the work. (Each 

phrase of the text is treated as a musical section.)

b. Sim ilarity of the melodic content to the original plain- 

chant upon which i t  is based.
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1. T itle  and Composer: This Sweet and Merry Month by William Byrd.

2. S tylistic Features:

a. Texture. SATB vocal ensemble of the English madrigal.

Imitative, linear quality alternates with passages in 

homophonic style; these changes result in contrasts of 

mood.

b. Rhythm. Subtle shifts effected by changes of meter.

1. T itle  and Composer: I Saw My Lady Weep by John Dowland

2. S tylistic  Features:

a. Texture. Solo tenor voice with lute accompaniment.

b. Text. Expressive quality of music depicts the melancholy 

nature of the text.

Selected Aspects of Cultural Background

1. Use of space in the visual arts:

- -  Gothic vaulting methods of the Brunelleschi dome of the

Florence Cathedral, Santa Maria del Fiore.

- -  by contrast to the immense Florence Cathedral, the Pazzi

Chapel of diminutive proportions and simplicity of design.

— the apparent volume of Massaccio's human figures, modeled

by his use of ligh t to define their position within the 

space they occupy.

2. Emphasis on individualism:

- -  Giotto conveys his expressive intentions by portraying

human figures with a sense of depth and volume that makes 

them appear l i fe - l ik e .  (The frescos "Joachim Returning to 

the Sheepfold," and "Pieta")
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— Generally, human figures in the visual arts and in 

1literature tend to become more personal, (works of 

Donatello, B o ttice lli, Machiavelli, and Castiglione)

C. BAROQUE 

Musical Compositions

1. T itle  and Composer: Fantasie and Fxigue in G Minor by Johann 

Sebastian Bach

2. S ty lis tic  Features:

a. Medium, organ.

b. Rhapsodic, improvisational passages.

c. Block harmonies in solid chordal style.

d. Fugal entries.

1. T itle  and Composer: Cantata No. 140, "Wachet auf, ru ft uns 

die Stimme," by Johann Sebastian Bach.

2. Styli sti c Features:

a. Meaning of the Text. Parable of the ten virgins; symbolism 

of bridegroom and bride as representing Christ and the soul.

b. The Music Content. Symmetry of the seven movements:

4. Chorus

3. Soprano and Bass Duet 5. Bass Recitative

2. Tenor Recitative 6. Soprano and Bass Duet

1. Chorus 7. Chorale

Selected Aspects of Cultural Background

1. Academies became the vehicle for transmitting the absolutism 

of rulers to the realm of a rtis tic  creation.

2. Art was often a form of reasoned organization.



141

— Descartes' rationalistic  cosmology and psychology.

— Astronomical calculations made through the telescope and 

miniature detail observed with a microscope.

— Predictable conditions of the universe capable of being 

grasped by mechanical and mathematical laws.

D. CLASSIC PERIOD 

Musical Compositions

1. T itle  and Composer: Concerto for Piano and Orchestra in A 

Major, K. 488, by Wolfgang Amadeus Mozart.

2. S ty lis tic  Features:

a. Texture. Role of piano with orchestra.

b. Form. F irst Movement: orchestral statement of two

themes; statement of themes by piano with orchestra; return 

of themes in the recapitulation. Second Movement: slow,

lyrical quality creating a contrast of mood. Third Move

ment: rondo theme and its  recurrence.

Selected Aspects of Cultural Background

1. Rococo: an in terior style suitable to small salons and 

intimate conversational groups (Watteau's "The Music Party")

2. The arts were to provide the pleasant and agreeable, hence, 

a style of ordered logic and clarity .

E. ROMANTIC PERIOD 

Musical Compositions

1. T itle  and Composer: Symphony No. 2* f i r s t  movement, by Ludwig 

van Beethoven.
4  r

2. S ty lis tic  Feature: Formal expansion. A study of the'
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Development section with identification of features heard 

in it ia l ly  in the Exposition and features newly introduced in 

the Development.

Measure 170: descending motive ( J. JV J ) ,  as heard in 

measure 45-46.

Measure 140: ascending scale passage, as heard in measure 35. 

Measure 182: main theme of Exposition.

Measure 1.90: short rhythmic motive (J J ) ,  as heard

in measure 65.

Measure 224: descending motive and ascending scale passage, 

as heard in measures 35, 45-46, and 170.

Measure 240:

Measure 288:

Measure 304: 

measure 182.

Measure 326:

Measure 342: 

ascending sequence.

1. T itle  and Composer: Symphony #4 in E Minor, Fourth Movement, 

by Johannes Brahms.

2. S tylistic  Feature:

a. Form. Passacaglia on an eight-measure theme:

short, strong, incisive fugue motive (J J- A  
new theme in e minor.

main theme of Exposition, as heard again in

new theme of measure 288 developed.

main theme of Exposition treated in chromatically

J. 1 J - ~ N ‘ N '  l i^ '  I f  1 j . -  U H
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General sound description of the theme as i t  appears in the 

th ir ty  variations of the movement;

1) Pizzicato strings.

2) Pizzicato.strings and embellishing woodwinds.

3) The same, with horns, trumpets and trombones supporting 

the theme.

4) Cellos, basses, and bassoons carry theme while violins 

accompany with.a lyric  melody.

5) Similar, with theme in the bass, pizzicato.

6) Again, sim ilar, with basses now using bow. (legato).

7) Agitated expansion with syncopated theme in the basses.

8) Variations grow more complex; theme s t i l l  in the bass.

9) Theme remains in the bass; trip le ts  emerge in the other 

strings and the mood becomes more quiet.

10) Theme in the cellos; winds sustained.

11) Theme in cellos and violas; tr ip le t accompaniment.

12) Meter changes to 3/2; theme is woven into flute solo 

(melodic theme); harmonic theme in augmentation.

13) Key of E. Major; clarinet and oboe embellishment of melodic

ttheme.

14) Rich brass chords; thematic thread in second trombone.

15) Similar to above.

16) Meter returns to 3/4; restatement of in it ia l theme.

17) Theme in cellos becoming more vigorous.

18) Theme in violas; fu ll orchestra.

19) Theme embellished in f irs t  violins.
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20) Same as above with tr ip le t  rhythms.

21) Full orchestra with embellished theme in flutes and violins.

22) Soft with theme hidden in bassoons.

23 )-Building toward a climax with theme in the horns.

24) Full orchestra; altered restatement of Variations 1 and 2.
>•

25) Same.

26) Quieter with sim ilarity to Variation 3.

27) Resemblance to original harmonic statement.

28) Same.

29) Soft with theme disguised in pizzicato strings.

30) Full orchestra; theme in contra-bassoon and brasses.

Coda follows using f ir s t  four bars of the theme.

Selected Aspects of Cultural Background

1. An era of contradictions:

— an emphasis on the past and remote as well as the present.

— emphasis on the universal and ideal as well as the

individual and specific.

- -  emphasis on largeness of scope as well as the small and 

intimate.

2. Era of the French Revolution:

— Paintings of Jacques-Louis David: "Battle of the Romans

and Sabines," and "Bonaparte on Mount St. Bernard."

- -  Paintings of Eugene Delacroix.

F. TWENTIETH CENTURY 

Musical Compositions

1. T itle  and Composer: Pierrot Lunaire by Arnold Schoenberg.
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2. S ty listic  Features:

a. Instrumentation. Instrumental combination of each poem 

setting. Sprechgesang.

b. Structure. Twenty-one poems arranged in three seven-poem 

sections.

c. Atmosphere of the Poems. Section I: lig h t, ironic, 

satirical tone. The moon is the originator of a ll the 

bizarre visions of the- poem. Section I I :  the bizarre

becomes demonic. Section I I I :  grotesque humor. Reflection 

on fantastic dream world experienced under the moon's 

influence.

d. Content of Poems Reflected in the Musical Forms. No. 8, 

"Nacht"—a passacaglia. No. 18. "Der Mondfleck." Pierrot, 

by looking in a mirror discovers a bright spot on the back 

of his coat which has been caused by moonlight. The music 

uses inverted figures, a double crabcanon between piccolo 

and clarinet and violin and cello, and a three-part fugue.

1. T itle  and Composer: Symphony of Psalms by Igor Stravinsky.

2. S ty lis tic  Features:

a. Texture. Full Chorus. Instrumentation omits violins and 

clarinets.

b. b. Text and musical themes of each of the three sections.

c. Tonality. Gradual ascent from eb to the c major cadence 

of the final passage.

1. T itle  and Composer: Variations on a Theme by Eric Satie

performed by Blood* Sweat, and Tears; adapted from "Trois
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Gymnopedies" arranged by Dick Halligan.

2. S tylistic Feature: Listener attends to theme heard as follows:

Time 1) Statement of theme

is
- J f f c - *  r r  -1 r - p - i H -  ■— 0---- F F = I ' T 5-5— —

i 1 1 r  . i N =l

l .

(2 flu tes, guitar chords, wind chimes)

T27" 2) Chorale style.

(brass ensemble and wind chimes)

1'42" 3) Percussion trap set and brass ensemble.

(Trumpet sound heard through microphone and, in turn, 

through a phase shifter; microphone is attached to an 

amplifier with reverberation)

V  8" 4) Acceleration of the theme.

(Moog synthesizer plugged into phase shifter)
• f

2'22" END

Selected Aspects of Cultural Background 

Relativism: the permanence of change.

— Shift from a static to a dynamic view of the universe.

— The theories of Einstein. Any calculation or prediction 

to be valid , must be based on the relative position of 

the observer.

— All space is measured by mobility and change of relative 

position. All time is measured by duration of movement



within a given space.

2. Selected contemporary styles:

— Surrealists' dreams.

- -  Cubists' disintegration of objects.

- -  Expressionists' inward view of the world of emotions and 

psychological states.

— Social realists ' protests against intolerable conditions 

besetting mankind.

Conclusions

Admittedly, awareness of musical characteristics such as those 

described in the foregoing compositions requires, on the part of the 

listener, varying levels of perceptive s k ills . Additional features of 

musical style which would demand less precision or greater depth of 

perception would certainly be appropriate. Always a means and never 

an end, such background and technical information are directed toward 

the achievement of successive levels of aesthetic musical response.

For each student, the experience of a given musical work is 

unique; the quality of this experience, i f  one chooses, may be analyzed 

and categorized according to designated levels of perception. A 

conscious effort toward such development would admit, on an equal basis, 

the study of non-musical content pertaining either to the musical work 

or to its  position in the cultural, h istorical, and philosophical 

context of which i t  has been a part. In this manner, valid musical 

goals as well as interdisciplinary course objectives for the humanities 

and the arts may be pursued with authenticity.



CHAPTER V

SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS

Summary

As seen in the early chapters of this study, the decade of the 

1960's witnessed an increase of interdisciplinary courses in the Humani

ties and Related Arts fields in secondary schools throughout the United 

States. The separate-subject curriculum of previous decades evidenced an 

inclination toward a process whereby unified learning experience receives 

prio rity . Courses emerged dealing with man, his human condition and 

relationships, and his varied forms of a rtis tic  expression. Generally, 

educators responded favorably to the growth of these interdisciplinary 

courses. The f le x ib ility  of program, its  experimental; nature, and 

provision for meeting individual needs of the students appealed to 

educators in contrast with the established "frozen structure" approach. 

Diversity in content and methodology, as well as in organizational 

approach, won affirmation for the interdisciplinary Humanities and 

Related Arts developments in secondary education.

While music obviously has a role in such curricular development, 

the present study revealed the diversity in thought among music educators 

as to the specific nature of that role. The inclusion of music in interdis

ciplinary Humanities and Related Arts courses is generally upheld as a 

means of involving music more directly in the study of the human condi

tion and human experience. Diversity of opinion arises from the am

biguity regarding the need for music study by the general high school

148
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student. Objection by musicians to the inclusion of music in interdis

ciplinary programs frequently stems from reservations concerning course 

approach and methodology; often the music educator fears superficiality  

or over-simplification of course content in interdisciplinary arts 

offerings. Despite such diversity, however, as this paper indicates 

throughout, music more often than not constitutes a significant aspect 

of the developing Humanities and Related Arts programs. While specific 

music objectives usually appear vague in the course brochures, the 

study of music often includes means for acquiring basic fam iliarity  

with music elements and several musical compositions from various 

periods of history. The main thrust concerning the role of music in 

existing interdisciplinary programs, however, seems toward extra

musical information with an emphasis on verbal descriptions rather than 

on analytical procedures regarding the musical work. One concept that 

emerged clearly in the research preparatory to this study was the 

recognition of teacher preparation in music as c ritica l to course 

integrity--a concept that w ill be mentioned further in the recommenda

tions of this chapter.

Course guides and questionnaire responses constituted the principal 

means for the writer's description of both the general content and the 

music content of the 185 Humanities and Related Arts courses currently 

offered at the secondary level in th ir ty -fiv e  states of the nation.

These guides, compiled between 1962 and 1971, vary in format and content. 

The courses reported focus on the study of human values and artis tic  

expression viewed through music, a r t, lite ra tu re , history, and philosophy. 

Course content including music is approached through consideration of



150

historical sequences, themes, topics of common significance among the 

areas of study and basic elements of a rtis tic  expression. Many of the 

course guides included bibliography. Many also cited information 

regarding student enrollment, class a c tiv itie s , scheduling, and 

teaching techniques. Several course descriptions included plans for 

expansion.

As the role of music in the interdisciplinary programs constituted 

the major focus of this research, the questionnaire responses of music 

faculty (representing approximately f i f t y  percent of the interdisciplinary 

courses analyzed) seem especially pertinent. They indicated the following:

1) Approximately two-thirds of the persons primarily responsible for 

music in the interdisciplinary courses (67 of 102 respondents) held 

degrees in music; of these, the majority were degrees in music education. 

Non-music degrees held by these persons include English, education, 

social studies, and humanities.

2) In approximately three-fourths of the interdisciplinary courses 

(74 of 103 courses), between ten percent and th irty  percent of total 

class time was devoted to music.

3) In approximately one-third of the interdisciplinary courses

(30 courses), some students had some musical background. Participation in 

choral and instrumental ensembles as well as private study comprised the 

most prevalent type of background.

4) Approximately eighty-seven percent of the interdisciplinary 

courses (87 of 100 courses) dealt with musical elements integrated 

throughout the course; in approximately seventeen percent of the courses 

(17 of 100 courses) these elements were dealt with in a separate unit of
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the course. In each instance, basic information about musical 

elements was illustrated by a study of their use in musical works.

5) Approximately three-fourths of the interdisciplinary courses 

(76 of 100 courses) u tilized  a chronological and/or thematic organiza

tional approach to course content. This approach included topics or 

units of study such as the following: The Renaissance, the Baroque, 

the Classical Period, the Romantic Period, the Twentieth Century,

American Music, Man in Contemporary Society, Man's Search for S e lf- 

Identity , Man and Nature, Man's Search for Order, Man's Search for Values.

6) In the majority of the interdisciplinary courses, as much as 

twenty percent of the music portion was devoted to the study of non

musical influences surrounding the composition of a musical work; 

approximately ten percent of the music time was devoted to the study of 

the following aspects of a musical work: biographical information 

about the composer, form, harmony, melody, rhythm, and instrumentation.

In approximately eighty percent of the courses (80 of 100 courses), 

music listening comprised up to sixty percent of the time devoted to 

the study of a musical work.

7) The types of instructional media used most frequently in the in te r

disciplinary courses included the chalkboard, phonograph, tape recorder, 

mimeographed and d itto  materials, and films.

8) Almost half of the interdisciplinary courses (41 of 105 courses) 

used at least one textbook for the music portion of the course. Popu

la rly  used textbooks are as follows:

Copland, Aaron. What to Listen for in Music. New York: McGraw-
H i l l ,  1957.
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Dudley, Louise, and Austin Faricy. The Humanities. 4th edition.
New York: McGraw-Hill, 1967.

Machlis, Joseph. The En.iovment of Music. 3rd edition. New York:
W.W. Norton, 1970.

Machlis, Joseph, Music: Adventures in Listening. New York:
W.W. Norton, 1968.

Van de Bogart, Poris.■: Introduction-- to- the•Human!fafes. New York:
Barnes and Noble, 1968,

Wold, Milo, and Edmund Cykler. An Introduction to Music and Art
in the Western World. Dubuque, Iowa: William C. Brown, 1958.

9) In the majority of interdisciplinary courses, about half of 

the class time was spent in music listening, while the remaining half 

was utilized  in lecture demonstrations and student participation in 

activ ities such as discussion, musical improvisation, student performance, 

and small group or individual projects.

Several specific conclusions and recommendations emerge from this 

research; these w ill be considered in the next section of this chapter.

I t  seems pertinent to include here, however, two general conclusions 

concerning interdisciplinary courses focused upon deepening understanding 

of the human condition which became evident to this writer. F irst, the 

primary goal in the approach to art works in such courses should be 

increase of the lis tener's  sensitiv ity . This type of sensitivity implies 

deepened powers of perception and reaction as well as deepened under

standing of human conditions surrounding the creation and survival of 

the work of art.

Secondly, since the listening process is the most direct means of 

experiencing the musical composition, i t  appeared to the w riter, likewise,
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that emphasis should be placed on procedures which w ill enhance the 

development of listening s k ills  of the students as applied directly  

to the specific musical work under study. Such procedures would 

include the following: 1) concentration on the sound of the musical

experience; 2) sk ill in perceiving characteristics of musical elements 

such as the following: a) basic rhythmic patterns, b) syncopation,

c) meter, d) melodic contour, 3) tonality, modality, and atonality,

f )  formal designs based on awareness of repetition and.contrast,

g) linear and homophonic texture, h) instrumental timbre; and 3) ab ility

to enter aurally and mentally into the musical experience in such a way 

as to be aware of the progression of musical events, and to recall or

to anticipate the occurance of these events.

Conclusions and Recommendatlons 

Need for Study and Research

Evaluation of Interdisciplinary Course Content. As cited through

out earlier sections of the paper, students, faculty, and educators at 

large entertain both favorable and unfavorable attitudes concerning music 

as a1 component of the interdisciplinary course. Therefore, i t  is 

recommended that a broad spectrum of evaluative c rite ria  be established 

to examine the position of music in the various types of interdisciplinary 

offerings of which i t  is a part. Such characteristic aspects of each 

course as the following should be considered in the formulation of these 

crite ria : 1) content organization (chronology, theme, elements, and 

their combinations); 2) single teacher and team approaches; 3) per- 

requisites for student enrollment; 4) emphasis given to music among the 

subject areas; 5) musical compositions most frequently studied.
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The author proposes the following evaluative c rite ria  as normative:

1) music study should contribute to the objectives of the interdisciplinary 

course of which i t  is a part; 2) music study should promote authentic 

understanding of musical style, and the aesthetic experience of the 

musical work.

Music educators agree that interdisciplinary courses should not 

be the sole means for teaching music to students in the secondary 

school. They consider these courses as insufficient to replace general 

music courses or to become an alternative for the general music course. 

Rather, the opinion is generally held that music should contribute to 

the objectives of the interdisciplinary course of which they are a 

part. I t  is the view of this writer that realization of interd isci

plinary course objectives in no way precludes a thorough and authentic 

approach to music content. Greater depth of musical understanding 

results from a more inclusive view of humanistic and a rtis tic  influences 

on the musical work being studied. The need, however, for truly  

authentic approaches to the study of the musical works becomes impera

tive . One such approach derives from the realization of the experience 

of music as an aesthetic experience.

Bennett Reimer has emphasized the need for opportunities whereby 

the created aesthetic qualities of a work of art may be shared. The 

following excerpt reveals his thought:

F irst, the music used in music education, at a ll 
levels and in a ll aspects of the program, should 
be music which contains, in its  created aesthetic 
qualities, conditions which can give insights into 
human feeling. Not every b it of music used in 
teaching w ill plumb the depths of the human psyche, 
nor be a masterpiece of aesthetic excellence. The
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c rite ria  for selection of music are 1) genuine 
expressiveness, 2) the possibility of at least 
some of the expressiveness being shared by the , 
particular students being taught, 3) the impetus 
for discovering new aesthetic qualities in the 
piece, and 4) the addition of some further ab ility  
to share the insights in a wider variety and 
complexity of music.

Secondly, opportunities must constantly be provided 
for the created aesthetic qualities of a work to be 
shared. The total impact of the music must come 
f i r s t  and la s t, with systematic exploration of its  
subtleties in between. The teaching process should 
never, get in the way of aesthetic sharing, but 
should illuminate aesthetic qualities of the music 
in a context of aesthetic experiencing of the 
music.88

Supporting Reimer's view, the report of the Tanglewood Symposium 

describes the aesthetic experience as an increasingly aesthetic means 

of nourishing man's s p ir it and helping to counterbalance the forces of 

regimentation and conformity that saturate contemporary life .® 9

Such e ffo rt to teach the fu ll meaning of each work may serve to 

counter one of the primary objections to Humanities courses by some 

music educators and even by proponents of the Allied Arts or Related 

Arts approaches. These objections are largely based on the idea that 

the Humanities approach uses the arts to teach history or philosophy, 

and "worthy as they may be, i t  s t i l l  does not help the student to 

think aesthetically, to make aesthetic judgements, or to raise his 

own standards of taste."99

"Bennett Reimer, A Philosophy of Music Education (Englewood 
c l i f fs ,  New Jersey: Prentice-HaIT, T970), p. 53.

"Robert A. Choate, ed., Music in American Society: Documentary 
Report of the Tanglewood S.ymposium~~(Mashington, D.C.: MENC, 1968), p. 119.

90Leon Karel, "Allied Arts: An Approach to Aesthetic Education," 
Journal of Aesthetic Education, I (Autumn, 1966), 113.



156

Questions regarding specific aspects of course management have 

revealed themselves in the present study and should provide the basis 

for further research. Why are music scores most frequently used in 

courses with a chronological or combined chronological and elements 

approach? Why is time for student composition and improvisation most 

frequently provided in courses with a combined chronological-elements 

approach and a combined thematic-elements approach? Why.-are films, 

film strips, and slides most frequently used in courses with the 

combined chronological-thematic approach?

Music Background of Students in Interdisciplinary Courses. The 

present study found that music received a greater amount of time in 

interdisciplinary courses where the students had no background of 

courses in music appreciation or general music than in those courses 

where ten percent or more of the students had taken such courses. In 

addition, i t  revealed that music scores were used more frequently in 

interdisciplinary courses where the students had no background of music 

appreciation of general music courses than in those where ten percent 

or more of the students had such courses, or even, in some instances, 

had prior or simultaneous courses in music theory and music history as 

well. Consequently, a study of the extent of musical background of 

students enrolled in interdisciplinary courses is recommended. Music 

course content should then be designed to correspond to various levels 

of course background and individual capacities and aptitudes for 

musical understanding.

I t  is recommended, therefore, that in the design of each in ter

disciplinary course, attention be given to desirable features of existing
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courses. At the same time, the f le x ib ility  of interdisciplinary  

courses, which has frequently been cited as a strength in i ts e lf ,  

should continue to be preserved.

Evaluation of Student Achievement. Methods of evaluating students' 

learning within the interdisciplinary courses frequently appear to be 

incongruent with stated objectives. For example, examinations designed 

to measure specific factual information and terminology are used 

exclusively in some courses whose objectives go beyond the learning 

of the factual into aesthetic realms. Conversely, emphasis on broad 

humanistic concepts and aesthetic understandings does not preclude 

the inclusion of measurements of cognitive meanings such as those 

pertaining to elements such as melody, rhythm, and form.

This study recommends, therefore, that each interdisciplinary  

course establish a basic premise to give more uniform direction to a ll 

learning pursuits within the offering, and also to serve as a frame of 

reference for evaluation procedures. An example of such a premise 

is as follows:

The content of literature and of the arts is in trin s ica lly  
humane. I t  presents l i fe  concretely, presenting models 
for admiration or condemnation—for imitation or rejection.
I t  enlarges the range of immediate experience, and communi
cates i t  feelingly; i t  stimulates the imagination and 
breakes the moulds of habit; i t  expresses the diverse 
visions and aspirations of great men; i t  integrates the 
different cultural elements of a society or an epoch; 
i t  embodies beauty and commends i t  as an o.bject of 
disinterested pleasure; at its  best, i t  brings a sense of 
moral elevation.91

91Ralph B. Perry, "A Definition of the Humanities," in The Meaning 
of the Humanities, ed. by Theodore M. Greene (Princeton, New Jersey: 
Princeton University Press, 1938), p. 39.
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I I . Teacher Training

Musical Competence. Research indicates that in interdisciplinary

courses where the music teacher holds a degree in music, the incidence

of the following aspects of course management was higher than in

courses where the music teacher had no music degree: 1) the amount of

course time allotted to music; 2) the study of musical elements during

a separate unit of the course as well as throughout the course; 3) the

use of music scores during periods of music listening; 4) provision of

time for student performance, composition, improvisation, and creative

projects in music; 5) the use of a textbook for music. Although these

factors do not necessarily indicate better teaching and learning, they

do reflect a thorough approach to the music content and an adequate

role for music as an area included for interdisciplinary study. Strong

recommendation follows, therefore, that the person responsible for

music in the interdisciplinary course be a competent musician versed

in general culture and a knowledge of aesthetic theory as well as the

academic and performance aspects of music.

The foregoing recommendation supports the Final Report of the

Teacher Education Task Force. Regarding teacher education programs

in music, i t  states: "There need to be opportunities to learn how

to handle music in related arts and humanities courses', and to teach

not only performance but the general study of music." Furthermore,

the Commission on Teacher Education recommends:

That preservice music teachers be required to engage 
in a substantial amount of study outside music in such 
broad areas as natural science, social science, and 
the arts and humani t i  es. They should be permi tted to 
elect such courses freely according to personal, se lf- 
fu lf i l l in g  needs without the pressure of specific
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requirements. . . . That courses offered by the music 
department be re-examined to ascertain how they can 
better relate the a rt of music to man's other concerns.
. . . Some understanding of the relationships among 
music, the sciences, the other arts, and the humanities 
can be imparted along with specialized music instruction. 
Information about music's place in history, its  aesthetic 
nature, and its  peculiar communicative potential is as 
much the responsibility of the music teacher as i t  is 
of the social scientist, the philosopher, or the English 
professor.92

Proposed Role of MENC. As one of the most significant endeavors 

in MENC history, the Goals and Objectives Project concerns i ts e lf  with 

the identification of

i . . the organization's responsibilities as they 
are derived from future professional needs in the ligh t . 
of present knowledge. I t  is an endeavor to confront 
today's problems with decisive action while anticipating 
near and long-range problems in such a way that they can 
be dealt with at the appropriate time.93

Such a position certainly indicates MENC as a most viable channel for

establishing permanent and ongoing modes of music teacher preparation

for interdisciplinary offerings.

Coro!1ary Recommendations.

1) Programs of study should be developed in institutions of 

higher learning; for example a music major curriculum should be estab

lished with specialization in interdisciplinary approaches to the 

teaching of the humanities and the related arts.

2) The following offerings should be sponsored: summer programs, 

workshops, special courses at the'graduate and undergraduate levels,

92Robert K1otman, ed. ,  Teacher Education in. Music: Final Report
(Washington, D.C.: MENC, 1972), p. 91

^Frances M. Andrews, "The 'GO' Project: Where is i t  Heading?" 
Music Educators Journal, LVI (February, 1970), 44-45.
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and various forms of inservice training sessions directed toward the 

teaching of music in interdisciplinary Humanities and Related Arts 

courses.

3) Research should be carried out for the purpose of converting 

abstract concepts and scholarly studies regarding interrelationships 

among the arts and humanities and the entire fie ld  of aesthetic 

education into concrete and practical teaching procedures. To this 

end, resources and curriculum materials should be developed.

4) Basic research should be undertaken concerning the nature

of musical perception and the effect which various approaches to music 

listening and interdisciplinary course organization have on measureable 

musical understandings and student attitudes toward music and the arts.

These conclusions and recommendations flow from the.research which 

exists regarding Humanities and Related Arts programs. Their implemen

tation w ill lend impetus to the continuation and expansion of the role 

of music in interdisciplinary education programs of the future.



APPENDIX I

COVER LETTER AND QUESTIONNAIRE TO 

PERSON RESPONSIBLE FOR MUSIC IN EACH 

INTERDISCIPLINARY COURSE
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The University of Rochester 

EASTMAN SCHOOL OF MUSIC 

Rochester, New York 14604

October 14, 1970

Thank you for your generous response to my request for Humanities 
course guide materials. Information derived from these materials is 
being included in a national Index, and results w ill  be made available 
to you early in June.

Once again, I ask for your assistance. Since your program is one 
which I have selected for a more detailed study of music, would you 
please direct the enclosed questionnaire to the person who is primarily 
responsible for teaching music in your Humanities course. Responses to 
this questionnaire w ill not be used in the Index; however, they w ill 
contribute to n\y own doctoral dissertation which is a study of the role 
of music within the Humanities course.

Through the current project of compiling an Index of course guides 
for Humanities Programs in secondary schools throughout the country, I 
have become more aware of the general nature of these course offerings. 
The course guides themselves frequently consist of a tentative format, 
perhaps five or six pages outlining materials to be covered; some are 
more complete, including detailed descriptions of the course content and 
a substantial bibliography. A number of guides are made up exclusively 
of bibliographical and reference! materials which correspond to the units 
or topics discussed in the course.

Among current Humanities programs certain sim ilarities are evident, 
especially regarding content and organization. Most Humanities courses 
deal With history or social studies, lite ra tu re , a rt, music, and 
philosophy. Several delve into areas such as psychology, anthropology, 
and dance, etc. The majority of courses are organized chronologically 
or thematically although these two approaches are not mutually exclusive. 
Often an historical period w ill be considered in relation to a specific 
"theme" or idea which has dominated the era; for example, selected works 
of a rtis ts , composers, writers, and philosophers of the Renaissance may 
be studied within the framework of a theme such as "The Search for the 
Whole Man—Man Doing and Becoming." Conversely, a given theme such as 
"Man's Interpretation of Forces Outside Himself" or "The Classic/Romantic 
Antithesis in Art" may be studied through successive periods of history.

v. The.following objectives seem characteristic of the Humanities 
course: 1) the study of man's thoughts, creations, and actions through
the ages; 2) the study of human values; 3) the development of aesthetic 
sensitiv ity; 4) efforts to relate the total Humanities course content to
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current social situations and to personal concerns of the student; and
5) the involvement of students in an analysis of significant issues.
Many courses emphasize the creative involvement of the student in 
various forms of a r tis tic  media.

I t  seems that an equal number of courses u tilize  a basic text or 
require several readings (specific works), and about an equal number 
rely on the student's choice of supplementary readings in each area of 
study, such as lite ra tu re , music, a rt, etc. Free and extensive use of 
library resources is always encouraged.

Despite these and other sim ilarities among the Humanities courses 
now being offered, each curriculum guide or course outline reflects 
distinct characteristics of the course i t  describes. The faculty 
available to a Humanities course generally determines the subject 
areas to be included. Just what is to be learned, however, and how the 
learning is to take place are considerations which more and more 
frequently result from a cooperative e ffo rt of both faculty and students 
to respond to mutual evaluation. Consequently, student needs and 
desires determine not only the type of course content, but also the 
manner in which the classes are to be handled. For example, the content 
of an elective course, the purpose of which is to enhance traditional 
offerings, may derive almost completely from issues or considerations 
which the students themselves feel to be of interest or significance; 
this type of course may require no examinations. On the other hand, a 
course designed to replace a traditional senior English class, or a 
Humanities course which is offered specifically to provide in-depth 
background for the college-bound student w ill usually require specific 
assignments, research papers, readings, and additional projects or 
outside creative ac tiv itie s .

Again may I thank you for the course materials which you have sent, 
and for your interest and support of this study.

Sincerely yours,

Sister Grace Ann Geibel

Enclosures
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THE ROLE.OF.MUSIC IN THE HUMANITIES.COURSE

Name ; ' • : : ■................................................... : : ; ■ ■ ______
(Person primarily responsible for music in the Humanities course)

Results of this study w ill be made available in summarized form.
Please check i f  you wish to receive a copy of the summary. ( )

1 / Briefly describe your background by completing the outline below.

Degrees College, University Major Field Minors
or Conservatory

Approximate credit hours or other studies not included in a degree:

2. With regard to the following, estimate an approximate percentage:

Students in the Humanities course who study music privately __ %
Students in the Humanities course who perform in school choral

groups or instrumental ensembles  ................................ %

3. Estimate the approximate percentage of students in the Humanities 
course who have had high school music courses such as the following:

Music Appreciation or General M u s ic ................................. .......................%
Music Theory...................     %
Music History or L ite r a tu r e .............................................................. ..........%
Other music coursesi

%

%

4. Approximately what percentage of the total Humanities course is
given to music? . . . . . . . . . . . . . . . . . . . . . . .  __ %
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Questionnaire: Music.in the Humanities Course

5. Within the Humanities.course, indicate'the.manner in which musical 
elements such as rhythm, harmony, melody, form, and medium are 
included for study. (Check any that pertain.)

Included in a separate.unit or section . . . . . . . . . . . .  ( )
Included at various times throughout the course ................... ...  ( )
Presented in connection with specific musical compositions . . ( ) 
Indicate other ways;

6. The course guide materials for your Humanities course indicate that 
an approach is used which might be described in one of the following 
ways:
Chronological approach . . . . . . . . . .      ( )
Thematic approach  .........................................   ( )
Elements approach....................................................................  . . . ( )
A combination such as thematic and chronological .......................  ( )

Indicate the combination  ' ' '  - ■ __________

Accordingly, choose from your Humanities course a major organiza
tional topic such as a "theme“̂ (e.g. "Man's Search for Order" or 
"Man Relates to Nature and Forces Outside Himself") or an historical 
period (e.g. the Renaissance or the 20th century), and describe the 
music studied in relation to that major topic.

Sel ected ftajprrtopi c :   • ' ' ' ......... .............. ........................

Composer Compositions

1 .  ■ "  • '

2 .    . •

3.  ' ' •••••'•'•

Describe any other.musical aspects, such as the development of 
sonata-allegro form, or niythological subjects in the works of Wagner, 
which are treated in relation to the major topic, composers, and 
compositions just given.
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Questionnaire: Music in the Humanities Course

7. During the study of a specific musical composition, indicate the 
approximate percentage of class time which is usually given to each 
of the following aspects: (Percentages need not equal 100)

Sociological, economic, p o litic a l, lite ra ry , and other non
musical in fluences...................................... . . . . ......................... %

Biographical in fo rm a tio n .............................................    %
Form  ..................................................  %
Harmony  ....................................................................................... %
Rhythm.............................................................   %
Melodic m ate ria ls .................................................   .    %
Instruments and instrumentation ...................................    %
Students listening to the composition ..........................    %
Students following the musical s c o r e ............................................  %
Student performances of the composition..............................    ■_%
Li st others:

%

 %

8. Circle the term describing the frequency with which the following 
types of instructional media are used in a Humanities class period 
which deals with music.

Overhead projector always often sometimes seldom never
Films ....................... always often sometimes seldom never
Filmstrips . . . . always often sometimes seldom never
Slides .................... always often sometimes seldom never
Phonograph or tape
recordings . . . . always often sometimes seldom never

Chalk board . . . . always often sometimes seldom never
Mimeographed sheets 
of duplicated
materials . . . . always often sometimes seldom never

Microforms . . . . always often sometimes seldom never
List others:

always often sometimes seldom never
always often sometimes seldom never

9. I f  a text is  used for music in your Humanities course, please indicate 
the t i t le  and author.
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Page 4
Questionnalre: .Musi c . i n.the Humani t i  es Course

10. In a Humanities cl ass:period dealing at least parti a lly  with music, 
indicate.the approximate percentage of time usually given to the 
following:
Lecture or lecture-type presentation .  ...................  .   %
Class discussion    %
Listening to music . .  ................... ...  . .  ...................   %
Active involvement such as composition or improvisation . . ___ %
List others:1

%

%

Undoubtedly, there are aspects of music within your Humanities course 
which are not reflected in these questions^ I  would appreciate addi
tional comments which you would like to offer.
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Frances M. Treisbach
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Ronald Dietz
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Proposal for Research and/or Related Activities Submitted to the 
United States Commissioner of Education for Support through Authori
zation of the Bureau of Research

Grant awarded February, 1970.

T itle  of Proposal: Curriculum Resource Project fo r the Indexing
and Dissemination of Arts and Humanities 
Curriculum Guides Which Include Music

Principal Investigator: Sister Grace Ann Geibel, RSM
University of Rochester, Eastman School 
of Music

Abstract of Research Activity:

This project is proposed for the acquisition, indexing and 
dissemination of course guides and courses of study for integrated 
Arts and Humanities programs which include music and are currently 
operating in secondary schools throughout the nation. The principal 
objective is to establish a curriculum reference center from which 
information regarding these programs can be made available to educators 
on a national basis.

The specific purpose of the project is to produce an index 
consisting of approximately 500 curriculum guides to be available at 
cost to the educating public. The'development of the Keyword-in-Context 
Directory Index (KWIC) w ill u tilize  principles involving computerized 
methods for l if t in g  meaningful words out of the t it le s  and descriptive 
content of course documents and mechanically generating an index. The 
method is characterized by a relatively simple preparation of input to 
the computer and an output of a product which can be readily reproduced 
by photographic offset methods. The individual entries of the Index 
w ill be based on selected descriptive codes, and an abstract of 
approximately 150 to 200 words w ill be formulated for each guide 
entry and incorporated into the Index volume.

*

As a stable body of reference and research materials, the proposed 
Index w ill be of value to curriculum designers attempting to formulate, 
develop or In it ia te  programs in the arts and humanities. Likewise, 
i t  is hoped that i t  w ill provide curriculum evaluators and educators at 
state and local levels with a consistent and comprehensive resource 
reference.



178

December 9, 1969

Mr. Thomas 6. Zaccone 
Contracting Officer
Department of Health, Education & Welfare
U.S. Office of Education
Region I I
26 Federal Plaza
New York, New York 10007

Subject; Grant No. 0EG-2-700002(509)

Dear Mr. Zaccone:

Attached is a signed copy of the "Notification of Grant Award" 
for this project and two completed copies of our Cost Sharing Pro
posal (Form HEW 490).

Please note that we have made mention under Section 9 of the 
Notification of Grant Award, of the Administrative Notification of 
December 4 , 1969.

Thank you for your assistance in straightening this matter out.

Sincerely,

Norman S. Trenk 
Project Administrator

cal
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cc: Research Accounting
Sister Grace Ann Geibel
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*  Restricted Items
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Committed Support
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Publications: Results of the work supported by this award (may) frfaycnot) be published without prior notice to the sponsor. A footnote 
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Introduction

The principal purpose of the study has been to develop 
a computer-generated Index of course guides for Related Arts 
and Humanities Programs which include music and are currently 
operating in secondary schools throughout the country, (See 
Appendix C for list of schools included.) A description of each program has been drawn from information sent in 
response to an appeal for course materials. These materials 
have included formal course guides as well as outlines, unbound sheets, typewritten accounts, and letters from program directors and faculty.

Research Methods

This study of Related Arts and Humanities Programs 
began in 1968 with a general survey of such course offerings. 
Information acquired at that time included a collection of 40 course guides, lists of schools where programs were being planned and developed, and references to persons directly or indirectly involved with such programs. From February, 1970 
until February, 1971, letters requesting information about Related Arts and Humanities Programs and letters requesting actual course guide materials were sent to the following persons* 1) Director of Secondary Education at the State 
Department of Education in each of the fifty states* 2) Supervisor of Music Education at the State Department of 
Education in each of the fifty states* 3) high school principals and program directors where an arts and humanities program was thought to be operating* 4) principals 
and program directors, from whom a course guide had pre- . viously been received, asking if revisions or supplements were available* 5) any person who had responded to previous correspondence. From this correspondence, a total of 17^ 
secondary schools in 35 states contributed printed course descriptions of Related Arts and Humanities courses and 
approaches including music. These have been included in the 
Index. (See Appendix B for samples of correspondence.)
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Results and Findings

The computer-generated Index, Volume II of this report, 
includes the following information; 1) a summarized descrip
tion of each Related Arts and Humanities Program for which course materials were received; 2) an annotated list of five teacher manuals for Related Arts and Humanities Programs 
published by State Education Departments; 3) mailing addresses 
of schools whose courses are included in the Index; and I4.) a bibliography of general humanities texts and music texts 
frequently used in the courses.

The description of each Related Arts and Humanities Program follows a standard format which includes the following major headings: I. School Location. II. School and Program Personnel. III. Course Guide Description.
IV. Characteristics of the Program. V. Manner in Which Program is Handled. VI. Additional Features of the Guide.A Music Abstract. (See Appendix A for complete format.)

The course guides frequently consist of a tentative format, five or six pages outlining the material to be 
covered in the course. Some guides are more complete, includ
ing detailed descriptions of the course content and a substantial bibliography. A number of guides are comprised of 
bibliographical and reference materials exclusively which 
correspond to the units or topics discussed in the course. 
Regardless of the content, however, the majority of course descriptions provide only the skeleton around which the 
actual course*develops in a flexible manner.

Among current Humanities programs certain similarities are evident, especially regarding content organization.
Most of the courses are organized chronologically or 
thematically although these two approaches are not mutually exclusive. A historical period will occasionally be considered 
in relation to a specific "theme" or idea which has dominated 
the era; for example, selected works of artists, composers, 
writers and philosophers of the Renaissance may be studied within the framework of a theme such as "The Search for the Whole Man— Man Doing and Becoming." Conversely, a given 
theme such as "Man's Interpretation of Forces Outside Him
self" or "The Classic/Romantic Antithesis in Art" may be 
studied through successive periods of history.

Most high school Humanities courses deal with literature, 
history or social studies, art, music, and philosophy.Several explore such areas as anthropology, psychology, 
archeology, dance, drama, and communication arts.



185

Each course description includes the following*
1) school locationj 2) school and program personneli 3) description of course document* title, date compiled, cost, format; 4) characteristics of the program* date of initiation, general objectives, subject areas included, organ
ization of course content, special features* 5) manner in which program is handled* faculty, student enrollment, class and extracurricular activities, means of student evaluation, 
future plans; 6) additional features of the guide* suggested activities, bibliography, reference materials, appendices.

An abstract dealing with the treatment of music within each Related Arts and Humanities Program has been based on descriptions appearing in the course documents and has been 
included in the Index for each program entered. The following information was extracted for the formulation of these abstracts* 1) the role of music in relation to the object
ives, organization, and content of the total program;2) specific music objectives; 3) major music topics pre
sented.

The entire content of the Index was generated from the 
IBM 360/65 computer at the University of Rochester. This 
computer has 512K bytes of high-speed core storage, and 1000K bytes of low-speed storage. The system also includes 
two 2314 disk storage units, with a total of thirteen drives, 
three 2401-5 9-track tape drives, two 2401-1 7-track tape drives, a 2540 card-read-punch, two 1403 N1 printers, a 1052 console printer keyboard, and other necessary channel and 
control units.

Each line of text was punched on an 80-column IBM card. Initially an 029 keypunch was used. Later the lines of text 
were input through a Datel 30 communication terminal, using a Datel 90 acoustic coupler and ordinary telephone to the 
IBM 360/65 computer. The IBM Conversational Programming System (CPS), which resides in a low-speed storage, was used. Through its Remote Job Entry capabilities, the lines of text 
were punched on cards as output from a batch job using 
UORCOPY, an assembler language utility program written at 
the University of Rochester,

Once the cards were punched, a University of Rochester 
Computing Center Library program, "FORM," file number 302.4.514 
was used to list the cards. Column one of each card contained a carriage control character which controlled the 
spacing between lines and pages in the program "FORM,"
Though the program has options for 132 characters on a print line (using 2 imput cards), only columns 2 through 72 were 
used for text in this project. "FORM" is written in PL/l 
programming language, and stored on the disk in load module form.
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Hie following objectives are characteristic of the greater number of courses: 1) study of man's actions,creations, and expressions of his thoughts throughout the ages; 2) consideration of human values; 3) development of 
aesthetic sensitivity; i|.) efforts to relate the total Humanities course content to current social problems and to personal concerns of the student; and 5) involvement of students in analysis of significant issues. Many courses 
emphasize creative involvement of the student in various forms of artistic media, (individual or group projects such 
as debates written in the style of a former era; composition 
of music to original poems or sonnets; art work with oil or 
tempera; or designing models of famous buildings).

An equal number of courses utilize a basic text or require several readings. Likewise, an equal number rely on 
the student's choice of supplementary readings in each area 
of study. Free and extensive use of library facilities is 
always encouraged. The bibliography on page 35^ (Volume II of this report), lists humanities texts and music texts 
frequently used in the courses.

Despite obvious similarities among the Humanities courses, each guide reflects distinct characteristics of the program it describes. The faculty available to a Humanities course generally determines the subject areas to be included. 
Just what is to be learned, however, and how the learning is 
to take place are considerations which frequently result from a- cooperative effort of both faculty and students to respond to mutual evaluation. Consequently, student needs and desires not only determine the type of course content, but also the 
manner in which the classes are managed. For example, the 
content of an elective course, the purpose of which is to enhance traditional offerings, may derive almost completely 
from issues or considerations which the students themselves 
feel to be of interest or significance. This type of course 
may require no examinations and be quite loosely structured.On the other hand, a course designed to replace a traditional 
senior English class, or a Humanities course offered specifically to provide in-depth background for the college- 
bound student will usually require specific assignments, research papers, selected readings, and additional projects 
and creative activities.

Although many of these courses do stress student research, required readings, and class discussions, they differ from traditional history or literature offerings by attempting primarily to effect a situation whereby the student will gain not only factual knowledge, but deeper personal insights and a more profound understanding of others. Likewise, the 
student usually has an opportunity to consider spiritual 
and aesthetic aspects of man through actual creative involvement in various forms of artistic media, or through
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direct experience with the arts in galleries, museums, and 
concert halls.

Selected from the Humanities course guide for one high 
school program, the following quotation describes a signifi
cant characteristic of these offerings:

If you are considering such a course, follow no set pattern, and let the interests of the teachers and students dictate the direction of progress. Clifton Fadiman has said, ". • • the humanities are not a course at all • • • 
they are life itself." Allow plenty of time to think, to 
discuss, and to dream, and the humanities class will be keyed to the individuals in their search for relevance 
and cannot help but be successful. We have found that it takes a long time before the class realizes that they may freely express their personal ideas rather than the ideas they think the teacher wants to hear. When this stage is 
arrived at, the humanities class is on its way to success. 
We have only one requirement, that they are able ton support their ideas and not just sound off random opinions.

Computer-tape storage of the Index content provides the 
means whereby selected portions of information about the 
programs treated may be extracted for printout. The minitape Index of Arts and Humanities Curriculum Guides is housed at tSe University of Rochester Computing Center, at 
727 Elmwood Avenue, Rochester, New York llj.627.

Course documents (syllabi and course materials for the 
programs treated) are being donated to the Sibley Music Library of the Eastman School of Music and will be preserved . 
there for circulation.

Finally, this study is to provide the basic information for the Principal ■ Investigator1 s doctoral dissertation now in 
progress. The Index will constitute the. second volume of the 
dissertation; the first volume will focus on the role of 
music within Related Arts and Humanities Programs.

^"Charles Bart, "The Humanities at Arrowhead,"(curriculum Guide), Arrowhead High School, Hartland, Wisconsin.
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Con elusions

This study does not provide a comprehensive picture of the total number of Related Arts and Humanities Programs 
initiated throughout the country; only those who responded 
to requests for course materials found inclusion in the Index. Also, it is apparent that many programs exist for which no 
formal course guide or written plan has been developed. Such offerings, as well as those whose materials are now in 
revision, could not be assembled for inclusion.

Furthermore, the manner of selection and interpretation 
of course materials does admit limitations. Printed outlines or course guides, no matter how complete, reflect the actual program only to a certain degree. When this information is interpreted in the Index, it then becomes third-hand. Therefore, the course description at times may appear incomplete.
For example, if no class activities are listed in the course materials, the Index will indicate the omission; in reality 
many activities may be included in the course as it is implemented. Also, from the course guide alone, it is diffi
cult to determine just how extensively any one of the subject areas is treated. This, together with a deep insight into the 
manner in which the total program or any phase of it is 
handled could be gained only with first-hand contact with the faculty and students.

It is hoped, however, that for certain purposes the Index 
will have value. It Is a starting point, a source of infor
mation for educators on a national scale. Providing an outline-summary of current Related Arts and Humanities Pro
grams in the 17i|. high schools that submitted material, it 
serves as a bibliographical tool citing much of what is available in print pertaining to these programs. Likewise, 
the computer-stored data has the facility of yielding print
outs of selected information contained in the Index. All course documents for the programs treated have been donated to the Sibley Music Library of the Eastman School of Music. These will be available through inter-library loan.

Since this report deals with programs that are undergoing frequent revision;;and represent an innovative component of 
the arts curriculum, it is hoped that current and supplementary 
data will be made available in the future on a regular basis.



APPENDIX V 

FORMAT OF COURSE DESCRIPTION



190

FORMAT OF COURSE DESCRIPTION 
NAME OF HIGH SCHOOL

I. SCHOOL LOCATION?
A. STATEB. CITY

II. SCHOOL AND PROGRAM PERSONNEL:
A. NAME OF PRINCIPAL
B. NAME OF PROGRAM DIRECTORG. NAMES OF PROGRAM FACULTY

III. GOURSE GUIDE DESCRIPTION:
A. TITLE OF COURSE GUIDEB. DATE OF GUIDE * S COMPILATIONC. COST OF GUIDED. FORMAT

IV. CHARACTERISTICS OF THE PROGRAM:
A. DATE OF PROGRAM'S INITIATIONB. GENERAL OBJECTIVESC. SUBJECT AREASD. SUBJECT AREAS EMPHASIZEDE. ORGANIZATION OF COURSE CONTENT (CHRONOLOGICAL,THEMATIC, ELEMENTS) AND BRIEF SUMMARY OF CONTENTF. SPECIAL CHARACTERISTICS OF THE PROGRAM

V. MANNER IN WHICH PROGRAM IS HANDLED:
A. TEAM TEACHING OR OTHER METHODB. STUDENT ENROLLMENT1. GRADE LEVELS

2. PREREQUISITES3. REQUIRED, ELECTIVE, GIVEN FOR CREDITC. CLASS ACTIVITIES
D. EXTRACURRICULAR ACTIVITIESE. MEANS OF EVALUATING STUDENT'S ACHIEVEMENT
F. FUTURE PLANS
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VI. ADDITIONAL FEATURES INCLUDED IN THE GUIDE»
A. SUGGESTED ACTIVITIES
B. BIBLIOGRAPHYC. REFERENCE MATERIALS
D. APPENDICES

MUSIC ABSTRACT: MUSIC CONTENT DESCRIBED IN THE COURSE GUIDE.
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THE UNIVERSITY OF ROCHESTER
EASTMAN SCHOOL OF MUSIC

ROCHESTER, NEW YORK 14604 m

December 12, 1969

Director of Humanities 
Brighton High School 
2035 Monroe Avenue 
Rochester, New York 14618

Dear

We are preparing an Index of course guides for Related Arts 
and Humanities programs which are currently operating in 
secondary schools throughout the country. Support for this 
project has been provided by the Bureau of Research of the United 
States Office of Education through a small project grant.
The purpose of the Index is to make available to educators on a 
national scale selected information about Related Arts and Humanities 
programs which include the study of music.

We would like very much for the arts and humanities offering in 
your school to be represented in the national Index. Course 
offerings of this type which emphasize the integration of fine arts 
and humanities disciplines within a single program are comparatively 
new in most areas of the country. Likewise, they are frequently 
innovative and flex ib le . Therefore, we expect some course guide 
materials to be tentative and loosely bound or mimeographed while 
others may be more stable, even perhaps in published form. Regardless 
of the format, we are interested in receiving your present course 
guide and other materials that w ill help us to describe in the Index 
the nature of course content and the characteristics of your course 
offering.

The Index w ill include selected information descriptive of each 
program listed as well as a brief abstract dealing specifically with 
the organization and content of the music component. Since the 
processing and printing is to be completed in November, 1970, we 
request that a ll materials be sent to us as soon as possible. Would 
you also include copyright clearance for any materials that have been 
published.

Thank you for your kind assistance.

Sincerely yours,

Sister Grace Ann Geibel
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December 12, 1969

Supervisor of Secondary Education 
State Department of Education 
Cheyenne, Wyoming

Dear Sir:

We are preparing an Index of course guides for Related Arts 
and Humanities programs which are currently operating in 
secondary schools throughout the country. Support for this 
project has been given by the Bureau of Research of the United 
States Office of Education through a small project grant. The 
purpose of the Index is  to make available to educators on a 
national scale selected information about Related Arts and 
Humanities programs which include the study of music. An attempt 
was made about a year ago to determine where these integrated 
course offerings existed. Results of that survey showed that in 
approximately th irty  states some schools had implemented or were 
planning to implement some form of course that dealt with 
relationships among the arts and humanities.

The value of the Index in preparation depends largely upon 
our acquisition of materials from as many schools as possible. 
Would you please help us by sending me as soon as possible a l is t  
of schools or school d istricts in Wyoming where a Related Arts or 
Humanities program is part of the secondary curriculum. I f  you do 
not know of specific programs, would you please send a l is t  of 
secondary school principals or supervisors whom we could contact 
directly . Also, i f  a course guide for this type of program has 
been developed at the state level, I would appreciate receiving a 
copy of i t  for our library and for indexing.

Thank you for your kind assistance.

Sincerely yours,

Sister Grace Ann Geibel
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HIGH SCHOOLS INCLUDED IN THE INDEX

ALABAMA
Coffee High School, Florence Tuscaloosa High School, Tuscaloosa

ARIZONA
Canyon del Oro High School, Tuscon Chandler High School, Chandler Paradise Valley High School, Phoenix

ARKANSAS
Pine Bluff High School, Pine Bluff 
St. Anne’s High School, Fort Smith

CALIFORNIA-
Bakersfield High School, Bakersfield
Claremont High School, Claremont
Livermore High School, LivermoreNapa Valley Unified School District, Yountville
Oakland High School, Oakland
San Gorgonio, San BernardinoSan Leandro Unified School District, San Leandro San Marino High School, San Marino 
San Mateo High School, San Mateo 
San Ramon High School, Danville Sweetwater Union High School, Chula Vista 
Torrance Unified School District, Torrance Vallejo Unified School District, Vallejo 
Visalia Union High School, Visalia

COLORADO
Centennial High School, PuebloFort: Collins High School, Fort Collins

CONNECTICUT
Bassick High School, Bridgeport 
Daniel Hand High School, Madison Ridgefield High School, Ridgefield Sage Park Jr. High School, Windsor 
Torrington High School, Torrington West Hartford Public School, West Hartford 
Wethersfield High School, Wethersfield 
Woodrow Wilson High School, Middleton
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DELAWARE
Brandywine High School, Wilmington John Dickinson High School, Wilmington

FLORIDA
Apopka Memorial High School, Apopka 
Colonial High School, Orlando Mainland Senior High School, Daytona Beach 
Manatee High School, BradentonNew Smyrna Beach Senior High School, New Smyrna Beach 
Oak Ridge High School, Orlando 
Oviedo High School, Oviedo Southeast High School, Bradenton

IDAHO
Boise Independent School District, Boise 

ILLINOIS
Carbondale Community High School, Carbondale
DeKalb High School, DeKalbElk Grove High School, Elk Grove Village
Immaculate Heart of Mary High School, Westchester
Lyons Township High School, LaGrange
Maine Township High School South, Park Ridge
Shelbyville High School, Shelbyville
Wheaton North High School, Wheaton

INDIANA
Elkhart High School, Elkhart 

IOWA
Ames Senior High School, AmesBettendorf High School, BettendorfBurlington High School, BurlingtonCharles City Senior High School, Charles City
Keokuk Senior High School, KeokukSac Community High School, Sac City

KANSAS
Emporia Senior High School, Emporia 

KENTUCKY
Doss High School, Louisville



MASSACHUSETTS
Amherst Regional High School 

MICHIGAN
Academy of the Sacred Heart, Bloomfield Hills
Ann Arbor Pioneer High School, Ann Arbor
Beecher High School, Flint
Bentley High School, Livonia
Blissfield High School, BlissfieldOak Park High School, Oak Park, MichiganSault Ste, Marie Senior High School, Sault Ste. Marie
Shrine High School, Royal Oak
Trenton High School, TrentonAlbert Lea Senior High School, Albert LeaEdina Independent School District, Edina

MISSOURI
David H. Hickman High School, Columbia Hazelwood Senior High School, Florissant 
Lafayette High School, Bellview 
Union High School, Union

MONTANA
Billings West High School, Billings 
Great Falls High School, Great Falls Hellgate High School, Missoula

NEW JERSEY
Atlantic City High School, Atlantic City 
Audubon High School, Audubon Bergenfield High School, Bergenfield Bernards High School, Bernardsville
Bridgewater-Raritan High Schools (East. & West), Raritan Cartaret High School, Cartaret 
Clifton Senior High School, Clifton 
East Orange High School, East Orange Fair Lawn High School, Fair Lawn 
Hackettstown High School, Hackettstown Hopewell ValleyCentral High School, Pennington The Lawrenceville School, Lawrenceville 
Livingston High School, Livingston Memorial High School, East Paterson Montclair High School, Montclair 
Morris Hills High School, Rockaway 
Mountain Lakes High School, Mountain Lakes New Providence High School, New Providence Pascack Valley Regional High School District 

Pascack Valley High School, Hillsdale Pascack Hills High School, Montvale



NEW JERSEY (continued)
Pennsauken High School, Pennsauken River Dell Regional Senior High School, Oradell 
Scotch Plains-Fanwood High School, Scotch Plains 
Trenton Central High School, Trenton Woodbridge Senior High School, Woodbridge

NEW MEXICO
Carlsbad Senior High School, Carlsbad Los Alamos High School, Los Alamos Sandia High School, Albuquerque 
Manzano High School, Albuquerque Santa Fe High School, Santa Fe

NEW YORK
Brighton High School, Rochester
Bronxville High School, BronxvilleClarkstown Senior High School, New CityClinton Central School, ClintonCobleskill Central School, CobleskillEastridge High School, RochesterFranklin Delano Roosevelt High School, Hyde Park
Garden City Senior High School, Garden CityGlen Falls Senior High School, Glen FallsHempstead Public Schools, Hempstead
Horace Greeley High School, ChappaquaKenmore West and Kenmore East High Schools, KenmoreLa Fayette Central High School, La Fayette
Lincoln High School, YonkersLindenhurst Senior High School, Lindenhurst
North Senior High School, Great Neck
Northport High School, Northport, Long IslandOxford Academy and Central School, OxfordRye High School, RyeScarsdale High School, Scarsdale
Utica Free Academy, UticaWest Babylon High School, West Babylon, Long Island Windsor Central School, Windsor

NORTH CAROLINA
Pisgah Senior High School, Canton

OHIO
4Anderson High School, Cincinnati 

Meadowdale High School, Dayton Norwood High School, Norwood
OREGON

Marshall High School, Portland 
Sweet Home High School, Sweet Home



PENNSYLVANIA
A, D. Eisenhower High School, Norristown 
Clairton High School, ClairtonDallastown Junior and Senior High School, Dallastown Forest City Regional High School, Forest City 
Mt. Lebanon High School, Pittsburgh North Allegheny Senior High School, Pittsburgh Selinsgrove Area High School, Selinsgrove

RHODE ISLAND
Cranston High School East, Cranston Middletown High School, Middletown Westerly High School, Westerly

SOUTH CAROLINA
Dreher High School, Columbia

SOUTH DAKOTA
Custer High School, Custer
Immaculate Conception Indian Mission School, Stephen 
Lemmon High School, Lemmon Webster High School, Webster

UTAH
Bonneville High School, Ogden 

VERMONT
Springfield Senior High School, Springfield 
Windsor High School, Windsor

VIRGINIA
Alexandria Public High Schools, Alexandria 
Arlington County Public Schools 

Wakefield High School 
Washington-Lee High School 
Yorktown High School 

Hampton City Schools, Hampton Woodbridge Senior High School, Woodbridge
WASHINGTON

Mount Tahoma High School, Tacoma The Shadle Park High School, Spokane 
Vancouver Public Schools

Columbia River High School Hudson Bay High School Fort Vancouver



WEST VIRGINIA
Mullens High School, Mullens 
Parkersburg South High School, Parkersburg

WISCONSIN
Arrowhead High School, Hartland Hamilton High School, Sussex
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S E C O N D A R Y  S C H O O L S  T H R O U G H O U T  T H E  C O U N T R Y .  N O T  O N L Y  T H E  C O U R S E  G U I D E S  

T H E M S E L V E S  H A V E  B E E N  U S E D  I N  A S S E M B L Y I N G  T H E  I N D E X ,  B U T  A L S O  T H E  O T H E R  

M A T E R I A L S  A N D  L E T T E R S  S E N T  I N  R E S P O N S E  T O  A N  A P P E A L  F O R  D E S C R I P T I V E  

I N F O R M A T I O N  C O N C E R N I N G  T H E  I N D I V I D U A L  P R O G R A M S .

T H E  M E T H O D  B Y  W H I C H  M A T E R I A L S  W E R E  A C C U M U L A T E D  W A S  A  S Y S T E M A T I C  

O N E .  L E T T E R S  W E R E  S E N T  T O  T H E  F O L L O W I N G :  ( 1 )  D I R E C T O R  O F  S E C O N D A R Y

E D U C A T I O N  A T  T H E  S T A T E  D E P A R T M E N T  O F  E D U C A T I O N  I N  E A C H  O F  T H E  F I F T Y  

S T A T E S ;  ( 2 )  S U P E R V I S O R S  O F  M U S I C  E D U C A T I O N  A T  T H E  S T A T E  L E V E L  I N  E A C H  

O F  T H E  F I F T Y  S T A T E S ;  A N D  ( 3 )  H I G H  S C H O O L  P R I N C I P A L S  A N D / O R  P R O G R A M  

D I R E C T O R S  I N  S C H O O L S  W H E R E  S U C H  P R O G R A M S  W E R E  K N O W N  T O  B E  I N  O P E R A 

T I O N .  I N  T H E  T R E A T M E N T  O F  T H E  C O U R S E  M A T E R I A L S ,  O B J E C T I V I T Y  A N D  C O N 

S I S T E N C Y  W A S  A C H I E V E D  B Y  T H E  U S E  O F  A  S T A N D A R D  O U T L I N E  F O R M A T ,  A N D  

W H E R E V E R  P O S S I B L E ,  T H E  E X A C T  W O R D I N G  O F  T H E  C O U R S E  G U I D E  W A S  R E T A I N E D .

T H E  I N D E X  D O E S  N O T  P R O V I D E  A  C O M P R E H E N S I V E  P I C T U R E  O F  A L L  R E L A T E D  

A R T S  A N D  H U M A N I T I E S  P R O G R A M S  E X I S T I N G  T H R O U G H O U T  T H E  C O U N T R Y ;  O N L Y  

T H O S E  F O R  W H I C H  P R I N T E D  M A T E R I A L S  W E R E  R E C E I V E D  A R E  R E P R E S E N T E D .  

F O R M A T I V E  P R O G R A M S  A N D  T H O S E  W H O S E  M A T E R I A L S  A R E  I N  P R E P A R A T I O N  O R  

R E V I S I O N  C O U L D  N O T  B E  I N C L U D E D .

F U R T H E R M O R E ,  T H E  M A N N E R  O F  S E L E C T I N G  I N F O R M A T I O N  A N D  I N T E R P R E T I N G  

T H E  C O N T E N T  O F  A  C O U R S E  D O C U M E N T  C E R T A I N L Y  A D M I T S  L I M I T A T I O N S .

P R I N T E D  O U T L I N E S  A N D  C U R R I C U L U M  G U I D E S ,  N O  M A T T E R  H O W  C O M P L E T E ,

R E F L E C T  T H E  A C T U A L  P R O G R A M  O N L Y  T O  A  C E R T A I N  D E G R E E .  W H E N  T H I S  I N F O R 

M A T I O N  I S  I N T E R P R E T E D  I N  T H E  I N D E X ,  I T  T H E N  B E C O M E S  T H I R D - H A N D .  

O C C A S I O N A L L Y  T H E R E F O R E ,  T H E  C O U R S E  D E S C R I P T I O N  M A Y  A P P E A R  I N C O M P L E T E .  

F O R  E X A M P L E ,  I F  N O  C L A S S  A C T I V I T I E S  A R E  L I S T E D  I N  T H E  C O U R S E  M A T E R I A L S  

T H E  I N D E X  W I L L  I N D I C A T E  T H A T  O M I S S I O N ;  I N  R E A L I T Y  M A N Y  A C T I V I T I E S  M A Y  

B E  I N C L U D E D  A S  T H E  C O U R S E  I S  I M P L E M E N T E D .  A L S O ,  F R O M  T H E  C O U R S E  G U I D E  

A L O N E ,  I T  I S  D I F F I C U L T  T O  D E T E R M I N E  J U S T  H O W  E X T E N S I V E L Y  A N Y  O N E  

S U B J E C T  A R E A  I S  T R E A T E D .  T H I S ,  T O G E T H E R  W I T H  A  D E E P  I N S I G H T  I N T O  T H E ' ' *  

M A N N E R  I N  W H I C H  T H E  T O T A L  P R O G R A M  O R  A N Y  P H A S E  O F  I T  I S  H A N D L E D  C O U L D  

B E  G A I N E D  C N L Y  W I T H  F I R S T - H A N D  C O N T A C T  W I T H  T H E  F A C U L T Y  A N D  S T U D E N T S .

I T  I S  H O P E D ,  H O W E V E R ,  T H A T  F O R  C E R T A I N  P U R P O S E S  T H E  I N D E X  W I L L  H A V E  

V A L U E .  I T  I S  A  S T A R T I N G  P O I N T ,  A  S O U R C E  O F  I N F O R M A T I O N  F O R  E D U C A T O R S  

O N  A  N A T I O N A L  S C A L E .  A S  A  B I B L I O G R A P H I C A L  T O O L  I T  C I T E S  M U C H  O F  W H A T  

I S  A V A I L A B L E  I N  P R I N T E D  F O R M  P E R T A I N I N G  T O  T H E  D E V E L O P M E N T  O F  R E L A T E D  

A R T S  A N D  H U M A N I T I E S  P R O G R A M S  I N  S E C O N D A R Y  S C H O O L S .  L I K E W I S E ,  T H E  

C O M P U T E R - S T O R E D  D A T A  H A S  T H E  F A C I L I T Y  T O  Y I E L D  P R I N T - O U T S  O F  t

S E L E C T E D  P O R T I O N S  O F  T H E  I N D E X .

A L L  C O U R S E  D O C U M E N T S  F O R  T H E  P R O G R A M S  T R E A T E D  I N  T H E  I N D E X  A R E  

B E I N G  D O N A T E D  T O  T H E  S I B L E Y  M U S I C  L I B R A R Y  O F  T H E  E A S T M A N  S C H O O L  O F  

M U S I C  ( S W A N  S T R E E T ,  R O C H E S T E R ,  N E W  Y O R K  1 4 6 0 4 ) .  T H E S E  W I L L  B E  

A V A I L A B L E  T H R O U G H  I N T E R - L I B R A R Y  L O A N .



EQRMI Q£ CQUBSf DESCRIPTIONS

N A M E  O F  H I G H  S C H O O L  

I .  S C H O O L  L O C A T I O N :

A .  S T A T E
B .  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  N A M E  O F  P R I N C I P A L

B .  N A M E  O F  P R O G R A M  D I R E C T O R

C .  N A M E S  O F  P R O G R A M  F A C U L T Y

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T I T L E  O F  C O U R S E  G U I D E

B .  D A T E  O F  C O M P I L A T I O N

C .  C O S T

D .  F O R M A T

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  I N I T I A T I O N

B .  G E N E R A L  O B J E C T I V E S

C .  S U B J E C T  A R E A S  I N C L U D E D

D .  S U B J E C T  A R E A S  E M P H A S I Z E D

E .  O R G A N I Z A T I O N  A N D  B R I E F  S U M M A R Y  O F  C O U R S E  C O N T E N T

F .  S P E C I A L  F E A T U R E S  O F  T H E  P R O G R A M

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  A N D  M E T H O D

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L

2 .  P R E R E Q U I S I T E S

3 .  R E Q U I R E D ,  E L E C T I V E ,  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T » S  A C H I E V E M E N T

F .  F U T U R E  P L A N S

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S

B .  B I B L I O G R A P H Y

C .  R E F E R E N C E  M A T E R I A L S

D .  A P P E N D I C E S

M U S I C  A B S T R A C T :  M U S I C  C O N T E N T  D E S C R I B E D  I N  T H E  C O U R S E  G U I D E

IX



COFFEE HIGH SCHOOL

I .  L O C A T I O N :
A .  A L A B A M A

B .  F L O R E N C E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  N O R M A N  H I L L

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  1 P A G E .  C O M P L E T E  C O U R S E  G U I D E  N O T  A V A I L A B L E .  

P R I N T E D  M A T E R I A L  D E S C R I B E S  T H E  P R E S E N T A T I O N  O F  O N E  S E C T I O N  O F  

T H E  C O U R S E  W H I C H  D E A L S  W I T H  G E R M A N  M U S I C .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  g e n e r a l  o b j e c t i v e s  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  O R G A N I Z A T I O N  O F  C O U R S E  C O N T E N T  F O R  T H E  T O T A L  P R O G R A M  I S  N O T  

D E S C R I B E D

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  2  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  R E S E A R C H ,  W R I T I N G ,  D I S C U S S I O N ,  A N D  

L I S T E N I N G  T O  R E C O R D I N G S
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  E V A L U A T I O N  O F  S T U D E N T ' S  A C H I E V E M E N T  I S  B A S E D  O N  H I S  I N D I V I D U A L  

R E S E A R C H ,  H I S  W O R K  W I T H  C O M M I T T E E S ,  A N D  C L A S S  P R E S E N T A T I O N S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N

M U S I C  A B S T R A C T

F O R  E A C H  6 - W E E K  G R A D I N G  P E R I O D ,  2  W E E K S  A R E  G I V E N  T O  M U S I C .

A  D E S C R I P T I O N  O F  T H E  S T U D Y  O F  G E R M A N  M U S I C  I N C L U D E S  T H E  F O L L O W I N G  

I N F O R M A T I O N .  T H E  C L A S S  I S  D I V I D E D  I N T O  5  C O M M I T T E E S ;  E A C H  S T U D I E S  O N E  

O F  T H E  F O L L O W I N G  C O M P O S E R S :  B A C H ,  M O Z A R T ,  B E E T H O V E N ,  W A G N E R ,  . A N D

R I C H A R D  S T R A U S S .  S T U D E N T S  D E V O T E  3  D A Y S  O F  C L A S S  T I M E  T O  L I B R A R Y  

R E S E A R C H ,  R E A D I N G ,  A N D  W R I T I N G  A B O U T  T H E  C O M P O S E R  T H E Y  A R E  S T U D Y I N G .  

A F T E R  T H E S E  3  D A Y S ,  E A C H  C O M M I T T E E  P R E S E N T S  I T S  F I N D I N G S  T O  T H E  C L A S S  

U N D E R  T H E  L E A D E R S H I P  O F  A  C O M M I T T E E  C H A I R M A N .  C R I T E R I A  F O R  T H E  

P R E P A R A T I O N  O F  T H E S E  C L A S S  P R E S E N T A T I O N S  A R E  L I S T E D  I N  T H E  C O U R S E  

D E S C R I P T I O N .



TUSCALOOSA HIGH SCHOOL 2

I .  LOCATION:
A .  A L A B A M A

B .  TUSCALOOSA

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

*  A .  P R I N C I P A L !  W Y N E L L  B U R R O U G H S

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D  I

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C U R R I C U L U M

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D ,  6  P A G E S .  M I M E O G R A P H E D ,  8  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 8

B .  G E N E R A L  O B J E C T I V E S :

T O  D E V E L O P  S O C I A L  A N D  A E S T H E T I C  P E R C E P T I O N .

T O  S E E K  M A T E R I A L S  T O  A N S W E R  Q U E S T I O N S ;  T O  D E V E L O P  A  M O R E

C R I T I C A L  A T T I T U D E  T O W A R D  S O U R C E S ;  T O  E X A M I N E  A L L  T H E  A L T E R N A 

T I V E S  I N  A  G I V E N  S I T U A T I O N  A N D  T O  A R R I V E  A T  A  C R E A T I V E  

S O L U T I O N .

T O  D E V E L O P  A N D  P R A C T I C E  S E L F - E V A L U A T I O N ;  T O  W O R K  T O  D E V E L O P  A 

C L E A R ,  R E A L I S T I C ,  Y E T  P O S I T I V E  S E L F - I M A G E .

T O  B E C O M E  M O R E  O P E N - M I N D E D  T O W A R D  P E O P L E ,  I D E A S ,  A N D  W O R K S  O F  

A R T ;  T O  D E V E L O P  A S P I R I T  O F  O P E N N E S S  T O W A R D  O T H E R S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  D R A M A ,  H U M A N  R E L A T I O N S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

M A J O R  H E A D I N G S ,  E A C H  O F  W H I C H  I N C L U D E  F R O M  3  T O  9  L E C T U R E S ,  A R E  

A S  F O L L O W S :  L O N E L I N E S S ,  C R E A T I V E  A T T I T U D E ,  D R A M A ,  S O U N D  I N

M U S I C  A N D  L I T E R A T U R E ,  M U S I C ,  H U M A N  R E L A T I O N S ,  A N D  M I S C E L L A N E O U S  . 

T O P I C S  S U C H  A S  E C O L O G Y  A N D  A S T R O L O G Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  T E A M  O F  7  T E A C H E R S ,  A  T E A C H E R  A I D E ,  A N D  S T U D E N T  T E A C H E R S  F R O M  

T H E  U N I V E R S I T Y  O F  A L A B A M A .  M O S T  T E A C H E R S  A T T E N D  A L L  L E C T U R E S .

B .  S T U D E N T  E N R O L L M E N T :  3 5  T O  4 0  S T U D E N T S  I N  E A C H  O F  5  C L A S S E S

C .  C L A S S  A C T I V I T I E S  I N C L U D E  1  L A R G E - G R O U P  L E C T U R E  E A C H  W E E K .  S M A L L  

G R O U P S  M E E T  O N C E  A  W E E K  W I T H  A  T E A C H E R  T O  D I S C U S S  T H E  L E C T U R E ,  

R E A D I N G S ,  O R  T O P I C S  O F  I N T E R E S T  T H A T  G R O W  O U T  O F  T H E  G R O U P  W O R K .

3  C L A S S  P E R I O D S  A  W E E K  A R E  S P E N T  O N  R E A D I N G  O R  W R I T I N G  A S S I G N 

M E N T S ,  O R  O N  I N D I V I D U A L  W O R K  I N  T H E  H U M A N I T I E S  R O O M  W I T H  A  

T E A C H E R  * S S U P E R V I S I O N  A N D  A S S I S T A N C E .  S L I D E S ,  F I L M S ,  A N D  R E 

C O R D I N G S  A R E  U S E D .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  A R T  S H O W S  A N D  

S P E C I A L  G R O U P S  S U C H  A S  C I T Y  C O M M I S S I O N  M E E T I N G S ,  H O M E B U I L D E R ' S  

M E E T I N G S ,  A N D  S L U M  A R E A S .

E .  E V A L U A T I O N  O F  S T U D E N T ' S  A C H I E V E M E N T  I S  B A S E D  O N  H I S  C O M P L E T I O N  

O F  A S S I G N E D  A C T I V I T I E S .  A  P A S S - F A I L  S Y S T E M  I S  U S E D ,  E X P R E S S E D  

W I T H  T H E  G R A D E S  " S "  F O R  S A T I S F A C T O R Y  A N D  " U "  F O R  U N S A T I S F A C T O R Y .

F .  R E C O M M E N D A T I O N S  A R E  C I T E D  F O R  I N C R E A S E D  F A C U L T Y  A N D  A D D I T I O N A L  

M A T E R I A L S .



V I .  A D D I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  F I L M S

D .  A P P E N D I X :  A  S A M P L E  L E S S O N  P L A N  W I T H  T H E  O B J E C T I V E  O F  H A V I N G  T H E
S T U D E N T  B E C O M E  A W A R E  O F  S O U N D  AS A  F U N D A M E N T A L  P A R T  O F  B O T H  L I T 

E R A T U R E  A N D  M U S I C .

M U S I C  A B S T R A C T

I N  T H E  C O U R S E  O U T L I N E ,  3  O F  T H E  7  U N I T S  I N C L U D E  R E F E R E N C E  T O  M U S I C .  

F O P  E X A M P L E ,  I N  T H E  U N I T  O N  " L O N E L I N E S S , "  M O O D  I N  A R T ,  L I T E R A T U R E  A N D  

M U S I C  A R E  C O N S I D E R E D .

T H E  U N I T  E N T I T L E D  " S O U N D  I N  L I T E R A T U R E ”  I N C L U D E S  T H E  F O L L O W I N G  L E C 

T U R E  T O P I C S :  R H Y T H M  A N D  S O U N D  I N  L I T E R A T U R E ;  R H Y T H M  A N D  S O U N D  I N

M U S I C ;  D Y L A N  T H O M A S ;  S C I E N C E  O F  S O U N D .  T H E  I N T R O D U C T O R Y  P H A S E  O F  T H I S  

U N I T  A T T E M P T S  T O  H A V E  T H E  S T U D E N T  I N V E S T I G A T E  T H E  P R O P E R T I E S  O F  S O U N D

I N  L I T E R A T U R E  A N D  M U S I C .  H E  C R E A T E S  E F F E C T S  W I T H  T O N E  C O L O R  B Y  R E 

P E A T I N G  S O U N D S ,  R E P E A T I N G  W O R D S  A N D  R E P E A T I N G  P H R A S E S ;  H E  C R E A T E S  

D I F F E R E N T  R H Y T H M I C  E F F E C T S  B Y  V A R Y I N G  T H E  P A T T E R N  O F  A C C E N T E D  A N D  U N 

A C C E N T E D  S Y L L A B L E S .  I N  M U S I C ,  T H E  S T U D E N T  L E A R N S  T O  D E F I N E  A N D  R E C O G 

N I Z E  T H E  E A S I C  E L E M E N T S  O F  M E L O D Y ,  H A R M O N Y ,  A N D  R H Y T H M ;  H E  L E A R N S  T O  

I D E N T I F Y  M E T R I C  B E A T S  A N D  M E L O D I C  R H Y T H M S .  F I N A L L Y ,  H E  D R A W S  A  P A R 

A L L E L  B E T W E E N  S O U N D  I N  M U S I C  A N D  S O U N D  I N  L I T E R A T U R E ,  A N D  H E  E X P R E S S E S

T H I S  P A R A L L E L  I N  O N E  O R  M O R E  W R I T T E N  P A R A G R A P H S .

V A R I O U S  T O P I C S  A N D  A C T I V I T I E S  A R E  I N C L U D E D  I N  T H E  U N I T  E N T I T L E D  

" M U S I C . "  s o m e  O F  T H E S E  a r e  s t u d e n t  P E R F O R M E R S ,  M U S I C A L  C O M E D Y ,  T H E  

O P E R A  £ A R M f N . »  E L E C T R O N I C  M U S I C ,  B A R O Q U E  M U S I C ,  U N I V E R S I T Y  S I N G E R S ,  

" W H A T  I S  A M O D E ? "  S T R A V I N S K Y ,  A N D  J A Z Z .



CANYON DEL ORO HIGH SCHOOL

I .  L O C A T I O N :
A .  A R I Z O N A

B .  T U C S C N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  E D N A  M A Y  R O T E N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  S Y L L A B U S  F O R  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 0 8  P A G E S .  I T  I S  T H E  S Y L L A B U S  F O R  T H E  F I R S T  

T H I R D  O F  T H E  C O U R S E .  2  M O R E  S E C T I O N S  A R E  T O  B E  F O R T H C O M I N G .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A N T H R O P O L O G Y ,  L I T E R A T U R E ,  A R T ,  M U S I C ,  P H I L O S O P H Y

D .  E M P H A S I S :  I N D I A N  C U L T U R E

E .  A  F O R M  O F  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  R E V O L V E S  A R O U N D  4  T H E M E S :  M A N  A N D  C U L T U R E ,  M A N  A N D

G O D ,  M A N  A N D  J U S T I C E ,  M A N  I N  H I S  S E A R C H  F O R  F R E E D O M .

T H E  S Y L L A B U S  F O R  O N E  T H I R D  O F  T H E  C O U R S E ,  M A N  A N D  C U L T U R E ,  C O N 

S I S T S  O F  C H A R T S  A N D  L E C T U R E  N O T E S  D E A L I N G  W I T H  " M A N ' S  A N C E S T O R S "

( P H Y S I C A L  A N T H R O P O L O G Y ) ,  P O E M S ,  A N D  E X T E N S I V E  L E C T U R E  N O T E S  P E R 

T A I N I N G  T O  C U L T U R A L  P A T T E R N S  O F  M A N ,  A N D  T H E  H I S T O R Y  A N D  G E O 

G R A P H Y  O F  I N D I A  S I N C E  P R E H I S T O R I C  T I M E S .

A  S Y L L A B U S  F O R  T H E  R E M A I N I N G  3  T H E M E S  I S  I N  P R E P A R A T I O N .  A  

B R I E F  D E S C R I P T I O N  O F  T H E I R  C O N T E N T  C  / I N  B E  F O U N D  I N  T H E  M U S I C  

A B S T R A C T  W H I C H  F O L L O W S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  C N E  T E A C H E R

B .  S T U D E N T  E N R O L L M E N T :

1 .  6 4  S T U D E N T S  I N  2  C L A S S E S .  G R A D E  L E V E L  N O T  I N D I C A T E D .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E
C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  S L I D E S ,  F I L M S T R I P S ,  A N D  

R E C O R D I N G S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  E V A L U A T I O N  O F  S T U D E N T ' S  A C H I E V E M E N T  I S  B A S E D  O N  U N I T  T E S T S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

T H E  C O U R S E  R E V O L V E S  A R O U N D  T H E  F O L L O W I N G  T H E M E S :  M A N  A N D  C U L T U R E ,

M A N  A N D  G O D ,  M A N  A N D  J U S T I C E ,  A N D  M A N  I N  H I S  S E A R C H  F O R  F R E E D O M .

" M A N  A N D  C U L T U R E "  I N C L U D E S  A S T U D Y  O F  O N E  C U L T U R E  I N  D E P T H ,  T H A T  O F

I N D I A .  T H E  R A M A Y A N A  I S  S T U D I E D ,  A N D  T H E  C U L T U R E  O F  T H E  A R Y A N S  I S

A P P R O A C H E D  T H R O U G H  C L A S S  D I S C U S S I O N .  I N D I A N  M U S I C ,  T H E  S I T A R ,  T H E

S A P O D ,  A N D  R E C O R D I N G S  O F  M A N Y  V A R I E T I E S  O F  I N D I A N  I N S T R U M E N T A T I O N  A R E  

I N C L U D E D  A S  F R E Q U E N T L Y  A S  P O S S I B L E  W I T H  T H E  S T U D Y  O F  T H E  P H I L O S O P H Y  

A N D  P O E T R Y  O F  H I N D U I S M  A N D  B U D D H I S M .
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T H E  T H E M E  " M A N  A N D  G O D "  I N C L U D E S  D I S C U S S I O N  A N D  A N A L Y S I S  O F  

S O P H O C L E S *  QEDIEUS. E L E X t  QEQIEUS AI C O L O N U S ,  A N T  I G O N E .  A N D  E U R I  P E D E S  * 

I H E  BABHJr'Af. F R O M  T H E  P R O T E S T  O F  E U R I P E D E S  A G A I N S T  D I O N Y S U S ,  A  

R E C O R D I N G  O F  IHE BOOK QE JOB I S  U S E D  W I T H  A  B A C K G R O U N D  O F  V A U G H A N  

W I L L I A M S '  JOB: A BASBUE BOB BANBlAlfi- R E C O R D I N G S  O F  T H E  F O L L O W I N G

M U S I C A L  W O R K S  A R E  H E A R D  I N  C O N N E C T I O N  W I T H  T H E  S T U D Y  O F  J E W I S H  A N D  

C H R I S T I A N  T H O U G H T :  B E R N S T E I N ' S  T H I R D  S Y M P H O N Y ,  T H E  K A D D I S H .  S E L E C T E D

P S A L M S  W I T H  R E P R E S E N T A T I V E  C A N T O R S ,  B Y Z A N T I N E  C H A N T S ,  A N D  H A N D E L ' S  MBES.IAB* C H I N E S E  A N D  J A P A N E S E  M U S I C  A N D  I N S T R U M E N T S  A R E  S U R V E Y E D .

S E L E C T E D  A S P E C T S  S T U D I E D  I N  C O N N E C T I O N  W I T H  T H E  F I N A L  2  T H E M E S  A R E  

A S  F O L L O W S :

" M A N  A N D  J U S T I C E " :  A  C O N S I D E R A T I O N  O F  T H E  S A C C O - V A N Z E T T I  C A S E ,  T H E

D E F I N I T I O N S  O F  P L A T O ,  A N D  T H E  T R I A L  O F  S O C R A T E S .

" M A N  I N  H I S  S E A R C H  F O R  F R E E D O M " :  A  D I S C U S S I O N  O F  E X I S T E N T I A L I S M ,

T H E  P O E T R Y  O F  G A R C I A - L O R C A ,  T H E  O P P E N H E I M  E R  S P I R I T U A L  A N D  M O R A L  

S T R U G G L E ,  T H E  R A C I A L  Q U E S T I O N  F O R  T H E  I N D I A N ,  T H E  S O U T H  A F R I C A N  Q U E S 

T I O N ,  A N D  M O D E R N  B L A C K  P O E T R Y .  A  L E C T U R E  O N  F R E U D  I S  I N C L U D E D  A N D  A  

F I N A L  S T U D Y  C E N T E R S  O N  T H E  R U S S I A N  S T R U G G L E  R E F L E C T E D  I N  T H E  W O R K S  O F  

P A S T E R N A K ,  Y E V T U S H E N K O ,  V O Z N E S E N S K I ,  A N D  T H E  T H I R T E E N T H  S Y M P H O N Y  O F  

S H O S T A K O V I C H .

C L A S S I C A L  A N D  M O D E R N  M U S I C  I S  H E A R D  A N D  C O N S I D E R E D  I N  R E L A T I O N  T O  

W R I T I N G S ,  F I L M S ,  A N D  A R T  O F  S E L E C T E D  P E R I O D S  O F  H I S T O R Y .  F O R  E X 

A M P L E ,  A  P R O G R A M  O F  B A C H ' S  M U S I C  I S  H E A R D  I N  C O N N E C T I O N  W I T H  T H E  

S T U D Y  O F  B A R O Q U E  A R T .



CHANDLER HIGH SCHOOL

I .  L O C A T I O N :
A .  A R I Z O N A

B .  C H A N D L E R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R C G R A M  D I R E C T O R ,  J O H N  D O U B E K

C .  P R O G R A M  F A C U L T Y ,  J O H N  D O U B E K  ( M U S I C )

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  O U T L I N E  F O R  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  O U T L I N E  F O R M .  8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 8

B .  G E N E R A L  O B J E C T I V E S :

T O  S T I M U L A T E  T H E  S T U D E N T ' S  C R I T I C A L  A N D  C R E A T I V E  I N T E L L I G E N C E .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  E X P E R I E N C E  H I S  C R E A T I V E  T A L E N T  I N  

A L L  M E D I A .

T O  S H O W  T H A T  T H E  A R T S  A R E  A N  I N T E G R A L  P A R T  O F  L I F E .

C .  S U B J E C T  A R E A S :  P H I L O S O P H Y ,  A R T ,  L I T E R A T U R E ,  M U S I C ,  D R A M A

D .  / S R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

S C O P E :  A N C I E N T  G R E E C E  T H R O U G H  T H E  2 0 T H  C E N T U R Y .

T H E  C O U R S E  O U T L I N E  I S  D I V I D E D  I N T O  6 - W E E K  S E G M E N T S .  W I T H I N  A  

S E G M E N T ,  E A C H  O F  T H E  S U B J E C T  “f r R E A S  I S  S T U D I E D  A C C O R D I N G  T O  O N E  

O F  T H E  F O L L O W I N G  T O P I C S :

T H E  S E A R C H  F O R  F R E E D O M  I N  G R E E C E .  C H R I S T I A N I T Y ?  R O M E — F A I L U R E  

O F  P R O F E S S I O N A L I S M .  L I F E  A N D  D E A T H  O F  T H E  " M I D D L E  A G E S . "  T H E  

R E N A I S S A N C E .  T R E N D S  L E A D I N G  T O  T H E  2 0 T H  C E N T U R Y .  T H E  2 0 T H  

C E N T U R Y  A N D  B E Y O N D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  C I T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  T H E  C O L L E G E - B O U N D  S T U D E N T

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  A R E  L I S T E D  A S  R E L A T E D  P R O J E C T S  F O R  E A C H  H I S T O R 

I C A L  P E R I O D .  T H E Y  I N C L U D E  W R I T T E N  R E P O R T S ,  G U E S T  S P E A K E R S ,

C O L O R  S L I D E  P R O G R A M S ,  S T U D E N T  W R I T I N G  O F  O N E - A C T  P L A Y ,  O R I G I N A L

S H O R T  S T O R Y  A N D  P O E T R Y  W R I T I N G ,  O R I G I N A L  S T U D E N T  A R T  W O R K .

T H E  C O U R S E  I S  O F F E R E D  F O R  A  F U L L  S C H O O L  Y E A R .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D .  ( S E E  V ,  C )

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  T H E  F O L L O W I N G  R E F E R E N C E  M A T E R I A L S  A R E  I N C L U D E D :  S E A R C H  E Q R

E E B S C N A L  E R E E D Q M .  B Y  C R O S S ,  L I N D A U ,  A N D  L A M M  ( I O W A :  W .  C .
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B R O W N ,  1 9 7 0 ) ,  W H I C H  I S  U S E D  A S  A  T E X T ;  E N C Y C L O P E D I A  B R I T A N N I C A *  S 

H U M A N I T I E S  F I L M  S E R I E S ;  A N D  T H E  B B C  F I L M  S E R I E S  B Y  K E N N E T H  

C L A R K ,  C i m i l A I I Q N .
D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  F O L L O W I N G  A S P E C T S  O F  M U S I C  A R E  S T U D I E D  I N  C O N J U N C T I O N  W I T H  

G I V E N  H I S T O R I C A L  P E R I O D S :

A N C I E N T  G R E E C E .  T H E O R Y  A N D  I D E A S  F O U N D  I N  M U S I C .

C H R I S T I A N I T Y  A N D  R O M E .  H I S T O R I C A L  B A C K G R O U N D  O F  M U S I C .

M I D D L E  A G E S .  P L A I N S O N G  A N D  C H A N T ;  O R G A N U M ;  T R O U B A D O R S ;  C O U N T E R 

P O I N T ,  P O L Y P H O N Y ,  A N D  M U S I C  N O T A T I O N ;  M U S I C  I N F L U E N C E D  B Y  D A N T E .

R E N A I S S A N C E .  D E V E L O P M E N T  O F  I N S T R U M E N T S ;  D A N C E  F O R M S  U S E D  I N  

M U S I C ;  B A C H ;  H A Y D N .

T R E N D S  L E A D I N G  T O  2 0 T H  C E N T U R Y  M U S I C .  D E V E L O P M E N T  O F  T H E  S O N A T A ,  

C O N C E R T O ,  A N D  S Y M P H O N Y ;  M U S I C  O F  T H E  F O L L O W I N G  C O M P O S E R S :  M O Z A R T ,

S C H U M A N N ,  B E E T H O V E N ,  D E B U S S Y ,  R A V E L .  I N  T H E  A R E A  O F  D R A M A ,  D U R I N G  

T H I S  6 - W E E K  S E G M E N T  T H E  D R A M A T I C  M U S I C  O F  L I S Z T ,  B E R L I O Z ,  A N D  W A G N E R  

I S  S T U D I E D .

2 0 T H  C E N T U R Y  A N D  B E Y O N D .  M U S I C  O F  T H E  F O L L O W I N G  C O M P O S E R S  I S  

S T U D I E D :  S C H O E N B E R G ,  S T R A V I N S K Y ,  B A R T O K ,  I V E S ,  M I L H A U D ,  V I L L A - L O B O S ,

M E N O T T I ,  P I S T O N ,  C O P L A N D ,  B E R N S T E I N ,  W A L T O N ,  S E S S I O N S ,  N E L H Y B E L .

R O C K  M U S I C  I S  A L S O  E X P L O R E D .



PARADISE VALLEY HIGH SCHOOL 8

I .  L O C A T I O N S

A .  A R I Z O N A

B .  P H O E N I X

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  W I L L I A M  W .  H A R P E R

B .  P R C G R A M  D I R E C T O R ,  M R .  L A U R E N C E  W I T T I G

C .  P R O G R A M  F A C U L T Y :  M R .  L A U R E N C E  W I T T I G ,  M U S I C ;  M I S S  H A R V E Y ,  L I T E R 

A T U R E ;  M R .  W Y E N C K O ,  A R T .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  O U T L I N E  O F  W E S T E R N  T H O U G H T  I N  L I T E R A T U R E  A N D  P H I L O S O P H Y  ( 3 3  P P . )  

A N  I N T R O D U C T I O N  T O , A R T  H I S T O R Y  ( 2 0  P P . )

H U M A N I T I E S  A P P R E C I A T I O N  -  M U S I C  ( 1 7  P P . )

B .  C A T E  O F  G U I D E ' S  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  7 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :
T O  M A K E  " W H O L E ' '  W I T H I N  T H E  S T U D E N T  T H E  F R A G M E N T S  W H I C H  H E  E X P E R 

I E N C E S  O F  L I F E .

T O  S H A R E  W I T H  W R I T E R S  T H E I R  O B S E R V A T I O N S ,  E X P E R I E N C E S  A N D  H O P E S  

E X P R E S S E D  I N  L I T E R A R Y  F O R M S  A S  T H E Y  P I E C E  T O G E T H E R  L I F E ' S  

P U Z Z L E .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  G R E A T  M U S I C  F R O M  P R E - R E N A I S S A N C E  T O  

T H E  C O N T E M P O R A R Y  P E R I O D .

T O  A L L O W  T H E  S T U D E N T  T O  G R O W  I N  A P P R E C I A T I O N  O F  A R T  F O R M S ;  T O  

E N A B L E  H I M  " T O  M A K E  A  M E A N I N G F U L  I N D I V I D U A L  C H O I C E  A M O N G  W O R K S  

O F  A R T . "

C .  S U B J E C T  A R E A S :  A R T ,  A R C H I T E C T U R E ,  M U S I C ,  L I T E R A T U R E ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  L I T E R A T U R E  A N D  P H I L O S O P H Y  S E C T I O N  O F  T H E  G U I D E  P R E S E N T S  A N

E X P L A N A T I O N  O F  T H E  F O L L O W I N G  T O P I C S :

T H E  R E L A T I O N S H I P  O F  L I T E R A T U R E  A N D  P H I L O S O P H Y ;  T H E  A N C I E N T  

W O R L D  T O  A B O U T  4 0 0  A . D .  ( E G Y P T ,  P A L E S T I N E ,  G R E E C E ,  R O M E ) ;  T H E  

M I D D L E  A G E S  ( I N T R O D U C T I O N ,  P H I L O S O P H Y ,  L I T E R A T U R E ) ;  R E N 

A I S S A N C E  ( T R A N S I T I O N ,  C H A R A C T E R I S T I C S ,  H U M A N I S M ,  L I T E R A T U R E ,  

T R A N S I T I O N ) ;  T H E  B A R O Q U E  E R A  ( D E F I N I T I O N ,  L E A D I N G  A T T I T U D E S  

A N D  T H I N K I N G ,  L I T E R A T U R E ,  T R A N S I T I O N ) ;  T H E  A G E  O F  R E A S O N  ( T H E  

S P I R I T  O F  E N L I G H T E N M E N T ,  L I T E R A T U R E ,  T R A N S I T I O N ) ;  1 9 T H  C E N T U R Y  

R E A L I S M ;  1 9 T H  C E N T U R Y  N A T U R A L I S M ;  T H E  " N A U G H T Y  N I N E T I E S , "  

A E S T H E T I C I S M  A N D  D E C A D E N C E ;  T U R N  O F  T H E  C E N T U R Y ,  T H E  S E A R C H  

F O R  N E W  E X P R E S S I O N ;  M A J O R  M O D E R N  P H I L O S O P H I E S ;  T R E N D S  A N D  

T H E M E S  I N  M O D E R N  W R I T I N G .

A R T  H I S T O R Y  S E C T I O N  O F  T H E  G U I D E  P R E S E N T S  A N  E X P L A N A T I O N  O F  T H E

F O L L O W I N G  P E R I O D S  I N  A R T :

P R E H I S T O R I C ,  E G Y P T I A N ,  O L D  K I N G D O M ,  M I D D L E  K I N G D O M  A N D  E M P I R E ,  

G R E E K ,  R O M A N ,  E A R L Y  C H R I S T I A N  A N D  B Y Z A N T I N E ,  M E D I E V A L ,  R O M A N 

E S Q U E ,  G O T H I C ,  R E N A I S S A N C E ,  B A R O Q U E ,  R O M A N T I C I S M ,  N E O -  

C L A S S I C I S M ,  R E A L I S M ,  I M P R E S S I O N I S M ,  P O S T - I M P R E S S I O N I S M ,  

F A U V I S M ,  C U B I S M ,  A R T  N O U V E A U  A N D  G E O M E T R I C  A B S T R A C T I O N ,  D A D A ,  

S U R R E A L I S M ,  A B S T R A C T  E X P R E S S I O N I S M ,  F U N K ,  P O P ,  O P ,  A N D  

P S Y C H E D E L I C .
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T H E  M U S I C  S E C T I O N  P R O V I D E S  A N  E X P L A N A T I O N  O F  E A C H  H I S T O R I C A L  

P E R I O D  A N D  B I O G R A P H I C A L  N O T E S  O N  S E L E C T E D  C O M P O S E R S .  ( S E E  M U S I C  

A B S T R A C T )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  3  S P E C I A L I S T S :  I  A R T ,  I  M U S I C ,  1  L I T E R A T U R E  A N D  

P H I L O S O P H Y

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S  A N b  S E N I O R S .  A B O U T  3 5  S T U D E N T S  I N  A  C L A S S .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D .  C L A S S  M E E T S  D A I L Y  F O R  5 5  

M I N U T E S  D U R I N G  O N E  S E M E S T E R .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  A W E E K L Y  Q U I Z ,  

A N D  A  T E S T  E V E R Y  6  W E E K S  A N D  A T  T H E  E N D  O F  T H E  S E M E S T E R .
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  L I T E R A T U R E  A N D  P H I L O S O P H Y  S E C T I O N
C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  M U S I C  S E C T I O N  O F  T H E  C O U R S E  G U I D E  H A S  B E E N  R E P L A C E D  B Y  T H E  T E X T  

A  R Q E U L A R  H 1 S I Q R I  O f  M U S IC »  B Y  C A R T E R  H A R M A N  ( D E L L  P U B L . ,  7 0 3 4 ) .  I T S  

O R G A N I Z A T I O N  I S  S I M I L A R  T O  T H E  C O U R S E  G U I D E  M A T E R I A L  B U T  I T  I N C L U D E S  

M O R E  O N  J A Z Z  A N D  O T H E R  C O N T E M P O R A R Y  F O R M S .

A N  O U T L I N E  O F  T H E  C O U R S E  G U I D E ' S  M U S I C  S E C T I O N  I S  A S  F O L L O W S :  

P R E - R E N A I S S A N C E :

C H A N T  ( P S A L M  8 ,  A  H Y M N  F O R  H A S H A N A  R A B A ,  P S A L M  1 3 7 ,  E I R S I  D E L P H I C  

H Y M N *  A N T I  P H O N A L  P S A L M O D Y ,  L I T U R G I C A L  R E C I T A T I V E ,  ) £ E N I  R E Q E M P T O R  

G E N I I U N )
O R G A N U M  ( S U  G L O R IA  Q Q M I N D  
C O N  D U C T U S  (C Q N G A U Q E A N I G A I H Q L I C I )

R E N A I S S A N C E :

P A L E S T R I N A :  A  S A N C IU S  A N D  A N  A G N U S  D E I
O R L A N D O  D E  L A S S O :  S G I Q  E N I M ,  B E N E D I C T U S

G .  G A B R I E L L I :  I N  E C C L E S I I S
B A R O Q U E :

J .  S .  B A C H :  B R A N D E N B U R G  C Q N C E R IQ  N Q .  I ,  I Q C C A I A  A D O  EUGJJE I N  13

M IN O R
G .  F .  H A N D E L :  H A L L E L U 1 A  C H O R U S , H A L E R  N U S IC  S U I I E

C L A S S I C I S M  A N D  R O M A T I C I S M :

J .  H A Y D N :  S Y M P H O N Y  N Q .  2 4
W .  A .  M O Z A R T :  S Y M P H O N Y  N Q .  4 0
B E E T H O V E N :  S Y M E H O N Y  N Q .  2
B R A H M S :  S X M R H O N Y . N Q .  2 t  A C A D E M IC  E E S I I ^ A L  Q V E R IU R £
R I M S K Y - K O R S A K O V :  R U S S IA N  E A S I E R  O V E R IU R E  

I M P R E S S I O N I S M :

D E B U S S Y :  E R E L U D E  I Q  I H £  A £ I£ R N O Q N  Q £  A  E A U N
R A V E L :  B O L E R O
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C O N T E M P O R A R Y :

S T R A V I N S K Y :  R I I E  Q E  S E R I N S

B A R T O K :  M U S IC  £ Q R  S I R I M S S t  E E R U U S S 1 Q M  A M U  £ £ L £ S I A
P R O K O F I E V :  E £ I £ R  A M U  I H E  M U L E
G E R S H W I N :  R M A E S Q Q Y  I M  £ L U £ »  E D R S Y  A M U  B E S S
C O P L A N D :  B I L L Y  I M S  R I D .  E Q D £ Q
S H O S T A K O V I C H :  S Y M P H O N Y  M Q - 5.

O N E  C O M P O S E R  ( O R  T O P I C  S U C H  A S  C H A N T )  I S  D I S C U S S E D  E A C H  W E E K  

M O N D A Y  T H E  G E N E R A L  E R A  I S  D I S C U S S E D .  U N T I L  F R I D A Y  T H E  M U S I C  I S  

A N D  S T U D I E D .  O N  F R I D A Y  A  Q U I Z  C O V E R S  T H E  M A T E R I A L  O F  T H E  W E E K .

O N
H E A R D



PINE BLUFF HIGH SCHOOL 11

I .  L O C A T I O N :

A .  A R K A N S A S

B .  P I N E  B L U F F

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  G E R A L  H A R R I S O N

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  M R S .  C U R R I N  N I C H O L ,  M R S .  L Y L E  S T A F F O R D ,

M R S .  J O H N  A U S T I N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I  A N D  I I

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :

T O  E X A M I N E  T H E  T H O U G H T S  O F  O T H E R  C U L T U R E S .

T O  H E A R ,  S E E  A N D  F E E L  O T H E R  C U L T U R E S .

T O  U S E  O R A L  S K I L L S ,  W R I T I N G  S K I L L S  » L I S T E N I N G  S K I L L S ,  A N D  A R T I S 
T I C  S K I L L S .

T O  U N D E R S T A N D  O T H E R S  I N  O R D E R  T O  U N D E R S T A N D  O U R S E L V E S .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  D R A M A ,  L I T E R A T U R E ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  H I S T O R I C A L  P E R I O D S  A R E  S T U D I E D ,  B U T  N O T  N E C E S S A R I L Y  I N  A  

C H R O N O L O G I C A L  O R D E R .

C O U R S E  M A T E R I A L S  I N C L U D E  A N  O U T L I N E  F O R  E A C H  O F  4  S E M E S T E R S ,  

( H U M A N I T I E S  I :  S E M E S T E R S  A A N D  B .  H U M A N I T I E S  I I :  S E M E S T E R S  C

A N D  D ) .  E A C H  O F  T H E  4  O U T L I N E S  C O N S I S T S  O F  A  S U M M A R Y  O F  C O U R S E  

C O N T E N T  A N D  A C T I V I T I E S ,  A P A P E R  A S S I G N M E N T ,  T E X T S  A N D  R E C O R D S .  

S E M E S T E R  A :  P R E H I S T O R I C ,  N O N - L I T E R A T E  C U L T U R E S ,  A N D  C L A S S I C A L

G R E E K  C U L T U R E ,  ( 9  W E E K S ) ;  C O N T I N U A T I O N  O F  G R E E K  C U L T U R E ,

( 9  W E E K S ) .

S E M E S T E R  B :  R E N A I S S A N C E ,  ( 9  W E E K S ) ;  2 0 T H  C E N T U R Y ,  ( 9  W E E K S ) .

S E M E S T E R  C :  R O M A N  A N D  M E D I E V A L  P E R I O D S ;  1 6 T H  A N D  1 7 T H  C E N T U R 

I E S ,  ( 9  W E E K S ) ;  1 6 T H  A N D  1 7 T H  C E N T U R I E S ,  ( 9  W E E K S ) .

S E M E S T E R  D :  1 8 T H  A N D  1 9 T H  C E N T U R I E S ;  O R I E N T A L  C U L T U R E ,  ( 9

W E E K S ) ;  C O N T I N U A T I O N  O F  O R I E N T A L  C U L T U R E ,  ( 9  W E E K S ) .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  3  T E A C H E R S  A N D  G U E S T  L E C T U R E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S
2 .  R E C O M M E N D E D  F O R  S T U D E N T S  O F  A V E R A G E  O R  A B O V E  A V E R A G E  A B I L I T Y ,  

O R  F O R  T H O S E  W H O  H A V E  A N  I N T E R E S T  I N  O N E  O F  T H E  F I N E  A R T S .

3 .  H U M A N I T I E S  I  M A Y  B E  E L E C T E D  B Y  J U N I O R S  A N D  S E N I O R S .  H U M A N I 

T I E S  I I  M A Y  B E  E L E C T E D  B Y  S E N I O R S .  T H E  C O U R S E S  M A Y  B E  T A K E N  

F O R  1  O R  2  S E M E S T E R S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  S L I D E  L E C T U R E S ,  F I L M S ,  A N D  C R E A T I V E  

A C T I V I T I E S  I N  D R A M A  A N D  A R T  S U C H  A S  T H E  M A K I N G  O F  P A P E R  M A C H E  

M A S K S ,  C A R V E D  D E S I G N S  O F  M A S K S  O N  W O O D  B L O C K S ,  P A P E R  M O S A I C S  O F  

M Y T H O L O G I C A L  C H A R A C T E R S ,  A N D  E X P E R I M E N T S  W I T H  C H A R C O A L S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  P R E P A R A T I O N  O F  A S S I G N E D  

P A P E R S  A N D  O R A L  R E P O R T S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
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F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T I T L E S  O F  R E A D I N G S  A N D  R E C O R D I N G S
D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  F O L L O W S :

£ R £ J d I S I Q B I £ »  N Q B - L L I £ B A I E  B i i L H J B E B .  B A S I C  E L E M E N T S  O F  M U S I C  

A N D  F O R M S  O F  R H Y T H M S  A R E  D I S C U S S E D .  C L A S S  P A R T I C I P A T E S  I N  R H Y T H M I C  

E X P R E S S I O N  B Y  M E A N S  O F  C L A P P I N G  H A N D S  A N D  B E A T I N G  D R U M S .

C L A S S I C A L  £ R E £ &  C U L I U B E .  T H E  M O D E S  A N D  M E L O D Y  O F  G R E E K  M U S I C  A R E  

S T U D I E D  A N D  H E A R D .

R E N A IS S A N C E -  T H E  M O T E T  A N D  M A D R I G A L  F O R M S  A R E  S T U D I E D ;  S T U D E N T S  

L I S T E N  T O  R E C O R D I N G S  A N D  I D E N T I F Y  T H E M E S  A N D  M O O D S .  L E C T U R E S  A R E  

G I V E N  O N  H A R M O N Y ,  M U S I C A L  T E X T U R E ,  T H E  D E V E L O P M E N T  O F  I N S T R U M E N T S ,
A N D  T O N E  C O L O R ;  E X A M P L E S  O F  T H E S E  A R E  H E A R D  T H R O U G H  R E C O R D I N G S .

20 I t !  C E N T U R Y .  L E C T U R E S  A N D  L I S T E N I N G  S E S S I O N S  O N  F O L K ,  P O P ,  J A Z Z  

A N D  S O U L  M U S I C .  T H E  T W E L V E - T O N E  S C A L E ,  P O L Y T O N A L I T Y ,  A N D  N E W  I N S T R U 

M E N T S  A R E  D I S C U S S E D .  R E C O R D I N G S  I N C L U D E  T H E  M U S I C  O F  D E B U S S Y ,  S H O S 

T A K O V I C H ,  C O P L A N D ,  G E R S H W I N ,  S A T I E ,  A N D  S C H O E N B E R G .

B Q B A tU  M E D I E V A L ,  l f c l t i  A N C  H i t !  C E N T U R I E S .  L E C T U R E S  O N  G R E G O R I A N  

C H A N T  A N D  P L A I N S O N G ;  S T U D E N T S  S I N G  T H E  C H A N T .  E X A M P L E S  O F  G R E G O R I A N  

C H A N T  U S E C  I N  M O R E  M O D E R N  M U S I C  I S  H E A R D .  T H E  F U G U E  A N D  C O N T R A P U N T A L  

D E V I C E S  A P E  E X P L A I N E D  A N D  E X A M P L E S  P L A Y E D .  M U S I C  O F  T H E  B A R O Q U E  A N D  

C L A S S I C A L  P E R I O D S  I S  H E A R D ,  I N C L U D I N G  R E C O R D I N G S  O F  B A C H ,  H A Y D N ,  A N D  

M O Z A R T .

l B I t l  A B B  1 9 T H  C E N T U R I E S .  T H E  S T U D Y  O F  R O M A N T I C  M U S I C  I N C L U D E S  A  

D I S C U S S I O N  O F  P R O G R A M  M U S I C  A N D  T H E  A R T  S O N G .  P R O G R A M  A N D  A B S O L U T E  

M U S I C  A R E  C O M P A R E D  I N  A S T U D Y  O F  S E L E C T I O N S  B Y  B E R L I O Z ,  M U S S O R G S K Y ,  

M A H L E R ,  A N D  B E E T H O V E N .  O P E R A  I S  D I S C U S S E D ,  A N D  O N E  S E L E C T E D  O P E R A  I S  

S T U D I E D  I N  D E T A I L .



SAINT ANNE'S HIGH SCHOOL

I .  L O C A T I O N :

A .  A R K A N S A S
B .  F O R T  S M I T H

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  S I S T E R  B E N I T A  W E W E R S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  I N T R O D U C T I O N  T O  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  T Y P E W R I T T E N .  3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  I N T E R R E L A T E  T H E  F A C E T S  O F  H U M A N  L I F E  I N  O R D E R  T H A T  T H E

S T U D E N T  M I G H T  A C H I E V E  A F I N E R  U N D E R S T A N D I N G  O F  L I F E ,  A  G R E A T E R  

■ S E N S E  O F  H U M A N I T Y ,  A N D  A  K E E N E R  S E N S E  O F  B E A U T Y .

T O  D E V E L O P  M O R A L  V A L U E S  W I T H I N  T H E  S T U D E N T S  W H I L E  P R E S E R V I N G  A N  

U N D E R S T A N D I N G  O F  O U R  C U L T U R A L  H E R I T A G E .

T O  S T U D Y  T H E  T H O U G H T S ,  C R E A T I O N S ,  A N D  A C T I O N S  O F  M A N .

T O  H E L P  T H E  S T U D E N T  U N D E R S T A N D  H I M S E L F ,  T H E  R E A S O N  F O R  H I S  B E I N G  

A N D  H I S  P L A C E  I N  T H E  U N I V E R S E .

C .  S U B J E C T  A R E A S :  P H I L O S O P H Y ,  H I S T O R Y ,  R E L I G I O N ,  L I T E R A T U R E ,  A R T ,

M U S I C ,  S C I E N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  C O U R S E  E M B R A C E S  T H E  S T U D Y  O F  T H E  F O L L O W I N G  M A J O R  H I S T O R I C A L  

P E R I O D S  A N D  T R E N D S  I N  T H E  D E V E L O P M E N T  O F  T H E  W E S T E R N  W O R L D :  T H E

A N C I E N T  N E A R  E A S T  ( A B R A H A M ,  T H E  S U M E R I A N S ,  B A B Y L O N I A N S ,  

E G Y P T I A N S ) ;  G R E E K  C I V I L I Z A T I O N  ( H E L L E N I S T I C ) ;  T H E  R O M A N S ;  T H E  

M I D C L E  A G E S ;  T H E  R E N A I S S A N C E ;  T H E  R E F O R M A T I O N ;  M A N N E R I S M ;  T H E  

B A R O C U E ;  T H E  E N L I G H T E N M E N T ;  T H E  R O M A N T I C  A G E ;  R E A L I S M ,  R O M A N T I C  

R E A L I S M  A N D  N A T U R A L I S M ;  E X P R E S S I O N I S M ;  T H E  M O D E R N  P E R I O D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  T E A M  T E A C H I N G  W I T H  O N E  C O O R D I N A T O R  A N D  R E S O U R C E  P E R S O N S  F R O M  T H E  

H I G H  S C H O O L  F A C U L T Y  A N D  N E A R B Y  A R T S  A N D  E D U C A T I O N A L  C E N T E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N ,  S T U D E N T  R E S E A R C H ,  O R A L  

R E P O R T S ,  A N D  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  A N D  R E C O R D I N G S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  M A J O R  S T U D E N T  R E F E R E N C E S  I N C L U D E  T H E  T E X T  1 N I R Q D U C . I I Q B  I Q  I H £

H U M A N I T I E S ,  B Y  D O R I S  V A N  D E  B O G A R T  ( N E W  Y O R K :  B A R N E S  A N D  N O B L E ,

1 9 6 8 ) ,  A N D  " A R T  A N D  M A N "  P U B L I S H E D  M O N T H L Y  B Y  £ £ B Q L A £ I I £
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M G A Z 1 N E  ( W A S H I N G T O N ,  D . C . :  N A T I O N A L  A R T  G A L L E R Y ) .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  H I S T O R I C A L  P E R I O D  P R E S E N T E D .  

( H I S T O R I C A L  P E R I O D S  L I S T E D  U N D E R  I V  E . )  T H E  P R O G R A M  F O C U S E S  O N  D E 

V E L O P I N G  A  G R E A T E R  U N D E R S T A N D I N G  O F  T H E  A R T S .

*
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I .  L O C A T I O N :

A .  C A L I F O R N I A
B .  B A K E R S F I E L D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  R O B E R T  J .  G A R D I N E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  A T T E M P T  T O  D E A L  W I T H  T H E  I M P O R T A N T  I D E A S  A N D  V A L U E S  O F  

S P E C I F I C  P E R I O D S  O F  H I S T O R Y ,  R A T H E R  T H A N  T O  P L A C E  U N D U E  

E M P H A S I S  O N  F A C T S .

T O  P R O V I D E  F O R  T H E  F O L L O W I N G  U N D E R S T A N D I N G S :  1 )  W H A T  F O R C E S  A N D

C O U N T E R - F O R C E S  G E N E R A T E D ,  M A T U R E D ,  A N D  C H A N G E D  L I T E R A R Y  O R  

A R T I S T I C  P E R I O D S ;  2 )  W H A T  T H E M E S  A N D  P H I L O S O P H I E S  D O M I N A T E  A  

P E R I O D  A N D  D I S T I N G U I S H  I T  F R O M  A N O T H E R ;  3 )  H O W  T H E S E  T H E M E S  

W E R E  I N F L U E N C E D  B Y  O R  W E R E  R E F L E C T E D  I N  L I T E R A T U R E ,  F I N E  A R T S ,  

A N D  O T H E R  R E L A T E D  F I E L D S ;  4 )  T H E  R E C U R R E N C E  O F  C E R T A I N  T H E M E S ,  

A N D  T H E I R  R E V I V A L  A N D  M U T A T I O N  I N  O T H E R  L I T E R A R Y  O R  A R T I S T I C  

P E R I O D S ;  5 )  H O W  T H E S E  T H E M E S  A R E  R E F L E C T E D  I N  T H E  L I T E R A T U R E  

A N D  F I N E  A R T S  O F  O U R  T I M E .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  P E R I O D .

T H E  F O L L O W I N G  U N I T S  A R E  S T U D I E D :

U N I T  I .  I N T R O D U C T I O N  ( C O M M O N  B A S I S  F O R  U N D E R S T A N D I N G  T H E  A R T S ;  

F U N D A M E N T A L S  O F  M U S I C ,  A R T ,  A N D  L I T E R A T U R E ;  D E F I N I T I O N S  O F  

T E R M S ,  P R I N C I P L E S ,  A N D  E L E M E N T S ;  D I S C U S S I O N  O F  T E C H N I C A L  T E R M I N 
O L O G Y  I N  E A C H  O F  T H E  D I S C I P L I N E S )

U N I T  I I .  T H E  R E N A I S S A N C E  ( N E W  I D E A S  A N D  D I S C O V E R I E S  A S  T R A N S 

L A T E D  T H R O U G H  A R T ,  L I T E R A T U R E ,  A N D  M U S I C )

U N I T  I I I .  A B S O L U T I S M ,  R A T I O N A L I S M ,  A N D  R O M A N T I C I S M  

U N I T  I V .  M O D E R N  P E R I O D  ( T H E  C H A O S  O F  O U R  T I M E — F A I L U R E  O F  T H E  

T O T A L  C U L T U R A L  P A T T E R N  A N D  T H E  F A I L U R E  O F  M E N  W H O  H A V E  B E E N  

S H A P E D  B Y  T H A T  P A T T E R N ;  N E W  I D E A S  A B O U T  T H E  N A T U R E  O F  R E A L I T Y ,  

T H E  H U M A N  M I N D ,  T H E  P R O C E S S  O F  C O M M U N I C A T I O N ,  A N D  P O L I T I C A L  

I D E A S ;  A G E  O F  E X P E R I M E N T A L I S M )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D  S T U D E N T  W I T H  H O N O R S  C L A S S  A B I L I T Y

3 .  E L E C T I V E ,  O N E - S E M E S T E R  C O U R S E

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D



V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  O U T L I N E .

M U S I C  A B S T R A C T

R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  F O L L O W S :

L U I E f l D i i m U N .  F U N D A M E N T A L S  O F  M U S I C ?  D E F I N I T I O N  O F  T E R M S ,  

P R I N C I P L E S ,  A N D  E L E M E N T S ;  D I S C U S S I O N  O F  T E C H N I C A L  T E R M I N O L O G Y .IfcLE RENAISSANCE. S E C U L A R I S M ,  H U M A N I S M ,  R E N A I S S A N C E  S C I E N C E ,  A N D  

I N F L U E N C E S  O F  T H E  R E F O R M A T I O N  T R A N S L A T E D  T H R O U G H  M U S I C .  A  S T U D Y  O F  

T H E  T R A N S I T I O N  F R O M  C H U R C H - D O M I N A T E D  A R T  F O R M S  T O  A N  I N T E R N A T I O N A L  

L A N G U A G E .

AaSELUIISM, R A T I O N A L I S M .  A N D  R O M A N T I C I S M .  R O M A N T I C I S M  A N D  E M O 

T I O N A L I S M  I N  T H E  M U S I C  O F  T H E  B A R O Q U E ,  R O C O C O ,  A N D  C L A S S I C A L  P E R I O D S .

N Q D E R N  E E R I D Q .  E X P E R I M E N T A L  E L E M E N T S  O F  J A Z Z  A N D  O T H E R  F O R M S  O F  

C O N T E M P O R A R Y  M U S I C .
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I .  L O C A T I O N S
A .  C A L I F O R N I A

B .  C L A R E M O N T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  A L E X A N D E R  H U G H E S

B .  P R O G R A M  D I R E C T O R ,  D R .  J O S E P H  F O R C I N E L L I

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  1 6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  E N A B L E  T H E  S T U D E N T  T O  A R R I V E  A T  A  R E A L I Z A T I O N  O F  H I M S E L F  A S  

H E  R E L A T E S  T O  T H E  R E S T  O F  H U M A N I T Y .  ( S E L F - R E A L I Z A T I O N  A N D  

S E L F - W O R T H  A R E  C O N S I D E R E D  B E H A V I O R A L  O B J E C T I V E S ;  C O N S E Q U E N T L Y ,  

T H E  C O U R S E  I S  A  D R A M A  I N  W H I C H  T H E  S T U D E N T  I S  N O T  O N L Y  A 

P L A Y E R ,  B U T  A  P L A Y E R  W H O  C A R R I E S  T H E  L E A D I N G  R O L E .  T H E  S T A F F  

P R O D U C E S  O N L Y  W H A T  T H E  S T U D E N T S  T H E M S E L V E S  C A N N O T  P R O D U C E . )

T O  E N A B L E  T H E  S T U D E N T  T O  F I N D  H I S  O W N  P O S S I B I L I T I E S  O F  B E I N G  A N D  

B E C O M I N G  A N D ,  A T  T H E  S A M E  T I M E ,  A T T E M P T  T O  S E E  T H E S E  A S  

P O S S I B I L I T I E S  F O R  A L L  M A N K I N D .

T O  H E L P  T H E  S T U D E N T  R E A L I Z E  T H A T  A  H U M A N E  E D U C A T I O N  I S  A  B A S I C  

N O R M  F O R  T H E  H U M A N  S I T U A T I O N .

T O  D E V E L O P  I N  T H E  S T U D E N T  T H E  Q U A L I T Y  O F  P E R S O N A L  A W A R E N E S S  T H A T  

P R O J E C T S  A  C O N C E R N  F O R  E X C E L L E N C E ,  A  C O N C E R N  F O R  P E R S O N A L  I N 

T E G R I T Y  O F  B E I N G ,  A N D  A  C O N C E R N  F O R  I D E A S .

C .  S U B J E C T  A R E A S :  M A T H ,  S C I E N C E ,  E N G L I S H ,  M U S I C ,  A R T ,  I N D U S T R I A L

A R T S ,  R E L I G I O N ,  P H I L O S O P H Y ,  H I S T O R Y

D .  E M P H A S I S :  M A T H / S C I E N C E ,  F I N E  A R T S ,  E N G L I S H ,  I N D U S T R I A L  A R T S ,

P H I L O S O P H Y / R E L I G I O N

E .  T H E M A T I C  A P P R O A C H .

T H E M E S  O F  T H E  H U M A N  E T H O S  S E T  T H E  S T A G E  F O R  T H E  E X P L O R A T I O N  O F  

T H E  V A R I O U S  D I S C I P L I N E S .  T H E S E  T H E M E S  V A R Y  F R O M  Y E A R  T O  Y E A R .  

F O R  E X A M P L E ,  A  S E M E S T E R  T H E M E  H A S  B E E N  " M A N ,  T H E  H E R O  W I T H  M A N Y  

F A C E S . "
A L S O ,  T H E  C O U R S E  G U I D E  L I S T S  5  P R I M A R Y  T H E M E S  T O  B E  S T U D I E D  A S  A  

B A C K G R O U N D  O R  B A S I S  F O R  C O R O L L A R Y  S E M I N A R  T H E M E S .  T W O  O F  T H E  

P R I M A R Y  T H E M E S  A R E  A S  F O L L O W S .  1 .  " I S  M \ N  F A T E D ? "  ( E N G L I S H ) .  

C O R C L L A R Y  T H E M E S :  " A R E  W E  S T U C K  W I T H  M A T H ? "  ( M A T H / S C I E N C E ) .

" L E T ' S  S E A R C H  F O R  A B S O L U T E S . "  ( P H I L O S O P H Y / R E L I G I O N ) .  " A R E  W E  

E N C A P S U L A T E D  B Y  L I N G U I S T I C S ? "  ( E N G L I S H ) .  " I S  A R T  U N I V E R S A L ? "  

( F I N E  A R T S ) .  " D O  W E  W A N T  W H A T  T E C H N O L O G Y  G I V E S ? "  ( I N D U S T R I A L  

A R T S ) .  2 .  " W H A T  I S  M A N ' S  J O Y ? "  ( F I N E  A R T S ) .  C O R O L L A R Y  T H E M E S :  

" W H E R E  I S  T H E  B E A U T Y  I N  S C I E N C E ? "  ( M A T H / S C I E N C E ) .  " W H O  I S  T H E  

H A P P I E S T  M A N ? "  ( P H I L O S O P H Y / R E L I G I O N ) .  " W H Y  D O  W E  L A U G H ?  W H Y  

D O  W E  C R Y ? "  ( E N G L I S H ) .  " W H A T  I S  L O V E L Y  A N D  U N - L O V E L Y  I N  A R T ? "  

( F I N E  A R T S ) .  " S E L L I N G  J O Y  T H R O U G H  G A D G E T R Y  A N D  C R E A T U R E  

C O M F O R T S . "  ( I N D U S T R I A L  A R T S ) .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  5  T E A C H E R S  A N D  G U E S T  S P E A K E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  M I L T I M E D I A  P R E S E N T A T I O N S ,  

S T U D E N T  P R E S E N T A T I O N S ,  S Y M P O S I U M S ,  A N D  S M A L L - G R O U P  S E M I N A R S .  

E A C H  S T U D E N T  S T U D I E S  W I T H  A  D I F F E R E N T  T E A C H E R  A T  7 - W E E K  I N T E R 

V A L S .  2  P L A N S  F O R  C L A S S  S C H E D U L I N G  A R E  D E S C R I B E D  I N  T H E  C O U R S E  

G U I D E .

D .  E X T R A C U R R I C U A L R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  B I B L I O G R A P H Y  F O R  W O R L D

R E L I G I O N S .

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  W I T H  T H E  S T U D Y  O F  F I N E  A R T S .  T H E  F O L L O W I N G  

T H E M E S  A R E  C I T E D :

" I S  A R T  U N I V E R S A L ? "  I S  C O N S I D E R E D  I N  R E L A T I O N  T O  T H E  P R I M A R Y  

T H E M E ,  " I S  M A N  F A T E D ? "

" W H A T  I S  L O V E L Y  A N D  U N - L O V E L Y  I N  A R T ? ”  I S  C O N S I D E R E D  I N  R E L A T I O N  

T O  T H E  P R I M A R Y  T H E M E ,  " W H A T  I S  M A N ' S  J O Y ? "

" H O W  I N D I V I D U A L  I S  A R T ? "  I S  C O N S I D E R E D  I N  R E L A T I O N  T O  T H E  P R I M A R Y  

T H E M E ,  " I S  M A N  A L O N E ? "

" H O W  C O  T H E  P R A C T I C A L  A R T S  C O N T R I B U T E  T O  A  B E T T E R  L I F E ? "  I S  C O N 
S I D E R E D  I N  R E L A T I O N  T O  T H E  P R I M A R Y  T H E M E ,  " I S  M A N  S A F E ? "

" D O E S  A R T  N E E D  A  F R A M E W O R K  T O  B E  A R T ? "  I S  C O N S I D E R E D  I N  R E L A T I O N  

T O  T H E  P R I M A R Y  T H E M E ,  " I S  M A N  R E A L L Y  F R E E ? "

N O  R E F E R E N C E  T O  S P E C I F I C  M U S I C  C O N T E N T  I S  I N C L U D E D  I N  T H E  C O U R S E  

O U T L I N E .



LIVERMORE HIGH SCHOOL

I .  L O C A T I O N :
A .  C A L I F O R N I A

B .  L I V E R M O R E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  S H I R L E Y  F .  W O O D S

C .  P R O G R A M  P R E P A R E D  B Y  S H I R L E Y  F .  W O O D S  A N D  G E R A L D  S T U N K E L

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  E X P E R I E N C E S  I N  A  H I G H  S C H O O L  C O U R S E  I N  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 5

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  3 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  H I S T O R Y ,  P H I L O S O P H Y

D .  E M P H A S I S :  A R T ,  M U S I C ,  L I T E R A T U R E

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

M A T E R I A L S  E M B R A C E  C O M P O S I T E  E X P E R I E N C E S  O F  A L L  4  H U M A N I T I E S  

C L A S S E S  O F F E R E D  D U R I N G  T H E  S C H O O L  Y E A R ,  A N D  A N  E X P E R I M E N T A L  

S U M M E R  S C H O O L  C L A S S  O F F E R E D  T O  S T U D E N T S  A T  A L L  H I G H  S C H O O L  

. L E V E L S  R E G A R D L E S S  O F  T H E I R  S C H O L A S T I C  Q U A L I F I C A T I O N S .

T H E  C O U R S E  G U I D E  C O N T A I N S  S O U R C E S  ( S U B J E C T  A R E A S ,  S P E C I F I C  

W O R K S ,  A N D  R E L A T E D  T O P I C S ) ,  M E T H O D S ,  T O P I C S  F O R  D I S C U S S I O N ,  A N D  

S U P P L E M E N T A R Y  R E A D I N G S  F O R  E A C H  O F  T H E  F O L L O W I N G  M A J O R  T O P I C S :  

W H A T  I S  M A N .  T H E  E X P E R I E N C E  O F  G R E E C E .  S Y M P O S I A  O N  F R E E D O M .  

O E D I P U S :  A N  E X P E R I E N C E  I N  D R A M A  A N D  L I F E .  E X P E R I E N C E :  T H E  A R T

O F  P O E T R Y .  T H E  C H R I S T I A N  E X P E R I E N C E .  T H E  M I D D L E  A G E S .

C H A U C E R :  T H E  E X P E R I E N C E  O F  O U R  O W N  C U L T U R A L  H E R I T A G E  I N  O U R  O W N

L A N G U A G E .  T H E  E X P E R I E N C E  O F  D A N T E .  T H E  H E R O  I N  S O N G  A N D  S T O R Y .  

S O M E  E X P E R I E N C E S  I N  T H E  T R A N S L A T I O N  O F  L I T E R A T U R E .  T H E  N A T U R E  

O F  T R A G E D Y .  A N  E X P E R I E N C E  I N  A R T .  M I L T O N :  P A R A D I S E  L Q i l *

T O  A P P R E C I A T E  M U S I C .  T H E  S P A N I S H  E X P E R I E N C E .  T H E  P R O B L E M  O F  

R O M A N T I C I S M .  D O N  J U A N :  A  L I N K  I N  T H E  A R T S .  A N  E X P E R I E N C E  W I T H

O P E R A .  T H E  A R T S  I N  O U R  T I M E S .  T H E  P R O B L E M  O F  T H E  C I T Y :
T O D A Y ' S  L I V I N G .  F A C I N G  T O D A Y ' S  W O R L D .  M O D E R N  P R O B L E M S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  2  T E A C H E R S

B .  S T U C E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  S T U D E N T  

S Y M P O S I A ,  P A N E L  D I S C U S S I O N S ,  A N D  T H E  U S E  O F  F I L M S  A N D  R E C O R D S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  S U C H  A S  V I S I T S  T O  

A R T  G A L L E R I E S .  A R T  C A N  B E  V I E W E D  I N  T H E  H I G H  S C H O O L ' S  " L I T T L E  

G A L L E R Y "  W H E R E  M A T E R I A L S  A R E  C H A N G E D  E A C H  W E E K .  " G A L L E R Y  N O T E S "  

A R E  P O S T E D  T O  D E S C R I B E  W H A T  I S  T O  B E  S E E N  A N D  W H A T  M U S I C  W I L L  B E  

H E A R D  D U R I N G  T H E  W E E K .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  M A J O R  T O P I C  U N D E R  

" T O P I C S  F O R  D I S C U S S I O N . "
B .  B I B L I O G R A P H Y  I N C L U D E D
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C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T  ,

T H E  F O L L O W I N G  P A S S A G E  F R O M  T H E  C O U R S E  G U I D E  D E S C R I B E S  O N E  P H A S E  O F  

T H E  M U S I C A L  E X P E R I E N C E  P R O V I D E D  I N  T H I S  P R O G R A M .  " W E  U S E  E V E R Y  M I N U T E  

W E  C A N -  T H E  M U S I C  S T A R T S  T H E  M I N U T E  T H E  B E L L  E N D I N G  T H E  P R E V I O U S  

P E R I O D  R I N G S .  .  .  .  I N F O R M A T I O N  A B O U T  I T  I S  O N  T H E  B L A C K B O A R D .  

S T U D E N T S  C C M E  I N ,  S I T  D O W N  T O  L I S T E N ,  A N D  S T A R T  N O T E - T A K I N G  O N  M U S I C  

B E F O R E  C L A S S  B E G I N S .  A S  S O O N  A S  T H E  P E R I O D  E N D S ,  T H E  M U S I C  S T A R T S  

A G A I N ;  U S U A L L Y  T H E  S A M E  M U S I C  C A N  B E  H E A R D  A L L  D A Y  F R O M  R O O M  4 0 7 .  

S T U D E N T S  S O M E T I M E S  C O M E  I N  A F T E R  S C H O O L  T O  H E A R  S O M E T H I N G  T H E Y  H A V E  

E N J O Y E D .  T H I S  S O R T  O F  M U S I C A L  B A C K G R O U N D  I S  I N  T H E  N A T U R E  O F  M U S I C  

A P P R E C I A T I O N .  P E R H A P S  H A P H A Z A R D L Y  C H O S E N ,  T H E  F O L L O W I N G  T Y P E S  O F  

M U S I C  H A V E  B E E N  U S E D :  LIEQEB W H E N  W E  A R E  S T U D Y I N G  P O E T R Y ;

R .  S T R A U S S '  D O N  Q U I X Q I E  W H E N  W E  A R E  R E A D I N G  C E R V A N T E S . "

S P E C I F I C  R E F E R E N C E S  P E R T A I N I N G  T O  M U S I C  A P P E A R  I N  T H E  C O U R S E  G U I D E  

W I T H  T H E  F O L L O W I N G  M A J O R  T O P I C S .  ( A L L  M A J O R  T O P I C S  A R E  L I S T E D  A B O V E ,  

I V ,  E )

E X £ £ R I £ N Q £ :  I H £  A B . I  Q E  E Q E I R X .  M U S I C ,  P O E T R Y  I N  S O N G .IRE CidBlEIIAN EXRER1ENQE. M U S I C  I N  T H E  M I D D L E  A G E S .  ( A M B R O S I A N  

A N D  G R E G O R I A N  C H A N T ;  IHE P L A Y  Q £  DANIEL? C A R M I N A  Q U R A N A )

IU£ REED IN £QNQ ARE EIQR*. A S U M M A R Y  O F  DAE BIND EES NIEEELUNQEN 
I S  P R E S E N T E D  W I T H  R E C O R D I N G S  O F  H I G H L I G H T S  F R O M  T H E  C Y C L E  O F  W A G N E R .

R Q R £  E X R E R IE N C E S  I N  I R E  I R A N R L A I I G N  E E  L I I E R A I J J B E -  S T U D E N T S  H E A R  
R E C O R D I N G S  O F  W A G N E R ' S  & I N Q  C Y C L E I N  G E R M A N ,  A N D  F O L L O W  A B I L I N G U A L  

L I B R E T T O  W H I L E  L I S T E N I N G  T O  P U C C I N I ' S  T O S C A .

A R  £ 2 L E £ B IE R £ £  I R  A B I .  T H E  R E N A I S S A N C E  I N  M U S I C :  V I V A L D I ,

C O U P E R I N ,  C O R E L L I ,  P A L E S T R I N A ,  M O N T E V E R D I .  B A R O Q U E  M U S I C :  E M P H A S I S

O N  B A C H .

I Q  A £ £ B £ Q I A I £  N U S I Q .  T H E  A G E  O F  R E A S O N  A N D  T H E  D E V E L O P M E N T  O F  T H E  

S Y M P H O N Y :  H A Y D N  I L L U S T R A T E S  R E A S O N  I N  M U S I C A L  D E V E L O P M E N T .  T H E

E U E .P R IS E  R Y R E H Q R Y  I S  S T U D I E D .  T H E  R O M A N T I C  R E A C T I O N :  A  S E C O N D  A N D

T H I R D  L E S S O N  O N  T H E  S Y M P H O N Y  F O C U S  A G A I N  O N  T H E  T H E M E  O F  T H E  H E R O .  

B E E T H O V E N ' S  E R Q 1 Q A  R X N E H Q N I  A N D  T S C H A I K O W S K Y ' S  P A T H E T I Q U E  S Y M P H O N Y  A R E  

S T U D I E D .

IR£ RRANIRU E X P E R I E N C E .  R I C H A R D  S T R A U S S '  D O N  J U A N  I S  S T U D I E D .

I i d £  R B Q B lE N  Q E  B Q M A N I 1 C I S M .  F A U S T  I N  M U S I C .  S E T T I N G S  B Y  G O U N O D ,  

B E R L I O Z ,  M U S S O R G S K Y ,  A N D  B O I T O  A R E  S T U D I E D .

Q Q N  J U A N :  A  L IN K .  I N  I U E  A R T S .  A N  I N V E S T I G A T I O N  O F  D O N  J U A N  I N

M U S I C ,  D R A M A ,  P O E T R Y ,  A N D  P H I L O S O P H Y .  M O Z A R T  I S  S T U D I E D  A S  A  B R I D G E  

F R O M  T H E  A G E  O F  R E A S O N  T O  R O M A N T I C I S M .  S E L E C T I O N S  F R O M  H I S  Q Q N  
Q I Q V A N N I  A R E  H E A R D .

A N  £ X £ E B I E N C E  W I T H  Q E E R A . P U C C I N I ' S  T O S C A I S  S T U D I E D  A S  A  B R I D G E  

F R O M  R O M A N T I C I S M  T O  R E A L I S M .  T H E  E N T I R E  O P E R A  I S  H E A R D  O N  R E C O R D I N G .  

S T U D E N T S  F O L L O W  A  D U A L - L A N G U A G E  L I B R E T T O .

I U E  A R I D  I N  Q U R  I I N E S . .  W O R K S  O F  B E E T H O V E N ,  M A H L E R ,  R I C H A R D  

S T R A U S S ,  S T R A V I N S K Y ,  P R O K O F I E V ,  B A R B E R ,  A N D  O T H E R S  A R E  H E A R D .
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I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  M A R T I N E Z

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F . P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D E V E L O P  A  N E W  A W A R E N E S S  O F  H U M A N  V A L U E S  A N D  P R O B L E M S  T H R O U G H  

R E L E V A N T  S T U D I E S  O F  T H E  R A N G E  O F  M A N ' S  A C H I E V E M E N T S .

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  T H A T  M A N ' S  S E A R C H  F O R

M E A N I N G  I S  T I M E L E S S  A N D  U N I V E R S A L .

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  B E T T E R  H I S  R O L E  I N  C O N T E M 

P O R A R Y  S O C I E T Y .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  P H I L O S O P H Y ,  R E L I G I O N ,  A R C H I T E C T U R E ,

P A I N T I N G ,  S C U L P T U R E ,  M U S I C ,  D A N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  A T T E M P T S  T O  P R O V I D E  F O R  A N A L Y S I S  A N D  C O M P A R I S O N  O F  

B A S I C  C U L T U R A L  V A L U E S  D U R I N G  T H E  F O L L O W I N G  P E R I O D S  O F  H I S T O R Y :  

I U I E £ Q U £ U Q U .
£ B E E K  C I V I L I Z A T I O N .  ( C O M P A R I S O N  W I T H  P R E - G R E E K  C U L T U R E ;  T H E  

P O L I T Y ;  P H I L O S O P H I C A L  C O N T R I B U T I O N S ;  R E L I G I O N ,  D R A M A ,  A N D  A L L  

A R T  F O R M S  A S  T H E Y  R E F L E C T  T H E  G R E E K  S E A R C H  F O R  T H E  H A R M O N I O U S  

R E C O N C I L I A T I O N  O F  M A N  A N D  H I S  E N V I R O N M E N T . )

M E D I E V A L  E l l R D E E .  ( F E U D A L  S O C I E T Y ;  R E L I G I O N  A N D  M O N A S T I C I S M ;  

L I T E R A T U R E ,  A R T ,  A N D  A R C H I T E C T U R E  A S  T H E Y  R E F L E C T  T H E  A G E  O F  

F A I T H . )

R E N A I S S A N C E .  ( T H E  R I S E  O F  H U M A N I S M ;  T H E  R I S E  O F  T H E  N A T I O N 

S T A T E ;  d e v e l o p m e n t  o f  s c i e n t i f i c - t h e o r e t i c a l  p e r s p e c t i v e ;  A R T

F O R M S  A S  T H E Y  R E F L E C T  T H I S  N E W  S P I R I T . )

E E f Q E M A I U Q f c U  ( C H A L L E N G E  T O  C H U R C H  A U T H O R I T Y ;  E M P I R I C I S M  A N D  T H E  

G R O W T H  O F  S K E P T I C I S M ;  H I G H  R E N A I S S A N C E  A R T  A S  I T  R E F L E C T S  T H E  

E L E V A T I O N  O F  T H E  C O M M O N  M A N . )

E N L I f i i d l E N M E N I •  ( D E I S M ;  S O C I A L - C O N T R A C T  T H E O R Y  A N D  T H E  R I S E  O F  

D E M O C R A C Y ;  M U S I C A L  I N N O V A T I O N  C R E A T E D  I N  A N  A G E  O F  F E R M E N T . )  

M Q D E B N  E Q C 1 E I Y .  ( I N D U S T R I A L  S O C I E T Y ;  E X I S T E N T I A L I S M  A N D  L O G O -  

T H E R A P Y ;  V A L U E S  I N  C O N F L I C T ;  A R T  F O R M S  A S  T H E Y  R E F L E C T  M O D E R N  

S O C I E T Y . )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  N O  P R E R E Q U I S I T E S
3 .  E L E C T I V E .  M A Y  B E  T A K E N  1  O R  2  S E M E S T E R S .  C R E D I T  I S  G I V E N  I N  

E I T H E R  A R T  O R  S O C I A L  S T U D I E S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  S P E A K E R S  A N D  T H E  U S E  O F  S L I D E S ,  

T A P E S ,  R E C O R D S ,  S U P P L E M E N T A R Y  R E A D I N G S ,  A N D  R E F E R E N C E  B O O K S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
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E .  7  C R I T E R I A  A R E  L I S T E D  F O R  E V A L U A T I O N  O F  T H E  S T U D E N T ' S  A C H I E V E 

M E N T .  T H E S E  I N C L U D E  H I S  A B I L I T Y  T O  D R A W  C O N C L U S I O N S  F R O M  M U L T I -

M E D I A  A N D  T O  E X P R E S S  T H E S E  A L O N G  W I T H  S U P P O R T I N G  E V I D E N C E  I N

W R I T T E N  F O R M ;  H I S  A B I L I T Y  T O  G R A S P  T H E  B A S I C  I D E A  I N  A  R E A D I N G  

O R  A N  A N A L Y S I S  O F  A  V I S U A L  A R T  F O R M ;  H I S  A B I L I T Y  T O  G E N E R A L I Z E  

F R O M  I S O L A T E D  E X A M P L E S  O F  A  P E R I O D  A N D  T O  P L A C E  T H O S E  E X A M P L E S  

I N T O  T H E  C O N T E X T  F R O M  W H I C H  T H E Y  O R I G I N A T E D ;  A N D  H I S  A B I L I T Y  T O  

R E L A T E  P A S T  P R O B L E M S  T O  C U R R E N T  O N E S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  4  S A M P L E  E X A M I N A T I O N S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

W I T H  O T H E R  A R T  F O R M S ,  M U S I C  I S  S T U D I E D  A S  A  R E F L E C T I O N  O F  T H E  I D E A S  

A N D  T R E N D S  C H A R A C T E R I S T I C  O F  E A C H  H I S T O R I C A L  P E R I O D  C O N S I D E R E D .  

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .



NAPA VALLEY UNIFIED SCHOOL DISTRICT

I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  Y O U N T V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  C L A Y T O N  A .  L O N G

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  E N G L I S H  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D
B .  G E N E R A L  o b j e c t i v e s  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  R E L I G I O N ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

A C O U R S E  D E S I G N E D  T O  R E L A T E  P H I L O S O P H Y  A N D  T H E  A R T S  T O  L I T E R A 

T U R E .  S E L E C T E D  R E A D I N G S  A R E  L I S T E D  F O R  T H E  G R E E K ,  R E N A I S S A N C E ,  

A N D  M O D E R N  P E R I O D S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S
2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

d .  ejT t r a c u r r i c u l a r  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  T O P I C S  F O R  M A J O R  P A P E R S  O R  P R O J E C T S  

S U C H  A S  T H E  F O L L O W I N G :  1 )  S T U D Y  O F  A  S I N G L E  M Y T H  O R  S Y M B O L .

2 )  C O N S T R U C T I O N  O F  A  P E R S O N A L  U T O P I A .  3 )  A N  I N D E P E N D E N T  

C R E A T I V E  P R O J E C T .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D  I N  T H E  C O U R S E  O U T L I N E .
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I .  L O C A T I O N :

A .  C A L I F O R N I A
B .  O A k L A N D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R t  R O N A L D  M I L L E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :
T O  P R O V I D E  S T U D E N T S  W I T H  A  B E T T E R  A P P R E C I A T I O N  O F  T H E  I M P O R T A N C E  

O F  C H O I C E S » T H E  W A Y  V A L U E S  I N F L U E N C E  O U R  L I V E S ,  T H E  W A Y S  

S T U D I E S  A R E  S I M I L A R ,  A N D  T H E  W A Y  M E N  A R E  B R O T H E R S .

T O  P R E S E N T  T H E  S T U D E N T S  W I T H  A N  O V E R A L L  V I E W  O F  T H E  H U M A N I T I E S .  

T O  P R O V I D E  A N  O P P O R T U N I T Y  T O  O B S E R V E  A N D  D I S C U S S  S C U L P T U R E ,  

P A I N T I N G ,  L I T E R A T U R E ,  F O R M S  O F  G O V E R N M E N T ,  A R C H I T E C T U R E ,  A N D  

M U S I C .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  S O C I A L  S T U D I E S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  I S  O R G A N I Z E D  A R O U N D  6  A G E S  O F  M A N :  T H E  P R I M I T I V E ,

T H E  A N C I E N T  W O R L D  ( E G Y P T I A N ) ,  T H E  G R E E K  A N D  R O M A N ,  T H E  M E D I E V A L ,  

T H E  R E N A I S S A N C E ,  A N D  T H E  R O M A N T I C  A N D  M O D E R N .  E M P H A S I S  I S  

P L A C E D  O N  T H E  V A L U E S  O F  E A C H  A G E  A N D  T H E I R  R E F L E C T I O N  I N  T H E  A R T  

W O R K S  O F  T H E  T I M E .  T H E  C O U R S E  B E G I N S  W I T H  A N  E X A M I N A T I O N  O F  

M A N ' S  G R O W I N G  S E L F  C O N S C I O U S N E S S  A N D  E N D S  W I T H  A  C O N S I D E R A T I O N  

O F  M A N ' S  S U B J E C T I V I S M  I N  M O D E R N  T I M E S .

C O U R S E  M A T E R I A L S  I N C L U D E  A C A L E N D A R  O U T L I N E  O F  T O P I C S  S T U D I E D  

D U R I N G  T H E  1 S T  O F  2  S E M E S T E R S — I N T R O D U C T I O N S  A N D  P R I M I T I V E  M A N  

T O  T H E  R E N A I S S A N C E .  T O P I C S  F O R  S E V E R A L  O F  T H E  G E N E R A L  S E S S I O N S  

A R E A S  F O L L O W S :  T H E  M E A N I N G  O F  H U M A N I T I E S .  W H A T  I S  A R T ?  W H A T

I S  M U S I C ?  W H A T  I S  H I S T O R Y ?  W H A T  I S  L I T E R A T U R E ?  P R I M I T I V E  M A N .  

P R I M I T I V E  P A I N T I N G .  P R I M I T I V E  S C U L P T U R E .  A N C I E N T  C I V I L I Z A T I O N  

( E G Y P T ,  I S R A E L ) .  A T H E N S ,  T H E  G O L D E N  A G E .  O E D I P U S  F I L M .  G R E E K  

A R C H I T E C T U R E .  P H I L O S O P H Y  O F  A R I S T O T L E .  R O M E — H E L L E N I S M  A N D  

L A T E R .  I N T R O D U C T I O N  T O  T H E  M I D D L E  A G E S .  G O T H I C  A R C H I T E C T U R E  

F I L M .  A R T S  O F  T H E  O R I E N T .  R E N A I S S A N C E  P A I N T I N G .  S C U L P T U R E  O F  

T H E  R E N A I S S A N C E .

V .  M A N N E F  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S ,  S O C I A L  S T U D I E S ,  M U S I C ,  A N D  E N G L I S H .  E A C H  

T E A C H E R  I S  R E S P O N S I B L E  F O R  2 S U B J E C T  A R E A S :  H I S T O R Y  A N D  A R C H I 

T E C T U R E ,  M U S I C  A N D  S C U L P T U R E ,  P A I N T I N G  A N D  L I T E R A T U R E .  F A C U L T Y  

M E M B E R S  F R O M  O T H E R  D E P A R T M E N T S  A L S O  C O N T R I B U T E .

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L S  N O T  I N D I C A T E D

2 .  N O  P R E R E Q U I S I T E S .  H E T E R O G E N E O U S  C L A S S E S .

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  O R A L  R E P O R T S ,  

A N C  T H E  U S E  O F  F I L M S  A N D  S L I D E S .

E A C H  W E E K  C L A S S E S  I N C L U D E  3  L E C T U R E S  ( E N T I R E  G R O U P )  A N D  2  S E C 

T I O N A L  M E E T I N G S  ( 3 0  T O  3 5  S T U D E N T S  E A C H ) .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T * S  A C H I E V E M E N T  I N C L U D E  H O M E W O R K  

A S S I G N M E N T S ,  R E A D I N G S ,  A N D  E X A M S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

T H E  H U M A N I T I E S  P R O G R A M  I N C L U D E S  A  S T U D Y  O F  M A N  F R O M  A N C I E N T  T I M E S  

T H R O U G H  T H E  2 0 T H  C E N T U R Y .  T H E  C O U R S E  C A L E N D A R  L I S T S  S T U D Y  T O P I C S  F O R  

O N E  S E M E S T E R — P R I M I T I V E  M A N  T H R O U G H  T H E  R E N A I S S A N C E  P E R I O D .  R E F E R 

E N C E S  T O  M U S I C  S E L E C T E D  F R O M  T H E  T O P I C  O U T L I N E  A R E  A S  F O L L O W S :  W H A T

I S  M U S I C ?  ( 1  G E N E R A L  S E S S I O N ) .  D I S C U S S I O N  O F  B I N A R Y  A N D  T E R N A R Y  

F O R M S ;  T H E M E  A N D  V A R I A T I O N ;  D U P L E  A N D  T R I P L E  T I M E  S I G N A T U R E S ;  ( 1  D A Y ,  

S E C T I O N A L  M E E T I N G S ) .  M U S I C  O F  R O M E  ( 1  G E N E R A L  S E S S I O N ) .  M U S I C  O F  T H E  

M I D D L E  A G E S  ( 1  G E N E R A L  S E S S I O N ) .  C O N T R A S T S  B E T W E E N  M U S I C  O F  T H E  E A R L Y  

A N D  L A T E R  M I D D L E  A G E S  ( 1  D A Y ,  S E C T I O N A L  M E E T I N G S ) .  M U S I C  O F  T H E  

O R I E N T  ( 1  G E N E R A L  S E S S I O N ) .  W H Y  R O C K  A N D  R O L L  C A N N O T  B E  C A L L E D  

O R I E N T A L  M U S I C  ( O R A L  R E P O R T ) .  I N T R O D U C T I O N  T O  M U S I C A L  F O R M  ( 3  D A Y S ) .
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I .  L O C A T I O N :
A .  C A L I F O R N I A

B .  S A N  B E R N A R D I N O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T I E D

B .  P R O G R A M  D I R E C T O R ,  R I C H A R D  V O N  G R A B O W

C .  P R O G R A M  F A C U L T Y :  M R S .  E L K A  E L L I S O N ,  J O S E P H  C A L L A H A N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 6 6 .  R E V I S E D  I N  1 9 6 7 .
C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  8 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E :

T O  P R O V I D E  R E L A T I O N S H I P S  B E T W E E N  S O C I A L  P H E N O M E N A  A N D  A R T I S T I C  

D E V E L O P M E N T S  I N  G I V E N  H I S T O R I C A L  P E R I O D S .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C ,  A R T

D .  E A C H  A R E A  R E C E I V E S  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

U N I T S  A R E  A R R A N G E D  I N  C H R O N O L O G I C A L  O R D E R  F R O M  E A R L I E S T  T I M E S  

W I T H  T H E  F O L L O W I N G  T I T L E S :  1 )  I N T R O D U C T I O N ,  O R I E N T A T I O N ,  M A N  I N

P R E - H I S T O R Y ;  2 )  A N C I E N T  K I N G D O M S  O F  T H E  N E A R  E A S T  A N D  T H E  N I L E ;

3 )  A N C I E N T  G R E E C E ;  4 )  I M P E R I A L  R O M E ;  5 )  M I D D L E  A G E S  ( E A R L Y  A N D  

R O M A N E S Q U E ,  G O T H I C  A N D  P O S T - C R U S A D E ) ;  6 )  R E N A I S S A N C E ;  7 )  B A R O Q U E  

A N D  R O C O C O ;  8 )  N E O - C L A S S I C I S M  A N D  R E V O L U T I O N ;  9 )  R O M A N T I C I S M  A N D  

I M P E R I A L I S M ;  1 0 )  T W E N T I E T H  C E N T U R Y ;  1 1 )  C O N C L U S I O N  A N D  P O S T 

W O R L D  W A R  I I  S C E N E .

T H E  C O U R S E  G U I D E  C O N T A I N S  A N  O U T L I N E  F O R  E A C H  U N I T  A N D  E X T E N S I V E  

B I B L I O G R A P H Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  4  T E A C H E R S :  A  S P E C I A L I S T  I N  H I S T O R Y ,  L I T E R A T U R E ,  A R T ,

A N D  M U S I C .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S .  M A X I M U M  O F  1 0 0  T O  1 2 0  S T U D E N T S .

2 .  P R E R E Q U I S I T E :  C O M P L E T I O N  O F  N I N T H  G R A D E  S O C I A L  L I V I N G  W I T H  

a b o v e - a v e r a g e  T O  E X C E L L E N T  M A R K S

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  F I L M S ,  R E A D I N G  A S S I G N M E N T S ,  

S U P P L E M E N T A R Y  R E A D I N G ,  A R T  V I E W I N G ,  M U S I C  L I S T E N I N G ;  P R E P A R A T I O N  

O F  S H O R T  D R A M A T I C  P E R F O R M A N C E S ,  R E A D I N G S ,  A N D  V E R B A L  D I S C O U R S E S  

O N  S I G N I F I C A N T  H I S T O R I C A L  P E R S O N A G E S ;  P E R F O R M I N G  M E M B E R S  O F  T H E  

S C H C C L ' S  M U S I C ,  A R T ,  A N D  D R A M A  D E P A R T M E N T S  A R E  I N V I T E D  T O  P R E 

S E N T  P R O G R A M S  F O R  T H E  H U M A N I T I E S  C L A S S .

T H E  T O T A L  E N R O L L M E N T  ( 1 0 0  T O  1 2 0 )  I S  D I V I D E D  I N T O  5  E Q U A L - S I Z E D  

S E M I N A R  G R O U P S  F O R  D I S C U S S I O N  A N D  I N D E P E N D E N T  S T U D Y .  3  L E C T U R E  

P E R I O D S  A N D  2  D I S C U S S I O N  P E R I O D S  O C C U R  E A C H  W E E K  F O R  E V E R Y  

S T U D E N T .  R E M A I N I N G  M O D U L E S  A R E  U S E D  F O R  S E M I N A R  D I S C U S S I O N  

G R O U P S  W H I C H  R O T A T E  A M O N G  T H E  T E A M  M E M B E R S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
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E .  P R I O R  T O  T H E  E N D  O F  E A C H  G R A D I N G  P E R I O D  ( 4  T I M E S  A  Y E A R ) ,  T H E  

T E A M  M E E T S  A N D  D I S C U S S E S  T H E  P R O G R E S S  O F  E A C H  S T U D E N T .  T H E  

S T U D E N T ' S  W R I T T E N  S C O R E S  ( U N I T  E X A M S  A N D  Q U I Z Z E S ) ,  H I S  P A R T I C I 

P A T I O N  A N D  A C C U R A C Y  O F  D I S C U S S I O N  I N  S E M I N A R S ,  T H E  Q U A L I T Y  O F  

H I S  A S S I G N M E N T S ,  A N D  H I S  G E N E R A L  U N D E R S T A N D I N G  O F  T H E  C O N C E P T S  

O F  E A C H  D I S C I P L I N E  A R E  A L L  C O N S I D E R E D .

F .  F U T U R E  P L A N S  N O T  C I T E D .  T H E  T E A M  M E M B E R S  H A V E  P A R T I C I P A T E D  I N  

S U M M E R  W O R K S H O P S  F O R  T H E  P U R P O S E  O F  P R O G R A M  P L A N N I N G  A N D  

C R I T I C A L  R E A P P R A I S A L  O F  t h e  P R O G R A M .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  b i b l i o g r a p h y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  A P P E N D I C E S :  R E A D I N G  L I S T S  P E R T I N E N T  T O  E A C H  U N I T  A N D  A N

A N N O T A T E D  B I B L I O G R A P H Y

M U S I C  A B S T R A C T

A N  I N T R O D U C T O R Y  U N I T  I N C L U D E S  A E S T H E T I C  C O N S I D E R A T I O N S  R E G A R D I N G  

M U S I C  I N  T H E  H U M A N I T I E S .  S U C C E E D I N G  U N I T S  T R E A T  M U S I C  A S  I T  C O R R E S 

P O N D S  T O  T H E  G I V E N  H I S T O R I C A L  P E R I O D S .  F O R  E X A M P L E ,  I N  U N I T  5  D E A L I N G  

W I T H  T H E  H I S T O R Y ,  L I T E R A T U R E ,  A N D  A R T  O F  T H E  R E N A I S S A N C E ,  T H E  A R S  N O V A  

M O T E T  I S  S T U D I E D  A S  W E L L  A S  S A C R E D  M U S I C  O F  T H E  R E F O R M A T I O N  A N D  

C O U N T E R - R E F O R M A T I O N ,  I T A L I A N  M A D R I G A L S ,  A N D  E L I Z A B E T H A N  I N S T R U M E N T A L  

M U S I C .  JdJdAX I Q  L L S I E L M  E Q fi I N  M U S I C .  B Y  A A R O N  C O P L A N D  ( N E W  Y O R K :  N E W

V I I I

A M E R I C A N  L I B R A R Y ,  1 9 5 7 ) ,  A N D  T H E  NUSIQ 5QQRE5 QNN1QUE, C O M P I L E D  B Y  

W .  J .  S T A R R  A N D  G .  F .  D E V I N E  ( N E W  J E R S E Y :  P R E N T I C E — H A L L ,  I N C . ,  1 9 6 4 )

A R E  U S E D  A S  T E X T S .  S P E C I F I C  R E A D I N G S  F R O M  T H E  C O P L A N D  B O O K  A C C O M P A N Y  

T H E  M U S I C  S T U D I E S  O F  E A C H  U N I T .

F I E L D  T R I P S  T A K E N  B Y  T H E  C L A S S  I N C L U D E D  P E R F O R M A N C E S  B Y  T H E  

U N I V E R S I T Y  O F  S O U T H E R N  C A L I F O R N I A  O P E R A  W O R K S H O P ,  U N I V E R S I T Y  O F  C A L I 

F O R N I A  M A D R I G A L  S I N G E R S ,  A N D  A  B A R O Q U E  O R G A N  C O N C E R T  A T  S A I N T  P A U L  

M E T H O D I S T  C H U R C H  I N  S A N  B E R N A R D I N O .
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I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  S A N  L E A N D R O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  B R Y A N T  F .  F I G E R O I D

C .  P R O G R A M  F A C U L T Y :  N O R A  L U N D E ,  B R O N I S L A U  S T E M P C Z Y N S K I ,  M U S I C ;  

R O B E R T  W E L C H ,  G E O R G E  S M I T H ,  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  N I N T H  G R A D E  F I N E  A R T S  C U R R I C U L U M  G U I D E

B .  C O M P I L E D  I N  1 9 6 4

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  5 0  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M ;

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T

D .  E A C H  A R E A  R E C E I V E S  E Q U A L  E M P H A S I S

E .  A  F O R M  O F  T H E  E L E M E N T S  A P P R O A C H .

5  " M A J O R  A R E A S "  A R E  D E V E L O P E D  T H R O U G H O U T  T H E  F I N E  A R T S  C O U R S E .  

F O R  E A C H  O F  T H E S E  A R E A S ,  T H E  C O U R S E  G U I D E  I N C L U D E S  M A I N  I D E A S  O R

C O N C E P T S  I N  M U S I C  A N D  A R T ,  C O R R E S P O N D I N G  P U P I L  A C T I V I T I E S  I N

M U S I C  A N D  A R T ,  A N D  A  L I S T  O F  I N S T R U C T I O N A L  M E D I A .

T H E  5  " M A J O R  A R E A S "  A R E  A S  F O L L O W S :  I )  D E V E L O P M E N T  O F  A W A R E N E S S

O F  A R T  A N D  M U S I C  I N  Y O U R  D A I L Y  L I F E .  I I )  B A S I C  S K I L L S  N E E D E D  B Y  

T H E  O B S E R V E R  O R  L I S T E N E R .  I l l )  B A S I C  E L E M E N T S  I N  T H E  F I N E  A R T S .  

I V )  F O R M :  P R I N C I P L E S  O F  D E S I G N .  V )  T H E  G O L D E N  A G E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  4  T E A C H E R S  ( 2  F O R  M U S I C ,  2  F O R  A R T )

B .  S T U D E N T  E N R O L L M E N T :

1 .  F R E S H M E N
2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  O F  T H E  5  M A J O R  A R E A S  O R  

C O N C E P T S .  F O R  S E V E R A L  O F  T H O S E  P E R T A I N I N G  T O  M U S I C ,  S E E  T H E  

M U S I C  A B S T R A C T  ( F O L L O W I N G  V I  D ) .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  T E X T S ,  R E C O R D I N G S ,  F I L M S ,  

S L I D E S ,  A N D  O T H E R  I N S T R U C T I O N A L  M E D I A

D .  N O  A P P E N D I C E S
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MUSIC ABSTRACT

S E L E C T E D  M U S I C  C O N C E P T S  D E V E L O P E D  I N  E A C H  O F  T H E  M A J O R  A R E A S  A R E  A S  

F O L L O W S :

AlcLABENEES OE ARI AND MUSIC AS £A£I QE EYEBYDAY Ll££.
1 )  M U S I C  A S  P A R T  O F  E V E R Y D A Y  L I F E :  P O P U L A R  A N D  F O L K  M U S I C ,  M U S I C

F O R  I M P O R T A N T  O C C A S I O N S  A N D  C E L E B R A T I O N S *  M U S I C  F O R  W O R S H I P ,  M U S I C  F O R  

M O V I E S  A N D  O N  S T A G E ,  M U S I C  I N  I N D U S T R Y ,  M U S I C  I N  T H E  A R M E D  S E R V I C E S ,  

M U S I C  I N  T H E  C O N C E R T  H A L L .
2 )  W H A T  D O E S  T H E  C O M P O S E R  D O  F O R  H I M S E L F  A N D  F O R  O T H E R S ?

SASIC SKILLS NEEDED BY IUE OBSERVER OR LISTENER •
1 )  H O W  T O  L I S T E N  T O  M U S I C .

2 )  W H A T  T O  L I S T E N  F O R  I N  M U S I C .

BASIC ELEMENIS IN IHE EINE ARIS.
1 )  M U S I C  A S  A N  A B S O L U T E  S C I E N C E  ( P H Y S I C A L  P R O P E R T I E S  O F  P I T C H ,  T H E  

O V E R T O N E  S E R I E S ,  T H E  H U M A N  E A R ) .

2 )  C H A R A C T E R I S T I C S  O F  A M E L O D I C  L I N E ;  H I S T O R I C A L  C O M M E N T A R Y  O N  

M E L O D Y  ( M O D E S ,  S C A L E S ) .

3 )  H A R M O N Y :  S I M U L T A N E O U S  C O M B I N A T I O N  O F  T O N E S .

4 )  C H A R A C T E R I S T I C S  O F  R H Y T H M  A N D  M E T E R ?  H I S T O R I C A L  C O M M E N T A R Y  O N  

R H Y T H M  ( G R O U P I N G S ,  S Y N C O P A T I O N ,  T E M P O ) .

5 )  T I M B R E  O R  T O N E  C O L O R  I N  S O U N D  ( V O C A L  A N D  I N S T R U M E N T A L  R A N G E S ,  

D Y N A M I C S ,  R E G I S T E R S ) ;  H I S T O R I C A L  I M P L I C A T I O N S  O F  T I M B R E .

6 )  T E X T U R E  I N  S O U N D  ( M O N O P H O N I C ,  P O L Y P H O N I C ,  H O M O P H O N I C ) .

P R  I N C  I P L E S  D £  D E S IG N  I N  N i i S I D .
1 )  S E C T I O N A L  P L A N S :  2 - P A R T ,  3 - P A R T ,  R O N D O ,  T H E M E  A N D  V A R I A T I O N S ,  

S O N A T A - A L L E G R O ,  T H E  S O N A T A ,  C O N C E R T O ,  S Y M P H O N Y .

2 )  C O N T I N U O U S  P L A N S  O R  D E V E L O P M E N T  ( C A N O N ,  F U G U E ,  P R E L U D E S ,  O V E R T U R E S ,  

P R O G R A M  M U S I C ) .

IiJE GOLDEN AGES.
M U S I C  O F  T H E  P R E - B A R O Q U E ,  B A R O Q U E ,  C L A S S I C A L ,  R O M A N T I C ,  I M P R E S S I O N 

I S T I C ,  A N D  M O D E R N  P E R I O D S  A R E  S T U D I E D  W I T H  R E S P E C T  T O  T H E  F O L L O W I N G  4  

A S P E C T S :  1 )  P L A C E  O F  T H E  P E R I O D  I N  H I S T O R Y ;  2 )  T H E  C O M P O S E R ' S  T E C H 

N I Q U E ;  3 )  T H E  C O M P O S E R ' S  I N T E R P R E T A T I O N  O F  H I S  A G E ;  4 )  A E S T H E T I C  

V A L U E S  O F  T H E  P E R I O D .

P U P I L  A C T I V I T I E S  I N  M U S I C  I N C L U D E  L I S T E N I N G  A S S I G N M E N T S ;  V I E W I N G  

F I L M S ;  C L A S S  D I S C U S S I O N S ;  U S E  O F  T H E  P I A N O ,  A U T O H A R P  A N D  T O N E  B E L L S ;  

S P E C I F I C  S I N G I N G  A C T I V I T I E S  S U C H  A S  S I N G I N G  A M E R I C A  I N  O R G A N U M  S T Y L E ;

A N D  S T U D E N T  P R O J E C T S  S U C H  A S  C O M P I L A T I O N  O F  N O T E B O O K S ,  P R E P A R A T I O N  O F  

B U L L E T I N  B O A R D  D I S P L A Y S ,  A N D  R E P O R T S  O N  L I S T E N I N G S .  R E A D I N G S  A R E  

A S S I G N E D  F R O M  T H E  F O L L O W I N G  T E X T S :  W H A T  T O  H S I E N  E D £  I N  M I E I G ,  B Y

A A R O N  C O P L A N D  ( N E W  Y O R K :  M C G R A W - H I L L ,  1 9 5 7 ) ;  L N Y I I A I 1 Q N  I Q  H L i G l G ,  B Y

E L  I E  S I E G M E I S T E R  ( N E W  Y O R K :  H A R V E Y  H O U S E ,  1 9 6 1 ) .
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I  .  L O C A T I O N :

A .  C A L I F O R N I A

B .  S A N  M A R I N O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

W I L L I A M  C .  H I G M A N t  A S S T .  S U P T .  O F  I N S T R U C T I O N A L  S E R V I C E S .
N A M E S  O F  P R I N C I P A L ,  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  1 - 2  C O U R S E  O F  S T U D Y

B .  C O M P I L E D  I N  1 9 6 7 .  M I N O R  R E V I S I O N ,  1 9 6 9

C .  N O  C C S T

D .  M I M E O G R A P H E D .  1 7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :

T O  C O R R E L A T E  T H E  C O N T R I B U T I O N S  O F  W R I T E R S ,  M U S I C I A N S ,  A R T I S T S ,  

S C I E N T I S T S  A N D  P H I L O S O P H E R S  A N D  T O  D I S C O V E R  T H E  I N T E R R E L A T I O N 

S H I P S  O F  T H E  V A R I O U S  D I S C I P L I N E S .
T O  H E L P  S T U D E N T S  R E A L I Z E  T H A T  M A N  I N  H I S  C O N S T A N T  S E A R C H  F O R  

A N S W E R S  T O  Q U E S T I O N S  S U C H  A S  " W H O  A M  I ? ,  A N D  " W H E R E  A M  I  

G O I N G ? "  H A S  P R O D U C E D  M A S T E R P I E C E S  I N  L I T E R A T U R E  A N D  T H E  A R T S .  

T O  H E L P  S T U D E N T S  R E A L I Z E  T H A T  C E R T A I N  E N D U R I N G  T H E M E S  A P P E A R  

F R O M  T I M E  T O  T I M E  I N  T H E  V A R I O U S  A R T  F O R M S  A N D  T H A T  V A R I O U S  

T I M E S  A N D  E N V I R O N M E N T S  A F F E C T  T H E  T R E A T M E N T  O F  T H E  T H E M E .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C ,  P H I L O S O P H Y ,  D A N C E  

D ;  E A C H  A R E A  R E C E I V E S  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H  W I T H  E M P H A S I S  O N  " E N D U R I N G  T H E M E S . "

C O U R S E  C O N T E N T  I S  D I V I D E D  I N T O  8  U N I T S .  1 S T  S E M E S T E R :  E A R L Y

M A N  T H R O U G H  T H E  R E N A I S S A N C E  A N D  B A R O Q U E  P E R I O D S .  2 N D  S E M E S T E R :  

C L A S S I C I S M ,  R O M A N T I C I S M ,  A N D  I M P R E S S I O N I S M .  T H E  M A T E R I A L  

C E N T E R S  O N  M A N ' S  S E A R C H  F O R  F R E E D O M  A N D  M A N ' S  R E L A T I O N S H I P  T o  

N A T U R E .  A T T E M P T S  A R E  M A D E  T O  S H O W  R E L A T I O N S H I P S  B E T W E E N  M A N ' S  

E A R L I E R  C R E A T I V E  A R T  A N D  T H A T  O F  T H E  P R E S E N T .  I N  A  F I N A L  

S U M M A R Y  U N I T ,  S T U D E N T S  T R Y  T O  D I S C O V E R  G R E A T  R E C U R R I N G  T H E M E S  I N  

M A N ' S  T H I N K I N G  A N D  C R E A T I V E  O U T P U T  A N D  A T T E M P T  T O  R E L A T E  T H O S E  

T H E M E S  A N D  I D E A S  T O  T H E  P R O B L E M S  A N D  T H O U G H T S  O F  T H E  P R E S E N T .  

E I T H E R  S E M E S T E R  M A Y  B E  T A K E N  S E P A R A T E L Y  O R  T H E  S T U D E N T  M A Y  E N 

R O L L  F O R  T H E  F U L L  Y E A R .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S
2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  R E A D I N G S ,  D I S C U S S I O N  O F  M A T E R I A L S ,  

S P E C I A L  S T U D I E S  O F  S U G G E S T E D  T O P I C S ,  I N D I V I D U A L  A N D  G R O U P  

R E P O R T S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  I N D I V I D U A L  A N D  

G R O U P  R E P O R T S ,  A N D  T H E  S T U D E N T ' S  R E C O R D  O F  A L L  M A T E R I A L S  R E A D .  

T H I S  R E C O R D  I S  T O  B E  S U B M I T T E D  A T  T H E  I N S T R U C T O R ' S  R E Q U E S T .

F O R  M O S T  S T U D E N T S ,  G R A D I N G  W I L L  B E  O N  " P A S S "  O R  " F A I L "  B A S I S .  

W H E R E  N E E D E D  F O R  C O L L E G E  R E C O R D S ,  A N  " A "  O P T I O N  P L A N  I S  U S E D .  

E X T R A  A S S I G N M E N T S  A R E  R E Q U I R E D  F O R  T H E  " A "  G R A D E .
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F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  I N D I V I D U A L  A N D  G R O U P  A C T I V I T I E S  A R E  L I S T E D  F O R  E A C H  U N I T .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D .  E X T E N S I V E  U S E  O F  L I B R A R Y  F A C I L I 

T I E S  I S  E N C O U R A G E D .  N O  T E X T .  P A G E  N U M B E R S  I N  C O U R S E  G U I D E  

R E F E R  T O  A D Y E i m i B E S  WORLD LIIERAIUREf B Y  I N G L I S  A N D  S T E W A R T  

( N E W  Y O R K :  H A R C O U R T ,  B R A C E  A N D  C O . ,  1 S 5 8 ) .  C O P I E S  O F  T H I S

W O R K  A R E  I S S U E D  T O  T H E  S T U D E N T .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

A S  C H A R A C T E R I S T I C  O F  T H E  T O T A L  P R O G R A M ,  S T U D E N T S  A R E  E X P E C T E D  T O  

S H O W  H O W  A D I F F E R E N T  T R E A T M E N T  O F  A  G I V E N  T H E M E  I S  R E L A T E D  T O  T H E  

T O T A L  E N V I R O N M E N T  I N  W H I C H  T H E  W O R K  A P P E A R S .  F O R  E X A M P L E :  T R I S T A N  A N D  

1 S E U L I ,  I R I S I A N  H E  L * O N E S S £  ( S W I N B U R N E ) »  IB J L S IA N  A N D  I S D 1 H E  ( W A G N E R ) ,  

O R  T H E  F A U S T  T H E M E  A S  T R E A T E D  B Y  M A R L O W E ,  G O E T H E ,  G O U N O D ,  B E R L I O Z ,

A N D  M A N N .

T H E  F O L L O W I N G  A R E  S E L E C T E D  E X A M P L E S  O F  T H E  W A Y  M U S I C  I S  C O N S I D E R E D  

W I T H I N  E A C H  U N I T :

U N I T  I .  T H E  I D E A  O F  M A N .  M A N  D E V E L O P S  F I N E  A R T S  W H I C H  A R E  A  M E A N S

W H E R E B Y  H E  A T T E M P T S  T O  F I N D  A N S W E R S  T O  H I S  Q U E S T I O N S  A N D  H I S  C O N C E R N S .

U N I T  I I .  B I R T H  O F  W O R L D  C I V I L I Z A T I O N :  T H E  B E G I N N I N G  O F  G R E A T  R E L I 

G I O N S .  ( E A R L Y  M A N  A T T E M P T S  S O L U T I O N S ) .  A  S T U D Y  O F  T H E  M U S I C  O F

A N C I E N T  E G Y P T ,  B A B Y L O N I A ,  P E R S I A ,  I N D I A ,  C H I N A ,  A N D  T H E  E A R L Y  H E B R E W S .

A C T I V I T I E S  I N C L U D E  L I S T E N I N G  T O  S E L E C T I O N S  F R O M  S A I N T - S A E N ' S  S A M S O N  

A N D  D E L I L A H ,  H A N D E L ' S  M E S S I A H » A N D  H A Y D N ' S  C R F A T T  O N .  S T U D E N T S  T H E N  

R E L A T E  T H E S E  W O R K S  T O  H E B R E W  L I T E R A T U R E  A N D  B E L I E F S .

U N I T  I I I .  G R E E C E  A N D  R O M E .  ( M A N ' S  S E A R C H  F O R  I D E A L S  A N D  I D E A S ) .

A  S T U D Y  O F  G R E E K  M O D E S  A N D  I N S T R U M E N T S .  S T U D E N T S  R E L A T E  G L U C K ' S  O P E R A  

C R E E D  EC E U R I J 3 1 L E  T O  M Y T H O L O G Y .

U N I T  I V .  T H E  M I D D L E  A G E S .  ( M A N ' S  S E A R C H  F O R  F A I T H  A N D  O R D E R ) .  

M I N N E S I N G E R S ,  M E I S T E R S I N G E R S ,  T R O U B A D O U R S ,  T R O U V E R E S ;  T H E  M A S S  

A N D  M O T E T ;  R .  S T R A U S S '  I1 L  EULEM SPIE G E  L ,  ( A  2 0 T H  C E N T U R Y  C O M P O S E R  

T E L L S  A 1 4 T H  C E N T U R Y  G E R M A N  F O L K  T A L E  I N  M U S I C ) ;  S E L E C T I O N S  F R O M  

W A G N E R I A N  O P E R A S -
U N I T  V -  T H E  R E N A I S S A N C E .  ( M A N ' S  S E A R C H  F O R  T R U T H  A N D  B E A U T Y ) .  A  

v S T U D Y  O F  M U S I C  F R O M  R E N A I S S A N C E  T O  B A R O Q U E ;  I N N O V A T I O N S  I N  C O M P O S I 

T I O N ;  I N T R O D U C T I O N  O F  S E C U L A R  T H E M E S .  S T U D E N T S  C O M P A R E  V E R D I ' S  O P E R A  

OIELLO A N D  S H A K E S P E A R E ' S  DIHJELLQ•
U N I T  V I .  T H E  1 9 T H  C E N T U R Y .  ( M A N  A N D  T H E  W O R L D  O F  N A T U R E ) .  M U S I C A L  

W O R K S  S T U D I E D  P E R T A I N  T O  N A T U R E ,  F O R  E X A M P L E ,  B A R T O K ' S  QUI QE OQQRSf 
B E E T H O V E N ' S  P A S T O R A L  S Y M P H O N Y .  B R I T T E N ' S  S P R I N G  S Y M P H O N Y .  A N D  H A N D E L ' S  

WAIER MJSIE-
U N I T  V I I .  1 7 5 0  T O  P R E S E N T .  ( M A N ' S  S E A R C H  F O R  F R E E D O M ) .  A  S T U D Y  O F  

B E E T H O V E N ' S  S Y M P H O N Y  fcJO- 5 A N D  ERQIOA SXHRHCm A N D  M O U S S O R G S K Y ' S  BORIS. 
£QUQENO\£» A S  E X A M P L E S  O F  M A N  S E E K I N G  F R E E D O M  O F  T H O U G H T  A N D  E X P R E S S I O N  

T H R O U G H  M U S I C .

U N I T  V I I I .  R E C U R R I N G  T H E M E S  A N D  A R T I S T I C  P O R T R A I T S .  T H E  F A U S T  

T H E M E  T R E A T E D  I N  P O E T R Y ,  P R O S E ,  O P E R A ,  B A L L E T .

1 3 7 3 3 0 4
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I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  S A N  M A T E O

I I .  S C H O C L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ?  P A U L  R .  B O W E R S

B .  P R O G R A M  D I R E C T O R ?  H E N R Y  A .  U S E  ( C H A I R M A N  O F  T H E  M U S I C  D E P A R T M E N T  

A N D  P E R F O R M I N G  A R T S )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A. PERFORMING ARTS
B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  2 P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 7 0

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  G I V E  E V E R Y  S T U D E N T  M A X I M U M  P A R T I C I P A T I O N  A N D  E X P O S U R E  T O  T H E  

R E L A T E D  A N D  F I N E  A R T S  T H A T  U T I L I Z E  M U S I C  A S  A N  I N T E G R A L  P A R T  

O F  P E R F O R M A N C E .

T O  E N C O U R A G E  S T U D E N T S  T O  e x p a n d  T H E I R  C R E A T I V I T Y  T H R O U G H  A  W I D E

r a n g e  o f  e x p l o r a t i v e  e x p e r i e n c e s  i n  t h e  f i n e  a r t s .

T O  I N T R O D U C E  A D D I T I O N A L  C O N C E P T S  B E Y O N D  T H O S E  T A U G H T  I N  T H E  

E X I S T I N G  S I N G L E - D I S C I P L I N E  F I N E  A R T S  C O U R S E S .

C .  S U B J E C T  A R E A S :  D R A M A ,  D A N C E ,  M U S I C ,  C O S T U M E  ( H O M E  E C O N O M I C S ) ,

T H E A T R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  A F O R M  O F  E L E M E N T S  A P P R O A C H .

T H E  O R G A N I Z A T I O N  O F  T H E  C O U R S E  V A R I E S  A C C O R D I N G  T O  M A T E R I A L S  A N D  

P E R F O R M A N C E S  P L A N N E D .  T O P I C S  I N C L U D E D  I N  T H E  C O U R S E  O U T L I N E  A R E  

A S  F O L L O W S :
A .  M U S I C .  ( H I S T O R Y  O F  A S P E C I F I C  P R O D U C T I O N  A N D  T H E  M U S I C A L  

T H E A T R E ;  V O C A L  P R O D U C T I O N ;  I N S T R U M E N T A L  T R A I N I N G . )

B .  D R A M A .  ( H I S T O R Y  A N D  E L E M E N T S ;  A C T I N G  T E C H N I Q U E ?  S P E C I F I C  

S K I L L  A N D  I N S T R U C T I O N  I N T E N D E D  F O R  P L A N N E D  P R O D U C T I O N S . )

C .  D A N C E .  ( H I S T O R Y  A N D  S T Y L E S ;  F O L K ;  C L A S S I C A L  B A L L E T ;  M O D E R N ;  

M U S I C  A N D  R H Y T H M I C  E L E M E N T S  I N H E R E N T  I N  E A C H  S T Y L E ;  S P E C I F I C  

S K I L L  A N D  I N S T R U C T I O N  I N T E N D E D  F O R  P L A N N E D  P R O D U C T I O N S . )

D .  S T A G E C R A F T .  ( H I S T O R I C A L  D E V E L O P M E N T  O F  T H E  S T A G E ;  S K I L L S  A N D  

I N S T R U C T I O N  I N  D E S I G N ,  C O N S T R U C T I O N ,  A N D  T E C H N I Q U E  I N T E N D E D  F O R  

P L A N N E D  P R O D U C T I O N S . )

E .  C O S T U M I N G .  ( H I S T O R Y  A N D  D E V E L O P M E N T ?  I N S T R U C T I O N  I N  D E S I G N  

A N D  C O N S T R U C T I O N  I N T E N D E D  F O R  P L A N N E D  P R O D U C T I O N S . )

F .  B U S I N E S S  O R G A N I Z A T I O N .  ( H O U S E  M A N A G E M E N T )

G .  A R T .  ( P U B L I C I T Y ;  D E S I G N . )
F .  T H E  P R O G R A M  F O C U S E S  O N  T H E  P E R F O R M I N G  A R T S

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  6  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  C O U R S E  I S  O P E N  T O  A L L  G R A D E  L E V E L S

2 .  P R E R E Q U I S I T E S :  P R I O R  E X P E R I E N C E  I N  A N Y  O F  T H E  F I N E  A R T S  T H A T  

C A N  B E  F U R T H E R  D E V E L O P E D  I N  T H E  P E R F O R M I N G  A R T S  P R O G R A M ;  

P E R M I S S I O N  O F  T H E  I N S T R U C T O R .

3 .  E L E C T I V E .  T H E  C O U R S E  M A Y  B E  R E P E A T E D  F O R  C R E D I T .
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  S E M I N A R S  C O N D U C T E D  B Y  E A C H  T E A C H E R

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T *  S A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H E  C O M P O S I T E  S T U D Y  O F  T H E  P E R F O R M I N G  A R T S .  

S T U D E N T S  A T T E M P T  T O  A C H I E V E  A D E E P  U N D E R S T A N D I N G  O F  T H E S E  A R T S  T H R O U G H  

P A R T I C I P A T I O N  I N  E V E R Y  P H A S E  O F  T H E A T R I C A L  E X P E R I E N C E .

S P E C I F I C  M U S I C A L  S T U D I E S  I N C L U D E  T H E  H I S T O R Y  O F  M U S I C A L  P R O D U C 

T I O N S ,  I N D I V I D U A L  V O C A L  P R O D U C T I O N ,  A N D  I N S T R U M E N T A L  T R A I N I N G .  T H E  

V O C A L  T E A C H E R  W O R K S  W I T H  A L L  T H E  S T U D E N T S  I N  T H E  B A S I C S  O F  V O I C E  P R O 

D U C T I O N ;  H E  I S  R E S P O N S I B L E  F O R  T H E  P R E P A R A T I O N  O F  A L L  T H E  M U S I C  I N  A N Y  

O F  T H E  T E A M ' S  P R O D U C T I O N S .  I N  T H I S  C A P A C I T Y  H E  F R E Q U E N T L Y  C O O R D I N A T E S  

E F F O R T S  W I T H  T H E  B A N D  A N D  O R C H E S T R A  D I R E C T O R S .
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I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  C A N V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  A R T H U R  D O U G H E R T Y ,  M U S I C .  O T H E R S  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  " O U R  W O R L D  O F  T H E  A R T S "

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  1 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  J A N U A R Y ,  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :

T H I S  C O U R S E  I S  D E S I G N E D  T o  D E V E L O P  A  C O N C E R N  F O R ,  A N D  C O N C E P T  

O F ,  T H E  C O N T R I B U T I O N  O F  T H E  A R T S  T O  T H E  S T U D E N T ' S  E V E R Y D A Y  

L I V I N G .  E M P H A S I S  I S  P L A C E D  O N  T H E  D E V E L O P M E N T  O F  A W A R E N E S S ,  

U N D E R S T A N D I N G ,  A N D  E N J O Y M E N T  O F  T H E  A R T S .  P A R T  O F  T H E  C O U R S E  

D E A L S  W I T H  P R A C T I C A L  E X P E R I E N C E  A N D  P A R T  W I T H  A P P R E C I A T I O N .  T H E  

P R I M A R Y  G O A L  I S  S E L F  D I S C O V E R Y — T O  S P A R K  C R E A T I V I T Y  I N  E A C H  I N 

D I V I D U A L ,  T O  I N T E R E S T  H I M  I N  H I S  O W N  A B I L I T Y  T O  E X P R E S S  H I M S E L F  

I N  T H E  A R T S ,  A N D  T H U S  T O  M A K E  H I M  M O R E  A E S T H E T I C A L L Y  L I T E R A T E  

A N D  G I V E  H I M  A  B A S I S  F O R  E D U C A T E D  J U D G M E N T  I N  H I S  L I F E T I M E .

C .  S U E J E C T  A R E A S :  A R C H I T E C T U R E ,  C U L T U R A L  H I S T O R Y ,  P A I N T I N G ,

S C U L P T U R E ,  M U S I C ,  D A N C E ,  P O E T R Y ,  D R A M A ,  F I L M ,  P H O T O G R A P H Y ,  

C R A F T S ,  D E S I G N

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  E L E M E N T S  A P P R O A C H .

T H E  C O U R S E  G U I D E  C O N S I S T S  O F  A  S T A T E M E N T  O F  P U R P O S E  A N D  P H I L O S 

O P H Y ,  A  C O N C E P T ,  A N D  S U G G E S T E D  E X P E R I E N C E S  F O R  E A C H  S U B J E C T  

A R E A .  R E F E R E N C E S  R E G A R D I N G  B O O K S  A N D  A C T I V I T I E S  A R E  I N C L U D E D .
A N  E X A M P L E  O F  A  C O N C E P T  A N D  S U G G E S T E D  E X P E R I E N C E S  C A N  B E  F O U N D  

I N  T H E  M U S I C  A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

T H E  G U I D E  S T A T E S  T H A T  T H E R E  W I L L  B E  C O M B I N E D  P L A N N I N G  W I T H  O T H E R  

T E A C H E R S  O F  V A R I O U S  C U R R I C U L U M  A R E A S  I N  O R D E R  T O  P R E S E N T  T O  T H E  

S T U D E N T  A  B R O A D  S P E C T R U M  O F  L E A R N I N G .

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  P E R F O R M A N C E S  A N D  F I E L D  T R I P S  

T O  M U S E U M S  A N D  O T H E R  P L A C E S  O F  C U L T U R A L  I N T E R E S T .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T H E  F O L L O W I N G :  

A N  A P P R A I S A L  O F  S T U D E N T  I N T E R E S T  A N D  P A R T I C I P A T I O N ?  A  N O T E 

B O O K  O F  C L I P P I N G S  P E R T A I N I N G  T O  C U L T U R A L  A C T I V I T I E S  A N D  E A C H  OF  

T H E  A R T S  W H I C H  I S  R E Q U I R E D  A N D  G R A D E D  P E R I O D I C A L L Y ;  P O R T F O L I O S  

O F  A R T  W O R K ;  T E S T I N G .  E M P H A S I S  I S  P L A C E D  O N  I N D I V I D U A L  P R O G R E S S  

A N D  T H E  S T U D E N T ' S  O W N  R E S E A R C H  I N  E A C H  A R E A  S T U D I E D .

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  M U S I C  S E C T I O N  O F  T H E  G U I D E  D E A L S  W I T H  T H E  F O L L O W I N G  C O N C E P T :

N O  S O C I E T Y ,  N O  M A T T E R  H O W  P R I M I T I V E ,  I S  W I T H O U T  M U S I C .  T H E  F O L L O W I N G  

G R E A T  C O M P O S E R S ,  A N D  T H E  D E V E L O P M E N T  T H R O U G H  H I S T O R Y  O F  I N S T U M E N T S  

E X P E R I E N C E S  A R E  S U G G E S T E D :  T H E  S T U D Y  O F  D I F F E R E N T  M U S I C A L  F O R M S ,

A N D  S O U N D S ;  V I S I T S  T O  M U S I C  D E P A R T M E N T  C L A S S E S ;  L I S T E N I N G  T O  R E C O R D S ;

T H E  M U S I C  S E C T I O N  O F  T H E  G U I D E  D E A L S  W I T H  T H E  F O L L O W I N G  C O N C E P T :

M U S I C  A B S T R A C T
A S T U D E N T  P R O J E C T  ( W R I T T E N  O R  P E R F O R M A N C E ) .  O U T S I D E  A C T I V I T I E S  I N 

C L U D E  C O N C E R T S  B Y  T H E  D I A B L O  S Y M P H O N Y ,  C H A M B E R  C O N C E R T S  A T  M I L L S  

C O L L E G E ,  A N D  A  R O C K  F E S T I V A L .
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I .  L O C A T I O N :

A. CALIFORNIA
B .  C H U L A  V I S T A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D  '

B .  P R O G R A M  D I R E C T O R ,  S P E N C E R  M E N Z E L

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A. HUMANITIES
B .  C O M P I L E D  I N  1 9 6 7

C .  N O  C O S T

D .  M I M E O G R A P H E D .  O U T L I N E  F O R M .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  U N D E R S T A N D  T H E  G E N E R A L  P R I N C I P L E S  W H I C H  P R O V I D E  T H E  B A S I C  I N 

T E R R E L A T I O N S  W I T H I N  T H E  A R T S  O F  L I T E R A T U R E ,  M U S I C ,  S C U L P T U R E ,

P A I N T I N G ,  A N D  A R C H I T E C T U R E .
T O  U N D E R S T A N D  H O W  A  S U B J E C T  M A Y  B E  P R E S E N T E D  I N  T H E  D I F F E R E N T  

F I E L D S  O F  A R T .

T O  U N D E R S T A N D  T H E  A S P E C T S  O F  J U D G M E N T  I N  T H E  A R T S .

T O  D E V E L O P  K N O W L E D G E  O F  A N D  P R O V I D E  I N F O R M A T I O N  A B O U T  T H E  A R T S  

W H I C H  W I L L  E N A B L E  T H E  S T U D E N T  T O  J U D G E  A N D  A P P R E C I A T E  W O R K S  O F  

Q U A L I T Y .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  M U S I C ,  S C U L P T U R E ,  P A I N T I N G ,  A R C H I 

T E C T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  e l e m e n t s  A P P R O A C H .

M A J O R  H E A D I N G S  I N  T H E  C O U R S E  O U T L I N E S  A R E  A S  F O L L O W S :  I N T R O D U C 

T I O N :  ' W H Y  W E  S T U D Y  W O R K S  O F  A R T .  B A C K G R O U N D  ( S U B J E C T ,  F U N C 

T I O N ) .  M E D I U M .  T H E  M E D I U M S  O F  M U S I C ,  L I T E R A T U R E ,  A N D  T H E  C O M 

B I N E D  A R T S .  O R G A N I Z A T I O N .  O R G A N I Z A T I O N  I N  T H E  V I S U A L  A R T S .  

O R G A N I Z A T I O N  I N  L I T E R A T U R E .  E L E M E N T S  O F  M U S I C .  S T Y L E  A N D  

J U D G M E N T .  C L A S S I C I S M — R O M A N T I  C I S M - R E A L I S M .  T R A G E D Y  A N D  C O M E D Y .  

J U D G M E N T •

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E .  1  S E M E S T E R

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  O U T L I N E .



MUSIC ABSTRACT

M U S I C  I S  I N T E G R A T E D  W I T H  T H E  O T H E R  A R T S  S T U D I E D  I N  T H I S  

O N E - S E M E S T E R  P R O G R A M .  M A J O R  H E A D I N G S  I N  T H E  C O U R S E  O U T L I N E  I N C L U D E  

" E L E M E N T S  O F  M U S I C "  A N D  " M E D I U M S  O F  M U S I C . "
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I .  LOCATION:
A .  C A L I F O R N I A

B .  T O R R A N C E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A R T S  A N D  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 6

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  P R O V I D E  A N  O P P O R T U N I T Y  T O  S E E *  T C  S T U D Y ,  A N D  T O  U N D E R S T A N D  

M A N ^ S  D E V E L O P M E N T  T H R O U G H  T H E  A R T S  A N D  T H E  H U M A N I T I E S .

T O  D E V E L O P  A N  U N D E R S T A N D I N G  O F  W O R L D  A R T  A N D  I D E A S  A N D  T H E I R  

P L A C E  I N  C O N T E M P O R A R Y  L I F E .

T O  M A K E  S T U D E N T S  A W A R E  O F  T H E  T O T A L I T Y  O F  T H E  A R T S  A N D  H U M A N I 

T I E S  B Y  P R E S E N T I N G  T H E  A R T S ,  L I T E R A T U R E ,  A N D  T H E  I D E A S  T H A T  

S H A P E D  T H E M  I N  A C O M B I N E D  A P P R O A C H .

T O  E X P O S E  S T U D E N T S  T O  A S  M A N Y  A R T  M E D I U M S ,  E X A M P L E S  O F  L I T E R A 

T U R E ,  A N D  P E R T I N E N T  I D E A S  I N  T E R M S  O F  T H E  M E N  A N D  T I M E S  T H A T  

C R E A T E D  T H E M  A S  P O S S I B L E .

T O  A W A K E N  S T U D E N T S  T O  K N O W L E D G E  T H A T  A R T  A N D  T H E  H U M A N I T I E S  A R E  

N O T  S P A R E - T I M E  " F R I L L S , ”  B U T  A R E  V I T A L  E X P R E S S I O N S  O F  M A N ' S  

E X I S T E N C E .

T O  R E V E A L  A N D  E N C O U R A G E  C R E A T I V I T Y .

C .  S U B J E C T  A R E A S :  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,

D R A M A ,  M U S I C ,  P H I L O S O P H Y ,  H I S T O R Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

M A J O R  H E A D I N G S  I N  T H E  C O U R S E  A R E  A S  F O L L O W S :  A )  W H A T  I S  A R T  A N D

W H A T  A R E  T H E  H U M A N I T I E S ?  B )  R E A L I S M .  C )  E X P R E S S I O N I S M .  D )  A B 

S T R A C T I O N .  E )  C O M P O S I T I O N  ( P A T T E R N ,  S T R U C T U R E ,  E X P R E S S I O N ) .

F )  T E C H N I Q U E S  A N D  M E D I A .  G )  S O C I A L  C R I T I C I S M .  H )  V I S I O N S .

I )  G L O R Y  A N D  G R A N D E U R  ( C L A S S I C A L  B A C K G R O U N D  O F  E U R O P E A N  A R T ) .

J )  E A R T H ,  H E A V E N ,  A N D  H E L L  ( M I D D L E  A G E S ) .  K )  T H E  W O R L D  R E D I S 

C O V E R E D  ( E A R L Y  R E N A I S S A N C E ) .  L )  V E N U S  R E V I S I T E D  ( C L A S S I C A L  

M Y T H S  I N  T H E  R E N A I S S A N C E ) .  M )  T H E  W C R L D  I N  O R D E R  ( T H E  H I G H  R E N 

A I S S A N C E ) .  N )  T H E  W O R L D  T R I U M P H A N T  ( B A R O Q U E ) .  0 )  T H E  W O R L D  

D I V I D I N G  ( T H E  1 8 T H  C E N T U R Y ) .  P )  T H E  W A R  O F  I L L U S I O N S  ( C L A S S I 

C I S M  V S .  R O M A N T I C I S M ) .  Q )  T H E  Q U I C K  A N D  T H E  D E A D  ( R E A L I S M  V S .  

T H E  S A L O N ) .  R )  S U M M E R  I D Y L  ( T H E  F L O W E R I N G  O F  I M P R E S S I O N I S M ) .

S )  T H E  W O R L D  I N  T R A N S I T I O N  ( P R O C U R E R S  O F  M O D E R N  A R T ) .  T )  T H E  

C O N T E M P O R A R Y  W O R L D .  T H E S E  M A J O R  H E A D I N G S  A R E  S T U D I E D  W I T H  R E F 

E R E N C E  T O  T H E  F O L L O W I N G  A S P E C T S :  T H E  P L A S T I C  A R T S  ( P A I N T I N G ,

S C U L P T U R E ,  A R C H I T E C T U R E ) ;  T H E  N O N - P L A S T I C  A R T S  ( L I T E R A T U R E ,  

D R A M A ,  M U S I C ) ;  A N D  H U M A N I T A R I A N  V I E W S ,  I N C L U D I N G  A  C O N S I D E R A T I O N  

O F  C A U S E S  A N D  E F F E C T S ,  S O C I A L  C R I T I C I S M ,  T H E  H U M A N I T A R I A N  A S  A  

V I S I O N A R Y ,  A N D  T H E  V I E W S  O F  T H E  G R E E K S  A N D  R O M A N S  A S  T H E  " B A S I S "  

O F  T H E  H U M A N I T A R I A N  V I E W  T H R O U G H O U T  H I S T O R Y .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

T H E  C O U R S E  O U T L I N E  I N D I C A T E S  T H A T  M U S I C  I S  S T U D I E D  A S  A  N O N - P L A S T I C  

A R T .  A S  S U C H ?  I T  I S  I N C L U D E D  U N D E R  E A C H  M A J O R  H E A D I N G  O F  T H E  C O U R S E .  

T H E S E  H E A D I N G S  A R E  G I V E N  A B O V E  ( S E E  I V  E ) .  S P E C I F I C  M U S I C  C O N T E N T  I S  

N O T  D E S C R I B E D .



VALLEJO UNIFIED SCHOOL DISTRICT * 0

I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  V A L L E J O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  J O H N  P .  B U C H A N N A N ,  E D . D . ,  C O O R D I N A T O R  O F  S E C O N D A R Y  E D U C A T I O N

B .  P R O G R A M  D I R E C T O R ,  A R T H U R  L .  S A T T E R L I E

C .  P R O G R A M  F A C U L T Y :  W I L L I A M  C A S E ,  J E F F  V I C E N C I O ,  R U B Y  H A H N ,

G E O R G E  H E R B E R T ,  D O N  S I E G E L

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O N T E M P O R A R Y  H U M A N I T I E S

B .  P U B L I S H E D  B Y  T H E  D E P T .  O F  S E C O N D A R Y  E D U C A T I O N ,  V A L L E J O  U N I F I E D  

S C H O O L  D I S T R I C T ,  1 9 6 6

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  A T T E M P T  T O  A N S W E R  T H E  F O L L O W I N G  Q U E S T I O N S :  W H A T  I S  A  H U M A N

B E I N G ?  H O W  M A Y  H E  B E S T  L I V E ?  H O W  M A Y  H E  B E S T  T H I N K ?  H O W  M A Y  

H E  B E S T  F O R M  A S S O C I A T I O N S  W I T H  H I S  F E L L O W  C R E A T U R E S  I N  F A M 

I L I E S ,  T R I B E S ,  A N D  S T A T E S ?  W H A T  I S  A  H E R O ?  H O W  M A Y  H E  T E L L

T R U T H S  F R O M  E R R O R ,  G O O D  F R O M  E V I L ?  I S  H I S  W I L L  F R E E  O R  B O U N D ?

H O W  A N D  W H E R E  M A Y  H E  F I N D  B E A U T Y ,  F R E E D O M ,  T R U T H ,  A N D  A N  U N 

D E R S T A N D I N G  O F  T H E  N A T U R A L  W O R L D ?  H O W  S H A L L  W E  U N D E R S T A N D  T H E

P A S T ?  H O W  M A Y  T H E  C L A S S I C  E X P R E S S I O N S  O F  L O V E ,  H A T E ,  J O Y  A N D

S O R R O W  B E  B E S T  C O M P R E H E N D E D ?

C .  N O  S P E C I F I C  S U B J E C T  A R E A S  A R E  I N D I C A T E D .  C O U R S E  C O N T E N T  D E A L S  

W I T H  C O N C E P T S  I N  A R T ,  M U S I C ,  P H I L O S O P H Y ,  P S Y C H O L O G Y ,  L I T E R A T U R E ,  

A N D  S C I E N C E .

D .  E M P H A S I S :  2 0 T H  C E N T U R Y
E .  t h e m a t i c  A P P R O A C H .

T H E  F O L L O W I N G  M A J O R  T O P I C S  A R E  P R E S E N T E D  I N  T H E  C O U R S E :

I .  " T H E  M A T E R I A L S  O F  A R T "  I N C L U D E S  A  S T U D Y  O F  T E C H N I C A L  F U N D A 

M E N T A L S  O F  T H E  A R T S  T H R O U G H  W H I C H  T H E  F O L L O W I N G  E L E M E N T S  

A R E  E X P L O R E D :  U N I T Y ,  V A R I E T Y ,  R H Y T H M ,  D E S I G N ,  C O L O R ,

T I M B R E ,  S Y M B O L I S M ,  A N D  F I G U R A T I V E  E L E M E N T S .

I I .  " T H E  B R E A K  W I T H  T H E  P A S T "  I N C L U D E S  A  S T U D Y  O F  R E V O L U T I O N A R Y  

C H A N G E S  W H I C H  H A V E  T A K E N  P L A C E  I N  T H E  A R T S  S I N C E  1 9 0 0 ,  S U C H  

A S  D A D A ,  S U R R E A L I S M  F U T U R I S M ,  A T O N A L  M U S I C ,  P O L Y T O N A L I T Y ,  

M U L T I P L E  R H Y T H M S ,  A N D  M E C H A N I S T I C  S O U N D .  S E L E C T E D  C O N C E P T S  

W H I C H  A R E  C O N S I D E R E D  A S  H A V I N G  I N F L U E N C E D  T H E S E  C H A N G E S  A R E  

A S  F O L L O W S :  J U N G I A N  S Y M B O L I S M  I N  T H E  A R T S ;  C O N C E P T S

A D V A N C E D  B Y  H E G E L ,  S P E N G L E R ,  A N D  S C H O P E N H A U E R ;  N E W  C O N C E P T S  

O F  T I M E  A N D  S P A C E  R E S U L T I N G  F R O M  E I N S T E I N ' S  T H E O R Y  O F  

R E L A T I V I T Y  A N D  D A R W I N ' S  T H E O R I E S  W H I C H  E F F E C T E D  T H E  R E -  

E V A L U A T I O N  O F  M A N ' S  R E L A T I O N  T O  N A T U R E .

I I I .  " T H E  I M A G E  O F  M A N  I N  T H E  M I D - 2 0 T H  C E N T U R Y "  I N C L U D E S  A  

S T U D Y  O F  T H E  F O L L O W I N G  T O P I C S :  1 )  T H E  S E A R C H  F O R  N E W

S Y M B O L S  F O R  C O M M U N I C A T I O N  O F  N E W  I D E A S  A N D  R E L A T I O N S H I P S ;

2 )  C O N T I N U A T I O N  O F  T H E  R O M A N T I C  T R A D I T I O N ;  3 )  T H E  S E N S E  

O F  A L I E N A T I O N  A N D  D E S P A I R .

I V .  " N E W  D I S C O V E R I E S  I N  C O M M U N I C A T I O N S "  I N C L U D E S  A  C O N S I D E R A 

T I O N  O F  C Y B E R N E T I C S ,  A N D  A  S T U D Y  O F  M A S S  M E D I A  A S  A  S O C I A L  

F O R C E .



V .  A N  A T T E M P T  T O  A R R I V E  A T  C R I T E R I A  F O R  J U D G I N G  W O R K S  O F  A R T

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  5  T E A C H E R S
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  R E C O R D S ,  T A P E S ,  F I L M S ,  A N D  

S L I D E S .

T H E  C L A S S  I S  D I V I D E D  I N T O  G R O U P S  O F  2  T O  6  S T U D E N T S .  G R O U P S  M A Y  

I N I T I A T E  I N V E S T I G A T I O N  F R O M  I N T E R E S T  A L O N E  O R  M A Y  P R E P A R E  F O R  

P A R T I C I P A T I O N  I N  A  P A R T I C U L A R  E V E N T .  F O R  E X A M P L E ,  A  G R O U P  

M A Y  D E C I D E  T O  S T U D Y  T H E  D E V E L O P M E N T  O F  P A I N T I N G  F R O M  T H E  

C A C A  A N D  S U R R E A L I S T  P E R I O D ,  T H R O U G H  A C T I O N  P A I N T I N G ,  T O  

P O P  A R T  A N D  O P  A R T .  A T  D E S I G N A T E D  T I M E S  T H E  W H O L E  C L A S S  E N T E R S  

I N T O  D I S C U S S I O N .  W R I T I N G ,  B O T H  C R E A T I V E  A N D  E X P O S I T O R Y ,  I S  

E N C O U R A G E D ,  A N D  T E C H N I Q U E S  S U C H  A S  T A P I N G  S T A T E M E N T S ,  D R A M A T I Z A 

T I O N S ,  A N D  E V E N  " H A P P E N I N G S ' '  P R O V E  U S E F U L .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  V I S I T S  T O  S T U D I O S  O F  W O R K I N G  

A R T I S T S  A N D  A R T  G A L L E R I E S ,  P E R F O R M A N C E S  O F  D A N C E  G R O U P S ,  A N D  

A T T E N D A N C E  A T  C O N C E R T S ,  F I L M  S H O W I N G S ,  A N D  P L A Y S .  C U L T U R A L  

R E S O U R C E S  O F  T H E  E N T I R E  B A Y  A R E A  A R E  A V A I L A B L E  A S  A " L A B . "

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  I N C L U D E  T H E  D E V E L O P M E N T  O F  A H U M A N I T I E S - O R I E N T  E D  

L A N G U A G E  A R T S  P R O G R A M  ( H O L A )  B A S E D  O N  T H E  C O N C E P T  T H A T  C O M M U N I 

C A T I O N  I S  E S S E N T I A L  T O  S U R V I V A L .  I T  W I L L  I N C L U D E  T H E  C O M P O N E N T S  

O F  L I S T E N I N G ,  S P E A K I N G ,  R E A D I N G ,  V I S U A L I Z I N G ,  A N D  W R I T I N G ,  A N D  

A S  S U C H ,  M U S I C ,  A R T ,  D R A M A ,  P O E T R Y ,  A N D  S P E E C H  W I L L  B E  A S P E C T S .  

A P P R O X I M A T E L Y  2 0  T E A C H E R S  W I L L  P I L O T  T H E  P R O G R A M  F O R  A  Y E A R ,  

T R Y I N G  O U T  V A R I O U S  M A T E R I A L S  A N D  I D E A S .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D .  N O  T E X T  I S  U S E D .  P R I N C I P A L  

S O U R C E S  O F  I N F O R M A T I O N  A R E  M A G A Z I N E S  A N D  S C H O L A R L Y  Q U A R T E R L I E S .  

T H E S E  A R E  S U P P L E M E N T E D  B Y  A  C L A S S  L I B R A R Y  O F  R E F E R E N C E  B O O K S ,  

S L I D E S ,  F I L M S ,  P R I N T S ,  E T C .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  T R E A T E D  P R I M A R I L Y  I N  R E L A T I O N  T O  T H E  T H E M E S  O R  T O P I C S  

A R O U N D  W H I C H  T H E  C O U R S E  I S  O R G A N I Z E D  ( S E E  I V  D ) ,  A N D  S E C O N D A R I L Y  I N  

R E L A T I O N  T O  I T S  H I S T O R I C A L  O R I G I N S .  T H E  E M P H A S I S  O F  T H E  E N T I R E  

C O U R S E ,  H O W E V E R ,  I S  O N  T H E  2 0 T H  C E N T U R Y .
S E L E C T E D  R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  F O L L O W S :

A S T U D Y  O F  F U N D A M E N T A L  E L E M E N T S  I N  M U S I C  ( U N I T Y ,  V A R I E T Y ,  R H Y T H M ,  

D E S I G N ,  " C O L O R ,  T I M B R E )  ;  A  S T U D Y  O F  W H O L E - T C N E  S C A L E S ,  C H O R D  C L U S T E R S ,  

A T O N A L I T Y ,  P O L Y T O N A L I T Y ,  M U L T I P L E  R H Y T H M S  A N D  M E C H A N I S T I C  S O U N D  I N  T H E  

M U S I C  O F  S C H O E N B E R G ,  S T R A V I N S K Y ,  H O N E G G E R ,  A N D  S T O C K H A U S E N  A S  E X A M P L E S  

O F  E X P  E R I M E N T A T I O N — A N  A S P E C T  O F  2 0 T H  C E N T U R Y  M A N ' S  " B R E A K  W I T H  T H E  

P A S T . "  P R I M I T I V I S M  I N  T H E  M U S I C  O F  S T R A V I N S K Y ,  B A R T O K ,  A N D  M I L H A U D  I S  

C O N S I D E R E D  W I T H  T H E  S T U D Y  O F  D A R W I N ' S  T H E O R I E S  A N D  M A N ' S  R E - E V A L U A T I O N  

O F  H I S  R E L A T I O N  T O  N A T U R E ;  T H E  M U S I C  O F  T H E  B E A T L E S  I S  I N C L U D E D  I N  

T H E  S T U D Y  O F  M A N ' S  S E A R C H  F O R  N E W  S Y M B O L S  T O  C O M M U N I C A T E  N E W  I D E A S  A N D  

R E L A T I O N S H I P S ;  M U S I C A L  F O R M S  O F  T H E  1 9 T H  C E N T U R Y  A R E  C O N S I D E R E D  I N  T H E  

S T U D Y  O F  T H E  C O N T I N U A T I O N  O F  T H E  R O M A N T I C  T R A D I T I O N .
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I .  L O C A T I O N :

A .  C A L I F O R N I A

B .  V I S A L I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R !  A L A N  W .  A G O L

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  H U M A N I T I E S  E N R I C H M E N T  P R O G R A M  F O R  G I F T E D  S T U D E N T S

B .  C O M P I L E D  I N  1 9 6 2

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  P R O V I D E  T H E  G I F T E D  C O L L E G E - B O U N D  S T U D E N T  W I T H  S U F F I C I E N T  I N -  

D E P T H  B A C K G R O U N D  I N  T H E  H U M A N I T I E S  T O  E N A B L E  H I M  T O  P R O F I T  

M O R E  I N  C O L L E G E  S T U D I E S .

T O  C O M P E N S A T E  F O R  L I M I T E D  C U L T U R A L  A D V A N T A G E S  O F  T H E  R U R A L  A R E A .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  H I S T O R Y

D .  E M P H A S I S :  L I T E R A T U R E '

E .  T E N D S  T O W A R D  A  C H R O N O L O G I C A L  A P P R O A C H  I N C L U D I N G  A S P E C T S  O F  

S T U D Y  F R O M  V A R I O U S  H I S T O R I C A L  P E R I O D S .  F O R  E X A M P L E ,  M U S I C  I N 

C L U D E S  A  S T U D Y  O F  T H E  B E E T H O V E N  S Y M P H O N I E S ,  O P E R A ,  J A Z Z ,  F O L K  

M U S I C ,  A N D  T H E  T R A N S I E N T  A N D  P E R M A N E N T  V A L U E S  I N  M U S I C .  A R T  

I N C L U D E S  T O P I C S  S U C H  A S  T H E  T O O L S  O F  A R T ,  A N D  A R T  A N D  S O C I E T Y .  

S E L E C T E D  T O P I C S  I N  P H I L O S O P H Y  A R E  A S  F O L L O W S :  G R E E K  T R A D I T I O N S  

( A R I S T O T L E ,  P L A T O ) ;  R A T I O N A L I S M  ( D E S C A R T E S ) ;  E M P I R I C I S M  ( L O C K E ,  

B E R K E L E Y ,  H U M E ) ;  A N D  M O D E R N  T R E N D S .

F .  H O N O R S  C O U R S E

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  O N E  T E A C H E R .  P R O G R A M  I N I T I A T E D  B Y  T H E  E N G L I S H  D E P A R T M E N T .  

R E S O U R C E  P E R S O N S  F R O M  T H E  C O M M U N I T Y  A R E  U S E D  T O  A I D  I N  

S P E C I A L  S U B J E C T S  S U C H  A S  A R T ,  M U S I C ,  A N D  P H I L O S O P H Y .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S
2 .  P R E R E Q U I S I T E S  N O T  C I T E D .  T H E  C O U R S E  I S  P R I M A R I L Y  F O R  T H E  

C O L L E G E - B O U N D  S T U D E N T .

3 .  S T U D E N T S  A R E  S E L E C T E D .  G I V E N  F O R  C R E D I T .  A N  H O N O R S  C O U R S E .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  W O R K S H O P - T Y P E  L E A R N I N G  S I T U A T I O N S ,  

D I S C U S S I O N S ,  I N D E P E N D E N T  A N D  G R O U P  S T U D Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T :

A N  O B J E C T I V E  S T U D E N T  Q U E S T I O N N A I R E  A N D  S E L F - E V A L U A T I O N  F O R M  I S  

F I L L E D  O U T  B Y  E A C H  P A R T I C I P A N T  A T  T H E  E N D  O F  T H E  S E M E S T E R ;  A  

P A R E N T A L  E V A L U A T I O N  F O R M  I S  U S E D ;  B R I E F  R E P O R T S  A B O U T  E A C H  

P A R T I C I P A N T  A R E  M A D E  B Y  T H E  T E A C H E R - D I R E C T O R ;  T E S T S  A N D  D I S 

C U S S I O N S  A R E  C O N S I D E R E D ;  A  ' * B "  A V E R A G E  M U S T  B E  M A I N T A I N E D .

F .  F U T U R E  P L A N S  I N C L U D E  P O S S I B I L I T Y  O F  E X T E N D I N G  T H E  P R O G R A M  T O  

F R E S H M E N  A N D  S O P H O M O R E S .
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T H E  T E X T ,  F R O M  T H E  R E N A I S S A N C E  1 0  

IUE A I D N I C  AGE— IUE UESIEBN IfiADIIlQN,  E U G E N  W E B E R ,  E D I T O R  

( H E A T H ,  1 9 5 9 ) .  A  L I S T  O F  3 0  T O P I C S  F O R  S T U D Y .

D .  A P P E N D I C E S  I N C L U D E  A N  O U T L I N E  O F  T H E  P R O G R A M  A N D  A  L I S T  O F  

T O P I C S  F O R  S T U D Y .

M U S I C  A B S T R A C T

T H E  C O U R S E  G U I D E  S T A T E S  T H A T  T H E  F I R S T  6  W E E K S  O F  C L A S S  T I M E  

W I L L  B E  C O N C E N T R A T E D  I N  T H E  A R E A  O F  M U S I C .  S O N A T A  F O R M ,  T H E  E V O L U T I O N  

O F  T H E  C O N C E R T O  A N D  S Y M P H O N Y ,  A N D  A U N I T  O N  O P E R A  W I L L  B E  I N C L U D E D ,  

W I T H  L E C T U R E S ,  D I S C U S S I O N S ,  A N D  V I T A L  L I S T E N I N G  E X P E R I E N C E S .  T H E  

T R A N S I E N T  A N D  P E R M A N E N T  V A L U E S  O F  M U S I C  A R E  A L S O  D I S C U S S E D .

F O R  M A T E R I A L S ,  5 0  T O  1 0 0  L P  R E C O R D I N G S  A R E  A V A I L A B L E  T O  T H E  

S T U D E N T S  F R O M  C O U N T Y  A N D  S T A T E  L I B R A R Y  L O A N .  A  S E C T I O N  O F  T H E  

C O U R S E  G U I D E ' S  B I B L I O G R A P H Y  I N C L U D E S  M U S I C  W O R K S .
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I .  L O C A T I O N :
A .  C O L O R A D O

B .  P U E B L O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  R O B E R T  L .  C O L L Y E R

C .  P R O G R A M  F A C U L T Y :  M R .  R O B E R T  H A M M ,  S P E E C H  A N D  D E B A T E ?

M R .  K E N  B U T C H E R *  M U S I C ?  M R .  R O B E R T  C O L L Y E R ,  H I S T O R Y  A N D  S O C I A L  

S T U D I E S ?  M R S .  J O A N N E  B A L L A R D ?  M R S .  J U D Y  B A K E R ?  M R .  K E N  S H O C K L E Y

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  M A N  A N D  H I S  U N I V E R S E

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T  A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  P R O V I D E  T H E  S T U D E N T S  W I T H  A N  O P P O R T U N I T Y  T O  T H I N K  C R I T I C A L L Y .  

T O  G I V E  T H E  S T U D E N T S  A  C O U R S E  I N  W H I C H  A L L  F I E L D S  O F  K N O W L E D G E  

C A N  B E  I N T E R W O V E N  I N T O  A  M E A N I N G F U L  S E Q U E N C E .

T O  G I V E  T H E  S T U D E N T S  A N  O P P O R T U N I T Y  F O R  I N S I G H T  I N T O  T H E  P A S T ,  

T H E  P R E S E N T ,  A N D  T H E  F U T U R E .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C ,  S O C I A L  S T U D I E S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  T H E M A T I C  A P P R O A C H .

T H E  F O L L O W I N G  6  U N I T S  A R E  L I S T E D  I N  T H E  C O U R S E  O U T L I N E :

1 .  M A N  A N D  H I S  I N T E R A C T I O N .  2 .  M A N  A N D  H I S  O R G A N I Z E D  S O C I E T Y .

3 .  M A N  A N D  H I S  H E R I T A G E .  4 .  M A N  A N D  T H E  U N E X P L A I N E D .  5 .  M A N  

A N D  H I S  L E I S U R E .  6 .  M A N  A N D  H I S  C R E A T I V I T Y .

T H E S E  U N I T S  I N C L U D E  I N - D E P T H  S T U D I E S  O F  A R T  F O R M S ,  L I T E R A T U R E ,  

M U S I C ,  A N D  S O C I A L  I N N O V A T I O N S  A N D  C O N D I T I O N S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3 T E A C H E R S .  O U T S I D E  S P E A K E R S  I N C L U D E  O T H E R  H I G H  S C H O O L  

F A C U L T Y  M E M B E R S  A N D  C O L L E G E  P E R S O N N E L .  E A C H  I N S T R U C T O R  W O R K S  

W I T H  T H E  U N I T  I N V O L V I N G  H I S  F I E L D  O F  C O N C E N T R A T I O N ?  A T  T I M E S ,

O N E  O R  A L L  O F  T H E  I N S T R U C T O R S  M A Y  B E  I N  T H E  C L A S S R O O M  O B S E R V I N G ,  

D I S C U S S I N G ,  O R  T E A C H I N G .

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S :  S T U D E N T  M U S T  H A V E  A " C "  A V E R A G E ,  A N D  M U S T  B E  

W I L L I N G  T O  R E A D  D I F F I C U L T  A N D  C O N T R O V E R S I A L  M A T E R I A L .  T H E  

C O U R S E  I S  O F F E R E D  T O  C O L L E G E  B O U N D  A N D  N O N - C O L L E G E  B O U N D  

S T U D E N T S .

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  M E E T I N G S  A N D  S M A L L  S E C T I O N S  

W H E R E I N  E A C H  I N S T R U C T O R  D E A L S  W I T H  A  D I F F E R E N T  A S P E C T  O F  T H E  

U N I T .  S O M E  U N I T S  R E Q U I R E  S T U D E N T S  T C  W O R K  T O G E T H E R  I N  G R O U P S  

A N D  A R R I V E  A T  A  U N I V E R S A L  P R O D U C T  W H I C H  R E F L E C T S  T H E  D I S C U S S I O N ,  

R E S E A R C H ,  A N D  C O N C L U S I O N S  O F  T H E  W O R K  D O N E  T O G E T H E R .  P R O D U C T S  

A R E  F R E Q U E N T L Y  I N  T H E  F O R M  O F  W R I T T E N  R E P O R T S ,  O R A L  R E P O R T S ,  O R  

D O C U M E N T A R I E S .
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D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  H I S  C L A S S  

P A R T I C I P A T I O N ,  H I S  W O R K  I N  C O M M I T T E E S ,  A N D  R E S U L T S  O F  O B J E C T I V E  

A N D  S U B J E C T I V E  W R I T T E N  T E S T S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

M U S I C  I S  D E A L T  W I T H  P A R T I C U L A R L Y  I N  2  O F  T H E  6  U N I T S ;  T H E S E  A R E  

U N I T  5 ,  " M A N  A N D  H I S  L E I S U R E , "  A N D  U N I T  6 ,  " M A N  A N D  H I S  C R E A T I V I T Y . "  

T H E  L A T T E R ,  U N I T  6 ,  I S  S P R E A D  O V E R  T H E  F U L L  Y E A R ' S  S T U D Y .

C O U R S E  C O N T E N T  I S  N O T  D E S C R I B E D  F O R  A N Y  S U B J E C T  A R E A .
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I .  L O C A T I O N :
A .  C O L O R A D O

B .  F O R T  C O L L I N S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R » K A R L  D .  B A N D H A U E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,

P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  4  H U M A N I T I E S  C O U R S E S  A R E  A M O N G  2 4  O F F E R E D  B Y  T H E  E N G L I S H  

D E P A R T M E N T ' S  " P R O G R A M - B Y - C H O I C E . ”  S T U D E N T S  M A Y  S E L E C T  8  O F  

T H E S E  C O U R S E S  ( E A C H  9  W E E K S )  D U R I N G  T H E I R  J U N I O R  A N D  S E N I O R  

Y E A R S .

T H E  H U M A N I T I E S  C O U R S E S  A R E  D E S C R I B E D  A S  F O L L O W S :

H U M A N I T I E S  I :  T H E  A M E R I C A N  C U L T U R E .  A N  I N T R O D U C T I O N  T O  T H E

H U M A N I T I E S  W H I C H  E X P L A I N S  T H E I R  N A T U R E  A N D  S C O P E ,  A N D  W H I C H  

E M P H A S I Z E S  E X P L O R A T I O N S  I N  A P P R O P R I A T E  A M E R I C A N  M U S I C ,  A R T ,  

A R C H I T E C T U R E ,  L I T E R A T U R E ,  A N D  P H I L O S O P H Y .

H U M A N I T I E S  I I :  IUE GREEKS AND T H E  R E N A I S S A N C E .  A  C O M P A R A T I V E

S T U D Y  O F  T H E  N A T U R E  A N D  D E V E L O P M E N T  O F  W E S T E R N  M A N ' S  E X P R E S S I V E  

A R T S -  F O R  E X A M P L E ,  T H E  E V O L U T I O N  O F  C L A S S I C  T R A G E D Y  I S  E X P L O R E D  

T H R O U G H  A N  E X A M I N A T I O N  O F  S O P H O C L E S '  QEDIRUS REK A N D  M A R L O W E ' S  

D R .  F A U S T U S  A N D / O R  O N E  O T H E R  E L I Z A B E T H A N  P L A Y .  A S I M I L A R  

U N D E R T A K I N G  O F  T H E  O T H E R  A R T S  I S  I N C L U D E D .

H U M A N I T I E S  I I I :  &. S H O R T  Q D I J J L N E  Q E  P H I L O S O P H Y .  B E G I N N I N G  W I T H  

S E L E C T E D  S O C R A T I C  D I A L O G U E S  A S  R E C O R D E D  B Y  P L A T O ,  T H I S  C O U R S E  

M O V E S  R A P I D L Y  T H R O U G H  T H E  O R D E R L Y  S Y S T E M S  O F  A R I S T O T L E ,  T H E  

S C H O L A S T I C S ,  C O P E R N I C U S ,  G A L I L E O ,  A N D  N E W T O N ,  A N D  T H E N  T R A C E S  

T H E  G E R M A N  I D E A L I S M  O F  K A N T ,  H E G E L ,  F I C H T E ,  S C H O P E N H A U E R ,  A N D  

N I E T Z S C H E  T O  K A R L  M A R X  A N D  P R E S E N T - D A Y  R U S S I A N  C O M M U N I S M .  T H E  

W E S T E R N  B R A N C H  O F  P H I L O S O P H Y  F R O M  N E W T O N  T R A C E S  T H E  P H I L O S O P H I E S  

O F  L O C K E ,  H U M E ,  A N D  S M I T H ,  T O  J E F F E R S O N ,  A N D  C U L M I N A T E S  I N  T H E  

P R A G M A T I S M  O F  W I L L I A M  J A M E S  A N D  J O H N  D E W E Y .  T H E  F I N A L  U N I T  O F  

T H E  C O U R S E  E X P L O R E S  T H E  P H E N O M E N O N  O F  E X I S T E N T I A L I S M .  T H E  

S T U D E N T  C O N S I D E R S  H I S  P E R S O N A L  P H I L O S O P H Y  O F  L I F E .

H U M A N I T I E S  I V :  I t l E  C J Q N I E U D Q B A B Y  D D D R E  A N Q  D E A B D t l  E Q R  U I Q E . L A .
T H I S  C O U R S E  I S  D E S I G N E D  T O  E X P L O R E  T H E  P R O B L E M S  O F  S O C I E T Y ,  A N D  

T O  F I N D  I N  T H E  L I T E R A T U R E  A N D  A R T  O F  C O N T E M P O R A R Y  E X P R E S S I O N S  

T H E  G E N E S I S  O F  C E R T A I N  C U R R E N T  A T T I T U D E S  A N D  H O P E S  O F  A M E R I C A N  

Y O U T H .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D .

E A C H  C O U R S E  I S  O N E  Q U A R T E R  ( O N E  H A L F  S E M E S T E R )  I N  L E N G T H .  

S T U D E N T S  U S U A L L Y  S E L E C T  4  C O U R S E S  F O R  O N E  F U L L  Y E A R .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  W I L L  P R O V I D E  F O R  C O N T I N U E D  F L E X I B I L I T Y  R E G A R D I N G  

P E R S O N N E L ,  S C H E D U L E  S T R U C T U R E S ,  A N D  F A C I L I T I E S  A N D  M A T E R I A L S .

V T .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  3  O F  T H E  4  H U M A N I T I E S  C O U R S E S .  T H E S E  A R E  

H U M A N I T I E S  I — T H E  A M E R I C A N  C U L T U R E ,  H U M A N I T I E S  I I I — T H E  G R E E K S  A N D  T H E  

R E N A I S S A N C E ,  A N D  H U M A N I T I E S  I V — T H E  C O N T E M P O R A R Y  S C E N E .  T H E Y  I N C L U D E  

A  S T U D Y  O F  J A Z Z  A N D  O T H E R  F O R M S  O F  C O N T E M P O R A R Y  M U S I C ,  O F T E N  W I T H

e m p h a s i s  o n  t h e  p o e t r y  o f  t h e  l y r i c s ,  t h e  r e n a i s s a n c e  u n i t  i n c l u d e s  a

S T U D Y  O F  B A R O Q U E  A N D  I M P R E S S I O N I S T I C  S T Y L E S  C O M P A R E D  W I T H  T H E  A R T  A N D  

A R C H I T E C T U R E  O F  T H O S E  P E R I O D S .  M A T E R I A L S  S U C H  A S  T H E  B E R N S T E I N  F I L M S  

F R O M  T H E  Y C U T H  Q J C N C E B I S E R IE S .  A R E  U S E D .  O P P O R T U N I T I E S  F O R  P L A Y I N G  I N 
S T R U M E N T S  S U C H  A S  T H E  T O N E T T E  A R E  , / ^ C O R P O R A T E D  I N T O  T H E  C O U R S E S  W H E N  

T H E S E  E X P E R I E N C E S  S E E M  A P P R O P R I A T E .



BASSICK HIGH SCHOOL

I .  L O C A T I O N :
A .  C O N N E C T I C U T

B .  B R I D G E P O R T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  J O H N  C .  N E R R E A U  ( A R T  S U P E R V I S O R )
C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  S E M I N A R  I N  T H E  A R T S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E G G R A P H E D .  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C ,  H I S T O R Y ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
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W A Y N E  W .  L O V E L A N D ,  D I Q U E L  M E N D E S ,  C H A R L E S  R .  T I P P I N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  O F  S T U D Y .  I t i E  G £ E £ I  M A Y S  Q E  L I V I N G
B .  C O M P I L E D  I N  1 9 6 5
C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E  R E F L E C T E D  I N  T H E  F O L L O W I N G  O P E N I N G  Q U O T A T I O N :  

" I  D O  N O T  W A N T  M Y  H O U S E  T O  B E  W A L L E D  I N  O N  A L L  S I D E S  A N D  M Y

W I N D O W S  T O  B E  S T U F F E D .  I  W A N T  T H E  C U L T U R E  O F  A L L  L A N D S  T O  B E  

B L O W N  A B O U T  M Y  H O U S E  A S  F R E E L Y  A S  P O S S I B L E . "  ( M A H A T M A  G A N D H I )

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  M U S I C ,  A R T ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  T H E  F O L L O W I N G  U N I T S  O R  " W A Y S  O F  L I V I N G "  A R E  S T U D I E D :  I .  T H E

E A S T E R N  W A Y S ,  C .  3 0 0 0  T O  1  B . C .  ( I N D I A — H I N D U I S M ,  B U D D H I S M ;

C H I N A — C O N F U C I A N I S M ,  T A O I S M ,  L E G A L I S M ;  T H E  H E B R E W - M O N O T H E I S M ) •

I I .  T H E  G R E E K  W A Y ,  C .  3 0 0 0  T O  3 0 0  B . C .  ( E A R L Y ,  C L A S S I C A L ,  

H E L L E N I S T I C  G R E E C E ) .  I I I .  R O M A N  A N D  M E D I E V A L  W A Y S ,  C .  5 0 0  B . C .  

T O  1 3 0 0  A . D .  ( R O M A N  W O R L D  A N D  M E D I E V A L  W O R L D ) .  I V .  T H E  A G E  O F  

R E A W A K E N I N G  A N D  R E V O L T ,  C .  1 3 0 0  T O  1 6 0 0  ( E A R L Y  A N D  L A T E  R E N 

A I S S A N C E ;  R E F O R M A T I O N ) .  V .  T H E  R A T I O N A L  W A Y ,  C .  1 7 T H  A N D  1 8 T H  

C E N T U R I E S  ( R E A S O N  L E A D S  T O  R E V O L T  A N D  R E A C T I O N ;  R A T I O N A L  F A I T H  

V E R S E S  R E L I G I O U S  F A I T h ;  T H E  " D E M O C R A T I C "  E X P E R I M E N T S ) .  V I .  T H E  

A G E  O F  R E V O L T S  A N D  R E A C T I O N S ,  C .  1 9 T H  C E N T U R Y  ( R O M A N T I C  R E V O L T  

A N D  R E A C T I O N ;  A S C E N D E N C Y  O F  T H E  M I D D L E  C L A S S ;  I N T E L L E C T U A L ,  

S O C I A L ,  A E S T H E T I C ,  A N D  M O R A L  R E A C T I O N S ) .  V I I .  T H E  A N X I O U S  

Y E A R S ,  C .  2 0 T H  C E N T U R Y  ( T H E  O L D  O R D E R  C R U M B L E S ;  T H E  N E W  

O R D E R S — P R O M I S E  A N D  D I S I L L U S I O N M E N T ;  T H E  B R A V E  N E W  W O R L D ) .

E A C H  O F  T H E S E  P E R I O D S  O R  " W A Y S  O F  L I V I N G "  I S  O R G A N I Z E D  A S  

F O L L O W S :  E V O L V I N G  I D E N T I T Y ,  ( S E L E C T E D  Q U O O A O I O N S  S U G G E S T I N G  S E -

V E L O F I N G  I D E A L S ) .  D D D E E  A N D  S Y N T H E S I S *  ( D E S C R I P T I O N  A N D  I N T E R 

R E L A T I O N  O F  T O P I C S  A N D  M A T E R I A L S  P R E S E N T E D  S E Q U E N T I A L L Y  T H R O U G H  

H I S T O R Y ,  A R T ,  L I T E R A T U R E ,  A N D  M U S I C ) .  I M P L E M E N T A T I O N .  R E A D I N G S .  

A N D  R E S O U R C E S , ( S P E C I F I C  M A T E R I A L S  A N D  R E L A T E D  A C T I V I T I E S  F O R  

D E V E L O P I N G  U N D E R S T A N D I N G  O F  T H E  B A S I C  C O N C E P T S ) .  L E G A C Y ,  

( S T A T E M E N T S  D E S C R I B I N G  T H E  E N D U R I N G  C O N T R I B U T I O N S  O F  T H E  

P A S T  W H I C H  H A V E  S H A P E D  T H E  M O D E R N  W O R L D ) .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  T E A C H E R S
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  L E C T U R E R S ,  S T U D E N T  P E R F O R M A N C E S ,  

A N D  E X T E N S I V E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  S L I D E S ,  R E C O R D I N G S  A N D  

T A P E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C ,  A N D  A R T

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A M U S I C  C I S C O G R A P H Y

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C A L  A S P E C T S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  O F  T H E  H I S T O R I C A L  

P E R I O D S  O R  " G R E A T  W A Y S  O F  L I V I N G "  A R E  A S  F O L L O W S :

I H £  E A S IE B M  W A Y S .  F U N D A M E N T A L S  O F  M U S I C - — A N  I N T R O D U C T I O N  T O  

M E L O D Y ,  R H Y T H M ,  H A R M O N Y ,  T O N A L I T Y ,  T E X T U R E ,  T I M B R E ,  I N S T R U M E N T S ,  D Y 

N A M I C S ,  O R C H E S T R A T I O N ,  S T Y L E ,  A N D  F O R M .  T H E  M U S I C  O F  I N D I A ;  V E D I C  

C H A N T .  T H E  R O L E  O F  M U S I C  I N  C H I N E S E  C U L T U R E .  M U S I C  A N D  H E B R A I C  
C U L T U R E .

I H E  E E E E H  W A Y  ( 3 0 0 0  T O  3 0 0  B . C . ) .  F U N C T I O N  O F  M U S I C — N O T A T I O N ,  

I N S T R U M E N T S ,  M U S I C  A N D  T H E  E P I C .  E T H O S ;  P Y T H A G O R E A N  T H E O R Y ;  T H E  M O D A L  

S Y S T E M ;  M U S I C A L  D I M E N S I O N S  O F  D R A M A — O D E ,  D A N C E ,  C H O R U S .  W R I T I N G S  O N  

M U S I C  ( T H E O R E T I C A L  A N D  A C O U S T I C A L  L E G A C Y ) .

R O M A N  A N D  M E D IE V A L  W A Y S -  R O M A N  M U S I C  A S  A  L I N K  B E T W E E N  T H E  O L D  

( H E B R E W ,  G R E E K ,  E G Y P T I A N )  A N D  T H E  N E W  ( C H R I S T I A N )  M U S I C .  T H E  

C H R I S T I A N  E R A — P L A I N S O N G ,  G R E G O R I A N  R E F O R M ,  M A S S ,  O R G A N U M ,  L I T U R G I C A L  

D R A M A .  T H E  D E V E L O P M E N T  O F  N O T A T I O N .  S E C U L A R  I N F L U E N C E S  O F  T H E  G O L -  

I A R D S ,  J O N G L E U R S ,  T R O U B A D O U R S ,  T R O U V E R E S ,  A N D  M I N N E S I N G E R S .  S T U D E N T  

P R E S E N T A T I O N S  A N D  P E R F O R M A N C E S  O F  M U S I C  F R O M  T H E  A R S  A N T I Q U A .  F O R M S  

A N D  D E V I C E S  O F  T H A T  P E R I O D  A R E  S T U D I E D .

1 2 Q 0  I Q  l & O O  A - Q .  C O M P O S E R S  A N D  F O R M S  O F  T H E  B U R G U N D I A N  S C H O O L .  

1 6 T H  C E N T U R Y  I N F L U E N C E S  O F  T H E  N E T H E R L A N D E R S ,  R O M A N S ,  V E N E T I A N S ,  A N D  

E N G L I S H .  P O L Y P H O N Y  A N D  I N S T R U M E N T A T I O N .  E F F E C T S  O F  T H E  R E F O R M A T I O N  

O N  M U S I C .

I H E  B A IIQ J b J A L  W AY ( 1 7 T H  A N D  1 8 T H  C E N T U R I E S ) .  C O M P O S E R S  A N D  G E N E R A L  

C H A R A C T E R I S T I C S  O F  T H E  E A R L Y  A N D  M I D D L E  B A R O Q U E  I N  M U S I C .  C U L M I N A T I O N  

O F  B A R O Q U E  M U S I C  W I T H  B A C H  A N D  H A N D E L .  S P I R I T  O F  T H E  R O C O C O .

C L A S S I C A L  T E N D E N C I E S  O F  T H E  L A T E  1 8 T H  C E N T U R Y  ( G L U C K ,  H A Y D N ,  M O Z A R T ,  

B E E T H O V E N ) .

A £ E  O f  B E Y Q L I S .  A M O  R E A C T I O N S  ( 1 9 T H  C E N T U R Y ) .  C O N F L U E N C E  O F  C L A S S I 
C I S M  A N D  F C M A N T I C I S M .  T H E  A G E  O F  T H E  V I R T U O S O .  T H E  R I S E  O F  M U S I C A L  

N A T I O N A L I S M .  F R O M  R O M A N T I C I S M  T O  R E A L I S M  ( B E R L I O Z ,  L I S Z T ,  W A G N E R ) .  

C R O S S C U R R E N T S  A N D  T R E N D S  D U R I N G  L A T E  A N D  P C S T - R O M A N T I C I S M .  L I T E R A T U R E  

A N D  M U S I C  ( N I E T Z S C H E  A N D  R .  S T R A U S S )  W I T H  S T U D E N T  P E R F O R M A N C E .  I M 

P R E S S I O N I S M .

2 . A I H  C E N T U R Y .  E X P R E S S I O N I S M ;  T O N E - R O W  M U S I C ;  N E O - C L A S S I C I S M ;

G E  B R A U C H S M U S I K •  N A T I O N A L I S M  A N D  I N D I V I D U A L I S M  I N  T H E  2 0 T H  C E N T U R Y .

T H E  D E V E L O P M E N T  O F  J A Z Z  A N D  I T S  I N F L U E N C E .  S T R A V I N S K Y .  I N N O V A T I O N S  

I N  M U S I C A L  M E D I A .  ( S T U D E N T  P R E S E N T A T I O N S  A N D  P E R F O R M A N C E S )

D E R I V E D  F R O M  A P P R O X I M A T E L Y  3 0  B O O K S  O N  M U S I C ,  S E L E C T E D  R E A D I N G S  A R E  

I N D I C A T E D  F O R  U S E  W I T H  E A C H  O F  T H E  P R E C E D I N G  T O P I C S .  R E C O R D I N G S  O F  

S P E C I F I C  M U S I C A L  C O M P O S I T I O N S  A R E  L I S T E D .
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I .  L O C A T I O N :
A .  C O N N E C T I C U T

B .  W E T H E R S F I E L D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  F R E D  J .  C A R U O L O

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  A S S I S T  T H E  S T U D E N T  A S  A  C O N S U M E R ,  A N D  T O  D E V E L O P  K E E N E R  D I S 

C R I M I N A T I O N  I N  H I S  C H O I C E  O F  C U R R E N T  C U L T U R E .

T O  I N T E N S I F Y  T H E  S T U D E N T ' S  A W A R E N E S S  O F  H I S  C U L T U R A L  E N V I R O N 
M E N T .

T O  M A K E  T H E  S T U D E N T  A W A R E  O F  C A U S E  A N D  E F F E C T  R E L A T I O N S H I P S  B E 

T W E E N  E V E N T S  A N D  S O C I A L  C O N D I T I O N S  I N  T H E  P R E S E N T  A N D  P A S T ,  

E S P E C I A L L Y  I N  T H E  2 0 T H  C E N T U R Y .

T O  M O T I V A T E  T H E  S T U D E N T  T O  B E C O M E  A C T I V E L Y  C O N C E R N E D  A B O U T  H I S  

C U L T U R A L  E N V I R O N M E N T ,  A N D  T O  E X P A N D  H I S  H U M A N I S T I C  E N V I R O N 
M E N T .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C

D .  E M P H A S I S :  T H E  P R O G R A M  I S  A N  E N G L I S H  W O R K S H O P
E .  T H E M A T I C  A P P R O A C H .

H U M A N I T I E S  I  I S  A  O N E - S E M E S T E R  C O U R S E  W H I C H  E X P L O R E S  A M E R I C A ' S  

E X P R E S S I O N  O F  I T S E L F  T H R O U G H  V A R I O U S  A R T  F O R M S .  T H E  F O L L O W I N G  

7  T H E M E S  A R E  S T U D I E D :  1 )  A M E R I C A  A N D  A M E R I C A N S — W H A T  I S  A N

A M E R I C A N ?  2 )  R O A R I N G  T W E N T I E S — A  P A R A L L E L  T O  T H E  S I X T I E S  A N D  A N  

E X A M P L E  O F  T H E  I L L U S I O N  O F  A B S O L U T E  S E C U R I T Y .  3 )  T H I R T I E S —  

D I S I L L U S I O N M E N T  A N D  S E A R C H  F O R  V A L U E S .  4 )  F O R T I E S — T H E  B E G I N 

N I N G  O F  T H E  U N I T E D  S T A T E S '  R E A L  I N V O L V E M E N T  I N  W O R L D  E V E N T S ,  A N D  

I T S  I M P A C T  O N  S O C I E T Y .  5 )  F I F T I E S — O V E R T  C O N F O R M I T Y ;  C O V E R T  

R U M B L I N G S .  6 )  S C H I Z O P H R E N I C  S I X T I E S — T H E  R E A L I T Y  O F  A  

C O N T I N U I N G  W A R - O R I E N T E D  S O C I E T Y  V E R S U S  E S C A P E  I N  D R U G S ,  M E D I T A 

T I O N ,  A N D  D O M E S T I C  V I O L E N C E .  7 )  P R E S E N T A T I O N  O F  P R O G R A M S ,  A N D  

P R O J E C T I O N  I N T O  T H E  F U T U R E .

F O R  E A C H  O F  T H E S E  T H E M E S ,  T H E  C O U R S E  G U I D E  I N C L U D E S  S P E C I F I C  

C L A S S R O O M  M A T E R I A L S ,  A N  O U T L I N E  O F  S K I L L S  I N T R O D U C E D ,  A N D  A N  

O U T L I N E  O F  S U P P L E M E N T A R Y  A C T I V I T I E S  A N D  S U G G E S T E D  A P P R O A C H E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L S  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S :  S T U D E N T S  W I T H  A V E R A G E  A B I L I T Y  I N  R E A D I N G  A N D

C O M P R E H E N S I O N  S K I L L S .

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  A N D  T H E  U S E  O F  

F I L M S ,  S L I D E S ,  A N D  R E C O R D I N G S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D .  E X A M P L E S :  S T U D E N T S  B R I N G  

R E C O R D S ,  L I T E R A T U R E ,  A N D  P I C T U R E S  F O R  C L A S S  D I S C U S S I O N ;  S T U D E N T  

P R O J E C T S  P R E S E N T E D  T O  I N F O R M  T H E  C L A S S  O F  E V E N T S  N O T  C O V E R E D  I N  

G E N E R A L  D I S C U S S I O N ;  S T U D E N T  D E B A T E S  A N D  S P E C I F I C  R E S E A R C H  

A S S I G N M E N T S .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A L I S T  O F  F I L M S  A N D  R E C O R D I N G S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

H U M A N I T I E S  I  F O C U S E S  O N  A M E R I C A N  C U L T U R E  S I N C E  T H E  1 9 2 0 ' S .

A S P E C T S  O F  M U S I C  S T U D I E D  I N  R E L A T I O N  T O  T H E M E S  O F  T H E  C O U R S E  A R E  A S  

F O L L O W S :

T H E M E :  T H E  R O A R I N G  T W E N T I E S .  A S T U D Y  O F  J A Z Z  P O P U L A R  D U R I N G  T H I S

P E R I O D .

T H E M E :  F O R T I E S — B E G I N N I N G  O F  U . S .  I N V O L V E M E N T  I N  W O R L D  E V E N T S  W I T H

C O N S E Q U E N T  I M P A C T  O N  S O C I E T Y .  M U S I C  O F  T H E  S W I N G  E R A  ( 3 0 ' S  A N D  4 0 ' S )  

I S  I N T F O C U C E D  A S  C O U N T E R P O I N T  T O  A C T I V I T Y  A N D  T U R M O I L  I N  E U R O P E .

T H E M E :  F I F T I E S — O V E R T  C O N F O R M I T Y ;  C O V E R T  R U M B L I N G S .  T H E  R E L A T I O N

O F  R O C K  A N b  R O L L  T O  T H E  S I X T I E S '  L A R G E  T E E N - A G E  S E L L I N G  M A R K E T .

T H E M E :  T H E  S C H I Z O P H R E N I C  S I X T I E S — T H E  R E A L I T Y  O F  A  C O N T I N U I N G  W A R -

O R I E N T E D  S O C I E T Y  V E R S U S  E S C A P E  I N  D R U G S ,  M E D I T A T I O N  A N D  D O M E S T I C  

V I O L E N C E .  A  S T U D Y  O F  T H E  H I S T O R Y  O F  R O C K  A N D  R O L L  T H R O U G H  R E C O R D S ,  

D I S C U S S I O N ,  A N D  A  C O N S I D E R A T I O N  O F  R O C K  P E R S O N A L I T I E S  A N D  T H E I R  P H I L 

O S O P H I E S .  A  S T U D Y  O F  A T T I T U D E S  T O W A R D  D R U G S  A N D  A L I E N A T I O N  A S  R E 

F L E C T E D  I N  R O C K  A N D  O T H E R  T Y P E S  O F  P O P U L A R  M U S I C .
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I .  L O C A T I O N :
A .  C O N N E C T I C U T

B .  M I D D L E T O W N

I T .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  J A M E S  M .  S U L L I V A N

B .  P R O G R A M  D I R E C T O R ,  L O U I S E  M .  F A C I U S  ( C H A I R M A N  O F  E N G L I S H  D E P T . )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  F O R  S E N I O R  C O L L E G E - P R E P A R A T O R Y  S T U D E N T S

B .  C O M P I L E D  I N  1 9 6 5 .  " S T I L L  U S E D  A S  A  B A S I S  F O R  O U R  C O U R S E S ,  W I T H  

M A N Y  M O D I F I C A T I O N S  E A C H  Y E A R . "

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :

T O  H E L P  S T U D E N T S  E N J O Y  A N D  A P P R E C I A T E  A R T ,  M U S I C ,  L I T E R A T U R E  A N D  

D R A M A  T H R O U G H  A N  U N D E R S T A N D I N G  O F  S O M E  P R I N C I P L E S  C O M M O N  

T O  T H E S E  A R T S  A N D  T H R O U G H  A  S T U D Y  O F  T H E  H I S T O R Y  A N D  P H I L O S O 

P H Y  O F  T H E  P E R I O D  O F  E A C H  C O M P O S I T I O N .

T O  E X P L O R E  T H E  I N T E R R E L A T I O N S H I P S  A M O N G  A R T ,  M U S I C ,  P H I L O S O P H Y ,  

H I S T O R Y  A N D  L I T E R A T U R E  A N D  T O  G A I N  S O M E  E S T H E T I C  A P P R E C I A T I O N  

O F  T H E  A R T S .

T O  A C C U S T O M  S T U D E N T S  T O  T H E  P E R H A P S  U N I Q U E  E X P E R I E N C E  O F  L E A R N I N G  

F O R  T H E  J O Y  A N D  E X C I T E M E N T  O F  L E A R N I N G .

T O  S T I M U L A T E  F U R T H E R  S T U D Y  I N  T H E  S E A R C H  F O R  A N S W E R S .

T O  E N A B L E  S T U D E N T S  T O  P E R C E I V E  R E L A T I O N S H I P S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  D R A M A ,  H I S T O R Y ,

P H I L O S O P H Y

D .  E A C H  A R E A  R E C E I V E S  E Q U A L  E M P H A S I S  B U T  T H E  C O R E  A R E A  V A R I E S  W I T H  

E A C H  H I S T O R I C A L  P E R I O D .

C O R E  A R E A S :  P H I L O S O P H Y  A N D  H I S T O R Y  F O R  G O L D E N  A G E  O F  G R E E C E ;

H I S T O R Y  A N D  A R T  F O R  E A R L Y  R O M A N  C U L T U R E ;  M U S I C  A N D  A R T  F O R  T H E  

M I D D L E  A G E S ;  A R T ,  L I T E R A T U R E ,  D R A M A  F O R  T H E  R E N A I S S A N C E ;  M U S I C  

F O P  T H E  B A R O Q U E ,  C L A S S I C A L ,  A N D  R O M A N T I C  P E R I O D S ;  H I S T O R Y  F O R  

T H E  2 0 T H  C E N T U R Y .

E .  C H R O N O L O G I C A L  A N D  E L E M E N T S  A P P R O A C H .
E M P H A S I S  I S  G I V E N  T O  G R E E C E ,  T H E  M I D D L E  A G E S ,  R E N A I S S A N C E ,

A N D  M O D E R N  P E R I O D S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  4  S T A F F  M E M B E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S  A N D  S E N I O R S .  6 0  S T U D E N T S  E N R O L L E D  I N  1 9 7 0 .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  V O L U N T E E R  P R O J E C T S ,  I N D I V I D U A L  R E P O R T S ,  

A N D  V I S I T S  T O  A R T  M U S E U M S .  D E F I N I T E  A N D  R I G I D  A S S I G N M E N T S  A R E  

K E P T  T O  A  M I N I M U M .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

. " H O P E F U L L Y  B E F O R E  T H E  Y E A R  H A S  E N D E D  M O R E  S T U D E N T S  W I L L  R E S P O N D  

S P O N T A N E O U S L Y  A N D  E N T H U S I A S T I C A L L Y  T O  T H E  E X T E N D I N G  A R E A S  O F  

I N T E R E S T  T H E  C O U R S E  O P E N S .  .  . »

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T I T L E S  O F  R E A D I N G S  A N D  F I L M S  C I T E D  

T H R O U G H O U T  T H E  G U I D E

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S I N C E  S T U D E N T S  O F T E N  H A V E  H A D  N O  F O R M A L  E X P O S U R E  T O  M U S I C  

A P P R E C I A T I O N ,  E M P H A S I S  I S  P L A C E D  O N  E S T H E T I C S .  T H E  A I M  I S  T O  H E L P  T H E  

S T U D E N T S  E N J O Y  A N D  A P P R E C I A T E  M U S I C ,  T O  E X F L C R E  I N T E R R E L A T I O N S H I P S  

A M O N G  I T  A N D  O T H E R  A R T S  ( A R T ,  L I T E R A T U R E ,  D R A M A ) ,  A N D  T O  S T U D Y  I T  

T H R O U G H  A C O N S I D E R A T I O N  O F  T H E  H I S T O R Y  A N D  P H I L O S O P H Y  O F  E A C H  

H I S T O R I C A L  P E R I O D .

T H E  F O L L O W I N G  E S T H E T I C  C O N S I D E R A T I O N S  M A Y  I N C L U D E  M U S I C :  W H A T

A R E  S O M E  O F  T H E  I D E A S ,  C R E A T I O N S  A N D  A C T I O N S  O F  M A N K I N D  T H R O U G H  T H E  

A G E S  A N D  I N  T H E  W O R L D  T O D A Y  T H A T  H A V E  A F F E C T E D  O U R  C I V I L I Z A T I O N ?
h o w ?  w h a t  i s  a  w o r k  o f  a r t ?  w h y  a n d  h o w  d o  m e n  c r e a t e ?  d o e s  t h e

A R T I S T  H A V E  A N  O B L I G A T I O N  T O  S O C I E T Y ?  S O C I E T Y  T O  T H E  A R T I S T ?  H O W  

E F F E C T I V E  I S  M U S I C  A S  A  W A Y  F O R  M A N  T O  C O M M U N I C A T E  W I T H  H I S  F E L L O W  

M E N ?

M U S I C  I S  C O N S I D E R E D  I N  T H E  S T U D Y  O F  E A C H  H I S T O R I C A L  P E R I O D ;  F O R  T H E  

M I D D L E  A G E S ,  T H E  B A R O Q U E ,  C L A S S I C A L ,  A N D  R O M A N T I C  P E R I O D S ,  H O W E V E R ,  I T  

I S  T R E A T E D  I N  G R E A T E R  D E P T H  A S  A C O R E  A R E A .  S O M E  M U S I C A L  C O N S I D E R A 

T I O N S  A N D  A C T I V I T I E S  R E G A R D I N G  E A C H  P E R I O D  A R E  A S  F O L L O W S :

G Q L D E M  i)G E  D E  G R E E C E  A N D  R Q M £ :  ( C O N C E P T :  T H E  G R E E K  P A S S I O N  F O R

T R U T H ,  B E A U T Y ,  S I M P L I C I T Y ,  A N D  F R E E D O M ,  R E L I G I O N ,  A N D  T H E  M I N D  A N D  

S P I R I T  O F  A T H E N I A N  D E M O C R A C Y  P R O V I D E  T H E  F R A M E W O R K  F O R  A  S T U D Y  O F  T H E  

A R T S .  T H E  S U B S E Q U E N T  P R E S E R V A T I O N  O F  T H E  G R E E K  H E R I T A G E  B Y  T H E  

R O M A N S . )  I N F L U E N C E  O F  M Y T H O L O G Y  O N  M U S I C .  R E F E R E N C E S  T O  A P O L L O  A N D

O R P H E U S .  O R I G I N  O F  T H E  W O R D  M U S I C .  L I S T E N I N G  T O  D E L P H I C  H Y M N S

D E D I C A T E D  T O  A P O L L O .  G R E E K  C O N T R I B U T I O N  T C  S C H O L A R S H I P  I N  M U S I C  

( N O T A T I O N ,  T E R M I N O L O G Y ) .  I N F L U E N C E  O F  G R E E K  T H E O R Y  A N D  P H I L O S O P H Y  O N  

R O M A N S  A N D  C H R I S T I A N S .  I N S T R U M E N T S  S U C H  A S  T H E  K I T H A R A ,  A U L O S ,  A N D  

L Y R E  A R E  D E S C R I B E D  A N D  R E L A T E D  T O  G R E E K  D R A M A .

t l l D Q L E  A G E E :  ( C O N C E P T :  C R O S S - S E C T I O N  O F  M E D I E V A L  L I F E  S T R E S S E S

T H E  V A S T  P O L E  O F  T H E  C H U R C H  A N D  I T S  I N F L U E N C E  O N  T H E  A R T S ,  T H E  F E U D A L  

S Y S T E M ,  A N D  C U L T U R A L  D E V E L O P M E N T S  S U C H  A S  T H E  C R U S A D E S ,  T H E  R E N E W E D  

I N T E R E S T  I N  L E A R N I N G ,  A N D  T H E  A V A I L A B L I T Y  O F  N E W  L I T E R A T U R E  I N  T H E  

V E R N A C U L A R . )  I N T R O D U C T I O N  T O  T H E  A R T  O F  L I S T E N I N G .  H E A R I N G  A N D  D I S 

C U S S I O N  O F  B Y Z A N T I N E  M U S I C ,  G R E G O R I A N  C H A N T ,  M U S I C  O F  T H E  L I T U R G I C A L
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D R A M A ,  M E D I E V A L  S O N G S .  P U R E  M E L O D Y  C F  B O T H  G R E G O R I A N  C H A N T  A N D  E A R L Y  

J E W I S H  L I T U R G I C A L  M U S I C .  I D E N T I F I C A T I O N  O F  P O L Y P H O N Y ,  O R G A N U M ,  A N D  

D I A T O N I C  S C A L E .

R £ N A I S £ £ N £ f i  ( C O N C E P T :  A R T ,  L I T E R A T U R E ,  M U S I C ,  D R A M A ,  A S  R E C O R D S

O F  M A N ' S  R E S P O N S E S  T O  T H E  W O R L D  A R O U N D  H I M ,  C A N  I L L U M I N A T E  H I S T O R Y . )

aARflflUEt CLASSICAL* B.QMANI1C’ B A C H  A N D  H A N D E L  I L L U S T R A T E  I N C R E A S E D  

I N T E R E S T  I N  I N S T R U M E N T A L  M U S I C ,  I N C R E A S E D  U S E  O F  H O M O P H O N I C  S T Y L E ,  A N D  

T H E  D E V E L O P M E N T  O F  M O R E  M E L O D I C  E L A B O R A T I O N  A N D  O R N A M E N T A T I O N .  M O Z A R T  

A N D  H A Y D N  I L L U S T R A T E  I N C R E A S E D  A T T E N T I O N  T O  B A L A N C E  A N D  D E S I G N ,

M E L O D I C  A N D  H A R M O N I C  S I M P L I C I T Y  A N D  D I R E C T N E S S ;  G R E A T E R  E M P H A S I S  I S  O N  

B E A U T Y  O F  M U S I C A L  S O U N D .  S E V E R A L  R O M A N T I C  C O M P O S E R S  I L L U S T R A T E  T H E  

D E V E L O P M E N T  O F  R E A L I S M ,  I M P R E S S I O N I S M ,  N A T I O N A L I S M ,  A N D  T H E  I N T E R E S T  

I N  F R E E D O M  O F  D E S I G N  A N D  P E R S O N A L  A N D  E M O T I O N A L  S E L F  E X P R E S S I O N .

T Y P E S  O F  M U S I C :  S Y M P H O N Y ,  M O D E R N  S U I T E ,  C C N C E R T O ,  S Y M P H O N I C  P O E M ,  A N D

O P E R A  (£AB££N AND BJLCQLEIIQ>.
N Q D £ B N • ( C O N C E P T :  H I S T O R Y  O F  T H E  2 0 T H  C E N T U R Y  I L L U S T R A T E S  T H A T

C O N F L I C T S  A R I S E  I N  S P I T E  O F  P R O G R E S S . )  E X P E R I M E N T A L  T E C H N I Q U E S ,  

D E V I C E S  A N D  I D I O M S  ( P O L Y T O N A L I T Y ,  A T O N A L I T Y ,  A N D  N E O - C L A S S I C I S M )  U S E D  

I N  T H E  M U S I C  O F  P R O K O F I E V *  S T R A V I N S K Y ,  B A R B E R ,  D I A M O N D ,  C O P L A N D ,  A N D  

C R E S T O N .  S O M E  A M E R I C A N  P O P U L A R  M U S I C  I S  S T U D I E D .
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I .  L O C A T I O N :
A .  D E L A W A R E

B .  W I L M I N G T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  S A R A H  O T T ,  H I S T O R Y ?  D A V I D  C L O S S O N ,  M U S I C ?

J O H N  K O W A L E W S K I ,  D R A M A  A N D  L I T E R A T U R E ?  J O H N  M O D I C A ,  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  S P I R A L  B O U N D .  9 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  M A N — H I S  Q U E S T  F O R  T R U T H ,  H I S  H U M A N I S M ,  A N D  H I S  L A C K  O F  

H U M A N I S M ,  T H E  V A L I D I T Y  O F  H I S  J U D G M E N T S ,  A N D  H I S  A B I L I T Y  T O  

D I S C E R N  T H E  C O M M O N  Q U A L I T I E S  O F  A L L  G R E A T  W O R K S  O F  A R T .

C .  S U B J E C T  A R E A S :  S O C I A L  S T U D I E S ,  L I T E R A T U R E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  I N C L U D E S  T H E  F O L L O W I N G  H I S T O R I C A L  P E R I O D S :  C L A S S I C A L

G R E E C E ,  M E D I E V A L ,  R E N A I S S A N C E ,  1 7 T H  C E N T U R Y ,  1 8 T H  C E N T U R Y ,  1 9 T H  

C E N T U R Y ,  2 0 T H  C E N T U R Y ,  A N D  P O S T  W O R L D  W A R  I I .

T H E  F O L L O W I N G  T O P I C S  A R E  S T U D I E D  F O R  T H E  1 8 T H  C E N T U R Y .  S O C I A L  

S T U D I E S :  A M E R I C A N  R E V O L U T I O N ,  F R E N C H  R E V O L U T I O N ,  V O L T A I R E ,  A N D

R O U S S E A U .  A R T :  R O C O C O ,  N E O - C L A S S I C A L .  M U S I C :  R O C O C O  S T Y L E ,

R A M E A U ,  S C A R L A T T I ,  C .  P .  E .  B A C H ,  M O Z A R T ,  H A Y D N .  L I T E R A T U R E :  

1 8 T H  C E N T U R Y  N O V E L ,  D R A M A ,  A N D  P R E - R O M A N T I C  P O E T R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S  ( E N G L I S H ,  S O C I A L  S T U D I E S ,  M U S I C ,  A R T )

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S :  R E C O M M E N D A T I O N  O F  S T U D E N T  B Y  T H E  E N G L I S H  D E 

P A R T M E N T  A N D  T H E  G U I D A N C E  D E P A R T M E N T

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  S L I D E  

T R A N S P A R E N C I E S ,  P A P E R B A C K S ,  A N D  M I M E O G R A P H E D  M A T E R I A L S .

C L A S S E S  M E E T  F O R  5 5  M I N U T E S ,  6  O U T  O F  E V E R Y  7  S C H O O L  D A Y S .  A N  

O V E R V I E W  O F  E A C H  C U L T U R E - E P O C H  I S  I N T R O D U C E D  B Y  A  T E A M  M E M B E R  I N  

E A C H  O F  T H E  4  S U B J E C T  A R E A S .  T H I S  I S  F O L L O W E D  B Y  R O T A T I N G  S E M 

I N A R  S E S S I O N S  W H I C H  P E R M I T  E A C H  S T U D E N T  T O  M E E T  W I T H  E A C H  

T E A C H E R  I N  A  S M A L L  G R O U P  O F  1 2  T O  1 6  P E R S O N S .  F O L L O W I N G  T H E  

S E M I N A R S ,  A L L  T E A C H E R S  M E E T  W I T H  T H E  T O T A L  G R O U P  ( 4 8  T O  6 0  

S T U D E N T S )  T O  F I N A L I Z E  D I S C U S S I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  C U L T U R A L  E V E N T S  

A N D  P E R F O R M A N C E S  I N  N E W  Y O R K  C I T Y ,  W A S H I N G T O N ,  P H I L A D E L P H I A ,  A N D  

W I L M I N G T O N .  T H E S E  I N C L U D E  A R T  G A L L E R I E S ,  M U S E U M S ,  P L A Y H O U S E S ,

And concerts.
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  H I S  D I S C U S S I O N  

I N  S E M I N A R S ,  O N E  M A J O R  W R I T T E N  T E S T  I N  J A N U A R Y ,  A N D  A  F I N A L  E X 

A M I N A T I O N  I N  M A Y .  O T H E R  R E Q U I R E M E N T S  I N C L U D E  A S U M M A T I O N  S T A T E 

M E N T  W R I T T E N  B Y  T H E  S T U D E N T  A T  T H E  C O N C L U S I O N  O F  E A C H  C U L T U R E -  

E P O C H  S T U D I E D  A N D  4  P R O B L E M  P A P E R S  W R I T T E N  D U R I N G  T H E  Y E A R *  O N E  

I N  E A C H  S U B J E C T  A R E A .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  T O P I C S  F O R  R E S E A R C H  P A P E R S  I N  

H I S T O R Y ,  L I T E R A T U R E ,  A R T ,  A N D  M U S I C

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  C L A S S  C A L E N D A R ,  D I S C O G R A P H Y ,  L I S T S  

O F  F I L M S ,  A N D  D E F I N I T I O N S  O F  T E R M S  I N  H I S T O R Y ,  L I T E R A T U R E ,

M U S I C ,  A N D  A R T

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

G E N E R A L  A S P E C T S  O F  M U S I C  S T U D I E D  D U R I N G  E A C H  H I S T O R I C A L  P E R I O D  A R E  

A S  F O L L O W S :

C L A S S I C A L  P E R I O D .  D E V E L O P M E N T  O F  T H E  M O D E S ? P Y T H A G O R A S  A N D  

M U S I C A L  I N S T R U M E N T S .

M E D I E V A L  P E R I O D .  G R E G O R I A N  C H A N T ;  A M B R O S I A N  C H A N T ?  I N S T R U M E N T S .  

R E N A I S S A N C E  P E R I O D .  P A L E S T R I N A ;  S E C U L A R  M U S I C ?  J O S Q U I N  D E S  P R E S ;  

L U T H E R .
1 7 T H  C E N T U R Y .  B A R O Q U E  M U S I C ;  B A C H ;  H A N D E L ;  L U L L Y  A N D  P U R C E L L .

1 8 T H  C E N T U R Y .  R O C O C O  M U S I C ;  R A M E A U ;  S C A R L A T T I ;  C .  P .  E .  B A C H ;  

M O Z A R T ;  H A Y D N .

1 9 T H  C E N T U R Y .  R O M A N T I C I S M ;  B E E T H O V E N ;  N A T I O N A L I S M ;  I M P R E S S I O N I S M .  

2 0 T H  C E N T U R Y .  I M P R E S S I O N I S M ;  N E O - R O M A N T I C I S M ?  N E O - C L A S S I C I S M ;  

E C L E C T I C  M U S I C ?  A T O N A L  M U S I C ?  J A Z Z .
P O S T  W O R L D  W A R  I I .  E L E C T R O N I C  M U S I C ;  C H A N C E  M U S I C ;  A A R O N  C O P L A N D ;  

R Q R G Y  M L  B £ £ £ ?  U E S I  R 1 Q E  S I O R Y ?  M U S I C A L S .
L I S T S  O F  T O P I C S  F O R  S T U D E N T  R E S E A R C H  P A P E R S  C O R R E S P O N D  T O  H I S T O R I 

C A L  P E R I O C S  S T U D I E D .
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I .  L O C A T I O N S
A .  D E L A W A R E

B .  W I L M I N G T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R S :  W I L L I A M  K E I M ,  C O C R D I N A T O R  O F  S E C O N D A R Y  

E D U C A T I O N ?  H E N R Y  S C H A E F E R ,  H U M A N I T I E S  D I V I S I O N  C H A I R M A N

C .  P R O G R A M  F A C U L T Y :  W I L L I A M  D O N A L D ,  C O M M U N I C A T I O N S ;  R A Y  H I G G I N S ,  

P H I L I P  K E I F F E R ,  R O B E R T  G E R A L D ,  S O C I A L  S T U D I E S ;  A N T H O N Y  C A R B O N E ,  

S O C I A L  S C I E N C E ;  F R E D  D A N A W A Y ,  C H A R L E S  J O H N S O N ,  E N G L I S H ;

R A Y  L E W I S ,  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I ,  M A N  A N D  E V O L U T I O N .  H U M A N I T I E S  I I ,  M A N  A N D  R E V O L U 

T I O N .  H U M A N I T I E S  I I I ,  T H E  F U T U R E  O F  M A N .

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  3  S E P A R A T E  S P I R A L - B O U N D  C O U R S E  G U I D E S .  M I M E O G R A P H E D .  I ,  4 0  

P A G E S ;  I I ,  3 4  P A G E S ;  I I I ,  5 0  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  H A S  B E E N  I N  P R E P A R A T I O N  S I N C E  1 9 6 8

B .  T O  D E A L  W I T H  R E A L  S O C I A L ,  E T H I C A L ,  A N D  E D U C A T I O N A L  P R O B L E M S

W H I L E  M A I N T A I N I N G  T H E  E S S E N T I A L S  O F  T H E  T R A D I T I O N A L  S O C I A L  

S T U D I E S  A N D  E N G L I S H  P R O G R A M S  S U C H  A S  T H E  D E V E L O P M E N T  O F  

W R I T I N G  A N D  S P E A K I N G  S K I L L S ,  A E S T H E T I C  V A L U E S ,  A N D  H I S T O R I C  

K N O W L E D G E .

C .  S U B J E C T  A R E A S :  E N G L I S H ,  S O C I A L  S T U D I E S ,  A R T ,  M U S I C

D .  E M P H A S I S :  E N G L I S H  A N D  S O C I A L  S T U D I E S

E .  T H E M A T I C  A P P R O A C H .

3  H U M A N I T I E S  C O U R S E S  A R E  O F F E R E D .  H U M A N I T I E S  I ,  G R A D E  1 0 ;

H U M A N I T I E S  I I ,  G R A D E  1 1 ;  H U M A N I T I E S  I I I ,  G R A D E  1 2 .  T H E

S Y L L A B U S  F O R  E A C H  C O U R S E  C O N T A I N S  T H E  F O L L O W I N G  I N F O R M A T I O N :

1 )  C O N C E P T S  T H A T  A R E  T O  B E  D E V E L O P E D ,  2 )  A N  O U T L I N E  O F  T H E  C O N 

T E N T  A N D  A C T I V I T I E S  T O  B E  U S E D  I N  D E V E L O P I N G  T H E  C O N C E P T ,

3 )  M E T H O D S  O F  T E A C H I N G ,  A N D  R E S O U R C E S  P E R T A I N I N G  T O  E A C H  C O N 

C E P T ,  4 )  S U G G E S T E D  Q U E S T I O N S  F O R  E V A L U A T I O N  O F  T H E  S T U D E N T ' S  

U N D E R S T A N D I N G  O F  T H E  C O N C E P T .  T H E  F O L L O W I N G  U N I T  T I T L E S  A N D  

C O N C E P T S  A R E  I N C L U D E D  I N  E A C H  O F  T H E  H U M A N I T I E S  C O U R S E S .

1 . ti&N AMI E m U JIO U .
I N T R O D U C T O R Y  U N I T :  M A N  I S  T H E  O B J E C T .  C O N C E P T :  T H E R E  I S  A

C R I S I S  I N  M A N ' S  K N O W L E D G E  O F  H I M S E L F .  I )  C O M M U N I C A T I O N .

C O N C E P T :  T H R O U G H  T H E  D E V E L O P M E N T  O F  C O M M U N I C A T I O N ,  M A N  B E C A M E

M O R E  H U M A N .  I I )  T H E  E V O L U T I O N  O F  M A N .  C O N C E P T :  I N  B E C O M I N G

H U M A N ,  M A N  E V O L V E D  B O T H  B I O L O G I C A L L Y  A N D  S O C I A L L Y .  I I I .  M A N ' S  

S T R U G G L E  W I T H  H I S  E N V I R O N M E N T .  C O N C E P T S :  M A N ' S  S T R U G G L E  F O R

S U R V I V A L  I S  I N F L U E N C E D  B Y  H I S  E N V I R O N M E N T .  M A N  I S  D O M E S T I C A T E D  

B Y  T H E  D E V E L O P M E N T  O F  A G R I C U L T U R E .  T H E  D E V E L O P M E N T  O F  C O M M E R C E  

C I V I L I Z E S  M A N  A N D  M A K E S  H I M  I N T E R D E P E N D E N T .  T H E  D E V E L O P M E N T  O F  

S C I E N C E  A N D  T E C H N O L O G Y  H E L P S  M A N  T O  C O P E  W I T H  H I S  N A T U R A L  E N V I R 

O N M E N T .  " C I T I E S  H A V E  A L W A Y S  B E E N  T H E  F I R E P L A C E  O F  C I V I L I Z A T I O N  

W H E N C E  L I G H T  A N D  H E A T  R A D I A T E D  I N T O  T H E  D A R K r  C O L D  W O R L D . "  

{ T H E O D O R E  P A R K E R )  I V )  M A N ' S  S T R U G G L E  T O  M A S T E R  H I M S E L F .  

C O N C E P T S :  M A N  L O N G  A G O  R E A L I Z E D  T H E  V A L U E  O F  E D U C A T I O N ,  A N D  

T O D A Y  H E  S E E S  I T  A S  T H E  A N S W E R  T O  M O S T  O F  H I S  P R O B L E M S .  M A N
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I S E S  L A W  T O  P R O V I D E  O R D E R  I N  C I V I L I Z A T I O N .  M A N ' S  S T R U G G L E  I S  

R E F L E C T E D  I N  H I S  A R T « M U S I C ,  D R A M A ,  A N D  D A N C E .  T H E R E  A R E  A  

N U M B E R  O F  E T H I C A L  A N D  R E L I G I O U S  B E L I E F S  T H A T  H A V E  I N F L U E N C E D  

M A N ' S  C O N D U C T .  T H E R E  A R E  S E V E R A L  B A S I C  P H I L O S O P H I E S  T H A T  A R E  

S H A P I N G  H U M A N  B E L I E F S .

M J M A U 1 I1 £ £  1 1 .  M U  A U D  R E V O L U T I O N .
I N T R O D U C T I O N :  S I G H T S  A N D  S O U N D S  O F  R E V O L U T I O N ;  W H A T  I S  R E V O L U 

T I O N  A N D  l i i lHY D O E S  M A N  R E V O L T ?  R E V O L U T I O N ,  R E B E L L I O N ,  P R O T E S T —  

I S  T H E R E  A  D I F F E R E N C E ?
C O N C E P T S :  I .  " R E B E L L I O N ,  S A I D  C A M U S ,  I S  N O T  R E A L I S T I C .  B E 

C A U S E  I T  I S  N O T  R E A L I S T I C  I T  M A Y  W O R K  M I R A C L E S .  T O  S A Y  T H I S ,  

H O W E V E R ,  I S  N O T  T O  I M P L Y  T H A T  T H E  R E B E L  I S  I N D I F F E R E N T  T O  F A C T S  

O R  H A S  N O  S E N S E  O F  H I S T O R Y ;  I F  A N Y T H I N G ,  H E  I S  G O R G E D  B Y  T H A T .  

T H O U G H  C A M U S '  B O O K  I H f  E L E f i f L ,  P R O M P T E D  B Y  H O L O C A U S T ,  F O L L O W E D  

O U T  T H E  M E T A P H Y S I C A L  C O N S E Q U E N C E S  O F  T H E  W O R D ,  W H A T  H E  S A I D  

B E A R S  U P O N  T H E  S T A T E  O F  T H E  T H E A T E R  I N  A M E R I C A .  R E B E L L I O N  I S  

B O R N  O F  T H E  S P E C T A C L E  O F  I R R A T I O N A L I T Y ,  C O N F R O N T E D  W I T H  A N  

U N J U S T  A N D  I N C O M P R E H E N S I B L E  C O N D I T I O N . "  H E R B E R T  B L A U .

I I .  " I N  T I M E S  O F  S T R E S S  T H E  I N S T I T U T I O N S  O F  L A W  M A Y  B E C O M E  T H E  

G U A R D I A N S  O F  B A S I C  V A L U E S  O F  T H E  S O C I E T Y ,  T H E  M E A N S  F O R  T H E  E X 

P R E S S I O N  O F  T H E  S O B E R  S E C O N D  T H O U G H T  O F  T H E  C O M M U N I T Y . "  E D W A R D  

R .  L E V I .  I I I .  " O U R  C O N T I N U E D  E X I S T E N C E  A S  C I V I L I Z E D  M E N  R E S T S  

O N  T H E  A R T  O F  P O L I T I C S . "  W I L L I A M  B E N T O M .  M A N  H A S  S T R I V E N  F O R  

T E C H N O L O G I C A L  S K I L L  L E A D I N G  H I M  T O  C H A N G E  A N D / O R  C O N T R O L  H I S  

E N V I R O N M E N T .  I V .  " H U M A N  L I F E  I S  R E D U C E D  T O  R E A L  S U F F E R I N G .  .  .  

O N L Y  W H E N  T W O  A G E S ,  T W O  C U L T U R E S  A N D  R E L I G I O N S  O V E R L A P .  .  .  N O W  

T H E R E  A R E  T I M E S  W H E N  A  W H O L E  G E N E R A T I O N  I S  C A U G H T  I N  T H I S  W A Y  

B E T W E E N  T W O  A G E S  *  ■ B E T W E E N  T W O  M O D E S  O F  L I F E ,  A N D  T H U S  L O S E S  T H E  

F E E L I N G  F O R  I T S E L F ,  F O R  T H E  S E L F - E V I D E N T ,  F O R  A L L  M O R A L S ,  F O R  

B E I N G  S A F E  A N D  I N N O C E N T . "  H E R M A N  H E S S E .  ( R I S E  O F  M A T E R I A L I S M ;  

F E A R  O F  T O T A L I T A R I A N I S M ;  R E B E L L I O N  O F  Y O U T H  A G A I N S T  T H E  E S T A B 

L I S H M E N T ;  R I S E  O F  E X I S T E N T I A L I S M )  V .  " I  A M  I N V I S A B L E ,  U N D E R 

S T A N D ,  S I M P L Y  B E C A U S E  P E O P L E  R E F U S E  T O  S E E  M E . "  F R O M  T H E  

1 U Y 1 S 1 B 1 E  M U  B Y  E L L I S O N .

HJUAUlIlfS 111. IHE EUIUBE QE UAU-
I )  W H A T  P R O B L E M  D O E S  M A N  P R E S E N T L Y  H A V E  I N  C O M M U N I C A T I O N S ?  

C O N C E P T :  M A N ' S  S U R V I V A L  I S  H I G H L Y  D E P E N D E N T  O N  H I S  A B I L I T Y  T O

U N D E R S T A N D  A N O T H E R .  I I )  H O W  D O E S  M A N  S O L V E  P R O B L E M S ?

C O N C E P T :  P H I L O S O P H I E S  A R E  B E L I E F  P A T T E R N S  W I T H  W H I C H  M A N  S U B 

C O N S C I O U S L Y  A T T E M P T S  T O  C O P E  W I T H  L I F E .  I l l )  H O W  D O E S  M A N  F O R M  

E T H I C A L  A N D  A E S T H E T I C  V A L U E S ?  C O N C E P T :  M A N ' S  A C C E P T A N C E  O F

C E R T A I N  V A L U E S  W I L L  G R E A T L Y  D E T E R M I N E  T H E  N A T U R E  O F  H I S  F U T U R E .  

I V )  W H A T  A R E  T H E  P R E S E N T  S O C I O L O G I C A L  P R O B L E M S  W H I C H  M A Y  A F F E C T  

M A N ' S  S U R V I V A L  A N D  S E A R C H  F O R  V A L U E ?  C O N C E P T :  S O C I E T A L  I L L N E S S

T O D A Y  M A Y  B E  T E R M I N A L  T O M O R R O W .  V )  W H A T  A R E  T H E  P R E S E N T  P S Y C H O 

L O G I C A L  P R O B L E M S  W H I C H  M A Y  A F F E C T  M A N ' S  S U R V I V A L  A N D  H I S  S E A R C H  

F O R  V A L U E S ?  C O N C E P T :  D O U B T  I S  M A D E  G R E A T E R  T H A N  T H E  P R O B L E M .

V I )  W H A T  A R E  T H E  T E C H N O L O G I C A L  P R O B L E M S  W H I C H  C O N F R O N T  M A N  I N  

H I S  S E A R C H  F O R  S U R V I V A L  A N D  V A L U E S ?  C O N C E P T :  S C I E N C E  S H O U L D

S E R V E  M A N  N O T  M A S T E R  H I M  V I I )  W H A T  A R E  T H E  E C O N O M I C  P R O B L E M S  

W H I C H  A F F E C T  M A N ' S  S E A R C H  F O R  S U R V I V A L  A N D  V A L U E S .  C O N C E P T :  A S

M A N ' S  E A R N I N G  P O W E R  I N C R E A S E S ,  H I S  D E P E N D E N C Y  A N D  R E S P O N S I B I L 

I T I E S  M U L T I P L Y .  V I I I )  W H A T  A R E  T H E  P O L I T I C A L  P R O B L E M S  W H I C H  M A Y  

A F F E C T  M A N ' S  S E A R C H  F O R  S U R V I V A L  A N D  V A L U E S ?  C O N C E P T :  T H E

E S S E N C E  O F  A N Y  S U B S T A N T I V E  S O C I E T Y  I S  S T R U C T U R E .  T H E  B A S I S  O F  

S T R U C T U R E  I S  P O L I C Y .  I X )  W H A T  A R E  T H E  E T H I C A L  P R O B L E M S  W H I C H  

A F F E C T  M A N ' S  S E A R C H  F O R  S U R V I V A L  A N D  V A L U E S ?  C O N C E P T :  E T H I C S
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M U S T  B E  R E M O V E D  F R O M  T H E  A R E N A  O F  G A M E S M A N S H I P  I F  M A N  I S  G O I N G  

T O  R E A L I Z E  M O R A L I S T I C  F R U I T I O N .  X )  W H A T  A R E  T H E  A E S T H E T I C  

P R O B L E M S  W H I C H  A F F E C T  M A N ' S  S E A R C H  F O R  S U R V I V A L  A N D  V A L U E S ?  

C O N C E P T :  A E S T H E T I C  V A L U E S  S H O U L D  B E  F O U N D A T I O N A L  A N D  A N  E L E 

V A T I N G  E L E M E N T  U S E D  T O W A R D  T H E  B E T T E R M E N T  O F  M A N  A N D  H I S  E N 

V I R O N M E N T .

F .  H U M A N I T I E S  I ,  I I *  A N D  I I I  R E P L A C E  T R A D I T I O N A L  E N G L I S H  A N D  

S O C I A L  S T U D I E S  F O R  G R A D E S  1 0 ,  1 1 ,  A N D  1 2 .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  1 0  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  R E Q U I R E D .  2  C R E D I T S .  E A C H  H U M A N I T I E S  C O U R S E  R E P L A C E S  T H E  

T R A D I T I O N A L  E N G L I S H  A N D  S O C I A L  S T U D I E S  C O U R S E  F O R  G R A D E S  1 0 ,  

1 1 ,  O R  1 2 .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  C L A S S E S ,  S E M I N A R S ,  L A B S ,  

I N D E P E N D E N T  S T U D Y ,  A N D  T E A C H E R - P U P I L  C O N F E R E N C E S .

D .  E A C H  S T U D E N T  I S  P R O V I D E D  W I T H  A  C O P Y  O F  T H E  C O U R S E  S Y L L A B U S  A N D  

I S  E N C O U R A G E D  T O  E N G A G E  I N  A S  M U C H  I N D E P E N D E N T  S T U D Y  A S  P O S S I 

B L E  T H R O U G H  U S E  O F  R E F E R E N C E  M A T E R I A L S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  S U G G E S T E D  

Q U E S T I O N S  P E R T A I N I N G  T O  E A C H  C O N C E P T  S T U D I E D .  ( C O N C E P T S  L I S T E D  

A B O V E ;  S E E  I V  E )  T H E  S T U D E N T  R E C E I V E S  O N E  G R A D E  D E T E R M I N E D  B Y  

T H E  T E A M  O F  T E A C H E R S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  S U P P L E M E N T A R Y  R E A D I N G S ,  

F I L M S ,  R E C O R D I N G S ,  A N D  R E S O U R C E  P E O P L E .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  A N D  A R T  A R E  I N C L U D E D  A S  R E I N F O R C E M E N T S  T O  T H E  C O R E  A R E A S  O F  

E N G L I S H  A N D  S O C I A L  S T U D I E S .  M U S I C  P R E S E N T A T I O N S  A R E  G I V E N  B Y  G U E S T  

L E C T U R E R S #
E A C H  O F  T H E  3  H U M A N I T I E S  C O U R S E S  P R E S E N T S  A  S E R I E S  O F  C O N C E P T S  O R  

" T H E M E S ”  F O R  S T U D Y  A N D  D E V E L O P M E N T .  M U S I C  I S  C O N S I D E R E D  I N  R E L A T I O N  

T O  T H E  F O L L O W I N G  C O N C E P T S .

M A N ' S  S T R U G G L E  T O  M A S T E R  H I M S E L F  A S  R E F L E C T E D  I N  H I S  A R T ,  M U S I C ,  

D R A M A ,  A N D  D A N C E .  T H E  Q U E S T I O N  I S  A S K E D ,  " W H A T  I F  T H E R E  H A D  B E E N  N O  

C E Z A N N E ,  S H A K E S P E A R E ,  L O U I S  A R M S T R O N G ,  H A R R I E T  B E E C H E R  S T O W E ? "  

( H U M A N I T I E S  I )

I N  T I M E S  O F  S T R E S S  T H E  I N S T I T U T I O N S  O F  L A W  M A Y  B E C O M E  T H E  G U A R D I A N S  

O F  B A S I C  V A L U E S  O F  T H E  S O C I E T Y .  T H E  C H A N G I N G  S T Y L E  O F  M U S I C  I S  

S T U D I E D  F O R  1  W E E K .

F E A R  O F  T O T A L I T A R I A N I S M .  T H E  I N F L U E N C E  O F  M A R X I S M  O N  L I T E R A T U R E ,  

P A I N T I N G  A N D  M U S I C .

T H E  R I S E  O F  E X I S T E N T I A L I S M  A N D  I T S  I N F L U E N C E  O N  A R T  A N D  M U S I C .

C I V I L  D I S O R D E R — T H E  R E V O L T  O F  T H E  P O O R  A N D  T H E  B L A C K  A S  A N  O U T 

G R O W T H  O F  F O R C E D  E X I S T E N T I A L I S M .  D I X I E L A N D ,  J A Z Z ,  A N D  S O U L  M U S I C .

S E V E R A L  A R T I C L E S  O N  M U S I C  A R E  L I S T E D  A S  R E S O U R C E  M A T E R I A L S .



APOPKA MEMORIAL HIGH SCHOOL

I .  L O C A T I O N :

A .  F L O R I D A

B .  A P O P K A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R O G E R  A .  W I L L I A M S

B .  P R O G R A M  D I R E C T O R ,  J A N E T  R .  C O N N E L L Y

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I .  H U M A N I T I E S  I I .

B .  C O M P I L E D  I N  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  2  T Y P E W R I T T E N  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  H I S T O R Y ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  M U S I C ,

R E L I G I O N

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

H U M A N I T I E S  I ,  O N E  S E M E S T E R .  H U M A N I T I E S  I I ,  O N E  S E M E S T E R .

B O T H  S E M E S T E R S  P R E S E N T  A  S U R V E Y  O F  W E S T E R N  C I V I L I Z A T I O N —  

H U M A N I T I E S  I ,  F R O M  P R E - H I S T O R Y  T O  E A R L Y  R E N A I S S A N C E ,  A N D  H U M A N I 

T I E S  I I ,  F R O M  T H E  R E N A I S S A N C E  T H R O U G H  T H E  2 0 T H  C E N T U R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D .  G U E S T  L E C T U R E R S  A P P E A R .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  S T U D E N T  I N T E R E S T .  B O T H  A V E R A G E  A N D  A D V A N C E D

S T U D E N T S  A R E  E N C O U R A G E D  T O  E N R O L L .

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  A R T  P R I N T S ,  F R A M E D  R E 

P R O D U C T I O N S ,  S L I D E S ,  F I L M S T R I P S  A N D  R E C O R D S .

D U R I N G  E A C H  1 8 - W E E K  S E M E S T E R ,  T H E  C L A S S  M E E T S  5  T I M E S  W E E K L Y  

F O R  5 5 - M I N U T E  P E R I O D S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  C I V I C - S P O N S O R E D  C U L T U R A L  

A C T I V I T I E S  A N D  T H O S E  O F F E R E D  A T  N E A R B Y  C O L L E G E S  A N D  U N I V E R S I T I E S  

S U C H  A S  P L A Y S ,  C O N C E R T S ,  A N D  E X H I B I T S .  I N D I V I D U A L  S T U D Y  

P R O J E C T S  A N D  I N D E P E N D E N T  C R E A T I V E  A C T I V I T I E S  A R E  E N C O U R A G E D .

S O M E  O F  T H E S E  A R E  O R I G I N A L  S C U L P T U R E ,  D R A M A S ,  S O N G S ,  P O S T E R S ,  

P O E M S ,  S H O R T  S T O R I E S ,  S K E T C H E S ,  P A I N T I N G S ,  M O S A I C S ,  S T I T C H E R Y ,  

G R A P H I C S ,  A N D  I N T E R P R E T I V E  D A N C E S .  S T U D E N T S  M A Y  B O R R O W  

M A T E R I A L S  S U C H  A S  A R T  P R I N T S  A N D  R E C O R D S  F O R  P R I V A T E  S T U D Y  A N D  

E N J O Y M E N T .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N

M U S I C  A B S T R A C T

M U S I C  C O N T E N T  I S  N O T  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .  T H E  T E X T  

A R I S .  A N J 2  lUEAStt B Y  W I L L I A M  F L E M I N G  ( N E W  Y O R K :  H O L T ,  R I N E H A R T  A N D
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W I N S T O N *  1 9 6 8 )  I S  U S E D .  I T  P R E S E N T S  A  C H R O N O L O G I C A L  S U R V E Y  O F  T H E  

M A J O R  I D E A S  O F  W E S T E R N  C I V I L I Z A T I O N  A S  T H E Y  H A V E  B E E N  E X P R E S S E D  

T H R O U G H  M U S I C ,  T H E  A R T S ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  A N D  R E L I G I O N S .

T H E  S T U D E N T S  A R E  E N C O U R A G E D  T O  A T T E N D  S Y M P H O N Y  C O N C E R T S ,  R E C I T A L S ,  

A N D  O P E R A S .



COLONIAL HIGH SCHOOL

I .  LOCATION:
A .  F L O R I D A

B .  O R L A N D O

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A. PRINCIPAL, RUFUS E. JENNINGS
B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y :  S .  P .  S U S S E L L

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T I T L E  O F  C O U R S E  N O T  C I T E D

B .  C O M P I L E D  I N  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  T Y P E W R I T T E N .  1  P A G E .  M A N Y  L E S S O N  P L A N S  A R E  O N  F I L E  A T  T H E  H I G H  

S C H O O L ;  H O W E V E R ,  N O  C O U R S E  S Y L L A B U S  I S  A V A I L A B L E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  F I N D  T H E  B A S I C  V A L U E S  T H A T  D E T E R M I N E  T H E  C O U R S E  O F  E A C H  C U L 

T U R E  A N D  T O  S H O W  H O W C H A N G E  O C C U R S  W H E N  V A L U E S  C H A N G E .

C .  S U B J E C T  A R E A S :  R E L I G I O N S ,  A R T  F O R M S  ( I N C L U D I N G  A R C H I T E C T U R E  A N D  

M U S I C ) ,  L I T E R A T U R E ,  P H I L O S O P H Y ,  S O C I A L  S T R U C T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

S U B J E C T  A R E A S  A R E  U S E D  T O  I N T E R P R E T  T H E  B A S I C  C O N C E P T S  A N D  

V A L U E S  O F  S P E C I F I C  C U L T U R E S  A S  T H E S E  A R E  R E F L E C T E D  I N  T H E  H U M A N 

I T I E S .  T H E  1 S T  S E M E S T E R  I N C L U D E S  A  S T U D Y  O F  T H E  E A S T E R N  C U L 

T U R E S  O F  J A P A N ,  C H I N A ,  A N D  I N D I A .  T H E  2 N D  S E M E S T E R  C O V E R S  T H E  

M I D D L E  E A S T ,  G R E E C E ,  R O M E ,  A N D  E U R O P E .  T H E  S T U D Y  O F  A L L  

C U L T U R E S  S P A N S  F R O M  T H E  T I M E  O F  T H E I R  O R I G I N  T O  T H E  P R E S E N T  D A Y .  

E A C H  C U L T U R E ,  L I K E W I S E ,  I S  V I E W E D  F R O M  I T S  V A L U E S  A C C O R D I N G  T O  

T H E  F O L L O W I N G  3  B A S I C  C O N C E P T S :  " M A N  T O  G O D , "  " M A N  T O  M A N , "

A N D  " M A N  T O  N A T U R E . "

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  S T U D E N T  R E S E A R C H  A N D  P R E S E N 

T A T I O N S ,  W R I T T E N  R E S E A R C H  P A P E R S ,  A N D  S E M I N A R  D I S C U S S I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  I N F O R M A T I O N  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  A S  O N E  M E A N S  O F  S T U D Y I N G  V A R I O U S  W O R L D  C U L T U R E S .  

H O W E V E R ,  I T  P L A Y S  A  M I N O R  R O L E  I N  T H E  T O T A L  O F F E R I N G .
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I .  L O C A T I O N
A .  F L O R I D A

B .  D A Y T C N A  B E A C H

! •  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L *  C .  T .  W E L S H I N G E R

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  M R S .  P .  P E R R I N *  L I T E R A T U R E ;  M I S S  M .  H I L L A B O L D ,

A R T ;  M R .  E .  W I L L I A M S ,  M U S I C

I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  h u m a n i t i e s

B .  C O M P I L E D  I N  1 9 6 6 ;  R E V I S E D  I N  1 9 7 0 .  C O M P L E T E  R E V I S I O N  W I L L  B E

A V A I L A B L E  I N  J U N E ,  1 9 7 1 .

C .  C O S T  N O T  C I T E D

D .  D U P L I C A T E D .  1 4  P A G E S

V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E S :

T O  S T U D Y  T H E  H I S T O R Y  O F  T H E  A R T S  A N D  I D E A S  O F  W E S T E R N  C U L T U R E  I N  

S U F F I C I E N T  D E T A I L  S O  A S  T O  F O R M  A  C L E A R  A N D  B A L A N C E D  F R A M E W O R K  

F O R  A D D I T I O N A L  S T U D Y  A N D  A P P R E C I A T I O N .

T O  E M P H A S I Z E  T H E  V A L I D I T Y  O F  I N D I V I D U A L  R E S P O N S E  T O  T H E  A R T S  

A N D  T H E  C R E A T I V E  P A R T  T H E  I N D I V I D U A L  P L A Y S  I N  R E C O N S T R U C T I N G  A  

W O R K  O F  A R T .

T O  E N C O U R A G E  C R E A T I V I T Y  T H R O U G H  P R O J E C T S  A N D  F R E E  D I S C U S S I O N .

T O  T R A C E  T H E  O R I G I N S  O F  O U R  C U L T U R E  A N D  E S P E C I A L L Y  T H E  R O O T S  O F  

O U R  P E R S O N A L  B E L I E F S  A N D  T A S T E S .

T O  C O R R E L A T E  A L L  T H E  A R T S  I N  S U C H  A  W A Y  T H A T  T H E I R  R E L A T I O N S H I P S  

S H E D  L I G H T  O N  T H E  T O T A L  E X P R E S S I O N  O F  A N  A G E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

L .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  F O L L O W I N G  " C O R E S "  O R  U N I T S  A R E  I N C L U D E D :

C O R E  I :  T H E  A N C I E N T  W O R L D .  L I S T E N I N G  G U I D E  T O  A  R E C O R D I N G

B A S E D  O N  E D I T H  H A M I L T O N ' S  I H £  £ Q H U  Q E  R E E C E  ( N E W  Y O R K :  W .  W .

N O R T O N ,  1 9 5 7 ) ;  L E C T U R E  G U I D E  F O R  T H E  G O L D E N  A G E  O F  G R E E C E ;  

S T R U C T U R E  G U I D E  T O  Q E Q l f i U S  £ £ *  B Y  S O P H O C L E S ;  C O M P A R I S O N  A N D  

C O N T R A S T  O F  T H E  T H R E E  G R E A T  G R E E K  T R A G E D I A N S ,  A E S C H Y L U S ,  

S O P H O L C E S ,  A N D  E U R I P E D E S ;  A  S T U D Y  O F  A R I S T O T L E ' S  T H E O R Y  O F  

T R A G E D Y ,  A N D  IDE £ i3E II££ .
C O R E  I I :  T H E  M I D D L E  A G E S .

C O R E  I I I :  T H E  R E N A I S S A N C E  A N D  E A R L Y  B A R O Q U E .

C O R E  I V :  T H E  A G E  O F  R E A S O N  E X P R E S S E D  I N  C L A S S I C I S M  A N D  T H E

B A R O Q U E .

C O R E  V :  C L A S S I C I S M ,  T H E  R O M A N T I C  R E A C T I O N  A N D  T H E  R I S E  O F

R E A L I S M .

C O R E  V I :  T H E  A R T S  I N  T H E  M O D E R N  W O R L D .

F O R  E A C H  " C O R E "  T H E  C O U R S E  G U I D E  I N C L U D E S  L E C T U R E  T O P I C S  A N D

L I S T S  O F  R E A D I N G S  F O R  L I T E R A T U R E ,  A R T ,  A N D  M U S I C .  P R I M A R Y  W O R K S

A R E  R E A D  S O  T H A T  I D E A S  A R E  E X P E R I E N C E D  A N D  F E L T ,  N O T  S I M P L Y  R E A D

A B O U T  I N  T H E  W O R D S  O F  A N O T H E R .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S ,  O N E  E A C H  F O R  L I T E R A T U R E ,  A R T ,  A N D  M U S I C
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B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A B O R A T O R Y  E X P E R I E N C E S  I N  W H I C H  

S T U D E N T S  W O R K  W I T H  A R T  M A T E R I A L S ,  L I S T E N  T O  A N D  D I S C U S S  G R E A T  

M U S I C ,  D I S C U S S  I D E A S  C O N T A I N E D  I N  L I T E R A R Y  W O R K S ,  A N D  P E R F O R M  

D R A M A T I C  R O L E S .  O N  O N E  O C C A S I O N  T H E I R  C U L M I N A T I N G  E X P E R I E N C E  

W A S  A D R A M A T I C  P R O D U C T I O N  W H I C H  E M P H A S I Z E D  T H E  C R E A T I V I T Y  O F  

E A C H  S U T D E N T .  A  P L A Y  W A S  R E A D  O N  S T A G E  W I T H  E F F E C T I V E  L I G H T I N G ,  

S Y M B O L I C  P R O P S  A N D  B A C K D R O P S ,  A N D  S U I T A B L E  B A C K G R O U N D  M U S I C .  

E V E R Y  6 - W E E K  P E R I O D  I S  S U B D I V I D E D  I N T O  T H R E E  2 - W E E K  S E G M E N T S ,  

E A C H  O F  W H I C H  I S  D E V O T E D  T O  O N E  A R E A  ( L I T E R A T U R E ,  A R T ,  M U S I C ) .

2  C O N S E C U T I V E  D A Y S  I N  E A C H  2 - W E E K  P E R I O D  A R E  G I V E N  T O  T H E  L A B  

E X P E R I E N C E .

O T H E R  F O R M S  O F  A C T I V I T I E S  I N C L U D E  L I B R A R Y  R E S E A R C H  A N D  H E A R I N G  

G U E S T  L E C T U R E R S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G :  1 )  A N  O P E N -  

H O U S E  R E C E P T I O N  F O R  T H E  E X H I B I T I O N  O F  S T U D E N T  A R T  W O R K S ;

2 )  F I E L D  T R I P S ,  S U C H  A S  A N  A L L - D A Y  V I S I T  T O  T H E  R I N G L I N G  

B R O T H E R S  M U S E U M  C O M P L E X ,  C L I M A X I N G  T H E  S T U D Y  O F  B A R O Q U E  A R T ;

3 )  A T T E N D A N C E  A T  P L A Y S ,  C O N C E R T S ,  A N D  P U B L I C  L E C T U R E S ;  A N D  4 )  

M I S C E L L A N E O U S  A C T I V I T I E S  S U C H  A S  V I S I T S  T O  A R T  E X H I B I T S  A N D  

E T H N I C  R E S T A U R A N T S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  P R O J E C T S ,  

T E S T S ,  E S S A Y S ,  A N D  T H E  A T T I T U D E S  R E F L E C T E D  I N  T H E  S T U D E N T ' S  

L I S T E N I N G ,  Q U E S T I O N I N G ,  A N D  N O T E - T A K I N G .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  A S S I G N E D  R E A D I N G S  A R E  L I S T E D  F O R  E A C H  " C O R E "  O R  U N I T

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  A U D I O - V I S U A L  M A T E R I A L S  A N D  

A G L O S S A R Y  O F  T E R M S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  E M P H A S I S  O F  T H E  C O U R S E  I S  O N  R E V E A L I N G  T O  T H E  S T U D E N T  T H E  M E A N 

I N G  O F  O U R  C U L T U R A L  H E R I T A G E  A N D  T H E  N A T U R E  A N D  I N F L U E N C E  O F  O U R  A R T S  

T O D A Y .  M U S I C  I S  P R E S E N T E D  A S  T H E  U N I V E R S A L  A R T  W H I C H  C O N T A I N S  T H E  

B A S E S  O F  A L L  O T H E R  A R T S ,  S U C H  A S  R H Y T H M ,  F O R M ,  E M O T I O N ,  A N D  C U L T U R A L  

A N D  I N D I V I D U A L  E X P R E S S I O N S .

S E V E R A L  M U S I C  T O P I C S  C O V E R E D  I N  L E C T U R E S  A N D  R E A D I N G S  A R E  A S  

F O L L O W S :  S I N G I N G ,  I N S T R U M E N T S  A N D  R H Y T H M  U S E D  I N  P R I M I T I V E  M U S I C ;

I N S T R U M E N T S  A N D  S C A L E S  U S E D  I N  M U S I C  O F  T H E  O R I E N T ;  C H A R A C T E R I S T I C S  O F  

E G Y P T I A N  A N D  H E B R E W  M U S I C ,  A N D  T H E  M U S I C  O F  A N C I E N T  G R E E C E  A N D  R O M E ;  

S E C U L A R  S O N G S  O F  T H E  T R O U B A D O U R S  A N D  M I N N E S I N G E R S ;  P L A I N S O N G ;  

R E N A I S S A N C E  M A D R I G A L S ,  B A L L A D S ,  A Y R E S ,  A N D  L I T U R G I G A L  F O R M S ;  T H E  D E 

V E L O P M E N T  O F  F I G U R E D  B A S S ;  T H E  L I F E  A N D  M U S I C A L  S T Y L E  O F  B A C H ,  H A N D E L ,  

H A Y D N ,  A N D  M O Z A R T ;  B E E T H O V E N  A S  T H E  L I N K  B E T W E E N  C L A S S I C I S T S  A N D  R O 

M A N T I C I S T S ;  S C H U B E R T  A S  M A S T E R  O F  T H E  L I E D ;  P R O G R A M  M U S I C  OF. L I S Z T ;  

R E A L I S M  A N D  I M P R E S S I O N I S M  I N  M U S I C ;  E X P R E S S I O N I S M  I N  T H E  M U S I C  O F  

S C H O E N B E R G ;  V O C A L ,  B A N D ,  A N D  J A Z Z  M U S I C  I N  A M E R I C A .

F U N D A M E N T A L S  O F  M U S I C  T H E O R Y  A R E  I N T R O D U C E D  I N  R E L A T I O N  T O  T H E  

M U S I C  B E I N G  S T U D I E D .  F O R  E X A M P L E ,  D I A T O N I C  S C A L E S  A N D  M O D E S  A R E  P R E 

S E N T E D  W I T H  T H E  M O N O P H O N I C  S O N G S  A N D  C H A N T S  O F  T H E  M E D I E V A L  P E R I O D ;  A 

S T U D Y  O F  C H O R D  S T R U C T U R E  C O I N C I D E S  W I T H  T H E  I N T R O D U C T I O N  O F  R E N 

A I S S A N C E  M L S I C .
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L A B O R A T O R Y  A C T I V I T I E S  I N  M U S I C  P R O V I D E  F O R  H E A R I N G  A N D  D I S 

C U S S I N G  G R E A T  W O R K S .  B A S I C  M A T E R I A L S  U S E D  A R E  A S  F O L L O W S :  P E O P L E  A U Q

MUSIC B Y  T H O M A S  I N E  M C G E H E E  A N D  A L I C E  N E L S O N  ( B O S T O N :  A L L Y N  A N D  B A C O N ,

1 9 6 3 ) ;  U l S I i m  QE MUSIC IN S D U N J 3 ,  S E R I E S  O F  1 0  R E C O R D S  P R O C U C E D  B Y  R C A  

V I C T O R  A N D  1 0  H A N D B O O K S  P U B L I S H E D  B Y  T H E  O X F O R D  U N I V E R S I T Y  P R E S S ;  A N D  

DEVELOEINC SKILLS IN MUSICt 4  R E C O R D S  A N D  8  F I L M S T R I P S  O N  T H E  M E C H A N 

I C S  O F  M U S I C ,  F R O M  T H E  S O C I E T Y  F O R  V I S U A L  E D U C A T I O N  I N  C H I C A G O .



MANATEE HIGH SCHOOL

I .  L O C A T I O N :
A .  FLORIDA
B. BRADENTON

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  R O N A L D  C .  F O R T N E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  O U T L I N E

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  F A M I L I A R I Z E  T H E  S T U D E N T  W I T H  H I S  C U L T U R A L  H E R I T A G E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  F O L L O W I N G  U N I T S  A R E  S T U D I E D :  I .  T H E  A N C I E N T S  ( E X C L U D I N G

G R E E C E  A N D  R O M E ) .  I I .  T H E  C L A S S I C S  ( A N C I E N T  G R E E C E  A N D  R O M E ) .

I I I .  T H E  M I D D L E  A G E S .  I V .  T H E  R E N A I S S A N C E .  V .  T H E  1 8 T H  

C E N T U R Y :  C L A S S I C I S M  ( T H E  E N L I G H T N M E N T ) •  V I .  T H E  1 9 T H  C E N T U R Y .

V I I .  T H E  2 O T H  C E N T U R Y  ( M O D E R N ) .

F O R  E A C H  U N I T ,  T H E  C O U R S E  O U T L I N E  P R O V I D E S  A  L I S T  O F  G O A L S ,  

T E A C H I N G  M E T H O D S ,  M A T E R I A L S  U S E D ,  M E T H C D S  O F  E V A L U A T I O N ,  A N D  AN  

C U T L I N E  O F  C O N T E N T  D E S C R I B E D  W I T H  T H E  H E A D I N G ,  " H O W  T H E  U N I T  

F I T S  I N T O  T H E  T O T A L  C O U R S E . "

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  O R A L  R E A D I N G  A N D  I N T E R P R E T A 

T I O N ,  C L A S S  D I S C U S S I O N ,  O R A L  A N D  W R I T T E N  R E P O R T S ,  A N D  T H E  U S E  O F  

R E C O R D S ,  P R I N T S ,  A N D  I L L U S T R A T I O N S  O F  S C U L P T U R E  A N D  A R C H I T E C 

T U R E .

D .  E X T R A C U R R I C U A L R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  W R I T T E N  E X A M S ,  

E V A L U A T I O N  O F  O R A L  A N D  W R I T T E N  R E P O R T S ,  G E N E R A L  E V A L U A T I O N  O F  

P A R T I C I P A T I O N  I N  D I S C U S S I O N S ,  U N A S S I G N E D  C O N T R I B U T I O N S ,  A N D  T H E  

A M O U N T  O F  R E S E A R C H  D O N E  G N  A  P H I L O S O P H Y - Q U E S T I O N  P A P E R .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H E  S T U D Y  O F  E A C H  U N I T  O R  C H R O N O L O G I C A L  

P E R I O D  T H R O U G H  T H E  U S E  O F  R E C O R D I N G S .



NEW SMYRNA BEACH SENIOR HIGH SCHOOL

I  .  L O C A T I O N :

A .  F L O R I D A

B .  N E W  S M Y R N A  B E A C H

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  C .  R I C H A R D  T U T E N

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

a .  H u m a n i t i e s

B .  C O M P I L E D  I N  1 9 7 1

C .  N O  C O S T

D .  T Y P E W R I T T E N .  1  P A G E

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M  A R E  N O T  I N D I C A T E D .  T H E  C O U R S E  

D E S C R I P T I O N  C O N S I S T S  O F  A  L I S T  O F  M A T E R I A L S  I N C L U D I N G  T I T L E S  O F  

R E C O R D S  A N D  T E X T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

T H E  F O L L O W I N G  T E X T  I S  U S E D :  A N  I N T R Q D U C T I O N  I Q  M U S IC  A N D  A R I  I N  
I fc lE  W £ S I£ R N  W O R L D t  B Y  M l L O  W O L D  A N D  E D M U N D  C Y K L E R  ( I O W A :  W .  C .  B R O W N ,  

1 9 5 8 ) .  I T  I S  S U P P L E M E N T E D  B Y  T H E  U S E  O F  R E C O R D I N G S  W H I C H  I N C L U D E  

M U S IC  O E  I H E  W O R L D 'S  G R E A T  C O M P O S E R S .  A  1 2 - R E C O R D  S E T  B Y  R C A  V I C T O R ,  

A N D  U I S I D B Y  0 £  M U S IC  I N  S O U N D , 1 0  V O L U M E S  O F  R E C O R D S  B Y  R C A  V I C T O R  A N D  

O X F O R D  U N I V E R S I T Y  P R E S S .
I F  T I M E  P E R M I T S ,  A  C O N C I S E  H I S T O R Y  O F  J A Z Z  I S  P R E S E N T E D .
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C H O I R ;  T H E  B A R D I  C A M E R A T A  A N D  T H E  R I S E  O F  O P E R A  A N D  O R A T O R I O .

T H E  B A R O Q U E .  L U L L Y  I N  F R A N C E ;  B A C H  A N D  H A N D E L .

T H E  R O C O C O .  S T I L E  G A L A N T ;  T H E  M A N N H E I M  S C H O O L ,  A N D  S I U B J M  U N D  

D S M f i ;  T H E  R O A D  T O  H A Y D N  A N D  M O Z A R T .

T H E  E N L I G H T E N M E N T .  M U S I C  O F  T H E  C L A S S I C  P E R I O D  ( H A Y D N  A N D  M O Z A R T ) .

T H E  R O M A N T I C  P E R I O D .  B E E T H O V E N ,  B E R L I O Z  ( O R C H E S T R A T I O N ) ,  B R A H M S ,  

W A G N E R ,  C H C P I N ,  F R A N C K .

T H E  M O D E R N  P E R I O D .  D E B U S S Y  A N D  R A V E L .
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MUSIC ABSTRACT

M U S I C  F R O M  E A R L Y  T I M E S  T O  T H E  P R E S E N T  I S  S T U D I E D .  R E C O R D I N G S  A R E  

H E A R D  A N C  T H E  T E X T  PEOPLE A N D  M J S l C t  B Y  T H O M A S I N E  C .  M C G E H E E  ( N E W  

Y O R K :  A L L Y N  A N D  B A C O N *  1 9 6 3 )  I S  U S E D .

S E L E C T E D  R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  C U I D E  A R E  A S  F O L L O W S :  

M E D I E V A L  P E R I O D  ( L A T E  1 1 T H  A N D  E A R L Y  1 2 T H  C E N T U R I E S ) .  M U S I C  O F  T H E  

T R O U B A D O U R S ,  T R O U V E R E S ,  M I N N E S I N G E R S ,  J O N G L E U R S ,  A N D  T H E  C U A 1 S I S I 3 N  B E  

G E S X E ;  t h e  C O N T R I B U T I O N S  O F  C L U N Y  ( S Y L L A B L E S ,  a n d  t h e  w o r k  O F  G U I D O  

D * A R E Z Z O ) ;  E A R L Y  P O L Y P H O N I C  M U S I C  ( O R G A N U M ,  M O T E T S ) ;  P H I L L I P E  D E  V I T R Y  

A N D  T H E  E S T A B L I S H M E N T  O F  R H Y T H M I C  R E L A T I O N S H I P S .

T H E  R E N A I S S A N C E .  T H E  N E T H E R L A N D  S C H O O L ;  P A L E S T R I N A  A N D  T H E  C H A P E L  

C H O I R ;  T H E  B A R D I  C A M E R A T A  A N D  T H E  R I S E  O F  O P E R A  A N D  O R A T O R I O .

T H E  B A R O Q U E .  L U L L Y  A N D  M U S I C  I N  F R A N C E .  B A C H ,  H A N D E L ,  A N D  O T H E R S .  

T H E  R O C O C O .  S I I L E  G A L A N T :  T H E  M A N N H E I M  S C H O O L  ( S T U R M  U N Q  B B A N . G ) ;  

T H E  R O A D  T O  H A Y D N  A N D  M O Z A R T .

T H E  E N L I G H T E N M E N T .  T H E  M U S I C  O F  H A Y D N  A N D  M O Z A R T  I N  T H E  C L A S S I C  

P E  R I  O D  .

T H E  R O M A N T I C  P E R I O D .  B E E T H O V E N ;  B E R L I O Z  ( O R C H E S T R A T I O N ) ;  B R A H M S ;  

W A G N E R ;  C H C P I N ;  F R A N C K .

T H E  M C D E R N  P E R I O D .  D E B U S S Y ;  R A V E L .
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E X A M I N E D .  C O U R S E  M A T E R I A L S  I N C L U D E  I L L U S T R A T I O N S ,  V O C A B U L A R Y  

T E R M S ,  A  L I S T  O F  1 8 T H  A N D  1 9 T H  C E N T U R Y  C O M P O S E R S ,  A N D  1  O F  T H E  

8  R E A D I N G  L I S T S  G I V E N  T O  T H E  S T U D E N T S .

F .  T H E  H U M A N I T I E S  C U R R I C U L U M  I S  E X T R E M E L Y  F L E X I B L E  V A R Y I N G  F R O M  

Y E A R  T O  Y E A R  D E P E N D I N G  U P O N  T H E  I N T E R E S T S  O F  T H E  S T U D E N T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  I N D I V I D U A L  R E S E A R C H  P R O J E C T S ,  R E P O R T S ,

P A N E L  D I S C U S S I O N S ,  A N D  U S E  O F  A  W I D E  V A R I E T Y  O F  A U D I O - V I S U A L

M A T E R I A L S  S U C H  A S  F I L M S ,  F I L M S T R I P S ,  S L I D E S ,  T A P E S ,  A N D  R E C O R D S .

D U R I N G  T H E  C O U R S E  O F  T H E  Y E A R ,  S T U D E N T S  R E A D  A N D  R E P O R T  O N  A T

L E A S T  O N E  B O C K  F R O M  E A C H  O F  8  R E A D I N G S  L I S T S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D ;

H O W E V E R ,  I T  I S  S T A T E D  T H A T  I N D I V I D U A L  C R E A T I V E  P R O J E C T S  C O N T R I 

B U T E  T O  H I S  G R A D E .
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E S  A  R E A D I N G  L I S T  F O R  T H E  R E N A I S S A N C E  P E R I O D  

A N D  R E F O R M A T I O N
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  D I A G R A M S  O F  T H E  A T H E N I A N  T H E A T E R  O F  

D I O N Y S U S  ( 3 5 0 - 3 2 5  B . C . ) ,  T H E  R O M A N  T H E A T E R ,  T H E  G O T H I C  C A T H E 

D R A L ,  V A U L T S ,  F U R N I T U R E  S T Y L E S  A N D  C H A R A C T E R I S T I C S ,  A N D  G L O S 

S A R I E S  O F  T E R M S  F O R  M U S I C ,  A R T ,  A N D  D R A M A .
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D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E , S P A N  O F  T H E  C O U R S E  C O N T E N T  M A Y  E X T E N D  F R O M  E A R L Y  E G Y P T I A N  

C U L T U R E  T O  T H E  P R E S E N T  D A Y .  E M P H A S I S  O F  S T U D Y  D E P E N D S  U P O N  T H E  I N T E R 

E S T  O F  T H E  C L A S S .  S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .

I N C L U D E D  I N  T H E  C O U R S E  M A T E R I A L S  A R E  A  G L O S S A R Y  O F  M U S I C  T E R M S  A N D  

A  L I S T  O F  1 8 T H  A N D  1 9 T H  C E N T U R Y  C O M P O S E R S .



BOISE INDEPENDENT SCHOOL DISTRICT

I .  L O C A T I O N :
A .  I D A H O

B .  B O I S E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  K A Y  O S W A L D .  O T H E R S  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  C O M P A R A T I V E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 6 .  R E V I S E D  I N  1 9 6 8 .

C .  C O S T  N O T  C I T E D

D .  C O M P L E T E  C O U R S E  G U I D E  N O T  R E C E I V E D .  T H I S  E N T R Y  I S  D E R I V E D  F R O M  

A 3 - P A G E  E X P L A N A T I O N  O F  T H E  P R O G R A M ' S  P H I L O S O P H Y  A N D  S C O P E ,  A N D  

A N  O U T L I N E  O F  I T S  M U S I C  P O R T I O N .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

P R O G R A M  W A S  I N I T I A T E D  I N  1 9 6 6 .

C O M P A R A T I V E  H U M A N I X I E S  I S  A  P I L O T  S T U D Y ,  A N  E N G L I S H  I V  H U M A N I T I E S  

O F F E R I N G ,  W H I C H  E M P H A S I Z E S  B O T H  O R A L  A N D  W R I T T E N  C O M P O S I T I O N .  I T  

I N C O R P O R A T E S  T H E  F O L L O W I N G  A S P E C T S  O F  S T U D Y :  C O N T E M P O R A R Y

L I T E R A T U R E — S H O R T  N O V E L S ,  S H O R T  S T O R I E S ,  P O E T R Y ,  D R A M A ,  A N D  

E S S A Y S ;  C O N T E M P O R A R Y  A R T ;  C O N T E M P O R A R Y  M U S I C — P R I M A R I L Y  F O L K  S O N G S  

A N D  J A Z Z .  T H E  S T U D E N T S  A R E  A S K E D  T O  C O N S I D E R  W H A T  S U C H  A R T I S T I C  

E X P R E S S I O N S  S E E M  T O  R E V E A L  A B O U T  M A N  A N D  S O C I E T Y .  H I S T O R I C A L  

R E F E R E N C E S  A R E  M A D E  I N S O F A R  A S  T H E Y  D E A L  W I T H  O U R  H E R I T A G E  A N D  

S I G N I F I C A N T L Y  R E L A T E  T O  C O N T E M P O R A R Y  L I F E .

M U S I C  A B S T R A C T

T H E  O P E N I N G  U N I T  I S  A  C O N T E M P O R A R Y  O V E R V I E W  I N C L U D I N G  M U S I C ,  E S S A Y S  

A N D  F I L M S ,  W H I C H  N O T  O N L Y  R E V E A L  T H E  M A J O R  C O N C E R N S  O F  T H E  2 0 T H  

C E N T U R Y  B U T  A L S O  I N T R O D U C E  T H E  S T U D E N T  T O  U N I V E R S A L  T H E M E S .  T H E  M U S I C  

H E R E  I S  A  V A R I E T Y  O F  F O L K ,  B U T  M O S T L Y  S I M O N  A N D  G A R F U N K E L .  S T U D E N T S  

A R E  A S K E D  T O  C O M P A R E  T H E M E S  F O U N D  I N  T H E  F O L K  M U S I C  W I T H  T H O S E  F O U N D  

I N  T H E  E S S A Y S  A N D  F I L M S .

T H E  M U S I C  U N I T  L A T E R  I N  T H E  C O U R S E  F O L L O W S  T H E  H I S T O R Y  O F  J A Z Z  F R O M  

T H E  F I E L D  H O L L E R ,  S P I R I T U A L ,  A N D  E A R L Y  B L U E S ,  T H R O U G H  I T S  V A R I O U S  D E 

V E L O P M E N T S ,  T O  W O R K S  O F  G E O R G E  G E R S H W I N  A N D  D U K E  E L L I N G T O N .  F U R T H E R  

J A Z Z  I N F L U E N C E  I S  T R A C E D  T H R O U G H  T H E  B A L L E T S  O F  A A R O N  C O P L A N D .  R O C K  

I S  T H E N  I N T R O D U C E D ,  N O T  A S  A N  E X T E N S I O N  O F  J A Z Z ,  B U T  A S  T H E  E M E R G E N C E  

O F  A  N E W  M U S I C  I N C R E A S I N G L Y  I N F L U E N C E D  B Y  J A Z Z .  M U S I C  O F  R O C K  B A N D S  

S U C H  A S  B L O O D ,  S W E A T ,  A N D  T E A R S ,  A N D  C H I C A G O  T R A N S I T  A U T H O R I T Y  I S  C O M 

P A R E D  T O  J A Z Z .  A  R O C K  O P E R A ,  T O M M Y .  M U S I C A L  E X C E R P T S  F R O M  HAIR* A N D  

T H E  C O N C £ £ I D  £ D £  G R O U P  A N D  O R C H E S T R A  B Y  D E E P  P U R P L E  A R E  A L S O  I N 

C L U D E D  I N  T H E  R O C K  P O R T I O N  O F  T H E  C O U R S E .  S O M E  E L E C T R O N I C  M U S I C  I S  

P L A Y E D  W H I C H  T H E  S T U D E N T S  A R E  A S K E D  T O  E V A L U A T E .



CARBONDALE COMMUNITY HIGH SCHOOL

I .  L O C A T I C N :

A .  I L L I N O I S

B .  C A P B C N D A L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  G E R A L D  L .  C U E N D E T

B .  P R O G R A M  D I R E C T O R ,  M A R G A R E T  C R O W E  ( E N G L I S H  D E P A R T M E N T  C H A I R M A N )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :

T O  B E T T E R  P R E P A R E  T H E  S T U D E N T S  F O R  T H E  H U M A N I T I E S  A R E A S  I N  

C O L L E G E .

T O  D E V E L O P  W I T H I N  T H E  S T U D E N T S  A N  A E S T H E T I C  A P P R E C I A T I O N .
T O  R E L A T E  T H E  P A S T  W I T H  T H E  P R E S E N T .

T O  E N C O U R A G E  T H E  S T U D E N T S  T O  T H I N K .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  L I T E R A R Y  W O R K S ,  A N D  A N  

O U T L I N E  O F  A R T  A N D  M U S I C  T O P I C S  F O R  T H E  F O L L O W I N G  H I S T O R I C A L  

P E R I O D S :  A N C I E N T  G R E E C E  A N D  R O M E ,  T H E  M I D D L E  A G E S ,  R E N A I S S A N C E ,

B A R O Q U E ,  P R E - C L A S S I C ,  C L A S S I C ,  R O M A N T I C ,  A N D  2 0 T H  C E N T U R Y .

T H E  S E C T I O N  F O R  L I T E R A T U R E  A L S O  I N C L U D E S  R U S S I A N  W R I T E R S  O F  T H E  

1 9 T H  C E N T U R Y ,  T H E  M O D E R N  P L A Y ,  A N D  I R I S H  W R I T E R S  O F  T H E  2 0 T H  

C E N T U R Y .

A S A M P L E  C A L E N D A R  I N D I C A T E S  T H A T  D U R I N G  O N E  M O N T H ' S  S T U D Y  O F  A 

S I N G L E  H I S T O R I C A L  P E R I O D ,  A P P R O X I M A T E L Y  O N E  W E E K  I S  D E V O T E D  T O  

M U S I C  A N D  S U B S E Q U E N T  W E E K S  A R E  G I V E N  T O  L I T E R A T U R E  A N D  A R T  

R E S P E C T I V E L Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D .  A C A D E M I C  A B I L I T I E S  V A R Y .

3 .  E L E C T I V E
C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T H E I R  

A T T E N D A N C E  A T  A N D  A  W R I T T E N  C R I T I Q U E  O F  A  M U S I C  F U N C T I O N ,  A N  A R T  

F U N C T I O N ,  A N D  A  L I T E R A R Y  E V E N T  D U R I N G  E A C H  G R A D I N G  P E R I O D .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  A S  A N  O U T L I N E  O F  T H E  L I T E R A T U R E  S E C T I O N

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  S A M P L E  C A L E N D A R S  F O R  C L A S S E S  D E A L I N G  

W I T H  T H E  M E D I E V A L  A N D  R E N A I S S A N C E  P E R I O D S  ( O C T O B E R  A N D  

N O V E M B E R ) .
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D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  W I T H  E A C H  H I S T O R I C A L  P E R I O D .  T O P I C S  S E L E C T E D  F R O M  

T H E  M U S I C  S E C T I O N  O F  T H E  C O U R S E  O U T L I N E  A R E  A S  F O L L O W S :

F U N D A M E N T A L S .  V A L U E  O F  M U S I C A L  K N O W L E D G E ?  R H Y T H M ;  M E L O D Y ?

H A R M O N Y ;  N O T A T I O N ?  T O N E  C O L O R ?  T E X T U R E ;  S T Y L E .
A N C I E N T  A N D  E A R L Y  M U S I C .  A N C I E N T  M E S O P O T A M I A ?  E G Y P T ?  J E W I S H ?

G R E E K ?  R O M A N ?  O R I E N T A L .

M U S I C  O F  T H E  M I D D L E  A G E S .  E A R L Y  C H U R C H ;  R O M A N E S Q U E  E R A ?  E A R L Y  

G O T H I C ?  L A T E  G O T H I C .

M U S I C  O F  T H E  R E N A I S S A N C E .  B U R G U N D I A N  A N D  F L E M I S H  S C H O O L S ;  F R E N C H ,  

G E R M A N ,  A N D  I T A L I A N  N A T I O N A L I S M ;  M U S I C  I N  E L I Z A B E T H A N  E N G L A N D ;  I N S T R U 

M E N T A L  M U S I C  A N D  I N S T R U M E N T S .

B A R O Q U E  A N D  P R E - C L A S S I C  P E R I O D .  M U S I C  I N  I T A L Y ,  G E R M A N Y ,  F R A N C E ,  

A N D  E N G L A N D ?  B A C H  A N D  H A N D E L .

C L A S S I C  E R A .  G L U C K ,  H A Y D N ,  M O Z A R T ,  A N D  E A R L Y  B E E T H O V E N .

R O M A N T I C  E R A .  B E E T H O V E N ,  S C H U B E R T ,  M E N D E L S S O H N ,  S C H U B E R T ,  C H O P I N ,  

L I S Z T ,  B R A H M S ,  B E R L I O Z ,  G O U N O D ,  R O S S I N I ,  D O N I Z E T T I ,  W E B E R ,  V E R D I ,  

W A G N E R .

I M P R E S S I O N I S M .  D E B U S S Y ,  R A V E L ,  D U K A S ,  S A I N T  S A E N S .

2 0 T H  C E N T U R Y .  S C H O E N B E R G ,  B A R T O K ,  S T R A V I N S K Y ,  V A U G H A N  W I L L I A M S ,  

G E R S H W I N ,  M A C D O W E L L ;  P O P U L A R  M U S I C .
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I .  L O C A T I O N :

A .  I L L I N O I S

B .  D E  K A L B

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L S

A .  P R I N C I P A L ,  G E O R G E  W A L T E R S

B .  P R O G R A M  D I R E C T O R ,  R O B E R T  Y A R D E

C .  P R O G R A M  F A C U L T Y :  M R S .  B I S C H O F ,  M R S .  C A M P E N ,  M R S .  D U S T ,

M R .  P E N T A ,  M R S .  C O L E ,  M R S .  M U E L L E R ,  M R S .  P E N S O N ,  M R S .  Z L A B I N G E R ,  

M R .  B R A Y F I E L D ,  M R S .  B R E L I G ,  M R S .  L O C A S C I O ,  M R .  B R O O K S ,

M R S .  D A L L I N G E R ,  M R .  S C H A E F F E R ,  M R S .  H A U G E N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  I N D I V I D U A L I Z E D  I N S T R U C T I O N  I N  S E N I O R  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 7  A N D  1 9 6 8
C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E O  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :

T O  C R E A T E  A N  O P P O R T U N I T Y  F O R  T H E  G I F T E D  S T U D E N T  T O  P R O C E E D  A T  

H I S  O P T I M U M  R A T E ,  F O L L O W I N G  N O T  O N L Y  H I S  P R E S E N T  I N T E R E S T ,  B U T

I N V E S T I G A T I N G  O T H E R  A R E A S  W H I C H  W I L L  F E R T I L I Z E  N E W  I N T E R E S T S .

T O  D E V E L O P  I N  T H E  S T U D E N T  T H E  F O L L O W I N G  Q U A L I T I E S :  1 )  T H E

A B I L I T Y  T O  T H I N K  C R E A T I V E L Y  A N D  D I V E R G E N T L Y ?  2 )  A N  A C C E P T A N C E  

O F  R E L E V A N T  I N T E L L E C T U A L  P U R S U I T S  I N  C O N T E M P O R A R Y  L I F E ?

3 )  C O N C E P T S  A N D  I D E A S  R A T H E R  T H A N  A C Q U I S I T I O N S  O F  F A C T S ?  4 )  A N  

A W A R E N E S S  O F  I N T E R — R E L A T E D N E S S  O F  D I S C I P L I N E ?  5 )  T H E  P O W E R  T O  

W O R K  I N D E P E N D E N T L Y  A N D  T O  P L A N  D I R E C T I O N  A N D  P A C E ?  6 )  T H E  

P O W E R  T O  E X P R E S S  T H O U G H T S  I N  W R I T I N G  A N D  O R A L L Y .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  F I N E  A R T S ,  M U S I C

D .  E M P H A S I S :  L I T E R A T U R E

E .  T H E M A T I C  A P P R O A C H .

S I X  U N I T S  A R E  P R E S E N T E D  D U R I N G  T H E  Y E A R .  T H E  F O L L O W I N G  U N I T  

T O P I C S  W E R E  U S E D  D U R I N G  T H E  2 - Y E A R  P E R I O D ,  1 9 6 7  T O  1 9 6 9 :

M O R A L I T Y  A N D  T H E  N A T U R E  O F  S I N  A N D  E V I L ?  T H E  N A T U R E  O F  H U M A N  

C H A R A C T E R ?  T H E  N A T U R E  O F  T R A G E D Y ?  M A N  A N D  H I S  P R O B L E M S  I N  S O C I 

E T Y :  W A R ,  P O V E R T Y ,  R A C E ,  E T C . ?  N O N - W E S T E R N  L I T E R A T U R E  A N D

T H O U G H T ?  T H E  N A T U R E  O F  W A R .

F .  A N  E N G L I S H  P R O G R A M  F O R  A C A D E M I C A L L Y  G I F T E D  S T U D E N T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  T E A C H E R S  ( T H E  E N T I R E  E N G L I S H  D E P A R T M E N T )

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S .  ( 3  S E P A R A T E  C O U R S E S )

2 .  P R E R E Q U I S I T E S :  1 )  I N  T E R M S  O F  M E A S U R E D  A B I L I T Y  A N D  A C A D E M I C  

P E R F O R M A N C E ,  T H E  U P P E R  1 0 *  O F  T H E  S E N I O R  C L A S S  I S  E L I G I B L E .

2 )  R E C O M M E N D A T I O N  O F  P R E V I O U S  T E A C H E R S .  3 )  T H E  S T U D E N T ’ S 

D E S I R E  T O  B E  I N  T H E  C L A S S .

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  S E M I N A R S ,  A N D  D I S C U S S I O N S ,

A N D  A N  E M P H A S I S  O N  I N D I V I D U A L I Z E D  S T U D Y  I N V O L V I N G  D E V E L O P M E N T A L  

R E A D I N G  A N D  C R E A T I V E  A N D  E X P O S I T O R Y  W R I T I N G .

E A C H  C L A S S  O F  1 6  S T U D E N T S  M E E T S  F O R  A 5 5 - M I N U T E  P E R I O D  F I V E  D A Y S  

A W E E K .  A D D I T I O N A L  W E E K L Y  A C T I V I T I E S  I N C L U D E  A  1 5  T O  3 0 - M I N U T E  

I N D I V I D U A L  S T U D E N T - T E A C H E R  C O N F E R E N C E ,  A N D  P A R T I C I P A T I O N  I N  O N E
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S T U D E N T - L E D  S E M I N A R .  A  F U L L  C L A S S  M E E T I N G  O C C U R S  A T  T H E  D I S 

C R E T I O N  O F  T H E  T E A C H E R  W H E N  G U I D E L I N E S  N E E D  T O  B E  C L A R I F I E D ,

W H E N  A  N E W  U N I T  I S  I N T R O D U C E D ,  O R  W H E N  A  P R O G R A M  I N  A R E A S  S U C H  

A S  A R T ,  M U S I C ,  O R  P S Y C H O L O G Y  I S  A V A I L A B L E  A N D  P E R T I N E N T .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  I N D I V I D U A L  

E S S A Y  T E S T S  O N  T H E  A- M A J O R  L I T E R A R Y  W O R K S  R E A D  D U R I N G  E A C H  U N I T ,  

A F I N A L  E X A M ,  P A P E R S ,  A N D  P A R T I C I P A T I O N  I N  S E M I N A R S .

F .  F U T U R E  P L A N S  I N C L U D E  T H E  I N T E G R A T I O N  O F  F I N E  A R T S  A N D  S O C I A L  

S T U D I E S  A S  E Q U A L  C O M P O N E N T S  W I T H  L I T E R A T U R E .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L D U E D

D .  A P P E N D I C E S  I N C L U D E  C O U R S E  O U T L I N E S  F O R  S O P H O M O R E  A N D  J U N I O R  

E N G L I S H  P R O G R A M S .

M U S I C  A B S T R A C T

A S  E N R I C H M E N T  F A C T O R S ,  M U S I C  A N D  O T H E R  F I N E  A R T S  A R E  I N C O R P O R A T E D  

I N T O  A  L I T E R A T U R E - O R I E N T E D  S E N I O R  H U M A N I T I E S  P R O G R A M .

T H E  F O L L O W I N G  R E F E R E N C E S  T O  M U S I C  A R E  I N C L U D E D  I N  T H E  O U T L I N E  F O R  

S O P H O M O R E  H U M A N I T I E S :  ( 3  6 - W E E K  U N I T S )

I .  S E A R C H  F O R  S E L F .  M U S I C  F R O M  T H E  P L A Y ,  O f  LA M A N C H A .  A N D  T H E  

F I L M ,  B D C IO E  Z t i l M E Q .  G R I E G ' S  P E E R  G Y N T  S U I T E .  A N D  R I C H A R D  S T R A U S S '  

I L L  E l i L E U S E l E E E L .  I I .  S O C I A L  P R O B L E M S .  L E O N A R D  B E R N S T E I N — T H E  M A N  

A N D  H I S  M U S I C .  ( U E E I  S I D E  S T O R Y I .  F O L K  S I N G I N G  ( T A P E S  A N D  P E R S O N A L  

A P P E A R A N C E S ) .  I I I .  M Y S T E R Y  A N D  T H E  S U P E R N A T U R A L .  S A I N T  S A E N ' S  

M U L E  M A C A B R E .  A N D  M U S S O R G S K Y ' S  N I G H T  H U  E . AL Q.  M O U N T A I N .
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I .  L O C A T I O N :

A .  I L L I N O I S

B .  E L K  G R O V E  V I L L A G E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R O B E R T  E .  H A S K E L L

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R C G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  1 7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  R E C O G N I Z E  T H E  R E L A T I O N S H I P S  W H I C H  E X I S T  A M O N G  T H E  A R T S —  

P A I N T I N G ,  S C U L P T U R E ,  L I T E R A T U R E ,  A N D  M U S I C .

T O  R E C O G N I Z E  A N D  U N D E R S T A N D  T H E  R E L A T I O N S H I P S  O F  T H E  A R T S  T O  T H E  

H I S T O R I C A L  A N D  S O C I A L  P E R I O D S  I N  W H I C H  T H E Y  W E R E  P R O D U C E D .

T O  R E C O G N I Z E  A N D  U N D E R S T A N D  T H E  R E L A T I O N S H I P S  W H I C H  E X I S T  B E 

T W E E N  T H E  A R T S  A N D  P H I L O S O P H I E S  O F  T H E  P A S T  A N D  T H O S E  O F  T H E  

P R E S E N T .

T O  B E C O M E  A W A R E  O F  O N E ' S  O W N  P E R S O N A L  P H I L O S O P H Y  O F  A R T  A N D  T O  

u n d e r s t a n d  T H E  F A C T O R S  W H I C H  L E D  T O  I T S  F O R M A T I O N .

T O  B E C O M E  F A M I L I A R  W I T H  C E R T A I N  K E Y  W O R K S  O F  A R T ,  L I T E R A T U R E ,

A N D  M U S I C  A N D  W I T H  C E R T A I N  R E L A T E D  H I S T O R I C A L  A N D  S O C I A L  

E V E N T S  A N D  M O V E M E N T S .

T O  B E C O M E  A W A R E  O F  T H E  A R T S  A S  E X P R E S S I O N S  O F  T H E  H I G H E S T  A N D  

N O B L E S T  A S P I R A T I O N S  O F  M A N ,  A N D  A S  E X P R E S S I O N S  O F  H I S  L I M I T A 

T I O N S .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  H I S T O R Y ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O A C H .

A R T I S T I C ,  L I T E R A R Y ,  H I S T O R I C A L ,  A N D  M U S I C A L  W O R K S  O F  A N C I E N T  

G R E E C E ,  T H E  R E N A I S S A N C E ,  A N D  T H E  1 9 T H  A N D  2 0 T H  C E N T U R I E S  A R E  

S T U D I E D  A G A I N S T  T H E  B A C K G R O U N D  O F  T H E  F O L L O W I N G  3  B A S I C  Q U E S 

T I O N S :  W H A T  H A S  M A N  T H O U G H T  A B O U T  H I M S E L F ?  H O W  H A S  H E

E X P R E S S E D  T H E S E  T H O U G H T S ?  H O W  D O  T H E S E  E X P R E S S I O N S  A F F E C T  M E ?  

I N C L U D E D  I N  T H E  F I R S T  Q U A R T E R  ( A N C I E N T  G R E E C E ) ,  F O R  E X A M P L E ,  I S  

T H E  S T U D Y  O F  T H E  G R E E K  C I T Y - S T A T E ,  R E L I G I O N ,  T H E  P H I L O S O P H I E S  O F  

P L A T C  A N D  A R I S T O T L E  A N D  T H E  H I S T O R Y  O F  T H E  " G O L D E N  A G E . "  A L O N G  

W I T H  T H I S  T H E  S T U D E N T S  W O U L D  R E A D  A E S C H Y L U S '  A G A M E M N O N .  S O P H 

O C L E S '  OEDIRUS REX, H O M E R ' S  ILIAD, S E L E C T E D  M Y T H S ,  A  D I A L O G U E  O F  

P L A T O ,  A N D  A  S E L E C T I O N  F R O M  A R I S T O T L E ?  T H E Y  S E E  S L I D E S  O F  W O R K S  

B Y  G R E E K  S C U L P T O R S  A N D  A R C H I T E C T S ,  A N D  H E A R  A N D  D I S C U S S  M U S I C  

B A S E D  O N  M Y T H O L O G I C A L  T H E M E S .  A L W A Y S  T H E S E  W O R K S  A R E  D I S C U S S E D  

I N  R E L A T I O N  T O  T H E  3  B A S I C  Q U E S T I O N S .

F .  E L K  G R O V E  H I G H  S C H O O L  W H I C H  O P E N E D  I N  1 9 6 6  H A S  A B A N D O N E D  T R A D I 

T I O N A L  D E P A R T M E N T A L  L I N E S  O F  O R G A N I Z A T I O N  A N D  C O M B I N E S  D E P A R T 

M E N T S  I N T O  L A R G E R  A D M I N I S T R A T I V E  U N I T S  C A L L E D  D I V I S I O N S .  F O R  

E X A M P L E ,  A R T ,  E N G L I S H ,  A N D  M U S I C  C O M P R I S E  T H E  E N G L I S H - F I N E  A R T S  

D I V I S I O N .  T H E  H U M A N I T I E S  P R O G R A M  C O M M E N C E D  W I T H I N  T H E  

" H U M A N I T I E S "  D I V I S I O N .



V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  4  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  A  M A X I M U M  O F  4 0  S E N I O R S
2 .  P R E R E Q U I S I T E :  S T U D E N T S  O F  A V E R A G E  O R  A B O V E  A V E R A G E  A B I L I T Y

3 .  E L E C T I V E
C . ' C L A S S  A C T I V I T I E S  I N C L U D E  U S E  O F  T H E  H U M A N I T I E S  R E S O U R C E  C E N T E R  

W H I C H  I S  A  C O M B I N A T I O N  L I B R A R Y ,  A - V  R O O M  A N D  L O U N G E  W H E R E  T H E  

S T U D E N T S  M A Y  G A T H E R  T O  S T U D Y ,  R E A D ,  L I S T E N ,  O R  V I E W ,  S U R R O U N D E D  

B Y  A W E A L T H  O F  B O O K S ,  M A G A Z I N E S ,  S L I D E S ,  R E C O R D S ,  A N D  A R T  R E 

P R O D U C T I O N S .
T H E  C L A S S  M E E T S  F O R  2  H O U R S  E A C H  D A Y ,  T H E  F I R S T  H O U R  F O R  L I T E R A  

T U R E  O R  H I S T O R Y ,  A N D  T H E  S E C O N D ,  F O R  A R T  O R  M U S I C .

D .  A P O P U L A R  S E R I E S  O F  A C T I V I T I E S  R E L A T E D  T O  L I T E R A T U R E  A N D  T H E  

A R T S  S U P P L E M E N T S  T H E  S C H O O L  P R O G R A M  A N D  I N C L U D E S  F I E L D  T R I P S  

( E V E N I N G S  A N D  S A T U R D A Y S ) ,  A N D  A W E E K E N D  E X C U R S I O N .  S O M E  T R I P S  

H A V E  B E E N  T O  T H E A T R I C A L  A N D  M O T I O N  P I C T U R E  P R O D U C T I O N S  I N  T H E  

C H I C A G O  A R E A ,  T O  H I S T O R I C A L  S I T E S  I N  S P R I N G F I E L D ,  I L L I N O I S ,  A N D  

T O  T H E  U N I V E R S I T Y  O F  C H I C A G O  F O R  P A R T I C I P A T I O N  I N  T H E I R  H U M A N 

I T I E S  S E M I N A R  S E R I E S .

E .  B A S E D  O N  A N Y  N U M B E R  O F  T E S T S  O R  A S S I G N M E N T S  D E S I R E D ,  E A C H  

Q U A R T E R ,  E V E R Y  S T U D E N T  R E C E I V E S  F R O M  E A C H  O F  T H E  4  T E A C H E R S  A 

N U M B E R  O F  P O I N T S  N O T  E X C E E D I N G  2 5 .  T H E R E F O R E ,  A T  T H E  E N D  O F  

E A C H  Q U A R T E R  T H E  T O T A L  N U M B E R  O F  P O I N T S  A  S T U D E N T  M A Y  R E C E I V E  

F R O M  F O U R  T E A C H E R S  I S  1 0 0 .  A  C U M U L A T I V E  T O T A L  O F  9 2  E Q U A L S  A N  

" A " ;  8 4 ,  A  " B " ;  7 6 ,  A  " C " ;  A N D  6 8 ,  A  " D . "

F .  F U T U R E  P L A N S  I N C L U D E  C O N T I N U E D  E V A L U A T I O N ,  A N D  R E V I S I O N  A N D  R E 

F I N E M E N T  O F  T H E  P R E S E N T  P R O G R A M .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

D U R I N G  F O U R  Q U A R T E R S  O F  T H E  H U M A N I T I E S  C O U R S E  ( 2  S E M E S T E R S ) ,

M U S I C  I S  S T U D I E D  T H R O U G H  S U C C E S S I V E  H I S T O R I C A L  P E R I O D S  F R O M  A N C I E N T  

G R E E C E  T O  T H E  P R E S E N T  D A Y .  T H E  F O L L O W I N G  A S P E C T S  A R E  E M P H A S I Z E D  

D U R I N G  T H E  S T U D Y  O F  E A C H  P E R I O D :  1 )  H O W  M U S I C  W A S  U S E D  I N  T H E  D A I L Y

L I V E S  O F  T H E  P E O P L E ;  2 )  W H A T  T H E  M U S I C  S O U N D E D  L I K E — B O T H  S E C U L A R  A N D  

R E L I G I O U S ;  3 )  H O W  T H E  P E O P L E ' S  W A Y  O F  L I V I N G  A F F E C T E D  T H E  M U S I C ;

4 )  H O W  M U S I C  H A S  D E V E L O P E D  T H R O U G H O U T  H I S T O R Y ;  5 )  T H E  I N S T R U M E N T S  I N



IMMACULATE HEART OF MARY HIGH SCHOOL

I .  L O C A T I O N :
A .  I L L I N O I S

B .  W E S T C H E S T E R

I I w  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  S I S T E R  J O H N  M A R Y ,  I . H . M .

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E — T H E  S E A R C H  F O R  E T E R N A L  V A L U E S

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  2 7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E :

T O  D E L V E  I N T O  Q U E S T I O N S  S U C H  A S ,  W H A T  I S  A H U M A N  B E I N G ?  H O W  M A Y  

H E  B E S T  L I V E  A N D  T H I N K ?  H O W  C A N  H E  T E L L  T R U T H  F R O M  E R R O R ?

G O O D  F R O M  E V I L ?  W H E R E  M A Y  H E  F I N D  T R U T H  A N D  B E A U T Y ?  F R E E D O M  

A N D  U N D E R S T A N D I N G ?  H O W  S H A L L  H E  U N D E R S T A N D  T H E  U S E S  O F  T H E  

P A S T ?

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  M U S I C ,  P A I N T I N G ,  S C U L P T U R E ,  D A N C E ,

A R C H I T E C T U R E ,  R E L I G I O N ,  H I S T O R Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O A C H .  S C O P E :  P R E - H I S T O R I C  M A N  

T O  T H E  P R E S E N T  D A Y .
H I S T O R I C A L  P R O B L E M S  A R E  S U M M A R I Z E D  A S  F O L L O W S :  1 S T  Q U A R T E R  —

M A N  O F  A N T I Q U I T Y  C O N F R O N T S  T H E  P R O B L E M  O F  H A P P I N E S S  A N D  S U F F E R 

I N G .  2 N D  Q U A R T E R — M A N  O F  T H E  M I D D L E  A G E S  C O N F R O N T S  T H E  P R O B L E M  

O F  S A L V A T I O N .  3 R D  Q U A R T E R  — M A N  O F  T H E  R E N A I S S A N C E  C O N F R O N T S  T H E  

P R O B L E M  O F  K N O W L E D G E .  4 T H  Q U A R T E R — M A N  O F  T H E  M O D E R N  W O R L D  C O N 

F R O N T S  T H E  P R O B L E M  O F  F R E E D O M .

C O U R S E  M A T E R I A L S  I N C L U D E  L E C T U R E  T O P I C S ,  C L A S S  A C T I V I T I E S ,  A N D  

A G E N E R A L  D E S C R I P T I O N  O F  T H E  C O U R S E  C O N T E N T .  A  R E S U M E  ^ I N 

C L U D E D  F O R  T H E  F O L L O W I N G  T O P I C S :  P R E H I S T O R I C  M A N ,  A N C I E N T

E G Y P T ,  T H E  E T H I C S  O F  A R I S T O T L E ,  T H E  I L I A D  O F  H O M E R ,  O E D I P U S  T H E  

K I N G ,  T H E  R E C O V E R Y  O F  O E D I P U S ,  T H E  H E B R E W  C U L T U R E ,  J O B  A N D  T H E  

P R O B L E M  O F  S U F F E R I N G ,  A N D  T H E  S P I R I T  O F  R O M E .

S E V E R A L  T O P I C S  S E L E C T E D  F R O M  T H E  C A L E N D A R  O F  L E C T U R E S  A R E  A S  

F O L L C W S :  T H E  E P I C  H E R O  I N  T H E  C H R I S T I A N  T R A D I T I O N ?  C H A U C E R  A N D

" T H E  P A R D O N N E R ' S  T A L E "  ( F I L M  A N D  L E C T U R E ) ;  D A N T E ,  T H E  G R E A T  

C H R I S T I A N  H U M A N I S T ;  P O L I T I C A L  A T M O S P H E R E  O F  T H E  M I D D L E  A G E S ;

m m m  I N  I i d f  C A T H E D R A L  ( F I L M ) ;  r e l i g i o u s  e x p r e s s i o n  i n  m e d i e v a l

A R T ;  T H E  I N F L U E N C E  O F  M A C H I A V E L L I  O N  P R E S E N T  D A Y  P O W E R  P O L I T I C S ;  

S H A K E S P E A R E ' S  Q I H E L L Q ;  J E F F E R S O N I A N  D E M O C R A C Y ;  T H E  C A S T E  S Y S T E M  

O F  I N D I A ;  R U S S I A ,  T H E  T O T A L I T A R I A N  S T A T E ;  C I V I L  R I G H T S  M O V E M E N T .
F .  E M P H A S I S  I S  P L A C E D  O N  T H E  E T E R N A L  Q U A L I T Y  O F  H U M A N  V A L U E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  A P P R O X I M A T E L Y  1 2  T E A C H E R S .  C H A I R M E N  O F  T H E  V A R I O U S  

D E P A R T M E N T S  A S S I G N  T E A C H E R S  F O R  T H E  T O P I C S  T O  B E  P R E S E N T E D .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E S  N O T  C I T E D .  H E T E R O G E N E O U S  G R O U P I N G .

3 .  R E Q U I R E D
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E  D E M O N S T R A T I O N S *  S M A L L  G R O U P  

D I S C U S S I O N S ,  A N D  T H E  U S E  O F  F I L M S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T * S  A C H I E V E M E N T  I N C L U D E  A N  E X A M I N A T I O N  

O F  T H E I R  N O T E S  O N  R E A D I N G S ,  T H E I R  D I S C U S S I O N  A C T I V I T Y ,  R E S U L T S  

O F  Q U I Z Z E S  A N D  Q U A R T E R L Y  E X A M S ,  A N D  A  S E M I N A R  P A P E R  T O  B E  

W R I T T E N ,  D E L I V E R E D ,  A N D  D E F E N D E D  O R A L L Y .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A C A L E N D A R  O F  L E C T U R E  T O P I C S  A N D  

C L A S S  A C T I V I T I E S ,  S U G G E S T E D  A I D S  T O  R E A D I N G  A N D  N O T E - T A K I N G ,  A N D  

S E V E R A L  R E S U M E S  O F  L E C T U R E S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  4  Q U A R T E R S  D E A L  W I T H  T H E  F O L L O W I N G  H I S T O R I C A L  P E R I O D S  R E S P E C 

T I V E L Y :  A N T I Q U I T Y ,  M I D D L E  A G E S ,  R E N A I S S A N C E ,  T H E  M O D E R N  W O R L D .

D R .  T H O M A S  B R O W N  O F  D E  P A U L  U N I V E R S I T Y  P R E S E N T S  3  L E C T U R E S  O N  T H E  

" M A K E - U P  O F  T H E  S Y M P H O N Y . "

O T H E R  A S P E C T S  O F  M U S I C  C O N T E N T  A R E  N O T  D E S C R I B E D .
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I *  L O C A T I O N :
A .  ILLINOIS
B .  L A  G R A N G E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R I C H A R D  E L L I S

B .  P R O G R A M  D I R E C T O R ,  T R U M A N  F O X

C .  P R O G R A M  F A C U L T Y :  T R U M A N  F O X ,  A R T ;  A L I C E  J A M E S ,  L I B R A R Y ;  

E L I Z A B E T H  M O R S E ,  H I S T O R Y ;  A L D O  M U N G A I ,  N O R M A  E A S T E R ,  L I T E R A T U R E .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S .  " T H E  H U M A N  E N T E R P R I S E "

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :

T O  C O N S I D E R  T H E  B A S I C  Q U E S T I O N S :  W H O  A M  I ?  W H Y  A M  I ?  W H E R E  A M  

I  G O I N G ?

T O  D E V E L O P  T H E  S T U D E N T ' S  A W A R E N E S S  O F  T H E  L I F E  O F  T H E  M I N D .

T O  E X A M I N E  L I T E R A T U R E ,  H I S T O R Y ,  P H I L O S O P H Y ,  M U S I C ,  A N D  A R T  A S  

K A N ' S  E X P R E S S I O N  O F  H I S  E X P E R I E N C E S ,  I D E A S ,  A N D  V A L U E S .

T O  H E L P  S T U D E N T S  B E C O M E  N O T  O N L Y  I N T E L L I G E N T  B U T  A L S O  C O M 

P A S S I O N A T E  H U M A N  B E I N G S  W H O  H A V E  " A N  H A B I T U A L  V I S I O N  O F  G R E A T 

N E S S . "  ( A .  N .  W H I T E H E A D )

t o  a t t e m p t  t o  i m p r o v e  t h e  b a l a n c e  b e t w e e n  m a t e r i a l i s t i c  v a l u e s

A N D  E T H I C A L  V A L U E S  B Y  H E L P I N G  T H E  S T U D E N T  T O  D E V E L O P  H I S  

S O C I A L  C O N S C I E N C E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  H I S T O R Y ,  P H I L O S O P H Y ,  M U S I C ,  A R T ,  

R E L I G I O N

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

C O U R S E  C O N T E N T  R E V O L V E S  A R O U N D  T H E  F O L L O W I N G  B A S I C  I D E A S :

A N  I N T R O D U C T I O N  T O  T H E  H U M A N I T I E S  ( 4  H O U R S ) ;  " M A N  A N D  H I S  R E 

L A T I O N  T O  M A N  T O D A Y "  ( 2 8  H O U R S ) ;  " M A N  A N D  H I S  S E A R C H  F O R  G O D  A N D  

T H E  U L T I M A T E "  ( 9 8  H O U R S ) ;  " M A N  A N D  H I S  S E A R C H  F O R  O R D E R  A N D  

P U R P O S E  «  ( 2 4  H O U R S ) .  A  F I N A L  U N I T ,  " M A N  A N D  H I S  R E L A T I O N S H I P  

T O  M A N  T O D A Y , "  W A S  O R G A N I Z E D  B Y  7  M E M B E R S  O F  T H E  S T U D E N T  

H U M A N I T I E S  C O M M I T T E E .

F .  T H I S  P R O G R A M  R E S U L T S  F R O M  3  Y E A R S  O F  P R E P A R A T I O N  B Y  A  S M A L L  

G R O U P  O F  S T A F F  M E M B E R S ,  A L L  J O H N  H A Y  F E L L O W S  P R O G R A M  P A R T I C I 

P A N T S .  I T  I S  I N T E R D I S C I P L I N A R Y  I N  T H E  S E N S E  T H A T  I T  I S  N O T  

A T T A C H E D  T O  A N Y  O T H E R  D E P A R T M E N T  F O R  A D M I N I S T R A T I V E  P U R P O S E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  5  T E A C H E R S  F O R  A R T ,  L I T E R A T U R E ,  A N D  H I S T O R Y .  M U S I C  

I S  H A N D L E D  B Y  A  G U E S T  S P E A K E R .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S
, 2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E .  G I V E N  F O R  C R E D I T .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  S P E A K E R S ,  G R O U P  D I S C U S S I O N S ,  

V I S U A L  P R E S E N T A T I O N S ,  S T U D E N T  P R O J E C T S .

T H E  C L A S S  M E E T S  E V E R Y  O T H E R  D A Y ,  " A "  O R  " B »  S C H E D U L E ,  F O R  A T W O -  

H O U R  B L O C K  O F  T I M E .
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D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  Q U I Z Z E S  A N D  

T E S T S  O N  R E A D I N G  A S S I G N M E N T S .

F .  F U T U R E  P L A N S  I N C L U D E  T H E  F O L L O W I N G :  1 )  T H E  I N V O L V E M E N T  O F  E A C H

S T U D E N T  I N  T H E  F U L L  H U M A N I T I E S  P R O G R A M ?  A N D  2 )  O P T I M U M  U T I L I Z A 

T I O N  O F  T H E  T E A C H I N G  S T A F F .  S U G G E S T I O N S  F O R  F U T U R E  P L A N S  A R E  

P R O V I D E D  I N  P A R T  B Y  T H E  S T U D E N T  H U M A N I T I E S  E V A L U A T I O N  C O M M I T T E E .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  A B I B L I O G R A P H Y  I N C L U D E S  A  L I S T  O F  T E X T S

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A F P E N D I C E S

M U S I C  A B S T R A C T

T H E  C U R R I C U L A R  E M P H A S I S  I N  T H I S  I D E A - C E N T E R E D  P R O G R A M  I S  A L T E R E D  

F R O M  Y E A R  T O  Y E A R  T O  A C C O M M O D A T E  C H A N G E S  I N  S T A F F ,  S T U D E N T  I N T E R E S T ,  

A N D  T H E  F L E X I B L E  P A T T E R N  O F  S O C I E T Y .  P R E S E N T L Y ,  A M U S I C  T E A C H E R  I S  

N O T  P A R T  O F  T H E  R E G U L A R  S T A F F .  M R .  F R E D  L A W L E R  O F  T H E  H I G H  S C H O O L ' S  

M U S I C  D E P A R T M E N T  H A S  B E E N  G U E S T  S P E A K E R  F O R  T H E  F O L L O W I N G  T O P I C S :  

M U S I C  F O R M S  O F  T O D A Y ?  B E R N S T E I N ' S  K A D D I S H  S Y M P H O N Y *  P R E S E N T E D  I N  A  

S E C T I O N  D E A L I N G  W I T H  J U D A I S M ?  R E N A I S S A N C E  M U S I C .

F I E L D  T R I P S  I N C L U D E  A T T E N D A N C E  A T  C O N C E R T S  G I V E N  B Y  T H E  C H I C A G O  

S Y M P H O N Y  O R C H E S T R A .

T H A T  " . . . T O O  M U C H  W A S  D O N E  W I T H  A R T  A N D  N O T  E N O U G H  W I T H  M U S I C , "  

W A S  A N  A T T I T U D E  E X P R E S S E D  B Y  T H E  S T U D E N T  H U M A N I T I E S  E V A L U A T I O N  C O M M I -  

T E E .  S T U D E N T S  V O I C E  D E S I R E  F O R  A  G R E A T E R  A M O U N T  O F  M U S I C  I N  T H E  

P R O G R A M .
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I .  L O C A T I O N :
A .  I L L I N O I S

B .  P A R K  R I D G E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  A N N  M A M E T T ,  A R T ;  R O B E R T  H .  H U N T ,  E N G L I S H ;

G O R D O N  E .  M C L E A N t  M U S I C ;  K E N N E T H  R .  F A U L H A B E R ,  S O C I A L  S C I E N C E

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  “ C R E A T I V E  O R D E R " .  C O U R S E  S Y L L A B U S  F O R  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0
C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  5 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  E N A E L E  S T U D E N T S  T O  A C Q U I R E  A  T O L E R A N C E  F O R  A  D I V E R S I T Y  O F  

A E S T H E T I C  E X P E R I E N C E S .

T O  E N A B L E  S T U D E N T S  T O  A C Q U I R E  A N  A W A R E N E S S  O F  T H E  E X C I T E M E N T  O F  

L I F E  W H I C H  C A N  L E S S E N  T H E  B O R E D O M  T O O  O F T E N  W I T H  U S .

T O  E N A B L E  S T U D E N T S  T O  A C Q U I R E  A  C O M M O N  L A N G U A G E  T H R O U G H  W H I C H  

T H E Y  C A N  C O M M U N I C A T E  A B O U T  M A N  A N D  T H E  E N V I R O N M E N T  H E  C R E A T E S .  

T O  E N A B L E  S T U D E N T S  T O  A C Q U I R E  T H E  U N D E R S T A N D I N G  T H A T  C O N T E M P O R 

A R Y  C R E A T I O N S  O F  M E N  A R E  L A R G E L Y  T H E  R E S U L T S  O F  T H E  C R E A T I V I T Y  

C F  P R E C E D I N G  G E N E R A T I O N S .

C .  S U B J E C T  A R E A S :  A R T ,  E N G L I S H ,  M U S I C ,  F I L M ,  S O C I A L  S C I E N C E ,

P H I L O S O P H Y ,  R E L I G I O N
D .  E A C H  A R E A  R E C E I V E S  V A R Y I N G  D E G R E E S  O F  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  C O N T A I N S  A N  O U T L I N E  O F  T H E  F O L L O W I N G  T O P I C S :

T H E  A E S T H E T I C  O R D E R  O F  M A N

U N I T  I :  I N T R O D U C T I O N  T O  T H E  C O U R S E ;  " W H Y  M A N  C R E A T E S "

U N I T  I I :  I N T R O D U C T I O N  T O  V I S U A L  A N D  A U R A L  E L E M E N T S

U N I T  I I I :  I N T R O D U C T I O N  T O  T H E  F I L M  A S  A  M E A N S  O F  A R T I S T I C

E X P R E S S I O N

T H E  S P I R I T U A L  O R D E R  O F  M A N

U N I T  I :  R E L I G I O N S  W I T H  M I D D L E  E A S T E R N  O R I G I N S

U N I T  I I :  R E L I G I O N S  O F  T H E  O R I E N T

U N I T  I I I :  R E L I G I O N  I N  P R I M I T I V E  S O C I E T I E S
U N I T  I V :  P H I L O S O P H I E S  A F F E C T I N G  C O N T E M P O R A R Y  T H O U G H T

T H E  S O C I A L  O R D E R  O F  M A N

U N I T  I :  T H E  I N D I V I D U A L  F A C E S  A N  E T H I C A L  D I L E M M A  W I T H I N

H I M S E L F

U N I T  I I :  T H E  I N D I V I D U A L  F A C E S  T H E  S O C I A L  Q U E S T I O N ,  " A M  I  M Y

B R O T H E R ' S  K E E P E R ? "

U N I T  I I I :  T H E  I N D I V I D U A L  F A C E S  T H E  D I L E M M A S  O F  I N T E R N A T I O N A L

A N D  C U L T U R A L  C L A S H
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T H E  P H Y S I C A L  O R D E R  O F  M A N

U N I T  I :  M A N  O B S E R V E S  T H E  P H Y S I C A L  O R D E R  T H R O U G H  T H E  A R T S

U N I T  I I :  M A N  E S T A B L I S H E S  A  S A T I S F A C T O R Y  R E L A T I O N S H I P  W I T H  

T H E  P H Y S I C A L  O R D E R  T H R O U G H  T H E  S C I E N C E S  

U N I T  I I I !  M A N  C R E A T E S  A  M O D E R N  E N V I R O N M E N T  T H R O U G H  T H E  A R T S ,  

T H E  S C I E N C E S ,  A N D  T H E  S O C I A L  S C I E N C E S

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  4  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D .  E N R O L L M E N T  O F  1 3 0  S T U D E N T S .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E
C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  L E C T U R E R S .  I N D E P E N D E N T  S T U D Y  A N D  

S M A L L  G R O U P  D I S C U S S I O N  A R E  E M P H A S I Z E D .  C L A S S E S  M E E T  I N  T H E  

F O L L O W I N G  G R O U P S :  L A R G E  G R O U P  O F  1 3 0  S T U D E N T S  F O R  L E C T U R E - T Y P E  

P R E S E N T A T I O N S ;  2  M E D I U M  G R O U P S  O F  6 5  S T U D E N T S  E A C H ;  S M A L L  G R O U P S  

O F  A E O U T  2 2  S T U D E N T S  F O R  S E M I N A R S  A N D  D I S C U S S I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D .  T H E  C O U R S E  I S  E V A L U A T E D  F R E Q U E N T L Y  

T H R O U G H T O U T  T H E  Y E A R  *  T E A C H E R S  M E E T  E A C H  D A Y  T O  E V A L U A T E  T H E  

P R E V I O U S  D A Y ' S  L E S S O N .  S T U D E N T  R E A C T I O N  I S  A  S I G N I F I C A N T  A S P E C T  

C O N S I D E R E D  I N  C O U R S E  R E V I S I O N .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D
B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  U N I T

C .  T H E  F O L L O W I N G  R E A D I N G S  A R E  R E Q U I R E D :

C O R R I G A N ,  R .  W . ,  E D .  M A S IE B E 1 E G E S  Q £  R B . I I I S U  D R A M A : i u f
T W F N T T F T H  C E N T U R Y .  D E L L  

M A C  L E I S H ,  A R C H I B A L D .  J .  £ .

S C H O L A S T I C  M A G A Z I N E S ,  I N C .  A R I  A N D  M A N . ( S T U D E N T S  P U R C H A S E  

A Y E A R ' S  S U B S C R I P T I O N  T O  T H I S  M O N T H L Y  M A G A Z I N E . )

S M I T H ,  H U S T O N .  I H E  R E L I G I O N S  Q E  M A N . H A R P E R  A N D  R O W .
V A N  D E  B O G A R T ,  D O R I S .  I N T R O D U C T I O N  I Q  I H E  H U M A N I T I E S :  P A  I  N T -

I N G ,  S C J J L E IU R E ,  A R G M I I E G I 1 I R E ,  M U S 1 G  A N D  L U E R A I l i R E .  B A R N E S  
A N D  N O B L E .  ( U S E D  R E G U L A R L Y  F O R  A S S I G N M E N T S  A N D  R E F E R E N C E . )

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  F O L L O W I N G  A S P E C T S  O F  M U S I C  A R E  C O N S I D E R E D :

P A R T  I ,  T H E  A E S T H E T I C  O R D E R  O F  M A N .  W H A T  E L E M E N T S  D O  T H E  A R T S  U S E ?  

M U S I C A L  S T A F F ,  N O T E S ,  T H E  V A L U E  O F  M U S I C A L  S Y M B O L S ,  M E T E R ,  R H Y T H M .

H O W  D O E S  T H E  A R T I S T  C O M B I N E  H I S  I D E A S ?  H A R M O N Y ,  B A L A N C E ,  R H Y T H M ,  P R O 

P O R T I O N ,  T I M B R E ,  M E L O D Y ,  T H E M E .  W H A T  D O E S  T H E  A R T I S T  C O N V E Y  I N  I D E A S ,  

F E E L I N G ,  T I M E ?  A B S O L U T E  M U S I C ,  P R O G R A M  M U S I C ,  V O C A L  M U S I C .  C R E A T I V E  

E X P E R I E N C E :  T H E  S T U D E N T  D E V E L O P S  S I M P L E  M E L O D I C  T H E M E S  A N D  W R I T E S

T H E M  I N  M U S I C A L  N O T A T I O N .  H E  C A N  P L A Y  T H E  T H E M E S  O N  B A S I C  M A L L E T  I N 

S T R U M E N T S .

P A R T  I I ,  T H E  S P I R I T U A L  O R D E R  O F  M A N .  C H A N T  A N D  C A N T O R I A L  M U S I C  I S  

C O N T R A S T E D  W I T H  M U S I C  O F  T H E  E A R L Y  C O P T I C  C H U R C H .  T H E  S T U D Y  O F  

S E L E C T I O N S  F R O M  S U C H  W O R K S  A S  S T R A U S S '  SALOME, S A I N T  S A E N S '  SAMSON AMD DELILAH*  H A Y D N ' S  IH£ GREAIIQNt P O U L E N C ' S  M A S S  I N  G M A J O R ,  A N D  R I M S K Y -  

K O R S A K C V ' S  S H E H E R A Z A D E  M A Y  F O L L O W .
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P A R T  I I I ,  T H E  S O C I A L  O R D E R  O F  M A N .  G U O N O D ' S  F A U S T  I S  S T U D I E D  I N  

R E L A T I O N  T O  T H E  T H E M E  " T H E  I N D I V I D U A L  F A C E S  A N  E T H I C A L  D I L E M M A  W I T H I N  

H I M S E L F . ”  T H E  M U S I C  O F  T S C H A I K O W S K Y ,  M U S O R G S K Y ,  S H O S T A K O V I C H *  G R I E G *  

S I B E L I U S ,  C H O P I N ,  B E E T H O V E N  A N D  W A G N E R  I S  S T U D I E D  I N  R E L A T I O N  T O  

N A T I O N A L I S M .

P A R T  I V ,  T H E  P H Y S I C A L  O R D E R  O F  M A N .  M A N  O B S E R V E S  T H E  P H Y S I C A L  

O R D E R  T H R O U G H  T H E  A R T S .  S E V E R A L  O F  T H E  M U S I C A L  W O R K S  S T U D I E D  I N  T H E S E  

U N I T S  A R E :  R E S P I G H I  * S EQIitiLAL&S f l f  BQNE* G E R S H W I N ' S  A M E R  I C A N  IN RARIS.* R A V E L ' S  B O L E R O ,  A N D  S T R A V I N S K Y ' S  RIIE QE S P R I N G .
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I .  L O C A T I O N :
A .  I L L I N O I S

B .  S H E L B Y V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  C A R L  F I N L E Y

B .  P R O G R A M  D I R E C T O R *  M R S .  W .  D .  R I C H A R D S O N

C .  P R O G R A M  F A C U L T Y :  F R A N C E S  R I C H A R D S O N ,  E N G L I S H ;  M A R V I N  C O H L M E Y E R ,  

M U S I C ?  P A T R I C K  B U R N S ,  A R T ;  C H A R L E S  R O S S ,  H I S T O R Y

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  S Y L L A B U S

B .  R E V I S I O N  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  8 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :

T O  E N C O U R A G E  E A C H  S T U D E N T  T O  E X P L O R E  T H E  V A L U E S ,  I D E A S ,  A N D  

F A C T U A L  D A T A  O F  P A S T  A N D  P R E S E N T  C U L T U R E S  W I T H  T H E  I N T E N T I O N  

O F  R A I S I N G  Q U E S T I O N S  A N D  S E E K I N G  A N S W E R S  A B O U T  M A N  I N  R E L A T I O N  

T O  H I S  P H Y S I C A L ,  S O C I A L ,  A N D  S P I R I T U A L  M I L I E U .

T O  A F F O R D  T H E  S T U D E N T  A N  A C Q U A I N T A N C E  W I T H  P R I M A R Y  S O U R C E S  O F  

K N O W L E D G E  I N  O R D E R  T O  A C H I E V E  T H E  F O L L O W I N G  E N D S :  K N O W 

L E D G E  O F  T H E  B E S T  T H A T  H A S  B E E N  T H O U G H T  A N D  S A I D  I N  F O R M E R  

T I M E S ;  A N  U N D E R S T A N D I N G  O F  C U L T U R E S  O T H E R  T H A N  O N E ' S  O W N ,  

T H R O U G H  A  K N O W L E D G E  O F  T H E  A R T S  O F  T H E S E  C U L T U R E S ;  A N  A B I L I T Y  

T O  C R I T I C I Z E  I N T E L L I G E N T L Y  A N D  W I T H  P U R P O S E ;  T H E  E S T A B L I S H 

M E N T  O F  A  S E N S E  O F  O N E ' S  I D E N T I T Y  W I T H  O T H E R  M E N ,  I N  T H I S  

C O U N T R Y  A N D  I N  T H E  W O R L D  A T  L A R G E ;  A C T I V E  M E M B E R S H I P  I N  O N E ' S  

S O C I E T Y .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  P H I L O S O P H Y ,  M U S I C ,  A R T ,

R E L I G I O N
D .  E M P H A S I S :  H I S T O R Y  O F  P H I L O S O P H Y ,  L I T E R A T U R E ,  M U S I C ,  A R T

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  C O U R S E  G U I D E  P R E S E N T S  O B J E C T I V E S ,  L I S T S  O F  R E A D I N G S ,

A N D  D E S C R I P T I O N S  O F  C O N T E N T  F O R  T H E  F O L L O W I N G  A R E A S :  H I S T O R Y  O F

P H I L O S O P H Y ,  L I T E R A T U R E ,  A R T ,  A N D  M U S I C .  W I T H I N  T H E  " M A N U A L ”  F O R  

E A C H  O F  T H E S E  A R E A S ,  T H E  F O L L O W I N G  1 C  S T U D Y  U N I T S  A R E  D E S C R I B E D :  

1 )  I N T R O D U C T I O N S  ( 1  W E E K ) ;  2 )  P R I M I T I V E  M A N  ( 1  W E E K ) ;

3 )  O R I E N T A L — F A R  E A S T  ( 1  W E E K ) ;  4 )  O R I E N T A L — N E A R  E A S T  ( 1  W E E K ) ;

5 )  G R E E K  A N D  R O M A N  ( 6  W E E K S ) ;  6 )  M E D I E V A L  ( 6  W E E K S ) ;  7 )  R E N 

A I S S A N C E  ( 8  W E E K S ) ;  8 )  1 7 T H  A N D  1 8 T H  C E N T U R I E S  ( 5  W E E K S ) ;

9 )  1 9 T H  C E N T U R Y  ( 3  W E E K S ) ;  1 0 )  2 0 T H  C E N T U R Y  ( 4  W E E K S ) .  N U M B E R  

O F  W E E K S  I N D I C A T E S  T I M E  S P E N T  I N  A L L  4  A R E A S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S  ( E N G L I S H ,  H I  S T O R Y , ' A R T ,  M U S I C )

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E S :  S T U D E N T ' S  D E S I R E  A N D  A B I L I T Y  F O R  M U C H  R E A D I N G

3 .  E L E C T I V E .  O N E  C R E D I T  G I V E N  F O R  S O C I A L  S T U D I E S .

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  I N D E P E N D E N T  R E S E A R C H  O N  

T O P I C S  P E R T A I N I N G  T O  T H E  S T U D E N T ' S  I N D I V I D U A L  I N T E R E S T .
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E X A M S  A N D  

I N D E P E N D E N T  R E S E A R C H

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D  F O R  A R T

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T E X T B O O K  A S S I G N M E N T S  F O R  E A C H  O F  T H E  

1 0  S T U D Y  U N I T S ,  L I S T S  O F  A D D I T I O N A L  R E A D I N G S ,  S U G G E S T E D  T O P I C S  

F O R  I N D I V I D U A L  R E S E A R C H ,  A  C O U R S E  C A L E N D A R ,  A N D  S A M P L E  L E S S O N  

P L A N S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  S T U D I E S  A R E  R E L A T E D  T O  A P P R O P R I A T E  R E A D I N G S  F R O M  T H E  T E X T ,

M  I N L E U B C I J J A L  M Q  O i L I l i m  i U S I Q B I  Q E  I i d E  H E S X E R is I M f lB L D ,  B Y  H A R R Y  E .  
B A R N E S  ( N E W  Y O R K :  D O V E R  P U B L I C A T I O N S  I N C . ,  1 9 6 5 ) .  T H I S  T E X T  I S  U S E D

F O R  A L L  S U B J E C T  A R E A S  O F  T H E  C O U R S E .

T H E  F O L L O W I N G  M A J O R  T O P I C S  A R E  D E R I V E D  F R O M  A  M O R E  C O M P L E T E  O U T L I N E  

C O N T A I N E D  I N  T H E  " M U S I C  M A N U A L "  O F  T H E  C O U R S E  G U I D E :  I N T R O D U C T I O N ;

E L E M E N T S  O F  M U S I C ?  I N S T R U M E N T S  O F  T H E  O R C H E S T R A ;  M U S I C A L  S T R U C T U R E  A N D  

D E S I G N ;  P R I M I T I V E  C U L T U R E S ;  F A R  E A S T  M U S I C ;  M I D - E A S T  M U S I C ;  G R E E K  

M U S I C ;  M E D I E V A L  M U S I C ;  A R S  N O V A ;  T H E  N E T H E R L A N D S  S C H O O L ;  1 5 T H  C E N T U R Y  

F O R M S  ( R E L I G I O U S  A N D  S E C U L A R ) ;  M U S I C  O F  T H E  R E N A I S S A N C E  ( I N F L U E N C E  O F  

T H E  R E N A I S S A N C E ,  C H A R A C T E R I S T I C S  O F  T H E  M U S I C ,  S A C R E D  P O L Y P H O N Y  O F  T H E  

C A T H O L I C  C H U R C H ,  R E F O R M A T I O N  M U S I C ,  S E C U L A R  P O L Y P H O N Y ,  I N S T R U M E N T A L  

M U S I C  T O  1 6 0 0 ,  A N D  M U S I C A L  N O T A T I O N  T O  1 6 0 0 ) ;  B A R O Q U E  M U S I C  ( C H A R A C 

T E R I S T I C S ,  I M P O R T A N T  C O M P O S E R S ,  N E W  M U S I C  A N D  I T S  O R I G I N ,  I M P O R T A N T  

W O R K S ,  D R A M A T I C  M U S I C ) ;  C L A S S I C A L  P E R I O D  ( D E F I N I T I O N ,  C H A R A C T E R I S T I C S ,  

M A I N  C O M P O S E R S ,  I N S T R U M E N T A L  M U S I C ,  O P E R A ) ;  R O M A N T I C  P E R I O D  ( M U S I C A L  

C H A R A C T E R I S T I C S ,  B E E T H O V E N ,  1 9 T H  C E N T U R Y  O P E R A ,  O R A T O R I O ,  C H O R A L  

M U S I C ,  S O L O  S O N G ,  P I A N O  M U S I C ,  I N S T R U M E N T A L  M U S I C ,  M A I N  C O M P O S E R S ) ;  

2 0 T H  C E N T U R Y  ( P R O B L E M S  O F  C O N T E M P O R A R Y  M U S I C  H I S T O R Y ,  S T Y L E S  A N D  

T R E N D S ,  A M E R I C A N  J A Z Z ,  M U S I C A L  M E D I A  A N D  I T S  I N N O V A T I O N S ,  S P E C I F I C  

S T Y L E S ,  I M P O R T A N T  C O M P O S E R S ) .

A  M U S I C  D I S C O G R A P H Y  F O L L O W S  T H E  C O U R S E  O U T L I N E .



WHEATON NORTH HIGH SCHOOL 100

I .  L O C A T I O N :

A .  I L L I N O I S

B .  W H E A T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  A R V I D  J O H N S O N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  U N I T S

B .  C A T E  O F  c o m p i l a t i o n  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  1 3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  H A V E  T H E  S T U D E N T  P A R T I C I P A T E  I N  A C R E A T I V E  P R O J E C T  I N  O R D E R  

T H A T  H E  E X P E R I E N C E  T H E  W H O L E  P R O C E S S  O F  C R E A T I V I T Y ,  F R C M  I N 

S P I R A T I O N ,  T H R O U G H  A  S T R U G G L E  W I T H  M E D I A ,  T O  T H E  F I N A L  

S T A T E M E N T .

C .  S U B J E C T  A R E A S :  P H I L O S O P H Y ,  L I T E R A T U R E ,  A R T ,  M U S I C ,  H I S T O R Y ,

a r c h e o l o g y ,  S O C I O L O G Y

D .  E M P H A S I S :  P H I L O S O P H Y ,  L I T E R A T U R E ,  A R T ,  M U S I C ,  H I S T O R Y

E .  C H R O N O L O G I C A L  A P P R O A C H .  T H E  F O L L O W I N G  U N I T S  A R E  I N C L U D E D :

I .  T H E  N A T U R E  O F  G O O D  A N D  E V I L .  I I .  N A T U R E  O F  C U L T U R E S —  

A N T I Q U I T Y  T O  5 0 0  A . D .  I I I .  T H E  N A T U R E  O F  H U M A N  C H A R A C T E R .

I V .  N A T U R E  O F  C U L T U R E S  — M E D I E V A L  P E R I O D ,  5 0 0  T O  1 5 0 0 .

V .  P R O B L E M S  O F  M A N  I N  S O C I E T Y .  V I .  H U M A N I S M ,  1 5 0 0  T O  1 7 0 0 .

V I I .  N A T U R E  O F  W A R .  V I I I .  R O M A N T I C I S M  A N D  D I S C O N T E N T ,  1 7 0 0  T O  

1 9 0 0 .  I X .  N A T U R E  O F  T R A G E D Y .  X .  T W E N T I E T H  C E N T U R Y .

X I .  F I N D I N G  A  P E R S O N A L  P H I L O S O P H Y .

M A T E R I A L S  F O R  E A C H  O F  T H E S E  U N I T S  C O N S I S T  O F  R E A D I N G  L I S T S  P E R 

T I N E N T  T O  T H E  S U B J E C T  A R E A S  ( L I T E R A T U R E ,  A R T ,  M U S I C ,  E T C . ) .  

. T O P I C S  F O R  S T U D Y  A N D  D I S C U S S I O N  A R E  P R O V I D E D  F O R  U N I T S  V  A N D

V I I I .  S E V E R A L  O F  T H E S E  T O P I C S  A R E  A S  F O L L O W S :  C U L T U R A L  L A G  O F  

S O C I A L  C O N D I T I O N S  B E H I N D  T E C H N I C A L  K N O W - H O W ;  G O V E R N M E N T  C O N 

T R O L  O F  C I T I Z E N S ;  T H E  O L D  A N D  E V E R - P R E S E N T  P R O B L E M  O F  R A C I A L  

I N E Q U I T I E S ;  W O R L D  G O V E R N M E N T  A S  A  S O L U T I O N  T O  W A R ;  A D V A N C I N G  

T E C H N O L O G Y  O F  W A R ;  A L T E R N A T I V E S  T O  W A R .

F .  T H E  H U M A N I T I E S  P R O G R A M  I S  B A S E D  O N  T H E  F U N C T I O N I N G  O F  S T U D E N T S  

I N  T H E  S M A L L  G R O U P ,  A N D  C O N S E Q U E N T  S M A L L - G R O U P  P R O J E C T S .

T H E S E  G R O U P S  P R O M O T E  T H E  S T U D E N T ' S  A B I L I T Y  T O  L E A R N  W I T H  

O T H E R  P E O P L E ,  T H E  E X P E R I E N C E  O F  B E I N G  A  G R O U P  L E A D E R ,  T H E  U S E  

O F  A  S I M P L E  F O R M  O F  S Y S T E M S  A N A L Y S I S ,  A N D  P R A C T I C E  I N  O R A L  

P R E S E N T A T I O N  A N D  G E N E R A L  A B I L I T Y  T O  C O M M U N I C A T E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  R O L E - P L A Y I N G ,  R E P O R T S  O N  R E S E A R C H  

P O L L S ,  D R A M A T I C  P R O D U C T I O N S  ( A  P L A Y  C U T T I N G ) ,  P A N E L S ,  D E B A T E S ,  

S Y M P O S I U M S ,  C R E A T I V E  A R T  W O R K S  S U C H  A S  P A I N T I N G S ,  A N D  

M U S I C A L  D E M O N S T R A T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S



E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T :  C L A S S  P A R T I C I P A T I O N

S M A L L  G R O U P  W O R K ;  P A P E R S ;  A N  A P P R A I S A L  O F  O R I G I N A L  A R T  W O R K S  

S U C H  A S  P A I N T I N G S ,  S C U L P T U R E ,  A N D  D R A M A T I Z A T I O N S ;  A N  E S S A Y  T E S T  

O N  E A C H  U N I T .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  C L A S S  W O R K  E X P R E S S E D  I N  S M A L L  G R O U P  A C T I V I T I E S .  ( S E E  V  C )

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S E L E C T E D  R E A D I N G S  F R O M  T H E  F O L L O W I N G  B A S I C  T E X T S  A R E  R E Q U I R E D  F O R  

E A C H  U N I T :  ( U N I T S  L I S T E D  U N D E R  I V  D )  AN I N T R O D U C T I O N  I Q  BUS.1C AND
A R T  I N  I H E  WESIEBN NQBlQt B Y  W O L D  A N D  C Y K L E R  ( I O W A :  W .  C .  B R O W N ,  

1 9 5 5 ) ,  A N D  I t j £  E N J O Y M E N T  O F  B Y  J O S E P H  M A C H L  I S  ( N E W  Y O R K :

W .  W .  N O R T C N ,  1 9 6 3 ) .

S U P P L E M E N T A R Y  R E A D I N G S  S U G G E S T E D  F O R  U N I T S  I V  A N D  V I  I N C L U D E  

P O R T I O N S  O F  T H E  F O L L O W I N G :  MUSIC IN W E S T E R N  C I V I L I Z A T I O N .  B Y  P A U L

H E N R Y  L A N G  ( N E W  Y O R K :  W .  W .  N O R T O N ,  1 9 4 1 ) ;  MDEIQ* tUEIQBY AND IDEASf
B Y  H U G O  L E I C H T E N T R I T T  ( M A S S A C H U S E T T S :  H A R V A R D  U N I V E R S I T Y  P R E S S ,

1 9 3 8 ) ;  £QLK AND IBAD1IIQNAL MUSID QE WESIEBN QQUNIBIES, B Y  B R U N O  

N E T T L  ( N E W  J E R S E Y :  P R E N T I C E - H A L L ,  1 9 6 5 ) ;  MUSIC IN ItlE MEDIEVALWDBLDt B Y  A L B E R T  S E A Y  ( N E W  J E R S E Y :  P R E N T I C E - H A L L ,  1 9 6 5 ) ;  A N D  O T H E R

H I S T O R I C A L  A N D  B I O G R A P H I C A L  W O R K S .

M U S I C A L  D E M O N S T R A T I O N S  A R E  S U G G E S T E D  A S  A  F O R M  O F  G R O U P  P R O J E C T .  

A M O N G  S U G G E S T E D  S T U D Y  T O P I C S  F O R  U N I T  V  " P R O B L E M S  O F  M A N  I N  S O C I E T Y "  

A N D  U N I T  V I I I  " T H E  N A T U R E  O F  W A R , "  T H E  F O L L O W I N G  P E R T A I N  T O  M U S I C :  

P U B L I C  T A S T E ,  A N D  A T T I T U D E S  T O W A R D  W A R  A S  R E F L E C T E D  I N  M U S I C .
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I .  L O C A T I O N :

A .  I N D I A N A
B .  E L K H A R T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  V A N  Y O U N G

C .  P R O G R A M  F A C U L T Y :  D O R I S  C O R N S ,  J U N E  L O N G E N B A U G H ,  V A N  Y O U N G

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  4 3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  S T R E S S  R E A S O N  A N D  I N T E L L E C T ,  F R E E  W I L L ,  A N D  T H E  V A L U E S  O F  O U R  

W E S T E R N  C U L T U R E  I N  R E L A T I N G  T H E  H U M A N I T I E S  T O  T H E  P R O B L E M S  O F  

P E R S O N A L  A N D  S O C I A L  L I V I N G .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  I N T E G R A T E  E X P E R I E N C E S  A N D  C O N C E P T S  

F R C M  D I F F E R E N T  D I S C I P L I N E S ,  S O  T H A T  E D U C A T I O N  B E C O M E S  A T O T A L ,  

I N T E R R E L A T E D  P R O C E S S ,  R A T H E R  T H A N  A S E R I E S  O F  D I S J O I N T E D  

C O U R S E S .

T O  E M P H A S I Z E  M A N ' S  H U M A N I S T I C  Q U A L I T I E S .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  L A N G U A G E ,  H I S T O R Y ,  M U S I C ,  A R T ,

P H I L O S O P H Y ,  S O C I A L  S C I E N C E S ,  S C I E N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  S Y L L A B U S  C O N T A I N S  A  C A L E N D A R  O F  T O P I C S  P R E S E N T E D  I N

R E L A T I O N  T O  S E L E C T E D  T H E M E S ,  A N D  C O R R E S P O N D I N G  M A T E R I A L S .

T H E  F O L L O W I N G  T H E M E S  W E R E  U S E D  I N  1 9 7 0 - 7 1 :

M A N  A N D  T H E  H U M A N I T I E S — I N T R O D U C T I O N  T O  H U M A N I T I E S .  A N  E X A M I N A 

T I O N  O F  T H E  E R A  1 8 5 5 - 1 9 1 5  W I T H  E M P H A S I S  O N  M U S I C ,  A R T ,  S O C I A L  

S T U D I E S ,  A N D  L I T E R A T U R E .

M A N  A N D  S U P E R M A N .  A N  E X A M I N A T I O N  O F  M A N ' S  A T T E M P T  T O  R A T I O N A L 

I Z E  T H E  U N K N O W N ?  A  S T U D Y  O F  M A N  A N D  H I S  N E E D  F O R  G O D S .

M A N  A N D  R E V O L U T I O N .  M O R E  T H A N  A S T U D Y  O F  W A R  A N D  R I O T ,  I T  I S  A  

S T U D Y  O F  C H A N G E — T H E  O N L Y  C O N S T A N T  E M P H A S I Z E D  I N  T H E  P R O G R A M .

M A N  A N D  M O R I A L I T Y .  A N  E X A M I N A T I O N  O F  HOW C L A S S E S  W I T H I N  C U L T U R E S  

D E V E L O P  L I F E - S T Y L E S  A N D  W H Y .
M A N  A N D  H I S  P L A N E T .  A N  A C T I V I T Y - C E N T E R E D  4 - W E E K  U N I T  T H A T  S E N D S  

T H E  S T U D E N T S  I N T O  T H E  C O M M U N I T Y  T O  W O R K  W I T H  T H E  C I T Y  G O V E R N 

M E N T ,  B U S I N E S S M E N ,  T H E  S C H O O L S ,  A N D  T H E  M A S S  M E D I A  T O  E N C O U R A G E

M O R E  A C T I O N  W I T H  P R E S E R V A T I O N  O F  O U R  E N V I R O N M E N T .

M A N  A N D  T H E  G O O D  L I F E .  S T U D E N T  I N V O L V E M E N T  W I T H  T H E  C O M M U N I T Y  

A N C  S U R R O U N D I N G  R E S O U R C E S  T O  D E V E L O P  C O N C E P T S  O F  W H A T  T H E  G O O D  

L I F E  I S .  P O P U L A R  A C T I V I T Y  I S  T H E  S T U D E N T - M A D E  M O V I E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S :  L A N G U A G E  A R T S ,  S O C I A L  S T U D I E S ,  M U S I C

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E O .  C L A S S E S  A R E  G E A R E D  T O W A R D  S T U D E N T S  

O F  A V E R A G E  A B I L I T Y

3 .  E L E C T I V E
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E  C L A S S  P R E S E N T A T I O N S  ( T R A D I T I O N A L  

T E A C H E R *  P A N E L  O F  T E A C H E R S ,  C O M M U N I T Y  S P E A K E R S ) ,  L A R G E  G R O U P  

D I S C U S S I O N S *  S M A L L  S E M I N A R S ,  A N D  S T U D E N T  R E A C T O R  P A N E L S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  A N D  P R E P A R A T I O N  

O F  G R O U P  P R O J E C T S

E .  E V A L U A T I O N  O F  S T U D E N T ' S  A C H I E V E M E N T  I S  B A S E D  O N  T H E  Q U A L I T Y  O F  

I N D I V I D U A L  P R O J E C T S ,  J O U R N A L  A N D  N O T E B O O K  E N T R I E S ,  A N D  H I S  O R A L  

I N V O L V E M E N T  I N  S E M I N A R S  A N D  T H E  L A R G E  G R O U P .  N O  T E S T S .

F .  F U T U R E  P L A N S  I N C L U D E  A D D I T I O N A L  F I E L D  T R I P S

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D
B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  A P P E N D I X :  A  L I S T  O F  A U D I O  V I S U A L  M A T E R I A L S

M U S I C  A B S T R A C T

T H E  C O U R S E  M A T E R I A L S  I N C L U D E  A  C A L E N D A R  O F  T O P I C S  R E L A T E D  T O  M A J O R  

T H E M E S  ( S O M E  T H E M E S  U S E D  1 9 6 9 - 1 9 7 0 ) .  S P E C I F I C  R E F E R E N C E S  T O  M U S I C  A R E  

A S  F O L L O W S :  I .  M A N — S O U N D ,  S I G H T ,  S E N S I T I V I T Y .  M U S I C  A S  A R T  A N D  A S

F U N C T I O N .  I I .  M A N  A N D  S U P E R M A N .  P R I M I T I V E  M U S I C — T H E N  A N D  N O W ;  

A F R I C A N  M U S I C  ( F I L M ) ;  E A R L Y  C H U R C H  M U S I C ;  T H E  S T A T E  A N D  M U S I C  P A T R O N 

A G E .  I I I .  M A N — R E V O L T  A N D  A U T H O R I T Y .  R E N A I S S A N C E — R E B I R T H  O F  A R T  A N D  

M U S I C ;  A R T  I N  T R A N S I T I O N  ( 1 6 T H  C E N T U R Y ) — C H A N G E S  I N  M U S I C ;  B E E T H O V E N ' S  

E l J2EJLI.Q ( F I L M ) ;  P E R S O N A L  R E V O L T — A R T  A N D  M U S I C ;  S T R A V I N S K Y  ( F I L M ) .
I V .  M A N  A N C  M O R A L I T Y .  C H A N G I N G  V A L U E S  A N D  L O V E ,  A S  S E E N  I N  M U S I C .

V .  M A N  A N D  M A C H I N E S .  R O C K — E N E M Y  O F  H E A R I N G ;  M E C H A N I Z E D  M U S I C — E N E M Y  

T O  C R E A T I V I T Y .  V I .  T H E  G O O D  L I F E .  S T U D E N T  P R O J E C T S  H A V E  I N C L U D E D  A  

F O L K  M U S I C  F E S T I V A L .

A N  E X T E N S I V E  C O L L E C T I O N  O F  M U S I C  R E C O R D I N G S ,  S L I D E S ,  A N D  T R A N S P A R 

E N C I E S  A R E  A V A I L A B L E  F O R  C L A S S R O O M  U S E .

F I E L D  T R I P S  I N C L U D E  A T T E N D A N C E  A T  C H I C A G O  S Y M P H O N Y  C O N C E R T S .
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I .  L O C A T I O N :
A .  I O W A

B .  A M E S

I I .  SCHOOL AND PROGRAM PERSONNEL:
A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y :  A L F R E D  R .  W I S E R

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C U R R I C U L U M  G U I D E

B .  C O M P I L E D  I N  1 9 6 8 .  R E V I S E D  I N  1 9 6 9 .

C .  C O S T  N O T  C I T E D

D .  P R I N T E D .  9 2  P A G E S

I V .  CHARACTERISTICS OF THE PROGRAM:
A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 8

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  S H O W  T H E  S T U D E N T  T H A T  T H E  H U M A N I T I E S  A R E  A N  E X P R E S S I O N  O F  

T H A T  W H I C H  I S  M O S T  H U M A N  A N D ,  T H E R E F O R E ,  N O T  A P A R T  F R O M  T H E  

P E S T  O F  L I F E .

T O  H E L P  T H E  S T U D E N T  U N D E R S T A N D  T H A T  H E  I S  A L R E A D Y  A N

AESTHETICIAN, IN THE SENSE THAT HE ALREADY REFLECTS ABOUT THE 
THINGS THAT HE SEES AND HEARS AND THAT HE COMPARES THEM AND 
NOTES DIFFERENCES AND S IM IL A R IT IE S  AMONG THEM.

T O  H E L P  T H E  S T U D E N T  A P P R E C I A T E  A E S T H E T I C S  A S  T H E  W R I T T E N  R E C O R D  

O F  O T H E R  P E O P L E ' S  R E F L E C T I O N S  O N  T H E I R  E X P E R I E N C E  W I T H  A R T .

T O  L A Y  T H E  G R O U N D W O R K  F O R  L A T E R  C O U R S E S  I N  P H I L O S O P H Y ,  A E S T H E 

T I C S ,  H I S T O R Y  A N D  T H E  A R T S .

T O  C O N F R O N T  T H E  S T U D E N T  W I T H  A R T  O B J E C T S  T H E M S E L V E S  A S  T H E  

P R I M A R Y  C O N T E N T ,  N O T  T O  I N F O R M  H I M  T O  A N Y  G R E A T  D E G R E E  A B O U T  

T H E O R I E S  C O N C E R N I N G  T H E M .

C .  S U B J E C T  A R E A S :  A R T ,  D R A M A ,  L I T E R A T U R E ,  P O E T R Y ,  P H I L O S O P H Y ,

R E L I G I O N ,  M U S I C ,  D A N C E

D .  E M P H A S I S :  A R T ,  L I T E R A T U R E ,  M U S I C

E .  C H R O N O L O G I C A L  A P P R O A C H .

W I T H  2  O R  3  W E E K S  G I V E N  T O  E A C H  H E A D I N G ,  T H E  B A S I C  O U T L I N E  O F  

T H E  C O U R S E  I S  A S  F O L L O W S :  I N T R O D U C T I O N S  T H E  H U M A N I T I E S .  H O W
T H E  A R T S  A R E  R E L A T E D .  T H E  O R I E N T .  T H E  N E A R  O R  M I D D L E  E A S T .  

G R E E C E .  R O M E .  B Y Z A N T I N E .  M E D I E V A L .  R E N A I S S A N C E .  B A R O Q U E  A N D  

R O M A N T I C .  2 0 T H  C E N T U R Y  ( 5  W E E K S ) .  F O R  E A C H  O F  T H E S E  H E A D I N G S  

O R  U N I T S ,  T H E  C O U R S E  G U I D E  C O N T A I N S  A N  O U T L I N E  O F  M A J O R  T O P I C S ,  

C O N C E P T S  T O  B E  D E V E L O P E D ,  A N D  S P E C I F I C  A C T I V I T I E S  F O R  C L A S S  

P R E S E N T A T I O N S  A N D  S T U D E N T  R E S P O N S E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R  W I T H  R E S O U R C E  P E O P L E  A S  G U E S T  L E C T U R E R S

B. STUDENT ENROLLMENT:
1 .  SOPHOMORES, JUNIORS, SENIORS
2 .  N O  P R E R E Q U I S I T E S

3 .  WHETHER ELECTIVE OR REQUIRED NOT INDICATED
C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  S L I D E S ,  R E C O R D I N G S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  I N C L U D E  T H E  U S E  O F  A  T E A M  O F  T E A C H E R S
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  U N I T

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  D I A G R A M S ,  M U S I C  A N D  A R T  I L L U S T R A 

T I O N S ,  T I T L E S  O F  F I L M S ,  A R T  W O R K S ,  M U S I C  R E C O R D I N G S ,  A N D  

S E L E C T E D  R E A D I N G S  I N  L I T E R A T U R E ,  A R T ,  A N D  M U S I C .

T H E  T E X T ,  U j £  H U M A N I T I E S .  B Y  D U D L E Y  A N D  F A R  I C Y  ( N E W  Y O R K :  

M C G R A W - H I L L ,  1 9 6 0 )  I S  U S E D  A S  T H E  B A S I C  R E F E R E N C E  W O R K .

D .  N O  A F P E N D I C E S

M U S I C  A B S T R A C T

M U S I C ,  S T U D I E D  I N  R E L A T I O N  T O  E A C H  H I S T O R I C A L  P E R I O D ,  I S  G I V E N  

P A R T I C U L A R  E M P H A S I S  I N  T H E  U N I T  E N T I T L E D  " H O W  T H E  A R T S  A R E  R E L A T E D . "

I N  T H A T  U N I T ,  T H E  F O L L O W I N G  A S P E C T S  O F  L I T E R A T U R E ,  P O E T R Y ,  A R T ,  A N D  

M U S I C  A R E  C O N S I D E R E D :  R H Y T H M ,  M E L O D Y ,  H A R M O N Y ,  T I M B R E ,  A N D  F O R M .

T H E  B A S I C  R E F E R E N C E  T E X T  U P O N  W H I C H  T H E  S T U D Y  I S  B A S E D  I S  D E S I G N  E Q B  

U N D E R S T A N D I N G  H A J S I £ »  B Y  A .  V E R N E  W I L S O N  ( N E W  Y O R K :  S U M M Y  B I R C H A R D ,

1 9 6 6 ) .

M U S I C A L  E X A M P L E S  A P P E A R  I N  T H E  C O U R S E  G U I D E  T O  I L L U S T R A T E  C L A S S  

A C T I V I T I E S .  T H E S E  I N C L U D E  N O T A T I O N  F O R  S O N G S ,  C H O R D S ,  C A D E N C E S ,  

V A R I O U S  R H Y T H M I C  P A T T E R N S ,  S C A L E S ,  M E L O D I C  L I N E S  S H O W I N G  C E R T A I N  

I N T E R V A L S ,  A N D  T H E  R A N G E S  O F  O R C H E S T R A L  I N S T R U M E N T S .

S P E C I F I C  M U S I C  R E C O R D I N G S  A R E  S U G G E S T E D  F O R  U S E  W I T H  E A C H  A C T I V I T Y ,  

A N D  P E R T I N E N T  F E A T U R E S  O F  T H E  W O R K  A R E  D E S C R I B E D  I N  R E L A T I O N  T O  T H E  

C O N C E P T  B E I N G  S T U D I E D .  F O R  E X A M P L E ,  R I M S K Y - K O R S A K O V ' S  C A P R I C C I O  

E S P A G N O L  I S  S U G G E S T E D  F O R  T H E  I L L U S T R A T I O N  O F  C E R T A I N  R H Y T H M I C  

P A T T E R N S .  I T  I S  D E S C R I B E D  A S  A W O R K  C H A R A C T E R I Z E D  B Y  S H A R P  A C C E N T S ,  

T H E  U S E  O F  P E R C U S S I O N  I N S T R U M E N T S  S U C H  A S  T A M B O U R I N E  A N D  C A S T A N E T ,  A N D  

E V E R - P R E S E N T  S Y N C O P A T I O N .  I T  I S  S U G G E S T E D  T H A T  T H E  R E C O R D I N G  B E  

P L A Y E D  S E V E R A L  T I M E S ,  A N D  T H A T  S T U D E N T S  S O F T L Y  C L A P  T H E  R H Y T H M  N O T I N G  

T H E  C H A N G E S  O F  R H Y T H M ,  T E M P O ,  A N D  M O O D .

M U S I C A L  C O N C E P T S  A R E  P R E S E N T E D  T H R O U G H  A S T U D Y  O F  T H E  H I S T O R I C A L  

D E V E L O P M E N T  O F  M U S I C A L  E L E M E N T S .  F O R  E X A M P L E ,  H A R M O N Y  I S  F I R S T  

D E F I N E D  A N D  D E S C R I B E D  I N  R E L A T I O N  T O  S I M I L A R  P R O P E R T I E S  I N  W O R K S  O F  

A R T  A N D  L I T E R A T U R E ,  S U C H  A S  B A L A N C E ,  C O L O R ,  C O N C O R D  O R  A G R E E M E N T .

T H E N ,  I T S  E V O L U T I O N  F R O M  T H E  S I N G L E  M E L O D I C  L I N E  T H R O U G H  S T A G E S  S U C H  

A S  O R G A N U M  A N D  P O L Y P H O N Y  I S  S T U D I E D .  C O M P O S I T I O N A L  D E V I C E S  A N D  

M U S I C A L  E X A M P L E S  A R E  U S E D  T O  I L L U S T R A T E  H A R M O N I C  C H A R A C T E R I S T I C S  O F  

W O R K S  W R I T T E N  F R O M  T H E  9 T H  C E N T U R Y  T H R O U G H  T H E  2 0 T H  C E N T U R Y .
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I .  L O C A T I O N S

A .  I O W A

B .  B E T T E N D O R F

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H A N D B O O K  F O R  T H E  H U M A N I T I E S :  T H E  G R O W T H  O F  M A N ' S  I D E A S

B .  C A T E  O F  G U I D E ' S  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  O F  G U I D E  N O T  C I T E D

D .  M I M E C G R A P H E D .  1 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  S T U D Y  A N D  A P P R E C I A T E  O U R  C U L T U R A L  H E R I T A G E .

T O  S T U D Y  T H E  G R O W T H  A N D  D E V E L O P M E N T  O F  M A N ' S  I D E A S  E M P H A S I Z I N G  

P R I M A R I L Y  F A C E T S  O F  W E S T E R N  C I V I L I Z A T I O N .

T O  S E R V E  A S  A N  I N T R O D U C T I O N  T O  T H E  W A Y S  O F  T H I N K I N G  T H A T  H A V E

L E D  T O  M A S T E R Y  I N  S O  M A N Y  F I E L D S .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  M U S I C ,  A R T ,  P H I L O S O P H Y ,  P O L I T I C S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

T H E  T H E M E  O F  U N I T  I  C O R R E S P O N D S  T O  T H E  S T U D Y  O F  A N C I E N T  G R E E C E ,  

U N I T  I I  T O  T H E  R E N A I S S A N C E ,  U N I T  I I I  T O  T H E  1 7 T H  A N D  1 8 T H  C E N 

T U R I E S ,  A N D  U N I T S  I V ,  V ,  A N D  V I  T O  T H E  C O N T E M P O R A R Y  P E R I O D .

3  U N I T S  F I R S T  S E M E S T E R ,  3  U N I T S  S E C O N D  S E M E S T E R .

U N I T  I ,  " T H E  S E A R C H  F O R  E X C E L L E N C E "  I N C L U D E S  A  C O N S I D E R A T I O N  

O F  T H E  F O L L O W I N G  S E L E C T E D  T O P I C S :  O R D E R  A N D  B E A U T Y  A S  T H E

G R E E K  F R A M E  O F  R E F E R E N C E ;  T H E  " G O L D E N - M E A N " ;  G R E E K  T H E A T R I C S ;

T H E  S O C R A T I C  M E T H O D ;  S O P H O C L E S '  A N T I G O N E .

U N I T  I I ,  " T H E  S E A R C H  F O R  T H E  W H O L E  M A N "  ( H U M A N I S M )  C O N S I D E R S  T H E  

F O L L O W I N G  S E L E C T E D  T O P I C S :  W H A T  C A N  M A N  D O  A N D  B E C O M E ;

D O M I N A N T  I D E A S  A N D  A T T I T U D E S  O F  O P T I M I S M ,  W O R L D L I N E S S ,  H E D 

O N I S M ,  N A T U R A L I S M ,  A N D  I N D I V I D U A L I S M ;  E X P R E S S I O N S  O F  C O N C E R N  

F O R  T H E  D I G N I T Y  O F  M A N ;  T H E  A R T I S T  A S  D I S T I N C T  F R O M  T H E  

A R T I S A N ;  M A C H I A V E L L I *  A M O N G  T H E  W O R K S  S T U D I E D  A R E  M O R E ' S  

UIOElAf M A R L O W E ' S  £AJL£I, A N D  C E R V A N T E S '  D f l t l  

U N I T  I I I ,  " R E A S O N  A N D  E N L I G H T E N M E N T "  C O N S I D E R S  T H E  P R E V A L E N C E  O F  

A L M O S T  C O M P L E T E  C O N F I D E N C E  I N  R E A S O N  A N D  O B S E R V A T I O N ;  T H E  

P R I M A C Y  O F  F O R M A L  P E R F E C T I O N ;  T H E  M E T H O D S  O F  S A T I R E  A N D  

C R I T I C I S M .  A M O N G  T H E  W O R K S  S T U D I E D  A R E  L O C K E ' S  

IBBAIISE QE SQYEBUUEUI, R O U S S E A U ' S  IHE &D£IAL C.QNIBACI,  P O P E ' S  

E E S A X  QJN J S J iU t V O L T A I R E ' S  C M D I B E  •
U N I T  I V ,  " M A N  I N  C O N T E M P O R A R Y  S O C I E T Y "  ( S O C I A L  A S P E C T S )

U N I T  V ,  " T H E  I M P A C T  O F  S C I E N T I F I C  T H O U G H T "

U N I T  V I ,  " T H E  W O R L D  O F  I N T U I T I V E  T H O U G H T "

U N I T S  I V ,  V ,  A N D  V I  A R E  N O T  O U T L I N E D  I N  T H E  C O U R S E  G U I D E .

E .  R E S E A R C H  P R O J E C T S  A N D  P R O C E D U R E S  A R E  A  S I G N I F I C A N T  A S P E C T  O F  T H E  

C O U R S E .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A S E P A R A T E  I N S T R U C T O R  D I R E C T S  E A C H  A R E A  W I T H  A  C O O R D I N A T O R  

S E R V I N G  T O  U N I F Y  T H E  S E C T I O N S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S :  K N O W L E D G E  O F  T H E  H I S T O R Y  O F  T H E  W O R L D  I N  

G E N E R A L  A N D  T H E  H I S T O R Y  O F  T H E  W E S T E R N  W O R L D  I N  P A R T I C U L A R .

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  R E S E A R C H  

P R O J E C T S  A N D  F I N A L  E X A M I N A T I O N S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  R E S E A R C H  A C T I V I T I E S  S U G G E S T E D

B .  B I B L C G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  T O T A L  H U M A N I T I E S  C O U R S E  I S  B A S E D  O N  T H E  P H I L O S O P H Y  T H A T  

S P E C I F I C  F A C T S  I N  A N Y  A R E A  A R E  L E S S  I M P O R T A N T  T H A N  T H E  B A S I C  C O N C E P T S  

A R O U N D  W H I C H  T H E Y  A R E  A R R A N G E D .  F A C T U A L  M A T E R I A L S  S E R V E  A S  A  C O R E  O N  

W H I C H  WE B A S E  O U R  I N T E R P R E T A T I O N S .  W I T H  E M P H A S I S  O N  T H E  W A Y S  O F  

T H I N K I N G  T H A T  H A V E  L E D  T O  M A S T E R Y  I N  M U S I C ,  T H E  L E A R N E R  I S  G U I D E D  

T O W A R D  A N  A P P R E C I A T I O N  O F  O U R  C U L T U R A L  H E R I T A G E .  V O C A L  A N D  I N S T R U 

M E N T A L  F O R M S  A R E  I N T E G R A T E D  W I T H  L I T E R A T U R E  A S  A M E A N S  O F  I N T R O D U C I N G  

O P E R A .

U N I T  I  I S  B A S E D  O N  T H E  C O N C E P T  T H A T  T H E  S E A R C H  F O R  E X C E L L E N C E  L E D  

T O  A N  I D E A L  O F  B E A U T Y  A N D  A  S T U D Y  O F  O R D E R E D  R E L A T I O N S H I P S  B E T W E E N  

P A R T S  A N D  W H O L E S .  T H I S  S E A R C H  W A S  F O U N D E D  O N  T H E  B E L I E F  T H A T  T H E  

S T U D Y  O F  T H E  H U M A N  A N D  H I S  E N V I R O N M E N T  C O U L D  R E V E A L  E X C E L L E N C E .  E X 
C E L L E N C E  W A S  H E R E  O N  E A R T H .  E V E N  T H E  G O D S  W E R E  M A N - L I K E .  O R D E R  A N D  

B E A U T Y  W A S  T H E  G R E E K  F R A M E  O F  R E F E R E N C E .

G R E E K  M U S I C  I S  A R T  C O M P O S E D  O F  P O E T R Y ,  D A N C I N G ,  A C T I N G ,  A N D  M U S I C A L  

S O U N D S .  M U S I C  A C C O M P A N I E D  E P I C S ,  O D E S ,  D R A M A S ,  R E L I G I O N  A N D  O L Y M P I C  

G A M E S .  G R E E K  M U S I C  W A S  A  D E P A R T U R E  F R O M  T H E  O R I E N T  A N D  T H E  B E G I N N I N G  

O F  W E S T E R N  M U S I C .  T O P I C S  S U C H  A S  T H E  F O L L O W I N G  A R E  C O N S I D E R E D :  I S

T H E R E  A M O R A L  B A S I S  F O R  M U S I C ?  P Y T H A G O R A S '  P H I L O S O P H Y  O F  R E D U C I N G  

N A T U R A L  R E L A T I O N S H I P S  T O  A  S E R I E S  O F  M A T H E M A T I C A L  F O R M U L A  T H R O U G H  E X 

P E R I M E N T A T I O N  W I T H  S O U N D S ;  M O D A L  S C A L E S  A N D  ' ' E T H O S ' * ;  W H A T  K I N D  O F  

M U S I C  W O U L D  P L A T O  B A N ?  M U S I C A L  E X P E R I M E N T A T I O N  O F  T H E  G R E E K S  A S  A N  

E X C E L L E N T  R E F U T A T I O N  O F  P L A T O ' S  D E F I N I T I O N  O F  A R T  A S  I M I T A T I O N .

U N I T  I I  I S  B A S E D  O N  T H E  C O N C E P T  T H A T  T H E  S E A R C H  F O R  T H E  W H O L E  M A N  

L E D  T O  T H E  G L O R I F I C A T I O N  O F  T H E  H U M A N  A N D  T H E  N A T U R A L  A S  O P P O S E D  T O  

T H E  D I V I N E  A N D  O T H E R W O R L D L Y .  I T  C O N C E N T R A T E D  O N  W H A T  M A N  I S  C A P A B L E  

O F  D O I N G ,  O F  C R E A T I N G ,  O F  T H I N K I N G ,  A N D  O F  D I S C O V E R I N G  A B O U T  N E W  

K N O W L E D G E  F O R  H I M S E L F .  N O T  A S  M U C H  E M P H A S I S  I S  P L A C E D  O N  W H A T  M A N  

I S  A S  O N  W H A T  M A N  C A N  D O  A N D  B E C O M E .

M U S I C  I S  N O T  A  S C I E N C E  B U T  A N  A R T ,  F R E E  T O  E X P L O R E .  A S  M A N ' S  

I N T E R E S T S  A T T A C H E D  C U L T U R A L  S I G N I F I C A N C E  T O  M U S I C ,  I T  B E C A M E  A  S T A T U S  

S Y M B O L  O F  T H E  W E L L - E D U C A T E D  M A N .  I N  A N  E X P L O R A T I O N  O F  T H E  P R E S E N T ,
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M U S I C  T U R N E D  I T S  A T T E N T I O N  T O  F O L K  S O N G S  A N D  D A N C E S  O F  T H E  T I M E S .

C O U R T  P A T P C N S  B E C O M E  I M P O R T A N T  I N  T H E  A R T S  A N D  C O M P E T E  F O R  F I R S T  

R A T E  C O M P O S E R S  W H O  C A N  P R O D U C E  M U S I C  I N  H A R M O N Y  W I T H  T H E  M O R E  W O R L D L Y  

S P I R I T  O F  T H E  A G E .  I N D I V I D U A L I S M  B E C O M E S  I M P O R T A N T .  M U S I C  P R I N T I N G  

I S  I N V E N T E D .  R A P I D  A D V A N C E S  A R E  M A D E  I N  N E W  T E C H N I Q U E S  O F  C O M P O S I N G .

U N I T  I I I  I S  B A S E D  O N  T H E  C O N C E P T  T H A T  C O M P L E T E  C O N F I D E N C E  I S  P L A C E D  

I N  R E A S O N  A N D  O B S E R V A T I O N .  E M P H A S I S  I S  P L A C E D  O N  I N T E L L E C T ,  O B J E C T I V 

I T Y ,  S T A N D A R D S ,  R E S T R A I N T ,  B A L A N C E ,  A N D  S I M P L I C I T Y .  T H E  T E N D E N C Y  I S  

T O  S U B O R D I N A T E  C O N T E N T  T O  F O R M .

A  P E R I O D  O F  C H U R C H  B U I L D I N G  A N D  R E M O D E L I N G ,  T H E  B A R O Q U E  I S  A L S O  A N  

A G E  I N  W H I C H  T E C H N I C A L  V I R T U O S I T Y  A N D  T H E  S T R I V I N G  F O R  D R A M A T I C  

E F F E C T S  B E C O M E  E N D S  I N  T H E M S E L V E S .  T H E  M U S I C  O F  B A C H  I S  C O N C E I V E D  A S  

A G R E A T  V E H I C L E  O F  A R T I S T I C  E X P R E S S I O N .  F E E L I N G  F O R  T R U E  H A R M O N I C  

V A L U E S  I S  G R E A T .  H A N D E L  I S  S T U D I E D  A S  A  T R U L Y  C O S M O P O L I T A N  M U S I C I A N .  

R O C O C O  I S  S T U D I E D  A S  A  S T Y L E  O F  O R N A M E N T  P A R T I C U L A R L Y  P O P U L A R  A B O U T  

T H E  T I M E  O F  L O U I S  X V ,  D E C O R A T I V E ,  A R T I F I C I A L ,  D A I N T Y ,  E L E G A N T ,  G A Y .

A L L  T H E  A P T S  W E R E  I N  P E R F E C T  H A R M O N Y  W I T H  T H E  T I M E .  H A Y D N  A N D  M O Z A R T  

A R E  S T U D I E D  A S  M U S I C A L  E X P O N E N T S  O F  T H E  I D E A L S  O F  C L A S S I C I S M .

T H E  F O L L O W I N G  R E S E A R C H  T O P I C S  A R E  S U G G E S T E D :  C O N S T R U C T I O N  O F  A N

A E O L I A N  H A R P ;  C O M P O S I T I O N  A N D  P E R F O R M A N C E  O F  G R E E K  P O E T R Y  S E T  T O  

M U S I C  I N  M O D A L  S T Y L E ?  T H E  H I S T O R Y  O F  A N Y  M U S I C A L  I N S T R U M E N T ;

C H R I S T M A S  C A R O L S  A N D  C U S T O M S  O F  T H E  R E N A I S S A N C E ;  C O M P A R I S O N  O F  

E N G L I S H  A N C  I T A L I A N  M A D R I G A L S  O F  T H E  R E N A I S S A N C E .

M A T E R I A L S  F O R  U N I T S  I V ,  V ,  A N D  V I  A R E  N O T  I N C L U D E D  I N  T H E  C O U R S E  

G U I D E .

R E A D I N G S  I N  M U S I C  A R E  R E Q U I R E D  F R O M  T H E  F O L L O W I N G  S O U R C E S :

L I S T E N I N G  I Q  M U S I C  C R E A T I V E L Y .  B Y  S T R I N G H A N  ( N E W  J E R S E Y :  P R E N T I C E -

H A L L ,  1 9 5 9 ) ,  A N D  T H E  H A R V A R D  B R J E f  D I C T I O N A R Y  QE M U S I C .  B Y  W I L L I  A P E L  

( M A S S A C H U S E T T S :  H A R V A R D  U N I V E R S I T Y  P R E S S ,  i 9 6 0 ) .
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I .  L O C A T I O N :
A .  I O W A

B .  B U R L I N G T O N

I I .  S C H C C L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  R I C H A R D  P .  A N D E R S O N

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S :  T H E  A R T S  A S  H U M A N  E X P R E S S I O N

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D I S C U S S  T H E  P R E S E N T  S O C I O C U L T U R A L  S C E N E  A N D  T H E  C U L T U R E  

P A T T E R N S  O F  P A S T  G E N E R A T I O N S .

T O  S T U D Y  R E P R E S E N T A T I V E  E X A M P L E S  O F  M A N ' S  S E A R C H  F O R  S E L F  E X 

P R E S S I O N  I N  T H E  V A R I O U S  M E D I A  W H I C H  H E  H A S  S O  F A R  C R E A T E D .

T O  H E L P  E A C H  S T U D E N T  B E T T E R  U N D E R S T A N D  H I M S E L F  I N  T H E  P R E S E N T  

S O C I A L  S C E N E .
C .  S U B J E C T  A R E A S :  A R T ,  D R A M A ,  L I T E R A T U R E ,  M U S I C ,  D A N C E ,  C R A F T S ,

P H I L O S O P H Y ,  R E L I G I O N

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  E L E M E N T S  A N D  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  F O C U S E S  O N  E X P R E S S I O N S  O F  C O N T E M P O R A R Y  T H O U G H T  

V I E W E D  I N  T H E  L I G H T  O F  M A N ' S  P A S T  A C H I E V E M E N T S .  M E D I A ,  E L E M E N T S  

I N V O L V E D  I N  T H E  A R T I S T I C  E X P E R I E N C E ,  A N D  T H E  I N N E R  R E L A T I O N S H I P  

O F  T H E  A R T S  A R E  E X A M I N E D .

T H E  C O U R S E  O U T L I N E  I N C L U D E S  T H E  F O L L O W I N G  M A J O R  T O P I C S :

I .  I N T R O D U C T I O N .  ( G O A L S  A N D  O B J E C T I V E S  O F  T H E  C O U R S E ;  B A S I C  

F U N C T I O N S  R E L A T E D  T O  P E O P L E S  A N D  T I M E ,  R E P R E S E N T A T I O N  V E R S U S  

I N D I V I D U A L  C O N C E P T ,  A N D  T H E  A E S T H E T I C  V E R S U S  T H E  S C I E N T I F I C . )

I I .  T O D A Y ' S  S I T U A T I O N .  ( C O N T E M P O R A R Y  F A C T O R S ;  C U R R E N T  I D E A S  

E X E M P L I F I E D  I N  T H E  F I N E  A R T S ;  M O D E R N  P H I L O S O P H Y . )

I I I .  C O M M U N I C A T I O N .

I V .  L A N G U A G E  O F  T H E  A R T S .  ( P R I N C I P L E S  A N D  E L E M E N T S  C O M M O N  T O  

A L L  A R T  F O R M S ;  M E D I A ;  O R G A N I Z A T I O N . )

V .  C O M P A R I S O N  O F  T H E  G R E A T  P E R I O D S  I N  T H E  A R T S .  ( G R E E K  

T H R O U G H  C O N T E M P O R A R Y . )

V I .  P H I L O S O P H I E S  O F  T H E  A R T S .  ( D E F I N I T I O N S ;  4  M A J O R  P H I L O S O 

P H I E S ;  S U M M A T I O N . )

V I I .  P R O J E C T I O N — 2 1 S T  C E N T U R Y .  ( T R E N D S ;  V A L U E S ;  P R O G N O S I S ;  

C H A N G E . )



110

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E  A N D  S M A L L  G R O U P  D I S C U S S I O N S .  O U T 

S I D E  S P E A K E R S ,  A N D  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  S L I D E S ,  A N D  

R E C O R D I N G S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  A N D  A T T E N D A N C E  

A T  C O N C E R T S ,  P L A Y S ,  F I L M S ,  A N D  A R T  S H O W S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D  I N  T H E  C O U R S E  O U T L I N E .

E A C H  O F  T H E  M A J O R  T O P I C S  ( S E E  I V  E )  C O U L D  P R O V I D E  A  B A C K G R O U N D  F O R  T H E  

S T U D Y  O F  M U S I C .
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I .  L O C A T I O N !

A .  I O W A

B .  C H A R L E S  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  D W I G H T  R .  P O G E M I L L E R

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  W I L L I A M  S P A R R G R O V E

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  S Y L L A B U S  F O R  H U M A N I T I E S  I  A N D  H U M A N I T I E S  I I

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D .  H U M A N I T I E S  I ,  8  P A G E S .  H U M A N I T I E S  I I ,  7  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  F O R  H U M A N I T I E S  I  A N D  I I  A R E  A S  F O L L O W S :

T O  S H O W  C O R R E L A T I O N  B E T W E E N  T H E  A R E A S  O F  A R T ,  L I T E R A T U R E ,  M U S I C ,  

H I S T O R Y ,  A N D  P H I L O S O P H Y ,  A N D  T O  E N A B L E  S T U D E N T S  T O  G R A S P  

C O N C E P T S  O F  T H E  H U M A N I T I E S .

T O  E X P O S E  A L L  S T U D E N T S  T O  O R I G I N A L  A R T ,  M U S I C ,  A N D  L I T E R A T U R E ,  

T H R O U G H  T H E  U S E  O F  F I E L D  T R I P S ,  S L I D E S ,  R E A D I N G S  A N D  P H O T O 

G R A P H S .

T O  D E V E L O P  I N V E S T I G A T I V E  M I N D S  T H A T  W I L L  S E A R C H  O U T  E X P L A N A T I O N S  

T H A T  S A T I S F Y  Q U E S T I O N S ,  R A T H E R  T H A N  D O O R M A T  M I N D S  T H A T  M E R E L Y  

A C C E P T  S U P E R F I C I A L  U N D E R S T A N D I N G S .

T O  P R O M O T E  A N  A I R  O F  O P T I M I S M  A N D  F A I T H  I N  O N E ' S  F E L L O W  M A N  S O  

T H A T  R A T I O N A L  S O L U T I O N S  T O  P R O B L E M S  O F  T H E  F U T U R E  C A N  B E  F O U N D  

T H R O U G H  K N O W L E D G E  O F  T H E  P A S T  A N D  A V I E W  O F  T H E  F U T U R E .

A D D I T I O N A L  O B J E C T I V E S  F O R  H U M A N I T I E S  I I :

T O  P R O V I D E  T H E  M E A N I N G  O F  E M O T I O N S  A N D  T H E I R  E F F E C T S  O N  O N E ' S  

O W N  I D E N T I T Y .

T O  S T U D Y  M A N  A S  M A N .

T O  U N D E R S T A N D  M A J O R  T R E N D S  I N  T H E  H I S T O R Y  O F  M A N .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  A R T ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  M U S I C

D .  E M P H A S I S :  H I S T O R Y ,  A R T

E .  C H R O N O L O G I C A L  A P P R O A C H .
H U M A N I T I E S  I :  A N C I E N T  C I V I L I Z A T I O N S  T H R O U G H  T H E  P E R I O D  O F

" E N L I G H T E N M E N T . "
H U M A N I T I E S  I I :  1 9 T H  A N D  2 0 T H  C E N T U R I E S .

H U M A N I T I E S  I  I N C L U D E S  T H E  F O L L O W I N G  G E N E R A L  H E A D I N G S :  A N  I N T R O 

D U C T I O N  T O  T H E  H U M A N I T I E S ;  T H E  O R I G I N  O F  M A N K I N D  ( P H I L O S O 

P H I E S ,  R E L I G I O N  V E R S U S  S C I E N C E ,  P R E - H I S T O R I C  L I F E ) ;  T H E  

A N C I E N T  N E A R  E A S T ;  C L A S S I C A L  C I V I L I Z A T I O N ;  T H E  E A R L Y  M I D D L E  

A G E S ;  T H E  H I G H  M I D D L E  A G E S ;  T H E  E R A  O F  T R A N S I T I O N  ( R I S E  O F  T H E  

N A T I O N  S T A T E ,  I T A L I A N  R E N A I S S A N C E ,  N O R T H E R N  R E N A I S S A N C E ,  

R E F O R M A T I O N ) .

O B J E C T I V E S  O F  T H E  7  U N I T S  I N  H U M A N I T I E S  I I  A R E  A S  F O L L O W S :

. 1 )  T O  E X P L A I N  B A S I C  S E T U P  O F  T H E  C C U R S E  A N D  D I V I D E  T H E  C L A S S  

A C C O R D I N G  T O  T H E  S T U D E N T ' S  P R E F E R E N C E  F O R  A R T ,  L I T E R A T U R E ,  

M U S I C ,  P H I L O S O P H Y ,  O R  P O L I T I C A L  S C I E N C E .  2 )  T O  I N I T I A T E  T H E  

S T U D E N T  T O  T H E  C O M P L E X I T I E S  O F  T R E N D  D E V E L O P M E N T  T H R O U G H  

P R I M A R Y  R E S E A R C H .  3 )  T O  E X P O S E  T H E  S T U D E N T  T O  P R O P E R  M E A N S  O F  

P R E S E N T I N G  H I S  R E S E A R C H .  . 4 )  T O  E V A L U A T E  T R E N D S  A N D  T O  D E V E L O P  

A N  O R D E R L Y  S Y N T H E S I S  F O R  U N D E R S T A N D I N G  T H E  E F F E C T S  O F  T R E N D S
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O N  A L L  A R E A S  O F  T H E  H U M A N I T I E S .  5 )  T O  S T U D Y  T H E  1 9 T H  C E N T U R Y  

I N  T E R M S  O F  M A N ' S  C U L T U R A L  A D V A N C E M E N T ,  H I S  T E C H N O L O G Y ,  H I S  

UELIANSCtlAUUNfif A N D  H I S  L E G A C Y  T O  F U T U R E  G E N E R A T I O N S .  6) T O  

S T U D Y  T H E  2 0 T H  C E N T U R Y  I N  T E R M S  O F  I T S  G R O W T H ,  T H E  L E G A C Y  

O F  T H E  1 9 T H  C E N T U R Y ,  A N D  T H E  S E A R C H  F O R  S O L U T I O N S  T O  I T S  

P R O B L E M S .  7 )  T O  S T U D Y  T H E  C O M P L E X  A R E A  O F  T H E  H U M A N I T I E S ,  

O N E S E L F ;  T O  D E V E L O P  C R I T E R I A  F O R  A N A L Y Z I N G  O N E ' S  P E R S O N A L I T Y ,  

A N D  T O  A T T E M P T  T O  I M P R O V E  I N S I G H T  I N T O  V A L U E S  A N D  M O R A L S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  C N E  T E A C H E R  F O R  A L L  A R E A S  W I T H  A S S I S T A N C E  F R O M  T H E  M U S I C  

D I R E C T O R .

B .  S T U D E N T  e n r o l l m e n t  n o t  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  F O R  H U M A N I T I E S  I I  I N C L U D E  G R O U P  E N D E A V O R S  S U C H  

A S  T H E  F O L L O W I N G :  T H E  D E V E L O P M E N T  O F  A C R I T I Q U E  O F  A  W O R K  

S E L E C T E D  F R O M  O N E  E R A ;  A  G R O U P  P R E S E N T A T I O N  O F  T H E  C R I T I Q U E ;  

W R I T T E N  P R E S E N T A T I O N S ;  G R O U P  D I S C U S S I O N S ;  A N D  E V A L U A T I O N S  O F  T H E  

G R O U P  P R E S E N T A T I O N S  B Y  T H E  C L A S S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  O U T S I D E  E V E N T S  S U C H  A S  

D R A M A T I C  P R O D U C T I O N S ,  A R T  E X H I B I T S ,  A N D  C O N C E R T S .

E .  T H E  F O L L O W I N G  M E A N S  A R E  U S E D  T O  E V A L U A T E  S T U D E N T ' S  A C H I E V E M E N T :

1 )  F O U R  T E S T S  D U R I N G  T H E  S E M E S T E R  A N D  Q U I Z Z E S ,  ( 4 0 *  O F  T H E  

G R A D E ) ;  2 )  R E Q U I R E D  A N D  N O N - R E Q U I R E D  O U T S I D E  A C T I V I T I E S ,  ( 2 5 *  O F  

T H E  G R A D E ) ;  3 )  T H E  S T U D E N T ' S  A T T I T U D E ,  ( 1 0 *  O F  T H E  G R A D E ) ;

4 )  A  F I N A L  T E S T ,  ( 2 5 *  O F  T H E  G R A D E ) .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D .  S E V E R A L  T E X T S  A R E  L I S T E D .

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

E M P H A S I S  I N  T H I S  P R O G R A M  I S  P L A C E D  P R I M A R I L Y  O N  H I S T O R Y  A N D  S E C O N D 

L Y  O N  A R T .  T H E  T E A C H E R  W O R K S  I N  C O M B I N A T I O N  W I T H  T H E  M U S I C  D I R E C T O R  

F O R  T H E  M L S I C  T H A T  I S  P R E S E N T E D .

O N E  O F  T H E  A C T I V I T I E S  S U G G E S T E D  F O R  H U M A N I T I E S  I  I S  S T U D E N T  A T T E N D 

A N C E  A T  A M U S I C A L  P R O D U C T I O N ,  I D E N T I F I C A T I O N  O F  T H E  M U S I C  P E R F O R M E D ,  

A N D  E X P R E S S I O N  O F  P E R S O N A L  R E A C T I O N  T O  I T .

A N  I N T R O D U C T I O N  I Q  M i S I C .  A N D  A B I *  B Y  W O L D  A N D  C Y K L E R  ( I O W A :  W M .  C .

B R O W N  P U B L I S H I N G  C O . ,  1 9 5 5 )  I S  C I T E D  A S  A S U P P L E M E N T A R Y  T E X T .

S P E C I F I C  R E F E R E N C E  T O  M U S I C  A P P E A R S  I N  T H E  U N I T  D E A L I N G  W I T H  T H E  

1 9 T H  C E N T U R Y  I N  T H E  C O U R S E  O U T L I N E  F O R  H U M A N I T I E S  I I .  S T U D E N T S  A R E  T O  

C O N S I D E R  H O W  M U S I C  R E F L E C T S  T H E  I D E O L O G I E S  A N D  C U L T U R A L  A D V A N C E M E N T S  

O F  T H A T  P E R I O D .
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I .  L O C A T I O N :

A . IOWA
B. KEOKUK

I I .  SCHOOL AND PROGRAM PERSONNEL:
A. PR INCIPAL!  ALLAN D. PETERS
B. PROGRAM DIRECTORt JOHN H .  ARTMAN
C. PROGRAM FACULTY! ROGER TUTTLE (M U SIC );  OTHERS NOT CITED

I I I .  COURSE GUIDE DESCRIPTION:,
A .  IMAGES OF MAN
B. COMPILED IN  1967
C .  COST: 50  CENTS
D. MIMEOGRAPHED. OUTLINE FORM. 15 PAGES

I V .  CHARACTERISTICS OF THE PROGRAM:
A. PROGRAM IN IT IA T E D  IN  1 9 6 4 .  PRESENT GUIDE IS  DUE FOR REVISION.
B .  GENERAL OBJECTIVES:

TO ALLOW THE STUDENT TO DISCOVER WHO HE I S .
TO HELP THE STUDENT EXAMINE MAN'S RELATIONSHIP WITH THE UNIVERSE 

AND NATURE.
TO ENCOURAGE STUDENTS TO FORMULATE QUESTIONS REGARDING THE 

MEANING OF L I F E .
TO PROVIDE STUDENTS AN OPPORTUNITY TO DISCOVER ANSWERS FOR 

THEMSELVES.
C. SUBJECT AREAS: LITERATURE, SCIENCE, PHILOSOPHY, RELIGION,

HISTORY, ART, MUSIC
D„ AREAS RECEIVE EQUAL EMPHASIS
E .  CHRONOLOGICAL APPROACH.

IN EACH PERIOD, FROM GREEK TO MODERN, THE STUDENT CONSIDERS THE 
ART, R ELIG IO N , PHILOSOPHY, MUSIC, LITERATURE, AND THE SCIENCE 
OF THAT PARTICULAR PERIOD. HE SEES THAT IN DIFFERENT PERIODS 
CERTAIN IN S T IT U T IO N S ,  ARTS OR STUDIES WERE MORE IMPORTANT THAN 
OTHERS.
THE COURSE GUIDE INCLUDES THE FOLLOWING INFORMATION: A GENERAL
DESCRIPTION OF THE PROGRAM; SELECTED D E F IN IT IO N S  AND STATEMENTS 
ABOUT THE "HUMANIT IES";  LISTS OF CORE READINGS, F IL M S ,  AND 
LECTURES FOR EACH OF THE 5 UNITS, (GREEK C I V I L I Z A T I O N ,  ROMAN 
C I V I L I Z A T I O N ,  THE MIDDLE AGES, THE RENAISSANCE, AND MODERN 
T IM E S ) ;  REQUIREMENTS AND TOPICS FOR TERM PAPERS; THE TOPIC OF 
EACH CLASS FOR EACH OF THE 19 WEEKS OF THE SEMESTER.

F .  EMPHASIS I S  PLACED ON THE STUDENT'S QUESTIONING, (WHY DO MANY 
CRITICS SAY THERE IS  NO GREAT TRAGEDY IN THE MODERN PERIOD?
WHY WERE THE GREEKS SUCH MASTER WRITERS OF TRAGEDY? E T C . ) .  THE 
STUDENT IS  GUIDED TO DISCOVER ANSWERS FOR HIMSELF.

V .  MANNER IN  WHICH PROGRAM IS HANOLED:
A .  TEAM OF 6  TEACHERS. ONE TEACHER HANDLES BOTH PHILOSOPHY AND 

RELIG ION.
B .  STUDENT ENROLLMENT:

1 .  SENIORS
2 .  PREREQUISITES NOT CITED
3 .  ELECTIVE

C. CLASS A C T IV IT IE S  INCLUDE LECTURES AND FILMS
D. EXTRACURRICULAR A C T IV IT IE S  NOT DESCRIBED
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  O B J E C T I V E  A N D  

E S S A Y  T E S T S  ,  T E R M  P A P E R S ,  7  C R I T I C A L  P A P E R S ,  2  R E Q U I R E D  P R O J E C T S  

( M O D E L S ,  P A I N T I N G S ,  D R A W I N G S ,  C O S T U M E S ) ,  O N E  F O R  G R E E K  P E R I O D  

A N C  O N E  F O R  M O D E R N  P E R I O D .

F .  F U T U R E  P L A N S :  T H I S  Y E A R  T H E  C O U R S E  I S  B E I N G  E X P A N D E D  T O  2  S E M 

E S T E R S  W I T H  G R E A T E R  T I M E  A L L O T T E D  T O  E A C H  H I S T O R I C A L  P E R I O D .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  T O P I C S  F O R  T E R M  P A P E R S  A N D  P R O J E C T S

B .  E X T E N S I V E  B I B L I O G R A P H Y  I S  M A D E  A V A I L A B L E  T O  S T U D E N T S  B U T  I S  N O T  

I N C L U D E D  I N  T H E  G U I D E .

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  E A C H  O F  T H E  5  U N I T S  G I V E N  T O  H I S T O R I C A L  

P E R I O D S  F R C M  G R E E K  T O  M O D E R N  T I M E S .  T H E  P R E S E N T  C O U R S E  G U I D E  D O E S  N O T  

I N C L U D E  A D D I T I O N A L  R E F E R E N C E S  T O  M U S I C .  W I T H  T H E  E X P A N S I O N  O F  T H E  

C O U R S E  T O  A  F U L L  Y E A R ,  M O R E  E M P H A S I S  O N  M U S I C  I N  T H E  B A R O Q U E ,  C L A S S I C ,  

A N D  M O D E  F N  P E R I O D S  W I L L  B E  P O S S I B L E  I N  T H E  F U T U R E .
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I .  L O C A T I O N :
A .  I O W A

B .  S A C  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M A R Y  F A R M E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  I N  T H E  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  C I T T O  C O P I E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  C R E A T E  A N  A W A R E N E S S  O F  T H E  I N T R I N S I C  V A L U E  O F  E X P E R I E N C E S  

P R O V I D E D  B Y  T H E  A R T S .

T O  H E L P  T H E  S T U D E N T  T O  U N D E R S T A N D  A N  A R T  W O R K  I N  I T S  H I S T O R I C A L  

S E T T I N G .

T O  P R O V I D E  T H E  S T U D E N T  W I T H  O P P O R T U N I T I E S  T O  E X P E R I E N C E  T H E  A R T S  

W I T H  O T H E R  P E O P L E .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  P A R T I C I P A T E  C R E A T I V E L Y  I N  O N E  O F  T H E  

A R T S .

T O  E N A B L E  T H E  S T U D E N T  T O  E S T A B L I S H  S O M E  G E N E R A L  C R I T E R I A  A P P L I 
C A B L E  T O  A L L  W O R K S  O F  A R T .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H P C N O L O G I C A L  A P P R O A C H .

G R E A T  C U L T U R A L  P E R I O D S  F R O M  T H E  R E N A I S S A N C E  T O  T H E  2 0 T H  

C E N T U R Y  A R E  E M P H A S I Z E D .  T H E  C O U R S E  D E S C R I P T I O N  C O N T A I N S  A N  

O U T L I N E  F O R  T H E  F O L L O W I N G  U N I T  H E A D I N G S :  ( S E C T I O N  O N E )

U N I T  I .  W H A T  A R E  T H E  H U M A N I T I E S ?  U N I T  I I .  E L E M E N T S  O F  T H E  

A R T S .  ( S E C T I O N  T W O )  U N I T  I .  T H E  R E N A I S S A N C E .  U N I T  I I .  T H E  

B A R O Q U E .  U N I T  I I I .  R O C O C O .  U N I T  I V .  T H E  E N L I G H T E N M E N T .

U N I T  V .  R O M A N T I C I S M .  U N I T  V I .  R E A L I S M .  U N I T  V I I .

I M P R E S S I O N I S M .  U N I T  V I I I .  P O S T - I M P R E S S I O N I S M  I N  A R T .

U N I T  I X .  T H E  2 0 T H  C E N T U R Y .  U N I T  X .  E F F E C T I V E N E S S  O F  T H E  

H U M A N I T I E S — A C O U R S E  E V A L U A T I O N .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  N O  P R E R E Q U I S I T E S .  S T U D E N T S  W H O  C H O O S E  T H E  C O U R S E  A R E  U S U A L L Y  

C O L L E G E  B O U N D  W I T H  A B O V E - A V E R A G E  A C A D E M I C  R E C O R D S .

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T .  O N E - S E M E S T E R  C O U R S E .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  L I S T E N I N G  T O  

T A P E S  A N D  R E C O R D I N G S ,  A N D  V I E W I N G  S L I D E S ,  P R I N T S ,  T R A N S P A R E N 

C I E S ,  A N D  F I L M S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  C O N C E R T S ,  A R T  

E X H I B I T S ,  A N D  P L A Y S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S  ( M I D 

T E R M  A N D  F I N A L ) ,  A N D  A  T E R M  P R O J E C T .

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  N O  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E .

M U S I C  A B S T R A C T

T H E  H U M A N I T I E S  C L A S S  T I M E  I S  D I V I D E D  A L M O S T  E Q U A L L Y  A M O N G  T H E  A R E A S  

O F  A R T ,  M U S I C ,  A N D  L I T E R A T U R E .

S P E C I F I C  R E F E R E N C E S  T O  M U S I C  I N C L U D E D  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  

F O L L O W S :  ( E L E M E N T S  O F  T H E  A R T S )  E L E M E N T S  O F  M U S I C :  R H Y T H M ,  M E L O D Y ,

H A R M O N Y ,  T E X T U R E ,  F O R M .  ( T H E  R E N A I S S A N C E )  M U S I C  O F  D E S P R E Z ,  D I  L A S S O ,  

P A L E S T R I N A ,  B Y R D .  ( T H E  B A R O Q U E )  M U S I C  O F  M O N T E V E R D I ,  B A C H ,  H A N D E L .  

( T H E  E N L I G H T E N M E N T )  M U S I C  O F  C L A S S I C I S M — H A Y D N ,  M O Z A R T ,  B E E T H O V E N .  

( R O M A N T I C I S M )  M U S I C  O F  V E R D I ,  W A G N E R ,  S C H U B E R T ,  B R A H M S ,  L I S Z T ,

C H O P I N ,  M A H L E R .  ( I M P R E S S I O N I S M )  M U S I C  O F  D E B U S S Y .  ( T H E  2 0 T H  C E N T U R Y )  

T W E L V E - T O N E  C O M P O S I T I O N — S C H O E N B E R G .  B A L L E T  A N D  O P E R A — S T R A V I N S K Y ,  

M E N O T T I •  A M E R I C A N  C O M P O S E R S — C O P L A N D ,  I V E S .  E L E C T R O N I C  M U S I C —  

S T O C K H A U S E N ,  V A R E S E .
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I .  LOCATION:
A .  K A N S A S

B .  E M P O R I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R O B E R T  A .  L O D L E

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  I R E N E  H E N D R I C K S ,  M U S I C ;  M A R T H A  J A R V I S ,

H I S T O R Y ;  H A R R Y  W .  H A R T ,  A R T ;  J A M E S  W I L L I A M S ,  E N G L I S H ;

R U T H  O ' G O R M A N ,  L I B R A R I A N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A R T S  A N D  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T :  $ 2 . 0 0
D .  M I M E O G R A P H E D .  1 6 4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  O F F E R  T H E  S T U D E N T  A  S T U D Y  O F  M U S I C ,  A R T ,  A N D  D R A M A  F R O M  

S O C I O L O G I C A L ,  C U L T U R A L ,  A N D  H I S T O R I C A L  A P P R O A C H E S .

T O  P R E S E N T  T H E  A R T S  A N D  H U M A N I T I E S  A S  A M I R R O R  O F  M A N ' S

T H O U G H T S ,  H O P E S ,  A N D  D E S I R E S ,  H I S  E X P E R I E N C E S  O F  T H E  W O R L D  A N D  

H I S  I N D I V I D U A L I T Y .

T O  P R E S E N T  T H E  H U M A N I T I E S  A S  A  L I V I N G  G R O W I N G  T H I N G ,  N O T  S T A T I C ,  

A N D  N O T  L I M I T E D  B Y  E X A C T  A N D  A B S O L U T E  R U L E S .

C .  S U B J E C T  A R E A S :  A R T ,  D R A M A ,  H I S T O R Y ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A N D  E L E M E N T S  A P P R O A C H .  C H R O N O L O G Y  R E C E I V E S  T H E  

G R E A T E R  E M P H A S I S .

S C O P E :  A N C I E N T  C I V I L I Z A T I O N  T O  T H E  2 0 T H  C E N T U R Y .

S A M P L E  L E S S O N  P L A N S  A R E  P R O V I D E D .  T H E S E  I N C L U D E  A S T A T E M E N T  O F  

T O P I C ,  S U C H  A S  " C O L O R "  F O R  A N  A R T  C L A S S ,  A I M S ,  S U G G E S T E D  

A P P R O A C H ,  A C T I V I T I E S ,  Q U E S T I O N S ,  A N D  A D D I T I O N A L  S U P P L E M E N T A R Y  

M A T E R I A L S  T H A T  C A N  B E  U S E D .
F .  I N  1 S 6 6 ,  E M P O R I A  H I G H  S C H O O L  R E C E I V E D  A  G R A N T  O F  $ 1 0 , 0 0 0  U N D E R  

T I T L E  I I I  F O R  T H E  P U R P O S E  O F  D E V E L O P I N G  A N D  E Q U I P P I N G  T H I S  A R T S  

A N D  H U M A N I T I E S  P R O G R A M .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  E A C H  T E A C H E R  ( 4 )  D E V O T E S  6  O R  8  W E E K S  T O  P R E S E N T I N G  H I S  S E C T I O N .  

A L L  A R E A S  A R E  C O R R E L A T E D  S O  T H A T  T H E  V A R I O U S  S U B J E C T S  A R E  

T R E A T E D  T H R O U G H  A  C H R O N O L O G I C A L  A P P R O A C H .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D .  G I V E N  F O R  1  F U L L  

C R E D I T .  A  2 - S E M E S T E R  C O U R S E .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  R E C O R D I N G S ,  L E C T U R E S ,

S L I D E S ,  A N D  L I V E  P E R F O R M A N C E S .  G U E S T  L E C T U R E R S  A N D  V I S I T I N G  

A R T I S T S  A P P E A R .

T H E  C L A S S  M E E T S  5  D A Y S  A  W E E K  F O R  5 2 - M I N U T E  P E R I O D S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  V I S I T S  T O  A R T  G A L L E R I E S ,  A N D  

A T T E N D A N C E  A T  O P E R A S ,  C O N C E R T S ,  D R A M A T I C  P R E S E N T A T I O N S ,  A N D  

S P E C I A L  L E C T U R E S .
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  A C O N S I D E R A 

T I O N  O F  T H E  E X T E N T  T O  W H I C H  T H E  S T U D E N T  R E A C T S  T O  A N D  E X P L O R E S  

T H E  M A T E R I A L S  P R E S E N T E D .  G R A D E S  A R E  B A S E D  O N  C L A S S  W O R K  A N D  T H E  

O U A L I T Y  O F  S P E C I A L  P R O J E C T S  A N D  A S S I G N E D  P A P E R S .  T H E  " A "  G R A D E  

I S  G I V E N  T O  T H E  P E R S O N  D E M O N S T R A T I N G  A N  E N E R G E T I C  A P P R O A C H  T O  

L E A R N I N G .
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  I N  T H E  S A M P L E  L E S S O N  P L A N S

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  S T A T E M E N T  O F  C O U R S E  P H I L O S O P H I E S ,  

S A M P L E  L E S S O N  P L A N S ,  A N D  S E M E S T E R  A S S I G N M E N T S  FOR E A C H  S U B J E C T  

A R E A .

D .  A P P E N D I C E S :

1 )  E Q U I P M E N T  A N D  M A T E R I A L S  M A D E  A V A I L A B L E  T H R O U G H  A N  N D E A  

G R A N T .  T H I S  I N C L U D E S  L I S T S  O F  R E C O R D I N G S ,  F I L M S ,  A N D  A R T  

W O R K S .

2 )  S U P P L E M E N T A R Y  C L A S S R O O M  A I D S  I N  A R T ,  D R A M A ,  H I S T O R Y ,  A N D  

M U S I C .  ( C H R O N O L O G I C A L  L I S T S ,  O U T L I N E S ,  A N D  C H A R T S )

3 )  C A L E N D A R  S C H E D U L E  O F  C L A S S  A C T I V I T I E S .

M U S I C  A B S T R A C T

M U S I C  I S  P R E S E N T E D  T H R O U G H  A  S T U D Y  O F  I T S  H I S T O R Y  A N D  D E V E L O P M E N T .  

E M P H A S I S  I S  P L A C E D  O N  M U S I C  L I S T E N I N G .  A T  T H E  O U T S E T ,  A M E R I C A N  J A Z Z  

A N D  T H E  B A S I C  M A T E R I A L S  O F  M U S I C  A R E  S T U D I E D ;  C E R T A I N  S T Y L E S  A R E  D I S 

T I N G U I S H E D ,  S U C H  A S  T H O S E  O F  T H E  R E N A I S S A N C E  A N D  B A R O Q U E  E R A S ;  V A R I O U S  

I N S T R U M E N T S  A R E  R E C O G N I Z E D ;  M U S I C A L  P R O P E R T I E S  S U C H  A S  P I T C H  A N D  I N 

T E N S I T Y  A P E  c o n s i d e r e d ;  F O R M S  A N D  M U S I C A L  T E X T U R E S  A R E  I D E N T I F I E D ;  

I N T E R E S T  I S  A R O U S E D  T O  " O P E N  T H E  D O O R "  T O  T H E  W O R L D  O F  M U S I C ,  A N D  

E F F O R T  I S  M A D E  T O  S T I M U L A T E  T H E  S T U D E N T ' S  D E S I R E  T O  H E A R  A S  M U C H  

M U S I C  A S  P O S S I B L E .

T H E  C O U R S E  T H E N  P R O G R E S S E S  C H R O N O L O G I C A L L Y  F R O M  T H E  P R I M I T I V E  E R A  

T O  I M P O R T A N T  T E C H N I Q U E S  O F  T H E  2 0 T H  C E N T U R Y *  W I T H  A  C O N S I D E R A T I O N  O F  

I N S T R U M E N T S  A N D  T H E I R  S O U R C E S ,  T H E  D E V E L O P M E N T  O F  M U S I C A L  F O R M S ,  T H E  

I N F L U E N C E  O F  R E L I G I O U S  T H O U G H T ,  A N D  T H E  E F F E C T  O F  S O C I O L O G I C A L  A S P E C T S  

T H R O U G H  T H E  A G E S .
I N C L U D E D  I N  T H E  C O U R S E  G U I D E  I S  A  C H R O N O L O G I C A L  L I S T  O F  C O M P O S E R S  

( 1 6 0 0  T O  1 9 0 0 )  W I T H  P A R A L L E L  T A B L E S  O F  W O R L D  E V E N T S  A N D  P R I N C I P A L  

F I G U R E S  I N  L I T E R A T U R E  A N D  T H E  A R T S .  T H E  S A M P L E  L E S S O N  P L A N  F O R  T H E  

M U S I C  S E C T I O N  O F  T H E  C O U R S E  G U I D E  D E A L S  W I T H  A M E R I C A N  J A Z Z ,  I T S  

O R I G I N ,  D E V E L O P M E N T ,  A N D  C H A R A C T E R I S T I C  F O R M S .  S E L E C T E D  A C T I V I T I E S  

F R O M  T H I S  P L A N  A R E  A S  F O L L O W S :  1 )  L I S T  T H E  F U N C T I O N S  O F  J A Z Z .

2 )  D I S C U S S  J A Z Z  A S  I T  I S  U S E D  I N  C O N T E M P O R A R Y  W R I T I N G  B O T H  I N  S E C U L A R  

A N D  R E L I G I O U S  F I E L D S .  3 )  L E A R N  T O  R E C O G N I Z E  T H E  S T Y L E S  O F  J A Z Z  B Y  

C O M P A R A T I V E  L I S T E N I N G .  4 )  L E A R N  W H O  T H E  B E S T  J A Z Z  P E R F O R M E R S  A R E  A N D  

W H Y  T H E Y  A R E  R E C O G N I Z E D  A S  S U C H .  5 )  C O M P A R E  T H E  J A Z Z  S C A L E  W I T H  T H E  

M A J O R  A N D  M I N O R  S C A L E S .  I N C L U D E D  F O R  R E F E R E N C E  I S  A N  8 - P A G E  O U T L I N E  

O F  T H E  D E V E L O P M E N T  O F  A M E R I C A N  J A Z Z .
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I .  L O C A T I O N :

A .  K E N T U C K Y

B .  L O U I S V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M I S S  J A N  M A L O N E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  T Y P E W R I T T E N .  O U T L I N E  F O R M .  7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D
C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  A R C H I T E C T U R E ,  S C U L P T U R E ,

P H I L O S O P H Y ,  R E L I G I O N
D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S .  T H E  C O U R S E  I S  A N  E N G L I S H  O F F E R 

I N G .

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  C O U R S E  G U I D E  C O N S I S T S  O F  A N  O U T L I N E  O F  H I S T O R I C A L  P E R I O D S  

W I T H  T H E  N A M E S  O F  P E R S O N S ,  W O R K S ,  A N D  T E R M S  S T U D I E D  F O R  E A C H  

S U B J E C T  A R E A .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S  N O T  C I T E D
3 .  E L E C T I V E .  A  1 2 - W E E K  C O U R S E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  S L I D E S  A N D  A R T  W O R K S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  5  T E X T S  A R E  L I S T E D

MUSIC ABSTRACT

THE FOLLOWING MUSIC TOPICS ARE LISTED IN THE COURSE OUTLINE.
THE ANCIENT ROMAN PERIOD: MUSIC OF WAR AND PLEASURE. ROMANESQUE
PERIOD: SIMPLE MUSIC; VOCAL MUSIC; GREGORIAN CHANT. THE MIDDLE AGES:
GREGORIAN CHANT; HARMONY (ORGANUM); TRIPLE METER; TROUBADOURS; THE 
LUTE. THE RENAISSANCE: PALESTRINA; MARTIN LUTHER. BAROQUE PERIOD
(1 6 0 0  TO 1 7 2 5 ) :  BACH; HANDEL. ROCOCO AND CLASSIC PERIOD (1 7 2 5  TO
1 8 0 0 ) :  MOZART; HAYDN. THE ROMANTIC PERIOD: BEETHOVEN; SCHUBERT;
CHOPIN; L IS Z T ;  TSCHAIKOWSKY.
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I .  LOCATION:
A .  M A S S A C H U S E T T S

B .  A M H E R S T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  D O R O T H Y  F U R G E S O N

C .  P R O G R A M  C O M M I T T E E :  . W I L L I A M  A M E S ,  N A O M I  L A N G F O R D ,  J O H N  M A G G S ,  

J O H N  P A C K A R D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  M A N ' S  S E A R C H  F O R  A  B E T T E R  W O R L D

B .  C O M P I L E D  I N  A U G U S T ,  1 9 6 6

C .  C O S T  K l O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  9 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  P R O V I D E  T H E  B R E A D T H  O F  E X P E R I E N C E  N E C E S S A R Y  T O  M A N  F O R  H I S  

A R R I V A L  A T  S T A N D A R D S  B Y  W H I C H  T O  M A K E  J U D G M E N T S  F O R  L I V I N G .

T O  S T U D Y  M A N  T H R O U G H  H I S  C R E A T I V E  E X P R E S S I O N  I N  A R T ,  L I T E R A T U R E ,  

M U S I C ,  A N D  P H I L O S O P H Y  A S  S E E N  A G A I N S T  T H E  B A C K D R O P  O F  T I M E .
C .  S U B J E C T  A R E A S  A R E  N O T  I N D I C A T E D

D .  E M P H A S I S :  L I T E R A T U R E  A N D  T H E  A R T S

E .  A F O R M  O F  T H E M A T I C  A P P R O A C H .  A L L  T O P I C S  R E L A T E  T O  " M A N ' S  S E A R C H  

F O R  A E E T T E R  W O R L D . "

T H E  C O U R S E  G U I D E  C O N S I S T S  O F  T W O  P A R T S :  P A R T  I ,  A  C O U R S E  O F

S T U D Y ,  A N D  P A R T  I I ,  A  P A R T I A L  L I S T  O F  M A T E R I A L S .  T H E  C O U R S E  O F  

S T U D Y  C O N S I S T S  O F  A  " H U M A N I T I E S  C A L E N D A R "  O F  3 8  D A Y S .  E A C H  D A Y  

I S  D E S C R I B E D  A S  F O L L O W S :  1 )  S T A T E M E N T  O F  T H E  T O P I C ,  2 )  G O A L S  T O

B E  A C H I E V E D ,  3 )  A  L I S T  O F  A C T I V I T I E S  F O R  T H E  C L A S S  P E R I O D ,  A N D

4 )  A  L I S T  O F  M A T E R I A L S .

S E L E C T E D  T O P I C S  F O R  V A R I O U S  D A Y S  A R E  A S  F O L L O W S :  V I C E S  A N D

D E A T H ;  V I R T U E S  A N D  L I F E ?  A R I S T O T L E ' S  E T H I C S  A N D  H I S  T H E O R Y  O F  

H A P P I N E S S ;  R E A D I N G S  F R O M  H U X L E Y ' S  B B A V E  fc tE U  M Q B .L Q ;  A  D I S C U S S I O N  

O F  T H E  W O R K ;  R U S S I A N  H I S T O R Y  A N D  C O M M U N I S T I C  I D E O L O G Y ;  C E N S O R 

S H I P  I N  A R T  A N D  L E T T E R S ;  A  D I S C U S S I O N  O F  T H E  I N D I V I D U A L  V E R S U S  

S O C I E T Y .

P A R T  I I ,  T H E  P A R T I A L  L I S T  O F  M A T E R I A L S  C O N S I S T S  O F  T E X T S  O F  

L I T E R A R Y  W O R K S  A N D  S E L E C T E D  R E A D I N G S  P E R T A I N I N G  T O  T H E  A R T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  U S E  O F  S L I D E S ,  

F I L M S ,  A N D  R E C O R D I N G S ,  A N D  P R E S E N T A T I O N S  B Y  T H E  S T U D E N T S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  I N C L U D E  T H E  D E V E L O P M E N T  O F  A  C O U R S E  G U I D E  F O R  

B L A C K  S T U D I E S
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  D A Y ' S  C L A S S  P E R I O D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  A R E  I N C L U D E D  I N  P A R T  1 1  O F  T H E  C O U R S E  G U I D E  

W H I C H  C O N T A I N S  T E X T S  O F  W O R K S  S T U D I E D  I N  T H E  C O U R S E .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  C O N S I D E R E D  I N  R E L A T I O N  T O  T H E  O V E R A L L  T H E M E  " M A N ' S  S E A R C H  

F O R  A B E T T E R  W O R L D . "  T O P I C S  W H I C H  P E R T A I N  D I R E C T L Y  T O  M U S I C  A R E  A S  

F O L L O W S :  T H E  M E A N I N G  OF  M U S I C  ( 2  C L A S S E S ) ;  C E N S O R S H I P  A N D  I N T R O D U C 

T I O N  T O  P R E - R E V O L U T I O N A R Y  R U S S I A N  M U S I C  ( 2  C L A S S E S ) ;  C E N S O R S H I P  O F  

M U S I C ;  S U C C E S S F U L  S O V I E T  C O M P O S E R S .

I N  O N E  C L A S S  P E R I O D  D E A L I N G  W I T H  T H E  M E A N I N G  O F  M U S I C ,  T H E  O V E R T U R E  

T O  M O Z A R T ' S  MARRIAGE Q E  F I G A R O  I S  S T U D I E D  A S  A N  E X A M P L E  O F  A B S O L U T E  

M U S I C .  P R O G R A M  M U S I C  I S  C O N S I D E R E D  T H R O U G H  T H E  S T U D Y  O F  H O N E G G E R ' S  

E A £ I £ i £  2 2 1 .  I N  T H E  C L A S S  P E R I O D  D E A L I N G  W I T H  R U S S I A N  M U S I C  B E F O R E  

T H E  R E V O L U T I O N ,  T H E  F O L L O W I N G  W O R K S  A R E  S T U D I E D :  M U S S O R G S K Y ' S  f c l l G U I

CU fiALD M O U N T A I N .  T H E  A -T H  M O V E M E N T  O F  T S C H A I K O W S K Y * S  S Y E E f c l i m  Ml. A» 
A N D  T H E  " S  A C R  I ' F I C I A L  D A N C E "  F R O M  S T R A V I N S K Y ' S  R I T E  I D E  S P R I N g .  O V E R 

H E A D  T R A N S P A R E N C I E S  A N D  R E C O R D I N G S  A R E  U S E D  A S  I N S T R U C T I O N A L  M E D I A .

M U S I C  I S  I N C O R P O R A T E D  I N D I R E C T L Y  I N T O  T H E  S T U D Y  O F  V A R I O U S  T O P I C S  

T H R O U G H  T H E  U S E  O F  R E C O R D E D  M U S I C  W H I C H  H A S  A M E A N I N G  R E L A T E D  T O  T H E  

I S S U E S  B E I N G  C O N S I D E R E D .
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I .  L O C A T I C N :

A .  M I C H I G A N

B .  B L C O M F T E L D  H I L L S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  S I S T E R  S U S A N  M A X W E L L

C .  P R O G R A M  F A C U L T Y :  S I S T E R  B R E N N A N ,  M R S .  C A N T O ,  S I S T E R  C H E R R Y ,

M R .  G O E B E L ,  S I S T E R  K E A R I N S ,  M R S .  K I C I N S K I ,  S I S T E R  M C C A R T H Y ,  

S I S T E R  M C L A U G H L I N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  W H A T  I S  C I V I L I Z A T I O N ?

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 7 0

B .  G E N E R A L  O B J E C T I V E S :

T O  S T R I V E  F O R  A P E R S O N A L  R E S P O N S E  F R O M  E V E R Y  S T U D E N T  T O  T H E  

V I T A L  I S S U E S  O F  1 9 7 0 ,  V I E W E D  I N  T H E  L I G H T  O F  F O R M E R  Y E A R S  O F  

C R I S I S  A N D  C H A N G E .

T O  E C U C A T E  S T U D E N T S  T O  R E F L E C T  U P O N  B A S I C  H U M A N  I S S U E S  A N D  T O  

D R A W  U P O N  A  W I D E  R A N G E  O F  S U B J E C T  A R E A S  I N  O R D E R  T O  D E A L  W I T H  

T H E M  E F F E C T I V E L Y .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L A W ,  S C I E N C E ,  I N D U S T R Y ,  R E L I G I O N ,  A R T ,  

M U S I C ,  L I T E R A T U R E ,  P S Y C H O L O G Y ,  A N D  H U M A N  R E L A T I O N S

D .  E M P H A S I S :  H I S T O R Y  O F  W E S T E R N  C I V I L I Z A T I O N

E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O A C H .

T H E  T I M E - L I F E  F I L M  S E R I E S ,  C I V I L I Z A T I O N .  B Y  K E N N E T H  C L A R K  

P R O V I D E S  T H E  F O C U S  A N D  C A T A L Y S T  F O R  T H E  H U M A N I T I E S  P R O G R A M .

C L A S S  C O N T E N T  C E N T E R S  O N  S U R V I V A L  I S S U E S  T H A T  H A U N T  C O N T E M P O R A R Y  

M A N  A S  H E  L O O K S  F O R  A N S W E R S  T O  S E E M I N G L Y  I N S O L U B L E  P R O B L E M S ,

S U C H  A S  W A R ,  R A C I S M ,  P O L L U T I O N ,  C R I M E ,  A N D  M A T E R I A L I S M .

T H E  C O U R S E  O U T L I N E  P R E S E N T S  A  C A L E N D A R  O F  T H E  F I L M  T I T L E S ,  A N D  

P L A N N E D  R E S P O N S E S  I N C L U D I N G  C L A S S  A C T I V I T I E S  A N D  T O P I C S  F O R  

D I  S C L ' S S I O N .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

G U E S T  P E O P L E  I N C L U D I N G  M E M B E R S  F R O M  T H E  E N T I R E  F A C U L T Y ,  P A R E N T S  

A N D  F R I E N D S  O F  T H E  S T U D E N T S ,  A N D  S C H O O L  V I S I T O R S  A R E  W E L C O M E  T O  

P A R T I C I P A T E  I N  O R D E R  T O  B R I N G  AS M A N Y  V O I C E S  A S  P O S S I B L E  I N T O  

T H E  F O R U M .  C L A S S E S  A R E  P L A N N E D  B Y  T H E  S T A F F  O F  9  F A C U L T Y  M E M 

B E R S ,  B U T  A L L  P R E S E N T  F U N C T I O N  A S  P A R T I C I P A N T S  I N  A  N O N - L E C T U R E

s i t u a t i o n .
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D
C .  C L A S S  A C T I V I T I E S  I N C L U D E  R A I S I N G  Q U E S T I O N S  A R O U N D  A  C E N T R A L  

T H E M E ,  G A T H E R I N G  I N F O R M A T I O N ,  E X P E R I E N C I N G  N E W  W A Y S  O F  L E A R N I N G ,  

A N D  R E S P O N D I N G  T O  I N T E L L E C T U A L  C H A L L E N G E  T H R O U G H  P O S I T I V E ,  

P E R S O N A L  R E S P O N S E .
T H E  C L A S S  M E E T S  F O R  A  2 - H O U R  P E R I O D  O N C E  E V E R Y  W E E K .

D. EXTRACURRICULAR A C T IV IT IE S  NOT DESCRIBED
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T • S  A C H I E V E M E N T  N O T  D E S C R I B E D
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F .  T H E  P R O G R A M  I S  A  P I L O T  P R O J E C T  I N  I T S  F I R S T  Y E A R .  F U T U R E  P L A N S  

I N C L U D E  T H E  D E V E L O P M E N T  O F  A  S I M I L A R  P R O G R A M  D E V O T E D  T O  T H E  

S T U D Y  O F  T H E  E A S T E R N  C I V I L I Z A T I O N S ,  C H I N A  A N D  I N D I A .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

B A C K G R O U N D  M U S I C  F R O M  T H E  T I M E - L I F E  F I L M S ,  C I V I L I Z A T I O N .  B Y

K E N N E T H  C L A R K  I S  S T U D I E D  W I T H  T H E  H I S T O R I C A L  P E R I O D  B E I N G  S H O W N .  A

F A C U L T Y  M E M B E R  O F  T H E  M U S I C  D E P A R T M E N T  C H E C K S  T H E  A C C U R A C Y  O F  T H E  

M U S I C A L  I N F O R M A T I O N  P R E S E N T E D  I N  T H E  F I L M S ,  S U G G E S T S  S U P P L E M E N T A R Y  

R E C O R D I N G S  A V A I L A B L E  I N  T H E  M U S I C  L I B R A R Y ,  A N D  P L A N S  L I V E  P E R F O R M A N C E S  

B Y  S T U D E N T S  A N D  F A C U L T Y  S U C H  A S  C H O R U S E S  O F  R E N A I S S A N C E  M A D R I G A L S  A N D  

M O T E T S .
T O  E N H A N C E  T H E  M U S I C  O F  2  F I L M  S H O W I N G S ,  2  C L A S S  S E S S I O N S  A R E  D E 

V O T E D  A L M O S T  E X C L U S I V E L Y  T O  M U S I C .  O N E  D E A L S  W I T H  T H E  B E G I N N I N G S  A N D

E A R L Y  D E V E L O P M E N T  O F  O P E R A ,  A N D  T H E  S E C O N D  I L L U S T R A T E S  T H E  M O R E  

J O V I A L  M O O D S  O F  B A C H ,  H A Y D N ,  A N D  M O Z A R T .

L I S T E N I N G  C O N S T I T U T E S  T H E  M A I N  M U S I C A L  A C T I V I T Y .  F O R  E X A M P L E ,  O N  

T H E  O P E R A  D A Y ,  R E C O R D I N G S  O F  5  O P E R A S  W E R E  S E T  U P  I N  D I F F E R E N T  A R E A S  

S O  T H A T  S T U D E N T S  M I G H T  S E L E C T  T O  H E A R  T H E  M U S I C  O F  P E R G O L E S I ,  H A N D E L ,  

M O Z A R T ,  P U C C I N I ,  O R  G I L B E R T  A N D  S U L L I V A N .  C O N S I S T E N T L Y  T H R O U G H O U T  T H E  

P R O G R A M ,  M U S I C  R E L A T E D  T O  E A C H  H I S T O R I C A L  P E R I O D  B E I N G  S T U D I E D  I S  M A D E  

A V A I L A B L E  F O R  S T U D E N T  L I S T E N I N G .
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I .  LOCATION:
A .  MICHIGAN
B .  A N N  A R B O R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L *  T H E O D O R E  R O K I C K I

B .  P R O G R A M  D I R E C T O R *  D A V I D  E .  T A B L E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A C A P S U L E  D E S C R I P T I O N  O F  T H E  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  I N I T I A L  P L A N N I N G  B E G U N  I N  1 9 6 1 .  P R O G R A M  W A S  F I R S T  O F F E R E D  I N  

1 9 6 3 .

B .  G E N E R A L  O B J E C T I V E S :

T O  I N T E G R A T E  T H E  S T U D Y  O F  I N T E L L E C T U A L  H I S T O R Y ,  P H I L O S O P H Y ,  L I T 

E R A T U R E ,  T H E  S P A T I A L  A R T S  A N D  M U S I C  A R O U N D  A  P O L I T I C A L ,  I N 
T E L L E C T U A L  A N D  M O R A L  C E N T E R .

T O  P R O V I D E  T H E  S T U D E N T  W I T H  F I R S T - H A N D  E X P E R I E N C E  O F  S U B J E C T  

M A T T E R ,  N O T  D E S C R I P T I O N S  A B O U T ,  B U T  W O R K  W I T H  M A T E R I A L S .

T O  T E A C H  T H E  S T U D E N T  R E S P E C T  F O R  A R T I S T I C  F O R M  W H I C H  I S  I M P O S E D  

U P O N  M A T E R I A L S  B Y  M A N  A S  A  C R E A T I V E  B E I N G .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  T H E  S P A T I A L  

A R T S ,  M U S I C

D .  E M P H A S I S :  H I S T O R Y  A N D  L I T E R A T U R E

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  F O L L O W I N G  G E N E R A L  U N I T S  A R E  C O V E R E D :  C L A S S I C A L  A N T I Q U I T Y ,

M E D I E V A L ,  R E N A I S S A N C E ,  1 6 T H  C E N T U R Y  ( B A R O Q U E ) ,  A G E  O F  R E A S O N  

( E N L I G H T E N M E N T ) ,  R O M A N T I C I S M  A N D  R E V O L U T I O N ,  1 9 T H  C E N T U R Y ,

A N D  T H E  M O D E R N  E R A .

T H E  E N G L I S H  P O R T I O N  O F  T H E  H U M A N I T I E S  C O U R S E  I N V O L V E S  T H E  S T U D Y  

O F  S E L E C T E D  W O R K S  O F  W O R L D  L I T E R A T U R E  F R O M  T H E  C L A S S I C A L  A G E  O F  

G R E E C E  T O  T H E  2 0 T H  C E N T U R Y .  T H E  P U R P O S E  O F  T H E  H I S T O R Y  I N 

S T R U C T I O N  I N  T H E  C O U R S E  I S  T O  E X A M I N E  T H R O U G H  L E C T U R E S ,  R E A D 

I N G S ,  A N D  D I S C U S S I O N S  S O M E  O F  T H E  M A J O R  I N T E L L E C T U A L  A N D  H I S T O R 

I C A L  I D E A S  O F  W E S T E R N  M A N  S I N C E  T H E  T I M E  O F  T H E  E G Y P T I A N S .  A R T  

I S  P R E S E N T E D  A S  A  V I S U A L  H I S T O R Y  O F  M A N ' S  T H O U G H T .  T H E  R O L E  O F  

M U S I C  I S  D E S C R I B E D  I N  T H E  M U S I C  A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E .

A G I V E N  2 - W E E K  P E R I O D  H A S  I N C L U D E D  T H E  F O L L O W I N G  S T U D I E S :UliJGBY:
L E C T U R E  O N  M E D I E V A L  O V E R V I E W ;  R E A D I N G  O F  S E L E C T I O N S  F R O M  

E G I N H A R D O '  S  L I E E  Q E  I H E  E M R E B Q B  C U A R J L E L S ; L E C T U R E  O N  T H E  M E D I E 
V A L  C H U R C H ;  R E A D I N G  O F  S E L E C T I O N  F R O M  A U G U S T I N E ' S  C I I *  O F  G O Q ;  

L E C T U R E  O N  F E U D A L I S M ;  R E A D I N G  O F  T H E  M A G M  C A R T A .

LIIEEAIliRE:
L E C T U R E  O N  C H A U C E R ' S  L A N G U A G E ;  R E A D I N G  O F  S E L E C T I O N S  F R O M  

C H A U C E R ' S  C A N T E R B U R Y  I A 1 £ £ ;  L E C T U R E  O N  C H A R A C T E R I Z A T I O N  I N  H U E  

£ A N I £ R B U R Y  I A L £ S -  

A R I ?
A  S T U D Y  O F  T H E  R O M A N E S Q U E  A N D  G O T H I C  S T Y L E  I N  A R T .
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C R A M A  AUJ2 MUSIC:

A  S T U D Y  O F  T H E  R O M A N E S Q U E  A N D  G O T H I C  S T Y L E  I N  M U S I C ;  S T U D E N T  

P R O D U C T I O N  O F  T .  S .  E L I O T ' S  MURHEB IN I H E  C A T H E D R A L  W I T H  L I V E  

M E D I E V A L  M U S I C .

U S E  O F  F I L M S  A C C O M P A N I E S  T H E  L E C T U R E S .  S P E C I F I C  M A T E R I A L S  A N D  

L E C T U R E  T O P I C S  C H A N G E  F R O M  Y E A R  T O  Y E A R .

F .  T H E  P R O G R A M  I S  F R A N K L Y  A N  A C A D E M I C  C O U R S E  I N V O L V I N G  V E R Y  L I T T L E

L A B O R A T O R Y  E X P E R I E N C E ,  E S P E C I A L L Y  I N  T H E  A R T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  C O U R S E  I S  T A U G H T  B Y  2  T E A M S  O F  T E A C H E R S .  O N  E A C H  T E A M  T H E R E  A R E

2  E N G L I S H  T E A C H E R S ,  2  H I S T O R Y  T E A C H E R S ,  1  A R T  A N D  1  M U S I C

T E A C H E R .  C E R T A I N  O T H E R  H I G H  S C H O O L  F A C U L T Y  M E M B E R S  A N D  S T A F F  

M E M B E R S  F R O M  T H E  U N I V E R S I T Y  O F  M I C H I G A N  A R E  I N V I T E D  A S  G U E S T  

L E C T U R E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E S  I N C L U D E  T H E  N E E D  O F  B E I N G  A  G O O D  R E A D E R  A N D  O F  

B E I N G  W I L L I N G  T O  H A N D L E  M O R E  D I F F I C U L T  C O N C E P T S  A N D  M A T E R I A L S  

T H A N  A R E  D E A L T  W I T H  I N  M O S T  O T H E R  C O U R S E S .

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T  I N  E N G L I S H  A N D  S O C I A L  S T U D I E S

C .  C L A S S  A C T I V I T I E S  A R E  D E S C R I B E D .

T H E  C O U R S E  M E E T S  F O R  T W O  5 8 - M I N U Y E  P E R I O D S  E A C H  D A Y .  T H E  F I R S T  

H O U R  I S  F O R  L A R G E - G R O U P  I N S T R U C T I O N  I N  O N E  O F  T H E  F O U R  S U B J E C T  

A R E A S .  T H E  S E C O N D  H O U R  I S  F O R  S M A L L - C R O U P  D I S C U S S I O N S  I N  E N G 

L I S H  A N D  H I S T O R Y .  A  S T U D E N T  A T T E N D S  2  E N G L I S H  A N D  2  H I S T O R Y  

G R O U P S  E A C H  W E E K .  T H E  F I N A L  S E C O N D  H O U R  I S  P R O V I D E D  F O R  R E V I E W  

I N D  D I S C U S S I O N  O F  A R T  O R  M U S I C .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  F I L M S  A N D  B A S I C  T E X T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  M U S I C  I N S T R U C T I O N  I N  T H I S  P R O G R A M  H A S  T W O  O B J E C T I V E S :  1 )  T O

I D E N T I F Y  T H E  E L E M E N T S  O F  M U S I C  A S  A  M E A N S  B Y  W H I C H  T H E  S T U D E N T  B E C O M E S  

A  M O R E  D I S C R I M I N A T I N G  L I S T E N E R ;  2 )  T O  P R E S E N T  A N  A N A L Y T I C A L  A N D  H I S 

T O R I C A L  I N T E R P R E T A T I O N  O F  T H E  M U S I C  A S  A N  A R T  A N D  A S  A  D I S C I P L I N E  

W H I C H  C A N  B E  I N T E G R A T E D  W I T H  O T H E R  S U B J E C T S  I N  T H E  C O U R S E .

O N E  O R  T W O  F O R M A L  L E C T U R E S  A R E  G I V E N  O N  M U S I C  E V E R Y  W E E K  W I T H  A N  

O C C A S I O N A L  R E V I E W  O R  D I S C U S S I O N  P E R I O D .  A  L I S T E N I N G  R O O M  I S  A V A I L 

A B L E  F O R  R E V I E W  A N D  S T U D Y .  T E S T S  A R E  C O N C E R N E D  W I T H  T H E  S T U D E N T ' S  

A B I L I T Y  T O  L I S T E N  T O  T H E  M U S I C .

T W O  T E X T S  A R E  U S E D :  U J J A I I Q  U S I E N  E Q B  I U  M U S I C .  B Y  A A R O N  C O P L A N D

( N E W  Y O R K :  M C G R A W - H I L L  B O O (<  C O . ,  1 9 5 7 )  W H I C H  I S  F U R N I S H E D  F O R  E A C H

S T U D E N T ,  A N D  A U  O U T L I N E  H I S T O R Y  £ £  U U E IE t  B Y  W O L D  A N D  C Y K L E R  ( I O W A :

W .  C .  B R O W N ,  1 9 6 3 )  W H I C H  I S  F U R N I S H E D  T O  O N E  O F  E V E R Y  T H R E E  S T U D E N T S .
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I .  L O C A T I O N :

A .  M I C H I G A N
B .  F L I N T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  J E R R Y  H .  L A Y C O C K ,  E N G L I S H ;  L E O N A R D  S O L D A N ,  

H I S T O R Y ;  J A C K  W I T H E R S ,  A R T ;  A R T H U R  M C C O M B I E ,  M U S I C

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D .  4 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  A R T ,  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C

D .  E M P H A S I S :  E N G L I S H ,  H I S T O R Y

E .  C H R O N O L O G I C A L  A P P R O A C H .
A N  O U T L I N E  O F  T O P I C S ,  C L A S S  A C T I V I T I E S ,  A N D  A S S I G N M E N T S  I N  H I S 

T O R Y ,  L I T E R A T U R E ,  A R T ,  A N D  M U S I C  I S  G I V E N  F O R  E A C H  O F  T H E  

F O L L O W I N G  U N I T S :  ( 1 S T  S E M E S T E R )  I .  I N T R O D U C T I O N .  I I .  E A R L Y  

C I V I L I Z A T I O N  A N D  A N C I E N T  W O R L D .  I I I .  C L A S S I C A L  A G E .  I V .  M I D D L E  

A G E S .  V .  M E D I E V A L  E U R O P E .  ( 2 N D  S E M E S T E R )  I .  L A T E R  R E N A I S S A N C E  

A N D  E A R L Y  M O D E R N .  I I .  1 8 T H  C E N T U R Y  E U R O P E .  I I I .  R O M A N T I C  A G E .

I V .  M O D E R N  A G E — 2 0 T H  C E N T U R Y .

T H E  E N G L I S H  S E C T I O N  R E C E I V E S  4 0  P E R  C E N T  O F  T H E  T O T A L  C O U R S E  

T I M E .  B A S I C  L I T E R A R Y  W O R K S  I N  A  G I V E N  P E R I O D  A R E  S T U D I E D  I N  

D E P T H  W H I L E  T H E  P O L I T I C A L ,  M O R A L ,  A N D  A R T I S T I C  D E V E L O P M E N T S  A R E  

S U R V E Y E D .  S E V E R A L  O F  T H E  W O R K S  S T U D I E D  A R E  A S  F O L L O W S :

D 1 A L £ G U £ £  Q E  P L A T Q .  E D I T E D  B Y  J .  E .  K A P L A N  ( N E W  Y O R K :  W A S H I N G 

T O N  S Q U A R E  P R E S S ,  1 9 5 0 ) ;  f l f D I E U S  I i J £  K I N G ,  T R A N S L A T E D  B Y  B .  M .  

K N O X  ( N E W  Y O R K :  W A S H I N G T O N  S Q U A R E  P R E S S ,  1 9 5 9 ) ;  B U L F I N C H *  S

M Y T H O L O G Y *  E D I T E D  B Y  E .  F U L L E R  ( N E W  Y O R K :  D E L L ,  1 9 6 4 ) ;  T H E

I N F E R N O ;  D A N T E ,  T R A N S L A T E D  B Y  J .  C I A R D I  ( N E W  Y O R K :  M E N T O R ,

1 9 5 4 ) ;  I J d E  P R I N C E .  M A C H I A V E L L I  ( N E W  Y O R K :  W A S H I N G T O N  S Q U A R E

P R E S S ,  1 9 6 3 ) ;  E L A M H L S £  L E 5 I ,  M I L T O N  ( N E W  Y O R K :  M E N T C R ,  1 9 6 1 ) ;

f i D L L D I E R l S .  T R A V E L S .  S W I F T  ( N E W  Y O R K :  W A S H I N G T O N  S Q U A R E  P R E S S ,

1 9 5 7 ) ;  C R I M E  A N D  P U N I S H M E N T .  D O S T O E V S K Y  ( N E W  Y O R K :  D E L L ,  1 9 5 9 ) ;

t f Q B Y  Q 1 C J S *  M E L V I L L E  ( N E W  Y O R K :  W A S H I N G T O N  S Q U A R E  P R E S S ,  1 9 5 9 ) ;

T H R E E  P L A Y S  Q £  f l l N E I U .  ( N E W  Y O R K :  R A N D O M  H O U S E ,  1 9 5 9 ) .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S .  G U E S T  L E C T U R E R S .  T E A C H E R S  A R E  F R E Q U E N T L Y

P R E S E N T  F O R  A R E A  S E S S I O N S  O T H E R  T H A N  T H E I R  O W N .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D  S T U D E N T S
3 .  2  C R E D I T S  A R E  G I V E N — 1  I N  E N G L I S H  A N D  1  I N  S O C I A L  S T U D I E S

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  L E C T U R E S ,  S M A L L  S E M I N A R  

D I S C U S S I O N S ,  A N D  I N D E P E N D E N T  S T U D Y  P E R I O D S .

T H E  C L A S S  M E E T S  F O R  A  2 - H O U R  B L O C K  E A C H  D A Y ,  5  D A Y S  A  W E E K .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  P L A Y S ,  C O N 

C E R T S ,  M U S E U M S ,  A R T  D I S P L A Y S ,  A N D  T H E  P L A N E T A R I U M .
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S  I N  E A C H  

A R E A  A N D  C O M P R E H E N S I V E  E X A M S  C O V E R I N G  A L L  4  A R E A S .  S T U D E N T S  R E 
C E I V E  A  G R A D E  E V E R Y  6  W E E K S  I N  E A C H  A R E A .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  L I T E R A R Y  W O R K S  S T U D I E D ,  

S T E P S  I N  I N I T I A T I N G  A  H U M A N I T I E S  C O U R S E ,  A N T I C I P A T E D  P R O B L E M S  I N  

C O U R S E  I N I T I A T I O N ,  A N D  Q U E S T I O N S  F O R  S E M I N A R  D I S C U S S I O N S .

D .  A P P E N D I X :  A  C O U R S E  O U T L I N E  F O R  T H E  1 1 T H  G R A D E  H U M A N I T I E S

P R O G R A M ,  W H I C H  I N C L U D E S  N O  M A T E R I A L S  P E R T A I N I N G  T O  M U S I C .

M U S I C  A B S T R A C T

T H E  C O U R S E  P R O V I D E S  T H E  F O L L O W I N G  T I M E  A L L O T M E N T :  E N G L I S H ,  4 0 ? ;

H I S T O R Y ,  3 0 ? ;  M U S I C ,  1 5 ? ;  A R T ,  1 5 ? .  M U S I C  T O P I C S ,  A C T I V I T I E S ,  A N D  

A S S I G N M E N T S  A R E  B R I E F L Y  O U T L I N E D  F O R  E A C H  U N I T .  S E L E C T E D  A S P E C T S  O F  

S T U D Y  A R E  A S  F O L L O W S :

E l R S I  S E M E & I E R .  U N I T  I .  I N T R O D U C T I O N :  C H A R A C T E R I S T I C S  O F  S O U N D

A N D  R H Y T H M ;  M U S I C  A S  A N  E X P R E S S I O N  O F  E M O T I O N S .  W H A T  I S  M U S I C ?  ( M E L 

O D Y ,  R H Y T H M ,  H A R M O N Y ,  F O R M ) .  U N I T  I I .  I N T R O D U C T I O N  A N D  D E S I G N :  

F U N C T I O N S  O F  M U S I C  ( E D U C A T I O N A L ,  S O C I A L ,  P A T R I O T I C ,  R E L I G I O U S ,  E T C . ) ;  

M U S I C A L  V O C A B U L A R Y  ( N O T A T I O N ,  T E R M S ) .  U N I T  I I I .  H I S T O R Y :  M U S I C  O F

P R I M I T I V E  M A N ;  E G Y P T I A N  C O N T R I B U T I O N S ;  H E B R E W  C O N T R I B U T I O N S ;  A S S Y R I A N  

C O N T R I B U T I O N S ;  G R E E K  C O N T R I B U T I O N S  ( S C A L E S ,  D R A M A ,  I N S T R U M E N T S ,  F E S 

T I V A L S ,  E T C . ) ;  R O M A N  C O N T R I B U T I O N S .  U N I T  I V .  M I D D L E  A G E S :  I N S T R U 

M E N T S  O F  T H E  O R C H E S T R A ;  M O N O P H O N I C ,  P O L Y P H C N I C i  A N D  H O M O P H O N I C  E L E 
M E N T S ;  G R E G O R I A N  C H A N T ;  T H E  M A S S ;  S E C U L A R  M U S I C  O F  T H E  T R O U B A D O U R S  A N D  

M I N N E S I N G E R S ;  T H E  D E V E L O P M E N T  O F  P O L Y P H O N I C  M U S I C .  U N I T  V .  H O W  T O  

L I S T E N :  P L A N E S  O F  L I S T E N I N G  ( S E N S U O U S ,  E X P R E S S I V E ,  A B S O L U T E ) ;  F O U R

E S S E N T I A L  E L E M E N T S  O F  L I S T E N I N G  ( R H Y T H M ,  M E L O D Y ,  H A R M O N Y ,  T O N E  C O L O R ) ;  

M U S I C A L  S T R U C T U R E .

a f C S i i D  S E M E S T E R .  U N I T  I .  B A R O Q U E  S T Y L E  ( E X U B E R A N T  M O T I O N ,  O R N A M E N 

T A T I O N ,  S M A L L  P E R F O R M I N G  G R O U P S ,  H A R M O N I C  A N D  P O L Y P H O N I C  B A S E ) ;  T H E  

F U G U E .  U N  i t  I I .  C L A S S I C A L  S T Y L E  ( C L A R I T Y  A N D  S Y M M E T R Y ,  H O M O P H O N I C ) ;  

F O R M A L  D E S I G N S ;  M O Z A R T  A N D  B E E T H O V E N .  U N I T  I I I .  R O M A N T I C  S T Y L E  ( H O M O 

P H O N I C ,  L Y R I C A L ,  D R A M A T I C ,  P R O G R A M M A T I C ) ;  C H O P I N ,  B E R L I O Z ,  W A G N E R ,  

S C H U M A N N ,  T S C H A I K O W S K Y •  U N I T  I V .  I M P R E S S I O N I S T I C  S T Y L E  ( F R A G M E N T A R Y  

M E L O D Y ,  F R E E D O M  O F  D E S I G N ,  T R E N D  A W A Y  F R O M  C L A S S I C A L  T O N A L I T Y ,  U N I Q U E  

O R C H E S T R A L  S O U N D ) ;  D E B U S S Y  A N D  R A V E L ;  P O L Y R H Y T H M S ,  E S P E C I A L L Y  I N  W O R K S  

O F  S T R A V I N S K Y ;  A T O N A L I T Y  I N  T H E  M U S I C  O F  W A G N E R ,  S C H O E N B E R G ,  B A R T O K ,  

P R O K O F I E V ,  S H O S T A K O V I C H ,  A N D  A A R O N  C O P L A N D ;  E L E C T R O N I C  M U S I C ;  S T A G E  

M U S I C  ( 1 8 T H  T H R O U G H  2 0 T H  C E N T U R I E S ) .
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I .  L O C A T I O N :

A. MICHIGAN
B .  L I V O N I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  A L B E R T  Z A C K

' B .  P R O G R A M  D I R E C T O R ,  P H I L  R A T H B U N

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

• A .  E X P E R I E N C E S  I N  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  3 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :

T O  I N T R O D U C E  T H E  A R T S  A N D  T O  G I V E  S T U D E N T S  A  F I R M  B A C K G R O U N D  F O R  

U N D E R S T A N D I N G  T H E M .

T O  S T U D Y  T H E  P R I N C I P L E S  O F  T H E  A R T S  A N D  T H E I R  O P E R A T I O N  I N  T H E  

E V E R Y D A Y  W O R L D  R A T H E R  T H A N  T O  L E A R N  ' ' A P P R E C I A T I O N . "

T O  E N C O U R A G E  S T U D E N T S  T O  A C T U A L L Y  " E X P E R I E N C E "  R A T H E R  T H A N  " H E A R  

A B O U T "  T H E  A R T S .

T O  E L E V A T E  T H E  L E V E L  O F  A T T I T U D E S  A N D  R E S P O N S E S  O F  S T U D E N T S  

T O W A R D  T H E  A R T S  I N  G E N E R A L .

T O  P C S E  S O M E  Q U E S T I O N S  B A S I C  T O  T H E  H U M A N I T I E S  A N D  T O  S H O W  H O W  

A R T I S T S  H A V E  A T T E M P T E D  T O  A N S W E R  T H E S E  Q U E S T I O N S .

T O  H E L P  E A C H  S T U D E N T  D E V E L O P  A  S E N S E  O F  T A S T E  I N  T H E  A R T S .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  S T U D Y  I N D E P E N D E N T L Y  F O R  H I S  P E R S O N A L  

I N T E L L E C T U A L  D E V E L O P M E N T .

T O  S T U D Y  A R T  I N  R E L A T I O N  T O  T H E  C U L T U R A L  P E R I O D  F R O M  W H I C H  I T  

C A M E .

T O  C H A L L E N G E  T H E  S T U D E N T  T O  B E C O M E  A W A R E  O F  H I S  E N V I R O N M E N T  A N D  

T O  D O  S O M E T H I N G  A B O U T  I T  A R T I S T I C A L L Y .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  D A N C E ,  A R C H I T E C T U R E ,

P H I L O S O P H Y

D .  E M P H A S I S :  A R T ,  M U S I C ,  L I T E R A T U R E

E .  E L E M E N T S  A N D  C H R O N O L O G I C A L  A P P R O A C H .

C O U R S E  O R G A N I Z A T I O N  I S  D E R I V E D  F R O M  T H E  T E X T ,  I J J E  H U M A N I T I E S .  B Y  

C U D L E Y  A N D  F A R I C Y  ( N E W  Y O R K :  M C G R A W - H I L L  B O O K  C O . ,  1 9 6 0 ) ,  A N D

I i d E  A J .J .1 E Q  A J 3 I .S  ( P U B L I C A T I O N  # 1 2 8 G ,  S T A T E  O F  M I S S O U R I ,  D E P A R T 

M E N T  O F  E D U C A T I O N ,  1 9 6 3 )  .

T H E  C O U R S E  A T T E M P T S  T O  N A R R O W  T H E  T R E M E N D O U S  S C O P E  O F  T H E  H U M A N 

I T I E S  T O  T H E  S T U D Y  O F  M A N ' S  W A Y S  O F  S E E K I N G  A N S W E R S  T O  T H E  

F O L L O W I N G  4  B A S I C  Q U E S T I O N S :  I S  T H E R E  O N E  B E S T  W A Y  T O  L I V E ?

W H A T  I S  M A N ' S  P U R P O S E  O N  E A R T H ?  I S  M A N  T H E  M A S T E R  O F  H I S  F A T E ?  

W H A T  D O E S  I T  M E A N  T O  B E  A  H U M A N  B E I N G ?  I N S T R U C T I O N  I S  O R G A N I Z E D  

S O  T H A T  S T U D E N T S  F I R S T  B E C O M E  A C Q U A I N T E D  W I T H  T H E  A R T S  I N  G E N 

E R A L  T H R O U G H  T H E  E L E M E N T S  A P P R O A C H  U S E D  D U R I N G  T W O  T H I R D S  O F  T H E  

S E M E S T E R .  C O N S I D E R E D  F I R S T  I S  S U B J E C T  M A T T E R ;  M Y T H O L O G Y ,

L E G E N D ,  C H R I S T I A N I T Y ,  A N D  T H E  B I B L E  A R E  S T U D I E D  A S  F A M I L I A R  

S O U R C E S  O F  S U B J E C T  F O R  T H E  A R T S .  A F T E R  S U B J E C T ,  F U N C T I O N  I N  T H E  

A R T S  I S  C O N S I D E R E D .  D O E S  T H E  W O R K  O F  A R T  H A V E  A  P A R T I C U L A R
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PURPOSE OR IS  IT OF PURELY AESTHETIC VALUE? STUDENTS ATTEMPT TO 
ANSWER TH IS  QUESTION WHEN VIEWING A PAINTING, L ISTENING TO A 
SELECTION OF MUSIC, READING A POEM, OR WHEN EXAMINING A PIECE OF 
SCULPTURE. A COMBINED STUDY OF MEDIUM AND ORGANIZATION COM
PRISES APPROXIMATELY ONE THIRD OF THE COURSE. IN  MUSIC FOR EX
AMPLE, STUDENTS IDENTIFY THE INSTRUMENTS OF THE ORCHESTRA AND 
LEARN HOW ORCHESTRAL SECTIONS ARE ORGANIZED. THE STYLE AND 
CREATIVITY OF THE ARTIST FOLLOWS AS AN AREA OF STUDY WITH D IS 
CUSSION OF JUDGMENT AND THE QUALITY OF AN ART WORK CONSIDERED AT 
THE END OF THE COURSE. THE CHRONOLOGICAL APPROACH TO THE ARTS 
IS BEGUN DURING THE FINAL THIRD OF THE SEMESTER. WORKS OF ART 
ARE PLACED IN  THEIR PERIOD OF HISTORY AND THE " 4  BASIC 
QUESTIONS" ARE DISCUSSED IN  RELATION TO THESE WORKS OF ART. A 
STUDY OF PHILOSOPHY IS  CORRELATED WITH THIS  CHRONOLOGICAL 
APPROACH.

V .  MANNER I N  WHICH PROGRAM IS  HANDLED:
A. NUMBER OF TEACHERS NOT INDICATED
B. STUDENT ENROLLMENT:

1 .  GRADE LEVEL NOT INDICATED
2 .  PREREQUISITES: STUDENT WITH RESPONSIBILITY FOR IN D IV ID U A L

STUDY, NOTE-TAKING, AND IN-DEPTH RESEARCH. A SPECIAL INTEREST 
IN  ONE SUBJECT AREA (ART, MUSIC, OR LITERATURE) IS  ESSENTIAL.
A GENERAL INTEREST IN  ALL 3 AREAS IS IMPORTANT.

3 .  A ONE-SEMESTER COURSE GIVEN FOR 1 CREDIT IN ENGLISH
C. CLASS A C T I V I T I E S  AND ASSIGNMENTS PROVIDE THE STUDENT WITH AN 

OPPORTUNITY TO ACTUALLY EXPERIENCE THE ARTS RATHER THAN MERELY 
TO VIEW THEM OR HEAR ABOUT THEM. AN EXAMPLE OF AN ACTIVITY  
PROVIDING TH IS  "EXPERIENCE" IS THE WRITING OF A SONNET,
SETTING I T  TO MUSIC, AND FINALLY, PAINTING A PICTURE SUGGESTING 
ITS IMAGERY.

D .  EXTRACURRICULAR A C T IV IT IE S  INCLUDE CULTURAL EVENTS
Ei EVALUATION OF STUDENT'S ACHIEVEMENT IS BASED ON H IS  TERM

PAPERS, ESSAY AND OBJECTIVE TESTS, CLASS PARTICIPATION, CREATIVE 
WORK, WRITTEN ASSIGNMENTS, AND ATTENDANCE AT CULTURAL EVENTS.

F .  FUTURE PLANS NOT CITED

V I .  ADDITIONAL FEATURES OF THE GUIDE:
A. SUGGESTED A C T I V I T I E S  NOT INCLUDED
B. BIBLIOGRAPHY INCLUDED
C. REFERENCE MATERIALS INCLUDE FILM SOURCES, TRANSPARENCIES,

SL IDES,  RECORDS, SHEETS FOR STUDENT A C T IV IT IE S ,  AND 17 PAGES OF 
OUTLINES FOR USE IN  DISCUSSING VARIOUS ASPECTS OF MUSIC, ART,
AND LITERATURE.

D. NO APPENDICES

MUSIC ABSTRACT

STUDENT ATTENDANCE AT TWO CULTURAL EVENTS IS REQUIRED EVERY SIX  
WEEKS. THESE EVENTS MUST BE AT THE COLLEGE OR PROFESSIONAL LEVEL.

IN THE OUTLINE OF COURSE CONTENT, SELECTED REFERENCES TO MUSIC ARE 
AS FOLLOWS:

A) SUBJECT AND FUNCTION IN  THE ARTS. TSCHAIKOWSKY' S 1B 12 QYEBTURE,  
WAGNER'S CAS RHEINGOLD AND HANDEL'S MESSIAH ARE DISCUSSED AS EXAMPLES 
OF MUSICAL SUBJECT.
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B )  M E D I U M  I N  T H E  A R T S .  T Y P E S  O F  O R C H E S T R A L  I N S T R U M E N T S  A R E  I D E N T I 

F I E D  T H R O U G H  L I S T E N I N G .

C )  O R G A N I Z A T I O N  I N  T H E  A R T S .  T H E  E L E M E N T S  O F  M U S I C  ( R H Y T H M ,  S C A L E ,  

M E L O D Y ,  T I M B R E ,  C O U N T E R P O I N T ,  A N D  H A R M O N Y ) ,  R O U N D  F O R M ,  T H E M E  A N D  V A R 

I A T I O N ,  F U G U E ,  A N D  S O N A T A  F O R M  A R E  E X P L O R E C .  D U R I N G  T H E  S T U D Y  O F  

M U S I C A L  N O T A T I O N  S T U D E N T S  I D E N T  I F Y  R H Y T H M I C  P A T T E R N S  B Y  C O U N T  I N G ,  , C O P Y  

S I M P L E  M E L O D I E S ,  C O M P O S E  O N E - L I N E  M E L O D I E S ,  A N D  S E T  T H E  F I R S T  8  L I N E S  

O F  A N  O R I G I N A L  S O N N E T  T O  M U S I C .
A S  P A R T  O F  T H E  H I S T O R I C A L  S U M M A R Y  O F  T H E  A R T S ,  R E C O R D I N G S  A R E  U S E D  

F O R  C O M P O S I T I O N S  O F  R E P R E S E N T A T I V E  C O M P O S E R S  F R O M  T H E  T I M E  O F  P U R C E L L  

T H R O U G H  T H E  2 0 T H  C E N T U R Y .

A A R O N  C O P L A N D *  S  W H A T  I Q  L I S . I E N  E Q R  I N  M U S I C  ( N E W  Y O R K :  M C G R A W -

H I L L  B O O K  C O . ,  1 9 3 9 ;  A  M E N T O R  B O O K ,  1 9 5 7 )  P R O V I D E S  T H E  S O U R C E  F O R  

A S S I G N E D  B A C K G R O U N D  R E A D I N G S .

T H E  C O U R S E  G U I D E  I N C L U D E S  T H E  F O L L O W I N G  S T U D Y  S H E E T S :  U S E  O F  I N 

S T R U M E N T S  A N D  A N A L Y S I S  O F  R H Y T H M I C  P A T T E R N S  I N  R A V E L ' S  EJQJLEBQ; 
S Y M P H O N I C  F O R M ;  F O R M  A N A L Y S I S  O F  B A C H ' S  1 IIIL E  Eil£UE IN  £ MINQB? T E X T S  

O F  T H E  M E S S I A H  B Y  H A N D E L ,  A N D  T H E  MEE IN  £  M A J O R  B Y  P O U L E N C .
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I .  L O C A T I O N :
A .  M I C H I G A N

B .  B L I S S F I E L D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  P E T E R  E .  D U R B I N

C .  P R O G R A M  F A C U L T Y ,  P E T E R  E .  D U R B I N ,  E N G L I S H ;  O T H E R S  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D  A N D  H A N D W R I T T E N .  6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  M A N  T H R O U G H  A  C O N S I D E R A T I O N  O F  A L L  T H A T  A F F E C T S  H I S  

L I V I N G — H I S  S K I L L S ,  S H E L T E R ,  C L O T H I N G ,  F O O D ,  D I E T ,  U S E  O F  

L E I S U R E  T I M E ,  P H I L O S O P H Y ,  P R O F E S S I O N S ,  A N D  A B I L I T Y  T O  C O P E  W I T H  

N A T U R E .

C .  S U B J E C T  A R E A S :  E N G L I S H ,  A R T ,  M U S I C

D .  £ R E  A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

C O U R S E  G U I D E  M A T E R I A L S  I N C L U D E  A N  O U T L I N E  O F  T H E  C O U R S E  C O N T E N T .  

H I S T O R I C A L  P E R I O D S  A N D  S E L E C T E D  A S P E C T S  O F  S T U D Y  A R E  A S  F O L L O W S :  

1 )  T H E  G R E E K  W A Y  O F  L I F E .  ( F O O D ,  C L O T H I N G ,  B U I L D I N G S ,  P R O 
F E S S I O N S ,  T R A D E S ,  S K I L L S ,  L E I S U R E  T I M E ,  D R A M A S  A N D  O T H E R  L I T E R 

A T U R E ;  S T U D E N T S  R E A D  A N D  S T U D Y  A U U G O N E )  2 )  R O M A N E S Q U E .  

( M Y T H O L O G Y  O F  M E D I E V A L  T I M E S ;  S L I D E S  S H O W I N G  A R T  O F  T H E  B Y Z A N 

T I N E  E R A )  3)  G O T H I C .  ( C H A U C E R ' S  C A N T E R B U R Y  T A L E S :  G O T H I C  A R T  

A N D  A R C H I T E C T U R E ;  G R E G O R I A N  C H A N T )  A )  R E N A I S S A N C E .  ( A D V A N C E 

M E N T  I N  A R T  A N D  M E C H A N I C A L  A B I L I T Y ;  T R A V E L  A N D  E X P L O R A T I O N ;  

G R O W T H  I N  L I T E R A R Y  S T Y L E S ;  W A Y  O F  L I F E  D U R I N G  T H E  E L I Z A B E T H A N  

E R A ) -  5 )  B A R O Q U E .  ( M I C H E L A N G E L O ;  M I L T O N ' S  P A R A D I S E  L O S T )

6 )  R O M A N T I C  P E R I O D .  ( T E N N Y S O N ,  B R O W N I N G ,  A N D  O T H E R  P O E T S )

7 )  M O D E R N  E R A .  ( S C U L P T U R E  O F  F R A N K  L L O Y D  W R I G H T ;  W O R K S  B Y  

T H C R N T C N  W I L D E R ,  S T E P H E N  V .  B E N E T ,  J A M E S  W E L D O N  J O H N S O N ,  F R O S T ,  

M A C L E I S H ,  F A U L K N E R ,  S A N D B U R G ,  A N D  E D G A R  L E E  M A S T E R S )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  3 T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3.  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S  A N D  R E C O R D I N G S .  

S T U D E N T S  T A K E  I N I T I A T I V E  I N  P L A N N I N G  U N I T S  F O R  S T U D Y .

T H E  C L A S S  M E E T S  O N E  H O U R  A  D A Y  F O R  O N E  S E M E S T E R .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  THE HUMANITIES COURSE MAY BE EXTENDED TO 2 SEMESTERS
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S E V E R A L  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  R E C O R D I N G S  A N D  S L I D E S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M A N ' S  W A Y  O F  L I F E  I S  E M P H A S I Z E D  D U R I N G  T H E  S T U D Y  O F  E A C H  H I S T O R I C A L  

P E R I O D .
A  L I S T  C F  1 8  M U S I C  R E C O R D I N G S  I N C L U D E  S E L E C T I O N S  F R O M  G R E G O R I A N  

C H A N T  T O  T H E  B A R O Q U E  E R A  A N D  S E L E C T E D  W O R K S  B Y  T H E  F O L L O W I N G  C O M 

P O S E R S :  B A C H ,  H A Y D N *  M O Z A R T ,  B E E T H O V E N ,  T S C H A I K O W S K Y ,  D V O R A K ,  W A G N E R ,

G E R S H W I N ,  B E R G ,  S T R A V I N S K Y ,  A N D  G I L B E R T  A N D  S U L L I V A N .

T H E  T E X T  U S E D  F O R  M U S I C  I S  W O L D  A N D  C Y K L E R ' S  A N  O U T L I N E  H I S T O R Y  Q £  

M U S I C ,  ( I O W A :  W .  C .  B R O W N ,  1 9 6 6 ,  P A P E R B A C K ) .
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I .  L O C A T I O N :
A .  MICHIGAN
B .  C A K  P A R K

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  B A R B A R A  G O E D S M I T H

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 8  A N D  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D .  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  M A N ,  H I S  I D E A S  A N D  H I S  W O R K S  A S  T H E Y  R E L A T E  T O  E A C H  

O T H E R  A N D  A S  T H E Y  C A N  B E  U N D E R S T O O D  W I T H  R E F E R E N C E  T O  T H E  

P R E S E N T .

C .  S U B J E C T  A R E A S :  E N G L I S H ,  S O C I A L  S C I E N C E ,  S C I E N C E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

O N E  T H E M E  F O R  E A C H  S E M E S T E R .

S E M E S T E R  I :  W H A T  I S  M A N  L I K E ?  A  S E A R C H  F O R  T H E  N A T U R E  O F  M A N .

T H I S  T H E M E  I S  D E V E L O P E D  T H R O U G H  R E A D I N G S  S U C H  A S  T H E  F O L L O W I N G :  

W I L L I A M  G O L D I N G ' S  LORD Q E  I J d f  F L I E S  ( N E W  Y O R K :  C A P R I C O R N  B O O K S ,
1 9 5 9 ) ,  ( T H E  B A S E R  I N S T I N C T S  O F  M A N  A M I D  T H E  D I L E M M A  O F  C O N T E M 

P O R A R Y  S O C I E T Y  A N D  T I M E S ) ;  P L A T O ' S  M E N Q .  A N D  I U E  R F P U B L T C .  ( T H E  

P H I L O S O P H I C  Q U E S T  O F  T H E  R A T I O N A L  M I N D  F O R  T H E  G O O D  L I F E ) ;  

S E L E C T I O N S  F R O M  A  R E N A I S S A N C E  R E A D E R ,  ( M A N  E M E R G E S  A S  H U M A N I S T  

A N C  I N D I V I D U A L ;  T H E  B E G I N N I N G S  O F  M O D E R N  M A N ) ;  D A N T E ' S  

D I V I N E  C Q M E D Y ,  ( M A N ' S  P O E T R Y  O F  F A I T H  A N D  L O V E ) ;  E R I C H  F R O M M ' S  

I H £  ^ £ 1  Q £  Lflmfi ( N E W  Y O R K :  H A R P E R ,  1 9 5 6 ) ,  ( A N  A N S W E R  T O  T H E

D I L E M M A ) .

S E M E S T E R  I I :  R E V O L U T I O N ,  T H E  S E L F  I N  S O C I E T Y .  A S  I N  T H E  F I R S T
S E M E S T E R ,  T H E  T H E M E  I S  D E V E L O P E D  T H R O U G H  R E L A T E D  R E A D I N G S .  A  

U N I T  O N  M O D E R N  P A I N T I N G ,  ( A N  E X A M P L E  O F  R E V O L U T I O N  I N  T H E  C R E 

A T I V E  A R T S ) ,  A N D  A  U N I T  O N  B L A C K  A R T ,  L I T E R A T U R E ,  A N D  M U S I C  A R E  

I N C L U D E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  5  T E A C H E R S .  L E C T U R E S  A N D  D E M O N S T R A T I O N S  A R E  G I V E N  

O C C A S I O N A L L Y  B Y  M E M B E R S  O F  T H E  C O M M U N I T Y

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E :  S T U D E N T ' S  I N T E R E S T  A N D  W I L L I N G N E S S  T O  E X E R T  

E F F O R T .  S T U D E N T S  A R E  A D M I T T E D  R E G A R D L E S S  O F  A C A D E M I C  A B I L I T Y .

3.  E L E C T I V E .  C O U R S E  M A Y  B E  T A K E N  E I T H E R  O N E  O R  T W O  S E M E S T E R S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  V I E W I N G  S L I D E S  A N D  F I L M S ,  A N D  O R I G 

I N A L  S T U D E N T  W O R K S  S U C H  A S  P A I N T I N G S  A N D  P O E T R Y .

C L A S S E S  F U N C T I O N  I N  L A R G E - G R O U P  S E S S I O N S  F O R  L E C T U R E  P R E S E N T A 

T I O N S ,  A N D  S M A L L  S E M I N A R S  F O R  I N - D E P T H  D I S C U S S I O N S  W H I C H  I N V O L V E
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P R C J E C T S  G U I D E D  B Y  A  T E A M  A D V I S O R  I N  A R E A S  O F  T H E  S T U D E N T *  S  

P E R S O N A L  I N T E R E S T .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T * S  A C H I E V E M E N T  I N C L U D E  T E S T S ,  F E W  A N D  

F A R  B E T W E E N ,  G E N E R A L L Y  C O V E R I N G  A  L A R G E  B U L K  O F  W O R K .  T H E Y  A R E  

P R I M A R I L Y  D E S I G N E D  A S  " T H I N K I N G "  D E V I C E S  W H E R E  S T U D E N T S  A R E  

G I V E N  T H E  C H A N C E  T O  A P P L Y  W H A T  H A S  B E E N  R E A D  A N D  D I S C U S S E D .

F .  F U T U R E  P L A N S  N O T  C I T E D .  T H E  C O U R S E  I S  R E D E S I G N E D  E A C H  Y E A R  

A R O U N D  A  B R O A D ,  G E N E R A L  C O N C E P T .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  D E S C R I P T I O N  O F  H O W  T H E  P R O G R A M  

C A M E  I N T O  E X I S T E N C E  A N D  T H E  B A S I C  P H I L O S O P H Y  O F  T H E  T E A M  C O N 

C E R N I N G  T H E  C O N C E P T  O F  " H U M A N I T I E S "  P R O G R A M .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S T U D E N T S  L E A R N  T H E  P R I N C I P L E S  A N D  E L E M E N T S  O F  A R T  A N D  M U S I C ,  T H O S E  

A S P E C T S  W H I C H  N O U R I S H  L A S T I N G  A P P R E C I A T I O N .  T H E Y  V I E W  A N D  L I S T E N  T O  

M A J O R  / S R T  W O R K S .

O N E  T H E M E  I S  P R E S E N T E D  D U R I N G  E A C H  S E M E S T E R  W I T H  R E A D I N G S  A N D  

S T U D I E S  R E L A T E D  T O  I T .  R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  O U T L I N E  A R E  

A S  F O L L O W S :
S E M E S T E R  I ,  W H A T  I S  M A N  L I K E ?  A S E A R C H  F O R  T H E  N A T U R E  O F  M A N .  

M U S I C ,  O N E  O F  T H E  S U P R E M E  C R E A T I O N S  O F  T H E  M I N D ,  I T S  B E A U T Y ;  A  S T U D Y  

O F  I T S  E L E M E N T S ,  F O R M ,  A N D  G R E A T  A R T I S T S  O F  T H E  P A S T  A N D  P R E S E N T .

S E M E S T E R  I I ,  R E V O L U T I O N :  T H E  S E L F  I N  S O C I E T Y .  V E R D I ' S  M J 3 A »  A N D

T H E  S T U D Y  O F  O P E R A ;  R E V O L U T I O N  I N  T H E  C R E A T I V E  A R T S ;  T H E  P R O B L E M  O F  

S L A V E R Y  A S  E X P R E S S E D  I N  T H E  T E X T S  O F  G R A N D  O P E R A .
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I  .  L O C A T I O N :
A .  M I C H I G A N

B .  S A U L T  S T E .  M A R I E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  M I L D R E D  E N I C H  ( C H A I R M A N ,  S O C I A L  S C I E N C E  D E P T . )

C .  P R O G R A M  F A C U L T Y ,  M R S .  C A R O L I N E  S E L B Y

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  HUMANITIES
B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 4  P A G E S

I N C L U D E S  K  T H R O U G H  1 2 .  T H E  S E N I O R  H I G H  S C H O O L ,  P A G E S  7  T O  1 4 .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6

B .  G E N E R A L  O B J E C T I V E S  N O T  C I T E D

C .  S U B J E C T  A R E A S  N O T  C I T E D

D .  E M P H A S I S  O N  E A C H  A R E A  V A R I E S  W I T H  T H E  T E A C H E R  A N D  T O P I C  C H O S E N .

E .  D I R E C T I O N ,  C H O I C E  O F  M A T E R I A L S ,  A N D  T O P I C S  F O R  D I S C U S S I O N

C O M E  F R O M  T H E  T E A C H E R ' S  B A C K G R O U N D .  T O P I C S  V A R Y .  F O R  E X A M P L E ,  

T H E  A R T  T E A C H E R  M A Y  S H O W  S L I D E S .  A T E A C H E R ,  G U E S T ,  O R  S T U D E N T  

W H O  H A S  T R A V E L E D  T O  A  F O R E I G N  C O U N T R Y  M A Y  S P E A K  T O  T H E  C L A S S ,  

S U G G E S T  R E A D I N G S ,  A N D  D I R E C T  D I S C U S S I O N  A C C O R D I N G  T O  H I S  P A R T I 

C U L A R  I N T E R E S T S  A N D  E X P E R I E N C E S .  T H E  F O L L O W I N G  A R E  S T R E S S E D :  

A T T E M P T S  T O  H E L P  S T U D E N T S  F I N D  A N S W E R S  T O  T H E I R  Q U E S T I O N S ;  U S E  

O F  I N F O R M A T I O N  F R O M  H I S T O R I C A L  C L A S S I C A L  B A C K G R O U N D ;  R E S P O N S I 

B I L I T Y  O F  T H E  S T U D E N T ;  E X P O S U R E  T O  T H O S E  T H I N G S  T H A T  H A V E  S T O O D  

T H E  T E S T  O F  T I M E ;  O R A L  S K I L L S .

F .  S I G N I F I C A N T  F E A T U R E S  O F  T H E  P R O G R A M :

T H E R E  I S  N O  T R A C K I N G ; .  T H A T  I S ,  T H E  C O U R S E  I S  N O T  D I R E C T E D  T O W A R D  

C O L L E G E - B O U N C  S T U D E N T S  O R  T O  T H E  S L O W  L E A R N E R .  H O W E V E R ,  S O M E  

S T U D E N T S  W I L L  N O T  T A K E  T H E  C O U R S E  U N L E S S  T H E Y  A R E  A C A D E M I C A L L Y  

S T R O N G .

T H E  P R O G R A M  I S  C H A R A C T E R I Z E D  B Y  T H E  I N Q U I R Y  A P P R O A C H  W H E R E B Y  T H E  

T E A C H E R ' S  G E N E R A L  A T T I T U D E  I S  T H A T  O F  A  F E L L O W  I N Q U I R E R  W H O  H A S  

N O  F I N A L  O R  A B S O L U T E  A N S W E R S  T O  G I V E .  T H R O U G H  H I S  S T Y L E  O F  

P R E S E N T A T I O N  H E  M A K E S  C L E A R  T H A T  A L L  S T A T E M E N T S  O R  C L A I M S  T O  

K N O W L E C G E  A R E  T O  B E  E X A M I N E D  A N D  T H E N  A C C E P T E D  O R  R E J E C T E D  I N  

T H E  O P E N  F O R U M  O F  I D E A S .  T H R O U G H  A  C O N S I S T E N T  P A T T E R N  O F  Q U E S 

T I O N I N G  T H E  T E A C H E R  E N C O U R A G E S  T H E  E X P L O R A T I O N  O F  D I F F E R E N T  A L 

T E R N A T I V E S .  W H E N  D E A L I N G  W I T H  Q U E S T I O N S  O F  V A L U E ,  H E  M A Y  T A K E  A  

P O S I T I O N  O N  A  P A R T I C U L A R  I S S U E  B U T  R E F R A I N S  F R O M  D O I N G  S O  I N  T H E  

I N T R O D U C T O R Y  P H A S E S  O F  T H E  D I S C U S S I O N .  E M P H A S I S  I S  P L A C E D  O N  

T H E  P R O C E S S  O F  I N Q U I R Y  A N D  O N  T H E  I D E A  T H A T  V A L U E  J U D G M E N T S  M U S T  

B E  P U B L I C L Y  D E F E N S I B L E .

V .  M A N N E R  I N  W H I C H  P R O G R A M .  I S  H A N D L E D :

A .  O N E  T E A C H E R .  G U E S T  L E C T U R E R S  A N D  T E A C H E R S  F R O M  O T H E R  A R E A S  

P A R T I C I P A T E .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  P A N E L S ,  G U E S T  S P E A K E R S ,  T E L E V I S I O N  

P R O G R A M S ,  B O O K  R E P O R T S ,  A R T  A N D  T R A V E L  R E P O R T S ,  R E C O R D I N G S ,  

F I L M S ,  F I L M S T R I P S ,  L I B R A R Y  R E S E A R C H .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S :  F I E L D  T R I P S ,  C O M M U N I T Y  C O N C E R T S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  S H O R T  E S S A Y  

T E S T S  U S E D  T O  H A V E  S T U D E N T S  L E A R N  T O  M A K E  J U D G M E N T S .

F .  I N  O R D E R  T O  P R O V I D E  A  F O C U S  F O R  T H E  C L A S S ,  G I V E  S T U D E N T S  A  

C O M M O N  S T A R T I N G  P O I N T  F O R  D I S C U S S I O N ,  A N D  S T R E N G T H E N  T H E  

C L A S S I C A L  B A C K G R O U N D  O F  T H E  S T U D E N T ,  U S E  O F  T H E  F O L L O W I N G  T E X T  

I S  P L A N N E D :  IH E  b iU t 4 A N l I I£ S  I N  Iid R E E  C 1 X L E .S , E D I T E D  B Y  E D W I N  
F E N T C N  ( H O L T ,  R I N E H A R T ,  A N D  W I N S T O N ,  1 9 6 9 ) .  O T H E R  P L A N S  I N C L U D E  

A T E A M  O F  T E A C H E R S  T O  D E A L  W I T H  L I T E R A T U R E ,  M U S I C ,  A R T ,  A N D  

S O C I A L  S T U D I E S ,  A N D  T H E  O R G A N I Z A T I O N  O F  C O U R S E  C O N T E N T  A R O U N D  

S P E C I F I C  T H E M E S .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

A T  T H E  P R E S E N T  T I M E ,  T H E  M U S I C  O F F E R I N G  I S  D E T E R M I N E D  B Y  A N Y  

T E A C H E R ' S  C H C I C E  O F  M U S I C A L  T O P I C  F O R  D I S C U S S I O N ,  O R  A  T O P I C  W H I C H  M A Y
l e n d  i t s e l f  t o  t h e  i n c l u s i o n  o f  m u s i c ,  f o r  e x a m p l e ,  i f  a  t e a c h e r ,

G U E S T  L E C T U R E R ,  O R  S T U D E N T  T E A C H E R  H A S  A  S T R O N G  I N T E R E S T  I N  L A T I N  

A M E R I C A ,  H E  M A Y  D I R E C T  T H E  S T U D E N T S  T O  L I S T E N  T O  T H E  M U S I C  O F  

G I N A S T E R A  C R  O T H E R  L A T I N  A M E R I C A N  C O M P O S E R S .  I F  A  P R E S E N T A T I O N  

C E N T E R S  C N  T H E  R E N A I S S A N C E  P E R I O D ,  T H E  M U S I C  F R O M  W E S T  £ L Q f  S T O R Y  

A N D  M A N  Q £  L A  M A N C H A  M A Y  B E  P L A Y E D  W I T H  E F F O R T S  T O  R E L A T E  T H E S E  

W O R K S  T O  T H E  S T O R I E S  T H A T  I N S P I R E D  T H E M .
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I .  L O C A T I O N :

A .  M I C H I G A N

B .  R O Y A L  O A K

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  B A R T O N  W .  D E  M E R C H A N T

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M  C R E L I G I O N - H U M A N I T I E S )

B .  C O M P I L E D  I N  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  1  P A G E

A  D E S C R I P T I V E  P A R A G R A P H  A P P E A R S  I N  T H E  R E L I G I O N  D E P A R T M E N T  

B U L L E T I N .  A  C O U R S E  G U I D E  I S  N O T  A V A I L A B L E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  T H E  H U M A N I T I E S  P R O G R A M  I S  D E S I G N E D  T O  A L L O W  T H E  S T U D E N T  T O  

I N T E G R A T E  H I S  R E L I G I O U S  S E N S I T I V I T I E S  W I T H  T H E  A R T S *

P H I L O S O P H Y  A N D  L I T E R A T U R E .  S P E C I A L  A T T E N T I O N  I S  G I V E N  T O  T H E  

I N T E R P L A Y  I N  T H E S E  D I S C I P L I N E S ,  A N D  H OW R E L I G I O N  A N D  T H E  A R T S  

A R E  B O T H  R E A L I T I E S  B Y  W H I C H  M A N  E X P R E S S E S  H I S  U N D E R S T A N D I N G  O F  

H I M S E L F ,  O F  H I S  N E I G H B O R ,  O F  T H E  D I V I N E ,  A N D  O F  T H E  W O R L D  I N  

W H I C H  H E  L I V E S .

C .  S U B J E C T  A R E A S :  R E L I G I O N *  F I N E  A R T S  ( M U S I C  A N D  P L A S T I C  A R T S ) ,
P H I L O S O P H Y ,  L I T E R A T U R E

D .  E M P H A S I S :  R E L I G I O N

E .  O R G A N I Z A T I O N  O F  C O U R S E  C O N T E N T  N O T  D E S C R I B E D

V .  M A N N E R  I K  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T  

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .
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I .  L O C A T I O N :

A .  M I C H I G A N

B .  T R E N T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L *  N E I L  E .  V A N  R I P E R
B .  P R O G R A M  D I R E C T O R ,  D O N A L D  F .  W E I S E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A £ E X  ( A P P R O P R I A T E  P L A C E M E N T  F O R  E X C E L L E N C E  I N  E N G L I S H ) :  A  N O N 

G R A D E D  P H A S E ,  E L E C T I V E  E N G L I S H  C U R R I C U L U M  W H I C H  C O N T A I N S  A N  

A C C O U N T  O F  C m i l E M R Q R A R Y  id U H A ts lIIIE S ,  F O R M E R L Y  H U M U J I I IE E  I .  ( O N E  
O F  T W O  H U M A N I T I E S  O F F E R I N G S  I N C L U D E D  I N  T H E  A P E X  C U R R I C U L U M )

B .  C O M P I L E D  I N  1 9 6 6 .  4 T H  R E V I S E D  E D I T I O N ,  1 9 7 0 .

C .  C O S T :  $ 2 . 0 0

D .  P R I N T E D .  2 6 6  P A G E S .  P U B L I S H E D  B Y  T H E  U . S .  O F F I C E  O F  E D U C A 

T I O N .  P A G E S  6 2  T O  6  9  D E S C R I B E  C O N T E M P O R A R Y  H U M A N I T I E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  T H E  N O N - G R A D E D  P H A S E ,  E L E C T I V E  E N G L I S H  C U R R I C U L U M  O F  W H I C H  T H I S  

H U M A N I T I E S  C O U R S E  I S  A  P A R T ,  R E S U L T S  F R O M  5  Y E A R S  O F  R E S E A R C H  B Y  

T H E  E N G L I S H  D E P A R T M E N T  A T  T R E N T O N  H I G H  S C H O O L .  F U N D S  W E R E  P R O 
V I D E D  B Y  A  T I T L E  I I I  G R A N T  F R O M  T H E  U . S .  O F F I C E  O F  E D U C A T I O N .

B .  G E N E R A L  O B J E C T I V E S :

T O  A S S I S T  T H E  S T U D E N T ,  A S  A C O N S U M E R ,  T O  D E V E L O P  K E E N E R  D I S C R I M 

I N A T I O N  I N  H I S  C H O I C E  O F  C U R R E N T  C U L T U R E .

T O  I N T E N S I F Y  T H E  S T U D E N T ' S  A W A R E N E S S  O F  H I S  C U L T U R A L  E N V I R O N 

M E N T .

T O  E X P A N D  T H E  S T U D E N T ' S  H U M A N I S T I C  H O R I Z O N S .

T O  M O T I V A T E  T H E  S T U D E N T  T O  B E C O M E  A C T I V E L Y  C O N C E R N E D  A B O U T  H I S  

C U L T U R A L  E N V I R O N M E N T .

C .  S U B J E C T  A R E A S  N O T  I N D I C A T E D .  T H E  C O U R S E  C E N T E R S  O N  V I S U A L  A N D  

A U R A L  P E R C E P T I O N S .

D .  E M P H A S I S :  T H E  C O U R S E  I S  P A R T  O F  T H E  E N G L I S H  C U R R I C U L U M

E .  A  F O R M  O F  T H E M A T I C  A P P R O A C H .
P H Y S I C A L  E N V I R O N M E N T ,  6  W E E K S .

I N C L U D E S  D I S C U S S I O N  O F  F U N C T I O N  A N D  F O R M  I N  C O M M E R C I A L  A N D  

D O M E S T I C  A R C H I T E C T U R E ;  M A N ' S  N E E D  F O R  A N D  A B U S E  O F  N A T U R A L  E N 

V I R O N M E N T ;  T H E  I M P A C T  O F  A U T O M O B I L E S  O N  A M E R I C A N  C U L T U R E .  

P I C T O R I A L  E N V I R O N M E N T ,  6  W E E K S .

I N C L U D E S  A  D I S C U S S I O N  O F  " C O M P O S I T I O N ' '  I N  A R T  A N D  P H O T O G R A P H Y .  

M U S I C A L  E N V I R O N M E N T ,  5  W E E K S .

I N C L U D E S  A  C O N S I D E R A T I O N  O F  " T A S T E "  I N  M U S I C ,  A N D  T H E  F U N D A 

M E N T A L  U N I V E R S A L  Q U A L I T Y  O F  M O O D  I N '  M U S I C .  ( S E E  M U S I C  

A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E . )

T H E  T O T A L  E F F E C T ,  1  W E E K .  D I S C U S S I O N  O F  D E A T H  A N D  L I F E .

V .  M A N N E R  I N ’ W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A C H E R  E L E C T S  T O  T E A C H  T H E  C O U R S E .  T H E  C O U R S E  I N  T U R N  I S  S U B 

J E C T E D  T O  I N T E N S I V E  C R O S S - E X A M I N A T I O N  F R O M  A L L  I N T E R E S T E D  S T A F F  

M E M B E R S  S O  T H A T  T H E I R  P R O F E S S I O N A L  C R I T I C I S M S  M A Y  B E  U S E D  T O  

I M P R C V E  T H E  C O U R S E .

B .  S T U D E N T  E N R O L L M E N T :  T H E  C O U R S E  I S  P A R T  O F  A  N O N - G R A D E D  P H A S E ,

E L E C T I V E  C U R R I C U L U M .  M U C H  I N D I V I D U A L I Z E D  G U I D A N C E  I S  P R O V I D E D  

F O R  T H E  S T U D E N T  W I T H I N  T H E  C O U R S E  A N D  R E G A R D I N G  H I S  C H O I C E  O F
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C O U R S E S .  C O N T E M P O R A R Y  H U M A N I T I E S  I S  C L A S S I F I E D  A S  P H A S E  2  O R  3 .  

A P H A S E  R E F E R S  T O  T H E  D I F F I C U L T Y  A N D  C O M P L E X I T Y  O F  S K I L L S  A N D  

M A T E R I A L S .  P H A S E  2  I S  F O R  S T U D E N T S  W H O  D O  N O T  H A V E  S E R I O U S  

D I F F I C U L T Y  W I T H  B A S I C  S K I L L S  B U T  N E E D  T O  I M P R O V E  A N D  R E F I N E  T H E M  

B Y  L E A R N I N G  A T  A  S L O W E R  P A C E .  P H A S E  3  I S  F O R  S T U D E N T S  WH O H A V E  

A V E R A G E  C O M M A N D  O F  B A S I C  L A N G U A G E  S K I L L S  A N D  W A N T  T O  A D V A N C E  B E 

Y O N D  T H E S E  S K I L L S  A T  A  M O D E R A T E  R A T H E R  T H A N  A C C E L E R A T E D  P A C E .

C .  C L A S S  A C T I V I T I E S  A R E  S U G G E S T E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  S U C H  A S  F I E L D  T R I P S  A R E  S U G G E S T E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A C D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  b i b l i o g r a p h y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S :  T I T L E S  O F  F I L M S ,  T A P E S ,  R E C O R D S ,  A R T  

P R I N T S ,  A N D  S L I D E S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  C O N S I D E R E D  D U R I N G  T H E  L A S T  6  W E E K S  O F  T H E  1 8 - W E E K  C O U R S E .

D U R I N G  T H E  F I R S T  3  W E E K S  O F  T H E  M U S I C  P O R T I O N ,  T E E N A G E  M U S I C A L  

L I K E S  A N D  D I S L I K E S  A R E  D I S C U S S E D .  E L E M E N T S  C H A R A C T E R I S T I C  O F  " R O C K "  

M U S I C ,  D I X I E L A N D ,  A N D  A M E R I C A N  F O L K  M U S I C  A R E  I N V E S T I G A T E D .

O N E  W E E K  I S  G I V E N  T O  T H E  S T U D Y  O F  D A N C E .  A F R I C A N  A N D  M O D E R N  D A N C E  

A R E  C O M P A R E D  A N D  C O N T R A S T E D .  M O D E R N  J A Z Z  B A L L E T  A N D  C L A S S I C A L  B A L L E T  

A R E  C O M P A R E D  A N D  C O N T R A S T E D .

O N E  W E E K  I S  G I V E N  T O  A  C O N S I D E R A T I O N  O F  M O O D  A S  T H E  U N I V E R S A L  

Q U A L I T Y  O F  M U S I C .  H O W  M U S I C  M A K E S  U S  F E E L ,  M U S I C  D E S C R I B I N G  W E A T H E R ,  

M U S I C  S U G G E S T I N G  B O D I E S  O F  W A T E R ,  A N D  N A T U R E ' S  S U P E R N A T U R A L  B E I N G S  A R E  

T O P I C S  C O N S I D E R E D .

PART OF THE FINAL WEEK IS GIVEN TO A DISCUSSION OF DEATH AS PRE
SENTED THROUGH MUSIC IN  RACHMANINOFF'S ISLE QE ILLE J3EAQ.
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I *  L O C A T I O N :

A .  M I C H I G A N

B .  T R E N T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L » N E I L  E .  V A N  R I P E R
B .  P R O G R A M  D I R E C T O R ,  D O N A L D  F .  W E I S E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A £ f *  ( A P P R O P R I A T E  P L A C E M E N T  F O R  E X C E L L E N C E  I N  E N G L I S H ) :  A  N O N -  

G R A D E D  P H A S E ,  E L E C T I V E  E N G L I S H  C U R R I C U L U M  W H I C H  C O N T A I N S  A N  

A C C O U N T  O F  U M  Af c l D M I S .  A R I S ,  F O R M E R L Y  H U M A N I T I E S  I I .  ( O N E  O F  

T W O  H U M A N I T I E S  O F F E R I N G S  I N C L U D E D  I N  T H E  A E f X  C U R R I C U L U M )

B .  C O M P I L E D  I N  1 9 6 6 .  4 T H  R E V I S E D  E D I T I O N ,  1 9 7 0 .

C .  C O S T :  $ 2 . 0 0

D .  P R I N T E D .  2 6 6  P A G E S .  P U B L I S H E D  B Y  T H E  U . S .  O F F I C E  O F  E D U C A 

T I O N .  P A G E S  6 2  T O  6 9  D E S C R I B E  M A M  A U J 2  H I S  A R T S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  T H E  N O N - G R A D E D  P H A S E ,  E L E C T I V E  E N G L I S H  C U R R I C U L U M  O F  W H I C H  T H I S  

H U M A N I T I E S  C O U R S E  I S  A  P A R T ,  R E S U L T S  F R O M  5  Y E A R S  O F  R E S E A R C H  B Y  

T H E  E N G L I S H  D E P A R T M E N T  A T  T R E N T O N  H I G H  S C H O O L .  F U N D S  W E R E  P R O 

V I D E D  B Y  A  T I T L E  I I I  G R A N T  O F  T H E  U . S .  O F F I C E  O F  E D U C A T I O N .

B .  G E N E R A L  O B J E C T I V E S :
T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  C H A R A C T E R I S T I C S  O F  M A J O R  P E R I O D S  I N  

T H E  D E V E L O P M E N T  O F  W E S T E R N  T H O U G H T  A N D  T H E  E X P R E S S I O N  O F  F E E L 

I N G  A S  R E V E A L E D  T H R O U G H  L I T E R A T U R E ,  P H I L O S O P H Y  A N D  T H E  A R T S .

T O  H E L P  S T U D E N T S  S E E  T H E  R E L A T I O N S H I P  B E T W E E N  A R T  A N D  T H E  P H I L 

O S O P H Y  O F  L I F E  W H I C H  I T  E X P R E S S E S .

T O  H E L P  T H E  S T U D E N T  D I S C O V E R  T H E  R E L A T I O N S H I P  O F  T H E  P A S T  T O  T H E  

P R E S E N T  I N  O R D E R  T O  G I V E  H I M  A  S E N S E  O F  I D E N T I T Y  I N  A  W O R L D  

W H I C H  T O O  O F T E N  S E E M S  F R A G M E N T E D  A N D  M E A N I N G L E S S .

■ T O  E N C O U R A G E  T H E  S T U D E N T S  T O  " L I V E  A N D  T O  C R E A T E ,  I N  T H E  V E R Y  

M I D S T  O F  T - H E  D E S E R T . "  ( C A M U S )

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  D R A M A ,  P O E T R Y ,  P H I L O S O P H Y ,  P A I N T I N G ,

S C U L P T U R E ,  A R C H I T E C T U R E ,  M U S I C

D .  E M P H A S I S :  T H E  C O U R S E  I S  P A R T  O F  T H E  E N G L I S H  C U R R I C U L U M

E .  C H R O N O L O G I C A L  A P P R O A C H .

P R E - G R E E K  C U L T U R E S .  1  W E E K

T H E  G O L D E N  A G E  O F  G R E E C E .  5  W E E K S  

P O M E  A N D  T H E  M I D D L E  A G E S .  2  W E E K S  

R E N A I S S A N C E  A N D  T H E  R I S E  O F  H U M A N I S M .  3  W E E K S  

R O M A N T I C  A G E .  3  W E E K S  

A G E  O F  A N X I E T Y .  4  W E E K S

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A C H E R  E L E C T S  T O  T E A C H  T H E  C O U R S E .  T H E  C O U R S E  I N  T U R N  I S  S U B 

J E C T E D  T O  I N T E N S I V E  C R O S S - E X A M I N A T I O N  F R O M  A L L  I N T E R E S T E D  S T A F F  

M E M B E R S  S O  T H A T  T H E I R  P R O F E S S I O N A L  C R I T I C I S M  M A Y  B E  U S E D  T O  

I M P R O V E  T H E  C O U R S E .

B .  S T U D E N T  E N R O L L M E N T :  T H E  C O U R S E  I S  P A R T  O F  A  N O N - G R A D E D  P H A S E ,

E L E C T I V E  C U R R I C U L U M .  M U C H  I N D I V I D U A L I Z E D  G U I D A N C E  I S  P R O V I D E D  

F O R  T H E  S T U D E N T  W I T H I N  T H E  C O U R S E  A N D  R E G A R D I N G  H I S  C H O I C E  O F  

C O U R S E S .  M A N  A M D  J d l i  A R I S  I S  C L A S S I F I E D  A S  P H A S E  4  O R  5 .  A
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P H A S E  R E F E R S  T O  T H E  D I F F I C U L T Y  A N D  C O M P L E X I T Y  O F  S K I L L S  A N D  M A 

T E R I A L S .  P H A S E  4  I S  F O R  S T U D E N T S  W H O  L E A R N  F A I R L Y  R A P I D L Y  A N D  

H A V E  G O O D  C O M M A N D  O F  T H E  B A S I C  L A N G U A G E  S K I L L S .  P H A S E  5  O F F E R S  

A  C H A L L E N G E  T O  S T U D E N T S  W H O  H A V E  E X C E L L E N T  C O N T R O L  O F  B A S I C  

S K I L L S  A N D  W H O  A R E  L O O K I N G  F O R  S T I M U L A T I N G  A C A D E M I C  L E A R N I N G  E X 

P E R I E N C E S .

C .  C L A S S  A C T I V I T I E S  A R E  S U G G E S T E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  A R E  S U G G E S T E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E :  F I L M S »  T A P E S » R E C O R D S ,  A R T  P R I N T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  A S  P A R T  O F  E A C H  H I S T O R I C A L  P E R I O D .  ( S E E  I V  D  

A B O V E . )  I T  R E C E I V E S  G R E A T E S T  E M P H A S I S  I N  T H E  U N I T  D E A L I N G  W I T H  T H E  

R O M A N T I C  A G E .  S O M E  A S P E C T S  O F  I T S  T R E A T M E N T  I N  T H A T  P E R I O D  A R E  A S  

F O L L O W S :  A  D I S C U S S I O N  O F  N E O - C L A S S I C  A N D  R O M A N T I C  A R T  S L I D E S  A S  A N

I N T R O D U C T I O N  T O  T H E  M U S I C  O F  B E E T H O V E N ;  T H E  " E R O I C A "  S Y M P H O N Y  I N  R E 

L A T I O N  T O  I T S  T I M E S ;  T H E  N A T U R E  O F  T H E  B Y R O N I C  H E R O  T H R O U G H  A  S T U D Y  O F  

R I C H A R D  S T R A U S S ' S  T O N E  P O E M  Q Q U  J U A N ?  R O M A N T I C  E L E M E N T S  I N  T C H A I K O V 

S K Y ' S  " P A T H E T I Q U E "  S Y M P H O N Y ,  E S P E C I A L L Y  T H E  F I N A L  M O V E M E N T ;  W A G N E R ' S  

M U S I C  D R A M A S  A S  T H E  E M B O D I M E N T  O F  R O M A N T I C  I D E A L S .
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I *  L O C A T I O N :
A .  M I N N E S O T A

B .  A L B E R T  L E A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L

A .  P R I N C I P A L ,  C U R T I S  E .  M C C A M Y

B .  P R O G R A M  D I R E C T O R ,  P A U L  G O O D N A T U R E

C .  P R C G R A M  F A C U L T Y  N D T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I  ( S Y L L A B U S )

B .  R E V I S E D  I N  1 S 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D .  5 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  T H E  H I S T O R Y  O F  A M E R I C A N  C U L T U R E .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  P A I N T I N G ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,

S C U L P T U R E ,  M U S I C ,  A R T S  A N D  S K I L L S

D .  E M P H A S I S :  H I S T O R Y

E .  C H R C N O L O G I C A L  A P P R O A C H .

M A J O R  U N I T  H E A D I N G S  A R E  A S  F O L L O W S :

I N T R O D U C T I O N  ( P H I L O S O P H Y  O F  H I S T O R Y ;  S U R V E Y  O F  E V E N T S  S I N C E  T H E  

M I D D L E  A G E S )

I .  E X P L O R A T I O N ,  D I S C O V E R Y ,  C O L O N I Z A T I O N  ( 5  W E E K S )

I I .  T H E  E A R L Y  R E P U B L I C  ( 6  W E E K S )

I I I .  T H E  N A T I O N A L  P E R I O D  ( 6  W E E K S )

I V .  R E C O N S T R U C T I O N  P E R I O D ,  G R O W T H  O F  I N D U S T R I A L  E C O N O M Y ,

B L A C K  H I S T O R Y  S U P P L E M E N T  ( 8  W E E K S )

V .  R E F O R M  P E R I O D  ( 6  W E E K S )

V I .  C O N T E M P O R A R Y  A M E R I C A  ( 7  W E E K S )

F .  T H E  P R O G R A M  C E N T E R S  O N  A M E R I C A N  H I S T O R Y  A N D  C U L T U R E .  T H E  C O U R S E  

G U I D E  C O N S I S T S  M A I N L Y  O F  R E F E R E N C E  M A T E R I A L S  A N D  S T A T E M E N T S  O F  

G E N E R A L  C O N C E P T S  T O  B E  P R E S E N T E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  C I T E D
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  R E S E A R C H  P A P E R S ,  R E P O R T S ,  I N F O R M A L  

L E C T U R E S  A N D  D I S C U S S I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  E V A L U A T I O N  O F  S T U D E N T ' S  A C H I E V E M E N T  I S  B A S E D  O N  A N  E S S A Y  T E S T  

F O R  E A C H  U N I T .  I T  I S  D E S I G N E D  T O  M E A S U R E  T H E  S T U D E N T ' S  

A S S I M I L A T I O N  O F  I N F O R M A T I O N  A N D  S K I L L S ,  A N D  H I S  A B I L I T Y  T O  

A S S O C I A T E  A N D  C O R R E L A T E  I D E A S  I N  E A C H  A R E A  O F  S T U D Y .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  B O O K S ,  D O C U M E N T S ,  J O U R N A L S ,  

F I L M S ,  S L I D E S ,  P R I N T S ,  A N D  R E C O R D I N G S  F O R  E A C H  O F  T H E  F O L L O W I N G  

A R E A S :  H I S T O R Y ,  P A I N T I N G ,  A R C H I T E C T U R E ,  S C U L P T U R E ,  L I T E R A T U R E ,  

A N D  M U S I C .

D .  A P P E N D I X :  S P E C I A L  H I S T O R Y  A N D  S O C I A L  S C I E N C E  S T U D I E S  L I S T E D .
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MUSIC ABSTRACT

ABOUT 3 DAYS EVERY 6 WEEKS ARE SPENT DISCUSSING AND LISTENING TO 
AMERICAN MUSIC. THE FOLLOWING SIX ASPECTS ARE STUDIED IN  CONJUNCTION 
WITH EACH OF THE 6 UNITS: (NOT INTENDED TC CORRESPOND TO
CHRONOLOGICAL CONCEPT OF THE UNIT)

U N IT  I .  EXPLORATION t  DISCOVERY, COLONIZATION
MUSIC OF THE NEW ENGLAND PURITANS AND GERMAN MORAVIANS IS  

CONTRASTED. SHAPE NOTE MUSIC, THE ECCENTRICIT IES OF PURITAN PSALM 
SINGING , MORAVIAN MASTERY OF ORGAN B U ILD IN G , AND CLASSICAL EUROPEAN 
INFLUENCES ON THE MORAVIANS ARE STUDIED. WORKS BY BILLINGS AND 
HOPKINSON ARE PLAYED. BENJAMIN FRANKLIN'S GLASS HARMONICA IS  
EXPLAINED AND MOZART'S AQAJGIQ EQB G1.&SS HARMQNT CA IS  PLAYED.

U N IT  I I .  EARLY REPUBLIC
FOLK MUSIC IS  DEFINED AND STUDIED. RECORDINGS ARE USED TO ILLUS

TRATE OLD WORLD CONNECTIONS WITH AMERICAN FOLK MUSIC AND DISTINCTIONS  
BETWEEN REGIONAL VARIANCES WITHIN AMERICAN FOLK MUSIC. TYPES OF FOLK 
MUSIC STUDIED: NATIVE INDIAN,  MOUNTAIN, NEGRO S P IR IT U A L ,  PRISON
SONGS, COWBOY SONGS, WORK SONGS, AND MODERN FOLK SONGS. SOME FOLK 
ARTISTS HEARD ON RECORDINGS ARE WOODY GUTHRIE, CARL SANDBURY,
PETE SEEGER* ODETTA, LEADBELLY, BLIND LEMON JEFFERSON, AND JOSH WHITE, 
SUSAN REED, JEAN R ITC H IE ,  AND JOAN BAEZ.

U N IT  I I I .  NATIONAL PERIOD
MUSIC OF THE C I V I L  WAR WITH EMPHASIS ON COMPOSERS DAN EMMET, GEORGE

F .  ROOT, PATRICK GILMORE, AND STEPHEN FOSTER. A STUDY OF THE MINSTREL 
SHOW ILLUSTRATES THE BEGINNING OF THE DEVELOPMENT OF AMERICAN MUSICAL 
THEATRE.

UNIT I V .  RECONSTRUCTION PERIOD AND BLACK HISTORY
SINCE MANY AMERICAN ART FORMS WERE INFLUENCED GREATLY BY EUROPEAN 

ORIGINALS IN  THE 1 8 0 0 ' S ,  DISCUSSION IS GIVEN TO THE D IV IS IO N  OR 
" S P L IT "  THAT OCCURED WITHIN AMERICAN MUSIC EARLY IN ITS FORMATION. 
BASIC CONTROVERSY: WHICH IS BETTER, TRUE NATIVE MUSIC OR THE
"CULTURAL" ( EUROPEAN-INFLUENCED, AMERICAN-COMPOSED) MUSIC? RECORDINGS 
OF WORKS BY HORATIO PARKER, CHARLES GRIFFES,  EDWARD MACDOWELL, WILLIAM 
HENRY FRY, AND LOUIS MOREAU GOTTSCHALK ARE PLAYED AND DISCUSSED.

U N IT  V .  REFORM PERIOD
A STUDY OF THE ORIGIN AND DEVELOPMENT OF JAZZ INCLUDES DISCUSSION 

OF IT S  MELODY, RHYTHM, TONE COLOR, FORM, AND HARMONY. TYPES INCLUDE 
D IXIELAND, RAGTIME, BLUES, BOOGIE WOOGIE, SWING, BEBOP, COOL JAZZ,  
PROGRESSIVE JAZZ, AND NEW JAZZ.

U N IT  V I .  CONTEMPORARY AMERICA
BROADWAY MUSICALS. A BRIEF HISTORY OF THE AMERICAN MUSICAL 

THEATRE INCLUDES THE MUSIC OF IRVING B ER L IN ,  JEROME KERN, GEORGE 
GERSHWIN, COLE PORTER, RICHARD ROGERS, LERNER AND LOEWE, AND LEONARD 
BERNSTEIN. CURRENT BROADWAY STAGE SELECTIONS ARE ALSO INCLUDED.
OTHER COMPOSERS STUDIED: AARON COPLAND, RANDALL THOMPSON, SAMUEL
BARBER, CHARLES IVES ,  LEONARD BERNSTEIN, AND WALTER P ISTON.

NO ATTEMPT AT IN-DEPTH STUDY. THE EFFORT IS  TO BROADEN THE VIEW 
AND STIMULATE INTEREST IN THE TOTAL AMERICAN CULTURE. STUDENTS DO NOT 
HAVE TEXTS ON AMERICAN MUSIC. INFORMATION I S  SUPPLIED THROUGH 
LECTURE, CLASS LISTENING, OUTSIDE READING, AND REQUIRED OUTSIDE 
LISTENING FOR WHICH LIBRARY RESOURCES ARE AVAILABLE.
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I .  L O C A T I O N :

A .  M I N N E S O T A

B .  E D I N A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  M A R I E  W Y A T T ,  L O W E L L  M C C A R T H Y ,  V E R N O N  J E N S E N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  N I M E C G R A P H E D .  3 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  I S  D I V I D E D  I N T O  3  S E C T I O N S  O R  T H E M E S :  I )  M A N  T H E

H E R O  A N D  S O C I E T Y  ( 1 S T  S E M E S T E R ) ;  I I )  M A N  A N D  H I S  G O D S  ( 3 R D  

Q U A R T E R ) ;  I I I )  M A N  A N D  H I S  C H A L L E N G E  ( 4 T H  Q U A R T E R ) .

T H E  C O U R S E  G U I D E  C O N T A I N S  T H E  F O L L O W I N G  M A T E R I A L S  F O R  E A C H  

S E C T I O N  O R  T H E M E :  A  L I S T  O F  L E C T U R E  T O P I C S ,  C O R R E S P O N D I N G

M O V I E S  A N D  R E A D I N G S ,  A  P A R A G R A P H  D E S C R I B I N G  E A C H  M A J O R  L I T E R A R Y  

W O R K ,  A N D  S E V E R A L  P A G E S  O F  B I B L I O G R A P H Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  „ N O T  D E S C R I B E D .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  B I B L I O G R A P H Y  I N C L U D I N G  B O O K S ,

P E R I O D I C A L S ,  F I L M S T R I P S .

M U S I C  A B S T R A C T

S T U D I E S  I N C L U D E D  I N  T H I S  C O U R S E  I L L U S T R A T E  T H E  A C T I O N S  O F  D I F F E R E N T  

T Y P E S  O F  H E R O E S  A N D  A N T I H E R O E S ,  A N D  A T T E M P T  T O  D E F I N E  T H E  I N T E R A C T I O N  

B E T W E E N  A  H E R O I C  C H A R A C T E R  A N D  H I S  S O C I E T Y .  T H E  S T U D E N T  I S  T H E N  A S K E D  

T O  V I E W  H I S  P E R S O N A L  R E L A T I O N S H I P  W I T H I N  H I S  O W N  S O C I E T Y .  F U R T H E R  

S T U D I E S  A R E  D E S I G N E D  T O  E N A B L E  T H E  S T U D E N T  T O  F O R M  P E R S O N A L  C O N C E P T S  

O F  A  G O D  O R  G O D S .  F I N A L L Y ,  W I T H  I N C R E A S E D  K N O W L E D G E  O F  H I M S E L F ,  H I S  

C A P A B I L I T I E S  A N D  L I M I T A T I O N S ,  T H E  S T U D E N T  B E G I N S  T O  C O N S I D E R  C E R T A I N  

C H A L L E N G E S  O F  T H E  F U T U R E .

M U S I C  T O P I C S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  S E C T I O N  O R  T H E M E  A P P E A R  I N  

T H E  C O U R S E  G U I D E  A S  F O L L O W S :  T H E M E  I )  M A N  T H E  H E R O  A N D  S O C I E T Y :  T H E

H E R O  I N  M U S I C .  A  F I L M  O N  P I C A S S O  A N D  S T R A V I N S K Y  I S  S H O W N  I N  T H I S  

S E C T I O N .  T H E M E  I I )  M A N  A N D  H I S  G O D S :  M U S I C  F R O M  F A U S T .  T H E M E  I I I )

M A N  A N D  H I S  C H A L L E N G E :  E D I N A  H I G H  S C H O O L  C H O I R  A N D  B A N D  P E R F O R M A N C E S .

B I B L I O G R A P H Y  P E R T A I N I N G  T O  E A C H  T H E M E  I N C L U D E S  B O O K S  O N  M U S I C .
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I  .  L O C A T I O N :

A .  M I S S O U R I

B .  C O L U M B I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  K E N N E T H  E .  C L A R K

B .  P R O G R A M  D I R E C T O R ,  C O N R A D  S T A W S K I

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  M A T E R I A L S  C O M P I L E D  F R O M  1 9 6 3  T O  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D  A N D  M I M E O G R A P H E D .  9 6  P A G E S .

N O T  A F O R M A L  C O U R S E  G U I D E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  E X A M I N E  T H E  F O L L O W I N G  P R I N C I P L E S  W H I C H  U N D E R L I E  A R T :  S U B J E C T

- - I T S  S O U R C E S  I N  M A N ' S  E N V I R O N M E N T  A N D  I N  H I S  E X P E R I E N C E S ;  

F U N C T I O N  O F  A N D  S I G N I F I C A N C E  I N  A R T ;  M E D I U M  A S  I T  P R O D U C E S  O R  

C O N D I T I O N S  A R T ;  E L E M E N T S  W H I C H  G I V E  S H A P E  A N D  F O R M  T O  A R T ;  T H E  

O R G A N I Z A T I O N  O F  T H E S E  E L E M E N T S ;  P E R S O N A L  A N D  E N V I R O N M E N T A L  O R  

H I S T O R I C A L  F A C T O R S  W H I C H  P R O D U C E  S T Y L E ;  A N D  J U D G M E N T  I N  A R T .

C .  S U B J E C T  A R E A S :  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C T U R E ,  D R A M A ,  L I T 

E R A T U R E ,  M U S I C ,  A N D  O T H E R S  S U C H  A S  W O R L D  R E L I G I O N S

D .  E M P H A S I S :  L I T E R A T U R E  A N D  T H E  V I S U A L  A R T S

E .  E L E M E N T S  A P P R O A C H .

B A  S E C  O N  T H E  S T A T E  C U R R I C U L U M  G U I D E ,  I H E  A L L I E D  A  B I S :  A  H I G H

S C H C G L  H U M A N I T I E S  G U I D E  E Q B  M I S S O U R I  ( P U B L I C A T I O N  # 1 2 8 G ,  1 9 6 5 ) ,  

A N C  T H E  T E X T ,  IH E  H U M A N I T I E S .  B Y  D U D L E Y  A N D  F A R I C Y  ( N E W  Y O R K :  

M C G R A W - H I L L  B O O K  C O . ,  1 9 6 0 ) ,  T H I S  C O U R S E  P R E S E N T S  A  S T U D Y  O F  

T H E  E S T H E T I C  A S P E C T S  B A S I C  T O  V A R I O U S  A R T S .  T H E  F U N D A M E N T A L  

E L E M E N T S  O R  " E S T H E T I C "  A P P R O A C H  I S  M O D I F I E D  A N D  E X P A N D E D  W I T H  

S U C H  V A R I A T I O N S  A S  H I S T O R I C A L  S U R V E Y S  ( B E G I N N I N G  W I T H  G R E E K  

C I V I L I Z A T I O N ) ,  " T Y P E S "  S T U D I E S ,  A N D  " I D E A S "  O R  C O N C E P T S  

P U R S U I T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  2  E N G L I S H  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  L E C T U R E R S ,  A N D  T H E  U S E  O F  F I L M S ,  

F I L M S T R I P S ,  S L I D E S ,  T A P E S ,  A N D  R E C O R D S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  P E R F O R M A N C E S ,  

A N C  F I E L D  T R I P S  U T I L I Z I N G  L O C A L  R E S O U R C E S  S U C H  A S  T H E  U N I V E R S I T Y  

O F  M I S S O U R I  A R C H E O L O G I C A L  M U S E U M ,  A R T  M U S E U M S  I N  S T .  L O U I S  A N D  

K A N S A S  C I T Y , -  A N D  F A C I L I T I E S  A T  S T E P H E N S  C O L L E G E .
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  P R O J E C T S  W H I C H  I N V O L V E  T H E  S T U D E N T  

D I R E C T L Y  I N  T H E  A R T  M E D I U M ,  S U C H  A S  W R I T I N G  F I L M  S C R I P T S  A N D  

D I R E C T I N G  T H E  F I L M ;  M A K I N G  E T C H I N G S ,  E N G R A V I N G S ,  L I T H O G R A P H S ,  

W O O D C U T S ,  A N D  C O L L A G E S ;  C O M P I L I N G  S C R A P B O O K S  O F  V A R I O U S  A R C H I 

T E C T U R A L  S T Y L E S ;  A N D  C O M P O S I N G  S O N G S  O R  O T H E R  M U S I C A L  W O R K S .



B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L E C T U R E  O U T L I N E S ,  I N S T R U C T I O N A L  

P A C K A G E S ,  S U G G E S T I O N S  F O R  E N R I C H M E N T  P R O J E C T S ,  A N D  R E V I E W  T E S T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

N O T  A  F O R M A L  C O U R S E  G U I D E ,  M A T E R I A L S  F O R  T H I S  P R O G R A M  C O N S I S T  O F

O U T L I N E S  A N D  R E F E R E N C E  I N F O R M A T I O N  C O M P I L E D  D U R I N G  T H E  P A S T  7  O R  8
Y E A R S .  A S  S U C H ,  T H E Y  D O  N O T  R E P R E S E N T  T H E  C O N T E N T  O F  A N Y  O N E  Y E A R ' S  

W O R K ,  N O R  D O  T H E Y  S H O W  A N Y  P A R T I C U L A R  S E Q U E N C E .

T H E  F O L L O W I N G  T Y P E S  O F  M A T E R I A L  P E R T A I N  T O  M U S I C  A N D  T H E R E B Y  R E 

F L E C T  I T S  R O L E  I N  T H E  P R O G R A M :  1 )  A N  O U T L I N E  O F  A  C H A P T E R  D E A L I N G

W I T H  T H E  E L E M E N T S  O F  M U S I C ,  E X P L A I N I N G  T E R M S  S U C H  A S  R H Y T H M ,  M E T E R ,  

T E M P O ,  M E L O D Y ,  T I M B R E ,  T O N A L I T Y ,  S C A L E S ,  I N T E R V A L S ,  H A R M O N Y ,  A N D  F O R M  

A N D  C I T I N G  M U S I C A L  W O R K S  W H I C H  I L L U S T R A T E  T H E S E  E L E M E N T S ;  2 )  A  S H E E T  

O U T L I N I N G  V A R I O U S  A S P E C T S  O F  I M P R E S S I O N I S M  A N D  T H E  W O R K S  O F  C L A U D E  

D E B U S S Y ;  A N D  3 )  A  L I S T  O F  E N R I C H M E N T  A C T I V I T I E S  S U C H  A S  T H E  C O M P O S I 

T I O N  O F  B A L L A D S ,  E L E C T R O N I C  M U S I C ,  T H E M E S  A N D  V A R I A T I O N S ,  A N D  O T H E R  

F O R M S  W H I C H  I L L U S T R A T E  P A R T I C U L A R  H I S T O R I C A L  S T Y L E S .

M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  V A R I O U S  W O R L D  R E L I G I O N S ,  A N D  T H E

U S E  O F  M U S I C  R E C O R D I N G S  I S  C O M B I N E D  W I T H  S L I D E  S E Q U E N C E S  A N D  T H E  R E A D  

I N G  O F  P R O S E  A N D  P O E T R Y .
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I -  LOCATION:
A. MISSOURI
B .  FLORISSANT

I I .  SCHOOL AND PROGRAM PERSONNEL:
A .  PRINCIPAL NOT CITED
B. PROGRAM DlRECTORt RICHARD DUVALL (F IN E  ARTS DEPARTMENT CHAIRMAN)
C .  PROGRAM FACULTY: MRS. PATRICIA O ' N E I L ,  VISUAL ART;

MR. JERRY COX, LITERATURE; MR. NICK BRIDGES, MUSIC;
MR. RICHARD DUVALL, THEATRE

I I I .  COURSE GUIDE DESCRIPTION:
A. ALLIED ARTS
B .  CATE OF COMPILATION NOT CITED
C. COST NOT CITED
D. DITTO COPIED. 16 PAGES

I V .  CHARACTERISTICS OF THE PROGRAM:
A. DATE OF PROGRAM'S I N I T I A T I O N  NOT CITED
B. MAJOR EMPHASES:

ORAL AND WRITTEN VERBALIZATION, A PROCESS IN WHICH STUDENTS ARE 
GIVEN TERMS OR CONCEPTS WITH WHICH TO DESCRIBE WORKS OF ART. 

RECOGNITION OF SINGLE EXAMPLES OF STYLE WHICH ARE OUTSTANDING 
EXAMPLES OF THEIR FORMS.

FORMULATION OF AESTHETIC JUDGMENTS, AN ON-GOING PROCESS RE
QUIRING THE UNDERSTANDING AND USE OF S T Y L IS T IC  TERMS OR 
CONCEPTS.

INDEPENDENT STUDY WHICH FIRST EMPLOYS S PEC IF IED ,  IN D IV ID U A L ,  
GUIDED ASSIGNMENTS THROUGH FLOW CHARTS, AND THEN LEADS TO IN 
DEPENDENT GROUP A C T IV IT Y .

C. SUBJECT AREAS: ART, LITERATURE, MUSIC, THEATRE
D. AREAS RECEIVE EQUAL EMPHASIS
E.  ELEMENTS APPROACH.

THE RELATED ARTS COURSE IS AN INTEDISCIPLINARY APPROACH TO THE 
HUMANITIES IN  WHICH RECOGNITION OF STYLE IS  THE MAJOR CONSIDER
ATION. COURSE MATERIALS CONSIST OF A BRIEF DESCRIPTION OF THE 
PROGRAM, AND A COPY OF ONE OF THE STYLE PERIOD PACKAGES. THE 
STUDENT IS PROVIDED WITH THESE PACKAGES FOR EACH OF 6 STYLE 
PERIODS, (GREEK, MIDDLE AGES, RENAISSANCE, 17TH CENTURY, 18TH 
CENTURY, 19TH CENTURY). THE FLOW CHARTS IN  EACH PACKAGE GUIDE 
THE STUDENT THROUGH SPECIFICALLY SELECTED MATERIAL FROM WHICH HE 
CAN MAKE AN ORAL REPORT TO THE SPECIALIST TEACHER.

THE SAMPLE PACKAGE WHICH DEALS WITH THE 17TH CENTURY CONTAINS 
THE FOLLOWING INFORMATION: MATERIALS (WORKS STUDIED IN EACH
SUBJECT AREA); TOPICS FOR INDEPENDENT STUDY; OBJECTIVE OF THE 
UNIT ( A B I L I T Y  OF THE STUDENT TO DESCRIBE 17TH CENTURY STYLE
USING SPEC IF IC  TERMS); AND 13 FLOW CHARTS FOR STUDENT GUIDANCE
TO SPEC IF IC  READINGS AND A C T IV IT IE S  IN EACH SUBJECT AREA.

F .  THE PROGRAM EMPHASIZES INDEPENDENT STUDY

V .  MANNER IN  WHICH PROGRAM IS HANDLED:
A .  TEAM OF 4 S P E C IA L IS TS .  THE TEAM MEETS FOR ONE PERIOD DAILY TO

FLAN, ORGANIZE, AND EVALUATE.
B .  STUDENT ENROLLMENT NOT DESCRIBED
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  D I S C U S S I O N  O F  R E A D I N G S  A N D  A C T I V I 

T I E S  S U G G E S T E D  F O R  I N D E P E N D E N T  S T U D Y .

T H E  C L A S S  M E E T S  F O R  1  H O U R  E A C H  D A Y  C F  T H E  W E E K ,  A N D  1  A D D I 

T I O N A L  H O U R  E V E R Y  O T H E R  D A Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S R T A C T

S T Y L E  R E C O G N I T I O N  I S  S T R E S S E D  I N  T H E  S T U D Y  O F  M U S I C  A N D  T H E  O T H E R  

S U B J E C T  A R E A S  O F  T H I S  A L L I E D  A R T S  C O U R S E .

I N  T H E  O N E  S T Y L E  P E R I O D  " P A C K A G E ' '  P R O V I D E D  F O R  S T U D Y  O F  T H E  1 7 T H  

C E N T U R Y ,  S E L E C T E D  R E F E R E N C E S  T O  M U S I C  A R E  A S  F O L L O W S :  S E L E C T I O N S  F R O M

H A N D E L ' S  M E S S I A H  A N D  W A IE R  M U S IS  A R E  C I T E D  A S  M A J O R  W O R K S ?  2  F L O W  

C H A R T S  P R O V I D I N G  R E F E R E N C E S  F O R  T H E  S T U D E N T ' S  I N D E P E N D E N T  S T U D Y  P E R 

T A I N  T O  T H E  T O P I C S ,  " B A R O Q U E  S T Y L E  I N  1 7 T H  C E N T U R Y  M U S I C , "  A N D  " B A C H  

A N D  H A N D E L — A  C O M P A R I S O N  A N D  C O N T R A S T . "  R E F E R E N C E S  C O N S I S T  O F  9  B O O K S  

O N  T H E  H I S T O R Y  A N D  A P P R E C I A T I O N  O F  M U S I C ,  A N D  R E C O R D I N G S  O F  S E V E R A L  

1 7 T H  A N D  1 8 T H  C E N T U R Y  M U S I C A L  C O M P O S I T I O N S .  A M O N G  T H E  B O O K S  A R E  D .  J .  

G R O U T ' S  M iS IO R X  Q E  W E S T E R N  M U S IC  ( N E W  Y O R K :  N O R T O N ,  I 9 6 0 ) ;  H O M E R

U L R I C H ' S  M U S IC :  k  Q E S IC N  E Q £  L IS IE N 1 N C  ( N E W  Y O R K :  H A R C O U R T ,  B R A C E ,

1 9  5 7 ) ;  A N D  H U G O  L E I C H T E N T R I T T ' S  MUSIC* MISIQBXt &NU I D E A S  ( M A S S A C H U 
S E T T S :  H A R V A R D  U N I V E R S I T Y  P R E S S ,  1 9 3 8 ) .  A M O N G  T H E  S U G G E S T E D  R E C O R D 

I N G S  A R E  B A R O Q U E  S O N A T A S  A N D  F A N F A R E S  F O R  B R A S S ,  B A C H ' S  P A S S A r . A G L I  A  

A N J 2  EUC1JE IN C MINUS* A N D  W O R K S  B Y  T E L E M A N N ,  C O U P E R I N ,  A N D  S C H E I N .
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I .  LOCATION:
A. MISSOURI
B. BALLWIN

I I .  SCHOOL AND PROGRAM PERSONNEL:
A. PRINCIPAL, GERALD MONTGOMERY
B. PROGRAM DIRECTOR NOT CITED
C . PROGRAM FACULTY, MRS. ANEITA C .  CADDIGAN, MUSIC. OTHERS NOT 

CITED.

I I I .  COURSE GUIDE DESCRIPTION:
A. ALLIED ARTS COURSE OF STUDY
B . COMPILED IN  1970
C. COST NOT CITED
D. DUPLICATED. 3 PAGES. ALSO, AN 8-PAGE BROCHURE.

I V .  CHARACTERISTICS OF THE PROGRAM:
A. PROGRAM IN IT IA T E D  IN 1 9 6 7
B. GENERAL OBJECTIVES:

TO FURTHER ONE'S ENJOYMENT OF THE ARTS AND DEEPEN ONE'S CAPACITY 
FOR RESPONDING TO EXPERIENCE.

TO EXPRESS FEELINGS AND IDEAS IN  HONEST, CLEAR LANGUAGE.
TO REALIZE THAT TASTE IN THE ARTS DEPENDS UPON CHOICE.

C .  SUBJECT AREAS: MUSIC, ART, LITERATURE, DRAMA, PHILOSOPHY
D. AREAS RECEIVE EQUAL EMPHASIS
E. ELEMENTS APPROACH.

COURSE CONTENT OF THE FIRST SEMESTER INCLUDES AN INTRODUCTION 
DEALING WITH THE "GOOD L I F E , "  FOLLOWED BY A STUDY OF THE P R IN C I 
PLES AND ELEMENTS OF ART, MUSIC, LITERATURE AND DRAMA. STUDENTS 
CONSIDER THE FOLLOWING TOPICS: 1) THEIR SENSE PERCEPTION
(SEEING, HEARING, E T C . ) i  2 )  SEARCH FOR PERSONAL ID EN TITY ,
3 )  INTROSPECTION AS A QUALITY IN L IF E ,  AND 4)  MATERIAL ASPECTS 
OF THE "GOOD L I F E . "  THE ELEMENTS OF L I N E ,  RHYTHM, FORM, COLOR, 
VARIETY, AND ORGANIC U NITY  ARE PRESENTED ONE BY ONE; A SINGLE 
WORK OF ART, MUSIC, LITERATURE, AND DRAMA IS  USED TO ILLUSTRATE 
THE MEANING OF EACH ELEMENT.
COURSE CONTENT OF THE SECOND SEMESTER CENTERS ON THE CONCEPTS OF 
SUBJECT, SYMBOL, STY L E ,  AND MEDIUM. WORKS OF VISUAL ARTISTS,  
COMPOSERS, AUTHORS, AND DRAMATISTS OF THE FOLLOWING PERIODS ARE 
STUDIED: 1) SCIENCE F IC T IO N ,  THE WORLD OF TOMORROW? 2 )  GLOBAL 
VILLAGE OF MACLUHAN, STUDIED AS A SHORT TRANSITION BACK TO THE 
PRESENT; 3 )  CONTEMPORARY; 4)  19TH CENTURY, ROMANTIC, IMPRESSION
IS T IC ;  5 )  18TH CENTURY, CLASSICAL; 6 )  BAROQUE; 7)  RENAISSANCE;
8) MEDIEVAL. CONCLUDING THE SEMESTER IS A STUDY OF MAN'S RE
SPONSIBILITY TO MAN, AND THE SEARCH FOR MEANING OR PURPOSE.

F .  AN ALLIED ARTS — HUMANITI ES PROGRAM

V .  MANNER IS  WHICH PROGRAM IS HANDLED:
A. A TEAM OF 5 TEACHERS
B. STUDENT ENROLLMENT:

1 .  SENIORS. A HETEROGENEOUS GROUPING OF 7 2  STUDENTS
2 .  PREREQUISITES NOT CITED
3 .  ELECTIVE

C. CLASS A C T IV IT IE S  ARE DESCRIBED.
1ST SEMESTER, A HUMANITIES BANQUET. A THEME IS  SELECTED BY THE 
STUDENTS, AND A SPECIAL PROGRAM WITH DECORATIONS AND MENU IS  
PRESENTED.
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C U R I N G  T H E  2 N D  S E M E S T E R  S T U D E N T S  B E C O M E  I N V O L V E D  I N  O N E  L A R G E  

I N - D E P T H  P R O J E C T ,  O R  2  O R  3  S M A L L E R  O N E S .  T H E  W O R K  I S  T O  B E  

C O M P L E T E D  O U T S I D E  O F  C L A S S ,  W I T H  S T U D E N T S  A S S I S T E D  B Y  T H E  

F A C U L T Y .

S T U D E N T S  M E E T  D A I L Y  W I T H  T H E  T E A M  O F  5  T E A C H E R S ,  E I T H E R  A S  A  

C O L L E C T I V E  G R O U P  O R  I N  T U T O R I A L  C L A S S E S  A S  T H E  S I T U A T I O N  

C E M A N D S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  H A V E  I N C L U D E D  4 0  F I E L D  T R I P S  I N  T H E  

P A S T  2  Y E A R S .  S E V E R A L  O F  T H E S E  A R E  L I S T E D .

E .  A T  T l - E  C O N C L U S I O N  O F  T H E  C O U R S E ,  S T U D E N T S  A R E  E X P E C T E D  T O  

C O M P L E T E  T H E  F O L L O W I N G  R E Q U I R E M E N T S :

1 )  L I S T  P R I N C I P L E S  A N D  E L E M E N T S  I N  E A C H  A R E A  G I V I N G  S P E C I F I C  E X 

A M P L E S  O F  E A C H ;  2 )  R E C O G N I Z E  A N D  I D E N T I F Y  C H A R A C T E R I S T I C S  O F  

E A C H  P E R I O D ;  3 )  R E C O G N I Z E  S P E C I F I C  W O R K S  S T U D I E D  D U R I N G  T H E  

Y E A R ;  A N D  4 )  B E  A B L E  T O  F O R M ,  E X P R E S S ,  A N D  J U S T I F Y  A N  O P I N I O N  

C O N C E R N I N G  A N Y  G I V E N  W O R K  O F  A R T .

F .  F U T U R E  P L A N S  A R E  I N  P R O G R E S S  F O R  E X T E N D I N G  T H E  P R O G R A M  T O  A 

D I S T R I C T - W I D E  B A S I S  F O R  2  S E N I O R  A N D  3  J U N I O R  H I G H  S C H O O L S .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D
B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

O N E  M U S I C A L  W O R K  I S  U S E D  T O  I L L U S T R A T E  E A C H  O F  T H E  F O L L O W I N G  E L E 

M E N T S :  L I N E ,  R E F E R R I N G  T O  M E L O D Y ;  R H Y T H M ;  O P E N ,  C L O S E D ,  R O U N D  M U S I C A L

F O R M S ;  C O L C R ,  R E F E R R I N G  T O  I N S T R U M E N T A T I O N ;  V A R I E T Y ,  R E F E R R I N G  T O  M U S 

I C A L  D Y N A M I C S ;  O R G A N I C  U N I T Y  R E F E R R I N G  T O  H A R M O N Y  A N D  A L L  P R E V I O U S  

E L E M E N T S .  A  G R O U P  O F  S T U D E N T S  P R E S E N T E D  A  U N I T  O N  R O C K  A N D  S O U L  M U S I C  

I N V O L V I N G  T H E  E L E M E N T S  O F  L I N E ,  R H Y T H M ,  A N C  F O R M .

D U R I N G  T H E  S T U D Y  O F  T H E  8  P E R I O D S  ( L I S T E D  A B O V E ,  I V  D ) ,  S T U D E N T S  

A R E  P R O V I D E D  W I T H  U N I - P A K S  W H I C H  I N C L U D E  G E N E R A L  I N F O R M A T I O N  A B O U T  T H E  

P E R I O D ,  B I O G R A P H I C A L  A N D  B I B L I O G R P H I C A L  I N F O R M A T I O N ,  Q U E S T I O N S  F O R  

S E L F  E V A L U A T I O N ,  A N D  G E N E R A L  O B J E C T I V E S ,  T H I N G S  T O  D O  A N D  T O  K N O W .
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I .  L O C A T I O N :

A .  M I S S O U R I
B .  U N I O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  M A R L I N  0 .  N I E N H U E S E R

B .  P R O G R A M  D I R E C T O R ,  E U L A  T .  G O E R S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A L L I E D  A R T S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  1 P A G E ,  T Y P E W R I T T E N .  C O U R S E  D E S C R I P T I O N ,  N O T  A  C O U R S E  G U I D E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  H E L P  T H E  S T U D E N T  D E V E L O P  A  N E W  O R  B E T T E R  S E L F - I M A G E  I N  H I S  

R E L A T I O N S H I P  T O  H I S  D A I L Y  L I V I N G .

T O  H E L P  T H E  S T U D E N T  D E V E L O P  A N  A E S T H E T I C  A W A R E N E S S  O F  T H E  C U L 

T U R A L  A N D  N A T U R A L  W O R L D  A R O U N D  H I M .

T O  H E L P  T H E  S T U D E N T  T O  E N R I C H  H I S  L I F E  B Y  D E V E L O P I N G  T E C H N I Q U E S  

A N D  A P P R E C I A T I O N S  T H A T  A R E  A P P R O P R I A T E  T O  H I S  M A T U R I T Y .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  A L L  T H E  A R T  F O R M S — M U S I C ,  A R T ,  

T H E A T E R ,  L I T E R A T U R E ,  A R C H I T E C T U R E ,  A N D  D A N C E — A N D  T O  S H O W  H O W  

T H E S E  A R T S  H A V E  I N F L U E N C E D  M E N  T H R O U G H O U T  A L L  A G E S  A N D  H O W  

T H E Y  A R E  R E L A T E D  T O  O N E  A N O T H E R .

C .  S U B J E C T  A R E A S :  M U S I C *  A R T ,  T H E A T E R ,  L I T E R A T U R E ,  A R C H I T E C T U R E ,  

C A N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  E L E M E N T S  A P P R O A C H .

N O  D E S C R I P T I O N  O F  C O N T E N T  O R G A N I Z A T I O N .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R  W H O  I S  P R I M A R I L Y  A  M U S I C  T E A C H E R .

B .  S T U D E N T  E N R O L L M E N T :
1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  1  F U L L  Y E A R ;  1  C R E D I T

• C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  T O U R S ,  A R T  E X H I B I T S  

A N D  C O N C E R T S  A S  A  R E Q U I R E D  P A R T  O F  T H E  C O U R S E .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  O F  T H E  C O U R S E  D E S C R I P T I O N .

MUSIC ABSTRACT

THE MUSIC OFFERING FOLLOWS THE TEXT AVENUES I Q  IH E  ARTS. BY LEON
C. KAREL (M ISSO UR I:  SIMPSON PUBLISHING C O . ,  1 9 6 6 ) .

IN  ADDITION, A BRIEF HISTORY OF MUSIC IS  PRESENTED. EMPHASIS IS  
PLACED ON A COMPARISON OF MUSICAL STYLES IN VARIOUS HISTORICAL 
PERIODS WITH COMPARABLE STYLES IN LITERATURE, PAINTING, AND THE OTHER 
ARTS OF THE SAME PERIODS.
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I *  L O C A T I O N :

A .  M O N T A N A

B .  B I L L I N G S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  R I C H A R D  E .  L A M B R E C H T

C .  P R O G R A M  F A C U L T Y :  R I C H A R D  E .  L A M B R E C H T .  O T H E R S  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S
B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  7  P A G E S

M A T E R I A L S  I N C L U D E  A N  O U T L I N E  O F  T H E  1 S T  A N D  3 R D  U N I T S  O F  T H E  

C O U R S E .  T H E  T O T A L  C O U R S E  O U T L I N E  I S  N O T  A V A I L A B L E  A T  T H I S  T I M E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  P H I L O S O P H Y ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

S C O P E :  T H E  C O U R S E  B E G I N S  W I T H  A  S T U D Y  O F  P R I M I T I V E  M A N  A N D  E N D S

W I T H  O N E  F U L L  Q U A R T E R  D E V O T E D  T O  M O D E R N  M A N .  O C C I D E N T A L  I D E A S  

A R E  E M P H A S I Z E D .  C O U R S E  M A T E R I A L S  F O R  O N L Y  2  U N I T S  A R E  

A V A I L A B L E .  T H E Y  A R E  A S  F O L L O W S :

U N I T  I .  P R I M I T I V E  M A N .  ( I N D I G E N O U S  O R I G I N S  O F  L I T E R A T U R E ,  F R O M  

6 5 0 0  B . C . ;  P R E H I S T O R Y ;  A N D  P R I M I T I V E  A R T )  S T U D I E S  I N  T H I S  U N I T  

C E N T E R  O N  E A R L Y  A M E R I C A N  I N D I A N  C U L T U R E .

U N I T  I I I .  S U M E R I A N  A N D  H E B R E W  L I T E R A T U R E .  ( T H E  D A W N  O F  

R E L I G I O N ,  2 0 0 0 - 1 0 0  B . C . )
F O R  E A C H  U N I T ,  C O U R S E  M A T E R I A L S  I N C L U D E  A N  O U T L I N E  O F  M A J O R  

T O P I C S ,  A N D  A  L I S T  O F  O B J E C T I V E S  A N D  R E S O U R C E  M A T E R I A L S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D .  R E S O U R C E  P E R S O N S  F R E Q U E N T L Y  

A P P E A R .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E :  S T U D E N T S  O F  A V E R A G E  O R  A B O V E - A V E R A G E  A B I L I T Y

3 .  T H E  C O U R S E  I S  T A K E N  A S  A N  A L T E R N A T I V E  T O  H I S T O R Y  A N D  E N G L I S H  

A T  T H E  S E N I O R  L E V E L .  G I V E N  F O R  2  C R E D I T S  I N  H U M A N I T I E S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S  A N D  F I L M S T R I P S .  

E M P H A S I S  I S  P L A C E D  O N  T H E  " D I S C O V E R Y - A P P R O A C H "  T O  L E A R N I N G .

T H E  C L A S S  M E E T S  I N  A  M O D U L A R  S C H E D U L E  F O R  2  H O U R S  D A I L Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  P L A C E S  S U C H  

A S  M U S E U M S  A N D  H I S T O R I C A L  C E N T E R S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  FUTURE PLANS NOT C IT E D ,
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V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H I S  C H R O N O L O G I C A L  S T U D Y  O F  W E S T E R N  M A N .  

C O U R S E  O U T L I N E S  A R E  A V A I L A B L E  F O R  O N L Y  2  U N I T S  W H I C H  D E A L  W I T H  

P R I M I T I V E  M A N  A N D  S U M E R I A N  A N D  H E B R E W  L I T E R A T U R E ;  T H E R E F O R E ,  S P E C I F I C  

M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .

T H E  T E A C H E R  W H O  H A N D L E S  T H E  E N T I R E  C O U R S E  I S  P R I M A R I L Y  A  M U S I C  

T E A C H E R .
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I .  L O C A T I O N S
A. MONTANA
B .  G R E A T  F A L L S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  J .  S .  W O L F F

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  I N  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 4

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  6  P A G E S .  O N L Y  T H E  F I R S T  S E C T I O N  O F  T H E  C O U R S E  I S  

D E S C R I B E D  I N  T H E  M A T E R I A L S  A V A I L A B L E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 4

B. GENERAL OBJECTIVES:
T O  P R E P A R E  T H E  S T U D E N T S  F O R  C O L L E G E  N E E D S .

T O  E X P O S E  T H E  S T U D E N T S  T O  A N  U N D E R S T A N D I N G  O F  T H E I R  C U L T U R A L  

H E R I T A G E .

C .  S U B J E C T  A R E A S :  A R C H I T E C T U R E ,  P A I N T I N G ,  L I T E R A T U R E ,  M U S I C , .

H I S T O R Y ,  P H I L O S O P H Y .

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

O N L Y  T H E  G R E E K  A N D  R O M A N  C I V I L I Z A T I O N S  A R E  O U T L I N E D  I N  T H E  

C O U R S E  M A T E R I A L S .  O T H E R  P E R I O D S  A R E  I N C L U D E D  I N  T H E  H U M A N I T I E S  

C O U R S E .

G R £ E J <  C I V I L I Z A T I ON

A R C H I T E C T U R E :  P A R T H E N O N ;  T E M P L E S  O F  P A E S T U M ;  E R E C H T H E U M

P A I N T I N G :  V A S E S .  ( A R T  W H I C H  I L L U S T R A T E S  G R E E K  M Y T H O L O G Y ) .

K E A T S *  D U E  I 3 B  A G R E C I A N  U B N .

L I T E R A T U R E :  A E S C H Y L U S ,  E U R I P I D E S ,  S O P H O C L E S ,  H O M E R ,  A E S O P  * S

L A £ L E £  A N D  L A T E R  U S E  O F  T H E  F A B L E .

M U S I C :  ( S E E  M U S I C  A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E . )

H I S T C R Y :  C I T Y - S T A T E  G O V E R N M E N T ;  C O N T R A S T  O F  A T H E N I A N  D E M O C R A C Y

W I T H  S P A R T A ' S  M I L I T A R Y  A U T O C R A C Y .  D I S C U S S I O N  O F  W O R K S  B Y  

T H U C Y D I D E S  A N D  H E R O D O T U S .

P H I L O S O P H Y :  B A S I C  I D E A S  A N D  I N F L U E N C E  O F  P L A T O ,  S O C R A T E S ,  A N D

A R I S T O T L E .  S T U D Y  O F  E P I C U R U S .

B D . M A N  C I V I L I Z A T I O N

A R C H I T E C T U R E :  T R O J A N ' S  C O L U M N ;  H A D R I A N ' S  V I L L A  A N D  M A U S O L E U M ;

F O R O  R O M A N O ;  F L A V I A N  A M P H I T H E A T E R .

ART: LAOCAONt DERIVATIVES FROM THE GREEK, PAINTING AT POMPEII .
LITERATURE: WORKS BY MANNIX, SUETONIUS, CAESAR, LYTTCN, V IR G IL .
PHILOSOPHY: MARCUS AURELIUS.

F .  T H E  P R O G R A M  F E A T U R E S  A B U N D A N T  U S E  O F  S L I D E S ,  R E C O R D I N G S ,  F I L M S ,  

A N D  R E A L I A .  I N  A N  I S O L A T E D  P I O N E E R  A R E A  O F  M O N T A N A ,  S T U D E N T S  

B E N E F I T  F R O M  T H E  T E A C H E R ' S  P E R S O N A L  C O L L E C T I O N  O F  B O O K S ,  S L I D E S ,  

M U S E U M - T Y P E  i P I E C E S ,  A N D  A R T  R E P R O D U C T I O N S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R  F O R  A L L  A R E A S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S .  F R O M  1 5  T O  2 0  S T U D E N T S  I N  E A C H  O F  2  C L A S S E S .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  C L A S S  D I S C U S S I O N S ,  W R I T I N G  A S S I G N M E N T S  

S U C H  A S  A N  O R I G I N A L  F A B L E ,  A N D  E X P O S U R E  T O  M A T E R I A L S  R E L A T E D  T O  

C L A S S  S T U D I E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A N  " O P E N  H O U S E "  V I S I T  T O  T H E  

T E A C H E R ' S  H O M E  A N D  A C C E S S  T O  H I S  P E R S O N A L  C O L L E C T I O N  O F  A R T  

W O R K S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D .  P R E S E N T  T E A C H E R  W H O  F O U N D E D  T H E  

P R C G R A M  H O P E S  T O  I N V O L V E  M O R E  T E A C H E R S  I N  I T .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  A  L I S T  O F  3 0  T O P I C S  F O R  D I S C U S S I O N  

O R  E X A M I N A T I O N

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S :  A  L I S T  O F  T E X T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

W I T H  T H E  S T U D Y  O F  G R E E K  C I V I L I Z A T I O N ,  T H E  F O L L O W I N G  W O R K S  A R E  C O N 

S I D E R E D :  C H E R U B I N I ' S  M E B £ A ;  G L U C K ' S  Q R F E Q :  R A V E L ' S  D A P H N I S  £ 1  £ H L Q £ .

C O U R S E  M A T E R I A L S  A R E  A V A I L A B L E  F O R  O N L Y  T H E  G R E E K  A N D  R O M A N  

P O R T I O N S  O F  T H E  C O U R S E .  M U S I C ,  H O W E V E R ,  I S  I N C O R P O R A T E D  I N T O  A L L  

H I S T O R I C A L  P E R I O D S  C O V E R E D  I N  T H I S  H U M A N I T I E S  P R O G R A M .
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I *  L O C A T I O N

A .  M O N T A N A

B .  M I S S O U L A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R O G E R  F .  E B L E

B .  P R O G R A M  D I R E C T O R ,  J O H N  W H A L E N

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  P H O T O  C O P I E D .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  N O  S U B J E C T  A R E A S  A R E  I N D I C A T E D .  T O P I C S  D E A L  W I T H  A R T ,  M U S I C ,  

L I T E R A T U R E ,  A N D  H I S T O R Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  J U N I C R  P R O G R A M ,  T H E M A T I C  A P P R O A C H .  S E N I O R  P R O G R A M ,  C H R O N O L O G I 

C A L  A P P R O A C H .

T H E  C O U R S E  O U T L I N E  C O N S I S T S  O F  A  L I S T  O F  F I L M S  S H O W N  I N  R E L A T I O N  

T O  T H E  F O L L O W I N G  T O P I C S :

J U N I O R  Y E A R :  A M E R I C A N  H U M A N I T I E S .

1 S T  Q U A R T E R ,  A M E R I C A N  C U L T U R E  A N D  I T S  P R O B L E M S .

2 N D  Q U A R T E R ,  A R T  M E D I A

3 R D  A N D  4 T H  Q U A R T E R S ,  A R T I S T S  A N D  T H E I R  W O R K S .

S E N I O R  Y E A R :  ( C H R O N O L O G I C A L  S U R V E Y )

1 S T  Q U A R T E R ,  G R E E C E  A N D  R O M E .

2 N D  Q U A R T E R ,  1 5 T H  T O  T H E  1 8 T H  C E N T U R I E S .

3 R D  Q U A R T E R ,  1 8 T H  T O  T H E  2 0 T H  C E N T U R I E S .
4 T H  Q U A R T E R ,  2 0 T H  C E N T U R Y .

F .  T H R O U G H  T H E  U S E  O F  F I L M S ,  T H E  S T U D E N T S  A R E  L E D  T O W A R D  A N  

U N D E R S T A N D I N G  O F  V A L U E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T H E  P R O G R A M  I S  D I R E C T E D  B Y  T H E  E N G L I S H  D E P A R T M E N T  C H A I R M A N ,  A N D  

C O N S I S T S  O F  F I L M  V I E W I N G  ( 9 0 *  O F  T O T A L  C L A S S  T I M E )  A N D  S T U D E N T  

O R  G U E S T  P R E S E N T A T I O N S  ( 1 0 *  C F  T O T A L  C L A S S  T I M E ) .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S  A N D  S T U D E N T  O R  G U E S T  

P R E S E N T A T I O N S .  T H E  C L A S S  M E E T S  O N E  D A Y  A  W E E K .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  T H E R E  A R E  N O  T E S T S  F O R  S T U D E N T  E V A L U A T I O N

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .
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MUSIC ABSTRACT

T H E  C O U R S E  C O N S I S T S  P R E D O M I N A N T L Y  O F  F I L M  P R E S E N T A T I O N S .  F I L M  

T O P I C S  D E A L I N G  S P E C I F I C A L L Y  W I T H  M U S I C  A R E  A S  F O L L O W S .

J U N I O R  Y E A R  ( A M E R I C A N  C U L T U R E ) :  M O D E R N  M U S I C .  J A Z Z  I N  T H E  C O N C E R T

H A L L .

S E N I O R  Y E A R  ( C H R O N O L O G I C A L  S U R V E Y ) :  I N T R O D U C T I O N  T O  A R T ,  M U S I C ,

A N D  A R C H I T E C T U R E  T H R O U G H  T H E  A G E S .  B E R N S T E I N - M O Z A R T  P I A N O  M U S I C .

F O R M S  O F  I N S T R U M E N T A L  M U S I C .  A U S T R I A ,  C R A C L E  O F  M U S I C .  B E E T H O V E N  A N D  

H I S  M U S I C .  R E C I T A L :  S C H U B E R T  A N D  M E N D E L S S O H N .  T H E  S C H U M A N N  S T O R Y .

SUM  L M £ .  T S C H A I K O W S K Y  S T O R Y .  B E R N S T E  I N - T R I B U T E  T O  S I B E L I U S .  

D I S C O V E R I N G  M U S I C  O F  A F R I C A .  S T O R Y  O F  C H A M B E R  M U S I C .  R E C I T A L :  

S C H U B E R T ,  M E N D E L S S O H N ,  H E I ^ I T Z ,  P I A T A G O R S K Y .
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I .  L O C A T I O N :
A .  N E W  J E R S E Y

B .  A T L A N T I C  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  R O B E R T  C .  H E A T H  ( C H A I R M A N  O F  F I N E  A N D  

I N D U S T R I A L  A R T S )

C .  P R O G R A M  F A C U L T Y :  M R .  H E A T H ,  M R .  R .  W I L L I A M S ,  M R S .  G E R A R D ,

M R S .  S T I E R H A M ,  M R .  G I C A S ,  M R .  L U T E R M A N ,  M I S S  F R E N C H ,

M R .  O P P E C K E R ,  M R .  R O D M A N ,  M R .  D A V I E S

I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  I N T R O D U C T I O N  T O  T H E  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M *  S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  A C Q U A I N T  T H E  S T U D E N T S  W I T H  B A S I C  A E S T H E T I C  V A L U E S .

T O  R E A C H  S T U D E N T S  W H O S E  A C A D E M I C  P R O G R A M  D O E S  N O T  I N C L U D E  A N  

a r t s  E L E C T I V E .

T O  S T I R  f H E  S T U D E N T S '  A W A R E N E S S  O F  T H E  A R T S  T H A T  S U R R O U N D  T H E M .

H O P I N G  T O  E S T A B L I S H  S T A N D A R D S  B Y  W H I C H  T H E Y  M A Y  J U D G E  A R T .

T O  G E N E R A T E  A C L O S E R  R E L A T I O N S H I P  B E T W E E N  S C H O O L ,  C O M M U N I T Y ,

A N D  C I T Y  L E A D E R S  I N  T H E  A R T S ,  R E L I G I O N ,  P O L I T I C S ,  A N D  T H E  

E N T E R T A I N M E N T  W O R L D .

T O  A F F O R D  A  F U L L E R  U S E  O F  T H E  F A C U L T Y ' S  T A L E N T  F O R  A C O M M O N  

C A U S E ,  A N D  T H E R E B Y  T O  P R O M O T E  I N T E R D E P A R T M E N T A L  C O O P E R A T I O N .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  R E L I G I O N S ,  D R A M A ,  C O M M U N I C A T I O N

A R T S ,  C R A F T S ,  A R C H I T E C T U R E
D .  A R E A S  A R E  P R E S E N T E D  W I T H  E Q U A L  E M P H A S I S

E .  A F O R M  O F  T H E M A T I C  A N D  E L E M E N T S  A P P R O A C H .

C O U R S E  M A T E R I A L S  I N C L U D E  A N  O U T L I N E  O F  C L A S S  A C T I V I T I E S  F O R  T H E  

F O L L O W I N G  T O P I C S :  I .  I N T R O D U C T I O N .  I I .  V I S U A L  R E S P O N S E .

I I I .  A U D I O  R E S P O N S E  ( M U S I C ,  L I T E R A T U R E ) .  I V .  T A C T I L E  R E S P O N S E .

V .  A R C H I T E C T U R E .  V I .  T H E  C I T Y  A S  E N V I R O N M E N T A L  A R T .  V I I .  T H E  

D R A M A T I C  E X P E R I E N C E .  V I I I .  T H E  F I L M  E X P E R I E N C E .  I X .  T E L E V I S I O N  

A S  A N  A R T  F O R M .  X .  T H E  D A N C E  A S  A  M E A N S  O F  E X P R E S S I O N .

X I .  O P E R A  T O C A Y .  X I I .  A D V E R T I S I N G  A S  A N  A R T  F O R M .

X I I I .  F U N C T I O N A L  A R T S .  X I V .  P R E S E N T A T I O N  O F  S T U D E N T  P R O J E C T S .  

X V .  C O M P A R A T I V E  R E L I G I O N S .

T H E  T E X T  A ^ £ N U £  I Q .  I J d £  A R I 5 ,  B Y  L E O N  C .  K A R E L  ( M I S S O U R I :

S I M P S O N  P U B L I S H I N G  C O . ,  1 9 6 6 )  I S  U S E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D .  A  O N E - S E M E S T E R  C O U R S E .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  S P E A K E R S ,  D I S C U S S I O N S ,  O R A L  

R E A D I N G S ,  S T U D E N T  P R E S E N T A T I O N S ,  A N D  T H E  U S E  O F  F I L M S ,  S L I D E S ,  

A N D  R E C O R D I N G S .
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D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D .  

E V A L U A T I O N  I N D I C A T E D  I N  T E R M S  O F  " P A S S "  O R  " F A I L . "

F .  F U T U R E  P L A N S  I N C L U D E  T H E  P O S S I B I L I T Y  O F  D E V E L O P I N G  A  4 - Y E A R  

C O U R S E  I N  T H E  H U M A N I T I E S .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

A C C O R D I N G  T O  T H E  C O U R S E  O U T L I N E ,  M U S I C  E N T E R S  T H E  P R O G R A M  W I T H  T H E  

S T U D Y  O F  T H E  F O L L O W I N G  T O P I C S :  ( A L L  T O P I C S  A R E  L I S T E D  A B O V E ,  I V  E )

AUDIO BfSEQblSE. C O N T E M P O R A R Y  M U S I C  ( S E R I O U S  A N D  " P O P " ) .  T H E  

L Y R I C S  O F  F O L K  A N D  R O C K  M U S I C .QEEBA T O D A Y .  T H E  H I S T O R Y  OF O P E R A .  O P E R E T T A S  A N D  B R O A D W A Y  S H O W S .
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I .  L O C A T I O N :
A .  N E W  J E R S E Y

B .  A U D U E O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  M I S S  E V E L Y N  E .  W H I T E  ( E N G L I S H  

D E P A R T M E N T  C H A I R M A N )

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  D I S C O V E R  M E A N I N G  I N  E X I S T E N C E .

T O  U N I T E ,  T O  E X T E N D  A N D  T O  E X P A N D  L E V E L S  O F  U N D E R S T A N D I N G .

T O  R E C O G N I Z E  T H A T  V A R I E T Y  A N D  I N D I V I D U A L  A N D  C O L L E C T I V E  

D I F F E R E N C E S  M A Y  E N R I C H  T H E  U N I T Y  O F  T H E  F A M I L Y  O F  M A N .

C .  S U B J E C T  A R E A S :  W R I T I N G ,  P A I N T I N G ,  M U S I C ,  A R C H I T E C T U R E ,  F I L M S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  T H E M A T I C  A P P R O A C H .

V A R I O U S  F A C E T S  O F  H U M A N  E X I S T E N C E  A R E  S T U D I E D  I N  R E L A T I O N  T O  T H E  

F O L L O W I N G  T H E M E S :
1 S T  Q U A R T E R — A S P E C T S  O F  M A N :  P A T T E R N S  O F  M A N  I N  S E A R C H  O F

P L A C E  A N D  S I G N I F I C A N C E  

2 N D  Q U A R T E R — A S P E C T S  O F  M A N :  L O V E

3 R D  Q U A R T E R — A S P E C T S  O F  M A N :  S U F F E R I N G

4 T H  Q U A R T E R — A S P E C T S  O F  M A N :  H E R O I S M
T H E  C O U R S E  G U I D E  I N C L U D E S  A  L I S T  O F  T E X T S ,  R E C O R D S ,  F I L M S ,

A R T  W O R K S ,  A N D  E S S A Y  T O P I C S  F O R  E A C H  Q U A R T E R .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R .  V I S I T I N G  L E C T U R E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E
C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  S L I D E S ,  A N D  

R E C O R D I N G S
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  D E S C R I B I N G  S T U D E N T ’ S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  R E C O R D S ,  T A P E S ,  F I L M S ,  

P A I N T I N G S ,  A N D  T O P I C S  F O R  S T U D E N T  E S S A Y S .

D .  N O  A F P E N D I C E S
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S E L E C T E D  M U S I C A L  W O R K S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  T H E M E  A R E  A S  

F O L L O W S :

A S P E C T S  O F  M A N :  P A T T E R N S  O F  M A N  I N  S E A R C H  O F  P L A C E  A N D  S I G N I F I 

C A N C E .  IQ C C A IA  A N D  E U D U E  I N  D  M IN O R  B Y  J .  S .  B A C H .  A  N EW  E N G L A N D  
S Y N .E tlQ .N Y  *  O R  I l jB .E E  E L A C E S  I N  N E W  E N G L A N D  B Y  C H A R L E S  I V E S .  I Q  I J J f  

V I C T I M S  Q E  H I R O S H I M A  B Y  K R Y S Z T O F  P E N D E R E C K I .

A S P E C T S  O F  M A N :  L O V E .  RASSIGN AND D E A T H  Q F  Q U £  LORD JESUS C H R I S T  ACCORDING IQ S A I N T  LUREt B Y  K R Z Y S Z T O F  P E N D E R E C K I .  E X C E R P T S  F R O M  

CARMEN B Y  B I Z E T .  " L I E B E S T O D "  F R C M  T R I S T A N  AND ISOLDE» B Y  R I C H A R D  

W A G N E R .

A S P E C T S  O F  M A N :  S U F F E R I N G .  I M E  M A S Q U E  Q E  J Q R  B Y  R A L P H  V A U G H A N  

W I L L I A M S .
A S P E C T S  O F  M A N :  H E R O I S M .  W A R  R E Q U I E M  B Y  B E N J A M I N  B R I T T E N .

I Q  IUE YICIIMS Q E  H I R O S H I M A  B Y  K R Y S Z T O F  P E N D E R E C K I .  IR12 O V E R T U R E  B Y  

T S C H A I K O W S K Y .  T H U S  S P A K E  Z A R A T H U S T R A B Y  R I C H A R D  S T R A U S S .  A  L E C T U R E  

O N  J A Z Z  I S  I N C L U D E D  I N  T H I S  Q U A R T E R .
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I .  LOCATIONS
A .  N E W  J E R S E Y

B .  B E R G E N F I E L D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  D R .  R I C H A R D  C .  E N G S B E R G

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  COURSE GUIDE DESCRIPTION:
A .  HUMANITIES
B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  1 0  P A G E S

N O T  A  C O M P L E T E  C O U R S E  G U I D E .  3  S A M P L E  U N I T S  A R E  A V A I L A B L E .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  P H I L O S O P H Y ,  L I T E R A T U R E ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

C O U R S E  G U I D E  I S  B E I N G  R E V I S E D  A N D  E X P A N D E D .  T H E  3  S A M P L E  U N I T S  

A V A I L A B L E  D E A L  W I T H  T H E  F O L L O W I N G  T O P I C S :  I .  T H E  N A T U R E  O F  M A N

A N D  H I S  B E I N G .  ( M A N ,  A  C O M P L E X  A N D  V A R I E D  B E I N G ,  I S  E M P H A S I Z E D  

A N D  V A R I O U S  A S P E C T S  O F  H I S  N A T U R E  A R E  E X P L O R E D  A S  T H E Y  A P P E A R  

A T  D I F F E R E N T  T I M E S  I N  H I S T O R Y ;  F O R  E X A M P L E ,  1 8 T H  C E N T U R Y —  

R A T I O N A L  V I E W S ,  1 9 T H  C E N T U R Y — R O M A N T I C  V I E W S ,  2 0 T H  C E N T U R Y -  

E X I S T E N T I A L  V I E W S . )  I I .  R O M A N T I C  V I S I O N  A N D  P H I L O S O P H Y .  

( S T U C E N T S  E X A M I N E  T H E  L I F E  A N D  I D E A S  O F  S C H O P E N H A U E R  A S  E X A M P L E S  

O F  O N E  R O M A N T I C ' S  A P P R O A C H  T O  B A S I C  Q U E S T I O N S  O F  P H I L O S O P H Y .  

S C H O P E N H A U E R ' S  V I E W  O N  T H E  N A T U R E  O F  M A N  I S  S T U D I E D  I N  R E L A T I O N  

T O  T H E  S T U D E N T ' S  O B S E R V A T I O N S  O F  C O N T E M P O R A R Y  S O C I E T Y . )
I I I .  THE 18TH CENTURY. (A STUDY OF THE SOURCES OF MODERN 
THOUGHT IN  THE ARTS AND IN L IT E R A T U R E .)

F .  T H E  M O S T  I M P O R T A N T  A S P E C T S  O F  T H E  C O U R S E  A R E  T H E  A C T I V I T I E S  

W H E R E B Y  T H E  S T U D E N T S  A C T U A L L Y  W O R K  W I T H  A N D  E X P E R I E N C E  I N T E R 

R E L A T E D  D I S C I P L I N E S .  A L L  S T U D E N T S  A P E  F R E E  T O  W O R K  I N  T H E  A R T

A N D  M U S I C  S T U D I O S  A S  T H E Y  D E S I R E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  A D C I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  R E A D I N G S  A N D  Q U E S T I O N S  F O R  D I S 

C U S S I O N ,  A N D  A S S I G N M E N T S  F O R  O R A L  R E F O R T S  A N D  C L A S S  D I S C U S S I O N  

C O N C E R N I N G  1 9 T H  C E N T U R Y  P H I L O S O P H Y .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  K E Y  F I G U R E S  I N  T H E  A R T S ,  

A N C  S P E C I F I C  C R E A T I V E  A C T I V I T I E S  F O R  T H E  S T U D Y  O F  1 8 T H  C E N T U R Y  

A R T S .

D. NO APPENDICES
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M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  T H E M E  O R  C H R O N O L O G I C A L  P E R I O D .  

T H E  F O L L O W I N G  R E F E R E N C E S  T O  M U S I C  A P P E A R  I N  T H E  3  S A M P L E  U N I T S .

U N I T  I .  V I E W S  O F  T H E  N A T U R E  O F  M A N .  R A T I O N A L  V I E W S :  S E C T I O N S  O F

H A Y D N ' S  C R E A T I O N  A R E  H E A R D .  R O M A N T I C  V I E W S :  T H E  4 T H  M O V E M E N T  O F

B E E T H O V E N ' S  N Q .  2.  I S  H E A R D .  E X I S T E N T I A L  V I E W S :  E X C E R P T S

F R C M  A L B A N  B E R G ' S  W O Z Z E C K  A R E  H E A R D .

U N I T  I I .  R O M A N T I C  V I S I O N  A N D  P H I L O S O P H Y .  B A S E D  O N  S E L E C T E D  R E A D 

I N G S  F R O M  W I L L  D U R A N T ' S  I H £  S T O R Y  Q £  P H I t O S p P H Y  ( N E W  Y O R K :  W A S H I N G T O N

S Q U A R E  P R E S S ,  1 9 5 2 ) ,  S C H O P E N H A U E R ' S  I D E A S  A B O U T  A R T  A N D  M U S I C  A R E  

D I  S C U S S E C .

U N I T  I I I .  T H E  1 8 T H  C E N T U R Y .  A  L I S T  O F  T H E  F O L L O W I N G  C O M P O S E R S  I S  

I N C L U D E D :  J .  S .  B A C H ,  H A N D E L ,  T E L E M A N N ,  G L U C K ,  H A Y D N ,  M O Z A R T ,

S T A M I T Z ,  C .  P .  E .  B A C H ,  J .  C .  B A C H ,  S A M M A R T I N I ,  A N D  B O C C H E R I N I .  

S U G G E S T E D  S T U D E N T  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G :  1 )  L I S T E N  T O  2

P I E C E S  O F  1 8 T H  C E N T U R Y  M U S I C ,  A N D  W R I T E  A  P A P E R  D I S C U S S I N G  P E R S O N A L  

R E A C T I O N S ,  G E N E R A L  E F F E C T S  C R E A T E D  B Y  M E L O D Y ,  H A R M O N Y ,  R H Y T H M ,  I N ”

s t r u m e n t a t i o n ,  e t c . ,  a n d  a n y  s o c i a l  i m p l i c a t i o n s  o f  t h e  w o r k s ;

2 )  P E R F O R M  A N Y  1 8 T H  C E N T U R Y  C O M P O S I T I O N ,  G I V I N G  A N  O R A L  C O M M E N T A R Y  

R E G A R D I N G  I T S  C H O I C E  A N D  S I G N I F I C A N T  C H A R A C T E R I S T I C S .
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I .  L O C A T I O N :
A .  N E W  J E R S E Y

B .  B E R N A R D S V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L !  T O R R Y  F R O I S L A N D

B .  P R O G R A M  D I R E C T O R ,  C L A R E  C A L L A H A N

C .  P R O G R A M  F A C U L T Y :  M A R Y  E L I Z A B E T H  Y O U N G ,  A R T  A N D  H I S T O R Y  C O N S U L 

T A N T ;  G E O R G E  S M I T H ,  P O E T R Y  A N D  D R A M A  C O N S U L T A N T ;  C L A R E  C A L L A H A N ,  

M U S I C  A N D  D A N C E  C O N S U L T A N T

I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2 7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 5

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  I D E N T I F Y  T H E  H U M A N I T I E S  A S  A  D I S T I N C T  B O D Y  O F  K N O W L E D G E  W I T H

I T S  K N O W N  M E T H O D ,  L A W S ,  A N D  U N I Q U E  C O N T R I B U T I O N  T O  T H E  L I F E  O F

M A N .

T O  I N U N D A T E  T H E  S T U D E N T  W I T H  F I R S T - H A N D  E X P E R I E N C E S  O F  T H E  A R T S .

T O  A P P R O A C H  T H E  A R T S  O N  T H E I R  O W N  T E R M S  T H R O U G H  A N  A N A L Y S I S  O F

T H E I R  C O M P O N E N T S ,  A  S T U D Y  O F  T O O L S  U S E D ,  A  S E A R C H  F O R  T H E  

A R T I S T ' S  M O T I V E  A N D  I N T E N T I O N ,  A N D  A N  A P P R A I S A L  O F  T H E  E N D  

P R O D U C T .
T O  D E V E L O P  T H E  H A B I T S  O F  C R I T I C A L  T H I N K I N G  A N D  W E L L - F O U N D E D  

O P I N I O N - M A K I N G  O N  T H E  S U B J E C T  O F  T H E  A R T S .

T O  D E M O N S T R A T E  T H E  I M M E D I A T E  A N D  U P L I F T I N G  R E L E V A N C E  O F  T H E  

H U M A N I T I E S  T O  T H E  S T U D E N T ' S  D A I L Y  A C T I V I T I E S  I N  T H E  H O P E  T H A T  

H E  W I L L  S E E K  T H I S  K I N D  O F  E N R I C H M E N T  F O R  T H E  R E S T  O F  H I S  L I F E .

C .  S U B J E C T  A R E A S :  A R T ,  A R C H I T E C T U R E ,  H I S T O R Y ,  P O E T R Y ,  D R A M A ,

P H I L O S O P H Y ,  M U S I C ,  D A N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  E L E M E N T S  A N D  C H R O N O L O G I C A L  A P P R O A C H .  A  S E M I N A R  I N  F I N E  A N D  

P E R F O R M I N G  A R T S ;  A  C O U R S E  I N  A E S T H E T I C  E D U C A T I O N .

S U B J E C T  M A T T E R  I S  I N  2  P A R T S ,  E A C H  C O V E R I N G  1  S E M E S T E R .

P A R T  I .  T H E  W O R K  O F  A R T  I T S E L F :  C O M M O N  P R I N C I P L E S  O F  A N A L Y S I S .

( T H E  7  F I N E  A N D  P E R F O R M I N G  A R T S  A R E  C O N S I D E R E D  C O L L E C T I V E L Y  I N  

E A C H  O F  T H E  F O L L O W I N G  U N I T S :  S U B J E C T  M A T T E R ,  F U N C T I O N ,  M E D I U M ,

E L E M E N T S ,  O R G A N I Z A T I O N  O R  F O R M . )

P A R T  I I .  T H E  L A R G E R  C O N T E X T :  T H E  N A T U R E  O F  S T Y L E  A N D  S T Y L E

P E R I O D S .  ( D E F I N I T I O N  O F  S T Y L E ;  C O M P A R A T I V E  O V E R V I E W  O F  W E S T E R N  

S T Y L E  P E R I O D S ;  T H E O R I E S  O F  S T Y L E . )

T H E  F O L L O W I N G  T E X T S  A R E  U S E D :

C R O S S  A N D  L I N D O U .  IJbLE S E A R C H  E O S  P E R S O N A L  F R E E D O M .  I O W A :  W M .

C .  B R O W N ,  1 9 6 0 .

D U D L - E Y  A N D  F A R I C Y .  I i d f  H U M A N I T I E S .  N E W  Y O R K :  M C G R A W - H I L L  B O O K

C O . ,  1 9 6 0 .

F L E M I N G .  A R T S  Af cl Q 1 Q £ A £ .  N E W  Y O R K :  H O L T ,  R I N E H A R T  A N D

W I N S T O N ,  1 9 6 3 .
S A C H S .  I f c l E  C O M M O N W E A L T H  f l f  A R I -  N E W  Y O R K :  W .  W .  N O R T O N ,  1 9 4 6 .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  3  T E A C H E R S  W H O  A R E  P R E S E N T  F O R  A L L  C L A S S  S E S S I O N S .  

A L S O ,  G U E S T  S P E A K E R S .

B .  S T U D E N T  E N R O L L M E N T :

1. SENIORS
2 .  P R E R E Q U I S I T E S :  S T U D E N T S  W H O  A R E  " Q U A L I F I E D  A N D  A D V A N C E D . "

T H E  C O U R S E  P A R A L L E L S  A D V A N C E D  C O U R S E S  I N  S C I E N C E .

3 .  E L E C T I V E .  5  C R E D I T S

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E - D E M O N S T R A T I O N S ,  S E M I N A R  D I S 

C U S S I O N S ,  A N D  I N D I V I D U A L  R E P O R T S .

T H E  C L A S S  M E E T S  D A I L Y  F O R  1  P E R I O D .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  C O N S I S T  O F  A S C H E D U L E D  S E R I E S  O F  

E V E N T S  I N C L U D I N G  F I E L D  T R I P S  T O  C O N C E R T S ,  M U S E U M S ,  A R T  G A L L E R I E S  

A N D  T H E A T R E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  C L A S S  P A R T I C I 

P A T I O N ,  T E S T S ,  A N D  E V A L U A T I O N  O F  T H E  F O L L O W I N G  A S S I G N M E N T S :  A 

W E E K L Y  R E P O R T  O N  A N  A R T I C L E  F R O M  T H E  A R T S  S E C T I O N  O F  T H E  S U N D A Y  

U E t t  Y Q R K  L L U E S . ,  2  M O N T H L Y  R E P O R T S  O N  A R T I C L E S  F R O M  A  S E L E C T  L I S T  

O F  P E R I O D I C A L S  D E V O T E D  T O  T H E  A R T S ,  A N C  A  D E S C R I P T I O N - A P P R A I S A L  

O F  A R T I S T I C  E V E N T S  A T T E N D E D .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  S U B J E C T  A R E A

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  S L I D E S ,  R E C O R D S ,  A N D  F I L M S ?  

A L I S T  O F  O N - G O I N G  A S S I G N M E N T S ?  A  S A M P L E  E X A M ?  A N  E V E N T  C R I T I Q U E  

F O R  S T U D E N T  U S E  I N  D E S C R I B I N G  P E R F O R M A N C E S  A T T E N D E D ?  A N D  A  

" H U M A N I T I E S  M A N I F E S T O " — A  D E F I N I T I O N  O F  H U M A N I T I E S  A N D  T H E  

S C I E N C E S ,  A N D  A S T A T E M E N T  O F  F A C U L T Y  V I E W S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

A C C O R D I N G  T O  T H E  M U S I C  S P E C I A L I S T  F O R  T H E  C O U R S E ,  T H E  P E R F O R M I N G  

A N D  F I N E  A R T S  M U S T  B E  C O N S I D E R E D  F O C A L  T O P I C S  A N D  N O T  A D J U N C T S  T O  A N  

E N G L I S H  O R  H I S T O R Y  C O U R S E .

M U S I C  I N  T H E  H U M A N I T I E S  C O U R S E  I S  S T U D I E D  W I T H  T H E  O T H E R  A R T S  

A C C O R D I N G  T O  T H E  F O L L O W I N G  A S P E C T S :  1 )  S U B J E C T  M A T T E R ,  F U N C T I O N ,

M E D I U M ,  E L E M E N T S ,  A N D  F O R M .  2 )  T H E  D E F I N I T I O N  O F  S T Y L E  I N  T E R M S  O F  

H I S T O R I C A L  C Y C L E S ,  C L A S S I C  A N D  R O M A N T I C  A T T I T U D E S ,  T R A G I C  A N D  C O M I C  

T R A D I T I O N S ,  A N D  T H E O R I E S  O F  S T Y L E .  3 )  A  C O M P A R A T I V E  O V E R V I E W  O F  

T H E  F O L L C W I N G  W E S T E R N  S T Y L E  P E R I O D S :  C L A S S I C A L  A N T I Q U I T Y  O F  G R E E C E

A N D  R O M E ,  R O M A N E S Q U E  A N D  G O T H I C  M I D D L E  A G E S ,  A R S  N O V A  A N D  R E N A I S S A N C E ,  

B A R O Q U E  E R A ,  R O C O C O  A N D  E N L I G H T E N M E N T ,  A N D  T H E  R O M A N T I C  E R A .
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I .  LOCATION •
A .  N E W  J E R S E Y

B .  R A R I T A N

I I .  S C H O O L  A N D  P R O . G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  T H O M A S  J .  B R A D S H A W

B .  P R O G R A M  D I R E C T O R ,  L E O N A R D  S T I L O  ( E N G L I S H  D E P A R T M E N T  C H A I R M A N )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  P R O V I D E  T H E  S T U D E N T  W I T H  A C O M P R E H E N S I V E  B A C K G R O U N D  I N  T H E  

A R T S  A S  T H E Y  H A V E  E V O L V E D  T H R O U G H O U T  T H E  H I S T O R Y  O F  W E S T E R N  

C I V I L I Z A T I O N .
C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

E M P H A S I S  I S  P L A C E D  O N  T H E  S I M I L A R I T I E S  T H A T  E X I S T  A M O N G  A R T ,  

M U S I C ,  A N D  L I T E R A T U R E  W I T H  R E S P E C T  T O  F O R M  A N D  M E A N I N G .  T H E  

C O U R S E  O U T L I N E  P R E S E N T S  C O N C E P T S ,  T O P I C S  F O R  E A C H  S U B J E C T  A R E A ,  

A N D  A  C O M P O S I T I O N  O R  W R I T T E N  A S S I G N M E N T  F O R  E A C H  O F  T H E  

F O L L O W I N G  P E R I O D S :  C L A S S I C A L  ( G R E E K  A N D  R O M A N ) ,  M E D I E V A L ,

R E N A I S S A N C E ,  N E O - C L A S S I C A L ,  R O M A N T I C ,  A N D  M O D E R N .

F O R  T H E  N E O - C L A S S I C A L  P E R I O D ,  F O R  E X A M P L E ,  T H E  F O L L O W I N G  I N F O R 

M A T I O N  I S  G I V E N .

1 .  C O N C E P T S :  R A T I O N A L I S M  A S  R E A C T I O N  T O  T H E  E X C E S S I V E N E S S  A N D  

M Y S T I C I S M  O F  T H E  B A R O Q U E ;  R E A S S E R T I O N  O F  B A S I C  C L A S S I C A L  

C O N C E P T S  O F  F O R M ;  E M P H A S I S  O N  M A N  I N  S O C I E T Y  R A T H E R  T H A N  O N  T H E  

I N D I V I D U A L ;  G R O W T H  O F  N A T U R A L  R E L I G I O N  A S  A  R E S U L T  O F  S C I E N T I F I C  

T H E O R I E S  A N D  D I S C O V E R I E S .

2 .  A R T :  C L A S S I C A L ,  A R C H I T E C T U R E ,  I N T E R I O R  A R T ;  B O U C H E R ,

W A T T E A U ,  F R A G O N A R D ;  H O G A R T H ,  R E Y N O L D S ,  G A I N S B O R O U G H ;  M I N I A T U R E  

P A I N T I N G  A N D  S C U L P T U R E .

3 .  M U S I C :  H A Y D N ;  M O Z A R T ;  E A R L Y  B E E T H O V E N .

4 .  L I T E R A T U R E :  C A N D I Q E ,  V O L T A I R E ;  l i R I U f f f ,  M O L I E R E ;  " E S S A Y  O N

M A N , "  P O P E  ( E X C E R P T S ) .

5 .  C O M P O S I T I O N :  C O M P A R A T I V E  E S S A Y  O N  " R E V E A L E D "  A N D  " N A T U R A L "

R E L I G I O N .

F .  T H E  C O U R S E  I S  P A R T  O F  A N  A L L - E L E C T I V E  1 1 T H  A N D  1 2 T H  G R A D E  

E N G L I S H  P R O G R A M  W H I C H  I N C L U D E S  1 9  E L E C T I V E  O F F E R I N G S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  V I S U A L  D E M O N S T R A T I O N S  O F  A R T  T H R O U G H  

T H E  U S E  O F  S L I D E S ,  F I L M S ,  A N D  R E P R O D U C T I O N S ?  U S E  O F  R E C O R D I N G S  

A N D  T A P E S  T O  P R E S E N T  C O N C E R T  M U S I C ?  P R E S E N T A T I O N  O F  L I T E R A T U R E  

T H R O U G H  T H E  U S E  O F  A V A I L A B L E  T E X T S  A N D  R E P R O D U C T I O N S ?  G U E S T  

L E C T U R E S  A N D  D E M O N S T R A T I O N S  B Y  T E A C H E R S  A N D  A R T I S T S  F R O M  T H E  

S C H O O L ,  F R O M  O T H E R  A R E A  H I G H  S C H O O L S ,  A N D  F R O M  L O C A L  C O L L E G E S ?  

S T U D E N T  P A R T I C I P A T I O N  S U C H  A S  D E M O N S T R A T I O N S ,  R E P O R T S ,  R E S E A R C H ,  

A N D  S M A L L - G R O U P  S T U D I E S .  T H E  C L A S S  M E E T S  5  T I M E S  E A C H  W E E K .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T » S  A C H I E V E M E N T  I N C L U D E  T H E  

F O L L O W I N G :  1 )  W R I T T E N  P A P E R S  ( A  S T U D Y  O F  A  S I N G L E  W O R K  A S  I T  

R E L A T E S  T O  T H E  O T H E R  A R T S .  A  C O M P A R I S O N  O F  2  W O R K S  F R O M  2  

D I F F E R E N T  P E R I O D S .  A  S H O R T  R E S E A R C H  P A P E R  R E L A T E D  T O  A N  A R T I S T  

C R  A P E R I O D . )  2 )  C R E A T I V E  E F F O R T  R E L A T E D  T O  A N  A R T I S T I C  P E R I O D  

( S C U L P T U R E ,  D E S I G N ,  P A I N T I N G ,  P O E T R Y ,  D R A M A ,  F I C T I O N ,  S O N G S ,  O R  

M U S I C A L  C O M P O S I T I O N S . )  3 )  O R A L  P R E S E N T A T I O N  O F  M A T E R I A L S  

S E L E C T E D  A N D  A R R A N G E D  B Y  I N D I V I D U A L S .  4 )  E X A M I N A T I O N S  A T  T H E  

E N D  O F  E A C H  U N I T .  5 )  E X T E N S I V E  U S E  O F  S U P P L E M E N T A L  R E A D I N G S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  A  L I S T  O F  T E X T S

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H E  S T U D Y  O F  E A C H  H I S T O R I C A L  P E R I O D .  S P E C I F I C  

M U S I C  R E F E R E N C E S  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  F O L L O W S :

C L A S S I C A L  ( G R E E C E  A N D  R O M E ) .  G R E E K  T H E C R Y  O F  M U S I C .  C L O S E  R E L A 

T I O N S H I P  O F  M U S I C  T O  O T H E R  A R T  F O R M S .

M E D I E V A L .  G R E G O R I A N  C H A N T .

R E N A I S S A N C E .  M O N T E V E R D I ?  P A L E S T R I N A ?  S E C U L A R  M A D R I G A L S ?  H A N D E L ?  

B A C H .
N E O - C L A S S I C A L .  H A Y D N ?  M O Z A R T ?  E A R L Y  B E E T H O V E N .

R O M A N T I C .  B E E T H O V E N ,  B R A H M S ?  L I S Z T ,  C H O P I N ,  S C H U B E R T ?

T S C H A I K O W S K Y ? B E R L I O Z ,  W A G N E R .

M O D E R N .  D E B U S S Y ,  R A V E L ,  S T R A V I N S K Y ,  B A R T O K ,  S C H O E N B E R G .  A  

C R E A T I V E  S T U D E N T  E F F O R T  R E L A T E D  T O  T H I S  P E R I O D  M A Y  I N C L U D E  S O N G S  O R  

O T H E R  M U S I C A L  C O M P O S I T I O N S .
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I .  L O C A T I O N :

A .  N E W  J E R S E Y

B .  C A R T A R E T

I I .  S C H O C L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  A R L E N E  P U L L E N  ( C H A I R M A N  O F  E N G L I S H  D E P A R T M E N T )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D
»

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 8  A N D  1 9 6 9 .  T O  B E  R E V I S E D  I N  T H E  S U M M E R  O F  1 9 7 1 .

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6  8

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .  T H E  M O S T  E F F E C T I V E  S T R U C T U R E  F O R  T H E  C O U R S E  

H A S  N O T  Y E T  B E E N  D E C I D E D .  A  M O R E  D E F I N I T I V E  C O U R S E  O U T L I N E  I S  

T O  B E  D E V E L O P E D  D U R I N G  T H E  S U M M E R  O F  1 9 7 1 .

T H E M E S  L I S T E D  I N  T H E  O U T L I N E  F O R  1 9 6 8 - 1 9 6 9  A R E  A S  F O L L O W S :

1 )  M A N *  S  N E E D  F O R  E D U C A T I O N .  2 )  M A N ' S  P O W E R  T O  A C T  A N D  R E A C T .

3 )  M A N ' S  I N H U M A N I T Y  T O  M A N .  4 )  M A N ' S  N E E D  F O R  S E L F - E X P R E S S I O N .

5 )  M A N ' S  R E S P O N S I B I L I T Y  T O  H I M S E L F ,  C T H E R S ,  A N D  P O W E R S  G R E A T E R  

T H A N  H E .

D U R I N G  T H E  1 9 6 9 - 7 0  S C H O O L Y E A R ,  H U M A N I T I E S  S T U D I E S  C E N T E R E D  O N  

T H E  C I T I E S  O F  A T H E N S ,  R O M E ,  N E W  Y O R K ,  A N D  B A N G K O K .  T H E  M U S I C ,  

L I T E R A T U R E ,  A R T ,  H I S T O R Y ,  A N D  P H I L O S O P H Y  O F  T H E S E  G E O G R A P H I C A L  

A R E A S  W E R E  C O N S I D E R E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  4  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  M A T E R I A L S .
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MUSIC ABSTRACT

M U S I C  H A S  B E E N  I N C L U D E D  I N  T H E  D E V E L O P M E N T  O F  E A C H  T H E M E  A S  

F O L L O W S :  " M A N ' S  N E E D  F O R  E D U C A T I O N " :  A  C A P S U L E  H I S T O R Y  O F  A D V A N C E S

I N  M U S I C A L  C O M P O S I T I O N .  " M A N ' S  P O W E R  T O  A C T  A N D  R E A C T " :  S T Y L I S T I C

P E R I O D S  O F  M U S I C ;  B E E T H O V E N ,  D E B U S S Y ,  A N D  S C H O E N B E R G  A S  M U S I C A L  I N N O 

V A T O R S .  " M A N ' S  I N H U M A N I T Y  T O  M A N " :  M U S I C  W I T H  A  T H E M E  O F  W A R .

" M A N ' S  N E E D  F O R  S E L F - E X P R E S S I O N " :  B E R L I O Z *  S Y M P H O N I E  F A N T A S T I P U E ?  T H E

C R E A T I V E  P P O C E S S  I N  C O M P O S I T I O N ?  N E W  E X P R E S S I O N S  I N  C R E A T I V I T Y .

" M A N ' S  R E S P O N S I B I L I T Y  T O  H I M S E L F ,  O T H E R S ,  A N D  P O W E R S  G R E A T E R  T H A N  H E " :  

F O L K  M U S I C ,  P O P U L A R  M U S I C ,  A N D  O P E R A  W I T H  A  T H E M E  O F  B R O T H E R H O O D ;  

B E E T H O V E N ' S  S Y M P H O N Y  U O .  S ?  S A C R E D  M U S I C :  " S O U L "  M U S I C .  ( C O U R S E

O U T L I N E  F O R  1 9 6 8 - 1 9 6 9 )

T H E  M U S I C  O F  A T H E N S ,  R O M E ,  M E W  Y O R K ,  A N C  B A N G K O K  W A S  I N C L U D E D  I N  

T H E  S T U D Y  O F  T H O S E  C I T I E S .  ( C O U R S E  O U T L I N E  F O R  1 9 6 9 - 1 9 7 0 )
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A .  T H E  H U M A N I T I E S  A N D  M A N K I N D

B .  C O M P I L E D  I N  1 9 6 3

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  2 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 3

B .  G E N E R A L  O B J E C T I V E S :

T O  A S S I S T  S T U D E N T S  I N  A R T I C U L A T I N G  T H E  F U N D A M E N T A L ,  E T E R N A L  

Q U E S T I O N S  R E L A T I N G  T O  T H E I R  I D E N T I T Y ,  P H I L O S O P H Y ,  E T H I C S ,  A N D  

D I R E C T I O N .

T O  H E L P  S T U D E N T S  U N D E R S T A N D  T H E  C O N T E M P O R A R Y  E N V I O R N M E N T ,  

D I S C O V E R  V A L U E S  T H A T  M A Y  E N H A N C E  L I F E ,  S E E K  S E L F - D I S C O V E R Y ,  

S E L F - R E S P E C T ,  A N D  T H E I R  L I F E  R O L E S ,  A N D  D E V E L O P  A P H I L O S O P H Y  

O F  L I F E .

T O  A F F O R D  A  H E I G H T E N E D  I N T E R E S T  I N  C U L T U R A L  A C T I V I T I E S ,  A N D  T O  

S T I M U L A T E  T H I N K I N G ,  P R O B I N G  A N D  Q U E S T I O N I N G .

T O  H E L P  S T U D E N T S  R E S P E C T  T H E  V A L U E  O F  R E A S O N ,  R E C O G N I Z E  T H E  

D I G N I T Y  O F  A L L  M E N  W I T H O U T  D I S C R I M I N A T I O N ,  A N D  T O  A P P R E C I A T E  

T H E  S I M I L A R I T I E S  A N D  D I F F E R E N C E S  B E T W E E N  C U L T U R E S  I N  S I M I L A R  

A N C  D I F F E R E N T  P E R I O D S .

T O  A C H I E V E  A  C O M P R E H E N S I V E  A N D  C O H E S I V E  U N D E R S T A N D I N G  O F  M A N ' S  

A C H I E V E M E N T S  I N  T H E  A R T S  A N D  S C I E N C E S ;  T O  E V A L U A T E  M A N ' S  

A C C O M P L I S H M E N T S  I N  T E R M S  O F  P A S T ,  P R E S E N T ,  A N D  F U T U R E  E F F E C T S  

O N  H I S  C U L T U R E ?  A N D  T O  A N A L Y Z E  T H E  M O T I V A T I O N S  A N D  C O N T R I B U 

T I N G  F O R C E S  B E H I N D  M A N ' S  G A M U T  O F  A C T I V I T I E S .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  H I S T O R Y ,  A R T ,  S C U L P T U R E ,  A R C H I T E C 

T U R E ,  M U S I C ,  D A N C E ,  S C I E N C E S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O A C H .  W H E R E V E R  P O S S I B L E ,  C O N T E M 

P O R A R Y  I S S U E S  W I L L  B E  S T U D I E D  A G A I N S T  T H E  B A C K G R O U N D  O F  T H E I R  

P A S T  D E V E L O P M E N T  A N D  F U T U R E  P R O J E C T I O N S .

T H E  C O U R S E  G U I D E  I N C L U D E S  A N  O U T L I N E  F O R  E A C H  O F  T H E  F O L L O W I N G  

U N I T S :  I .  T H E  D A W N  O F  M A N  A N D  E A R L Y  C I V I L I Z A T I O N  ( E A R L Y  M A N ;
E A S T E R N  C I V I L I Z A T I O N S ) .  I I .  C L A S S I C A L  C I V I L I Z A T I O N S  A N D  E A R L Y  

M I D D L E  A G E S  ( 5 0 0 - 1 0 0 0 ) .  I I I .  T H E  L A T E R  M I D D L E  A G E S  A N D  T H E  R E N 

A I S S A N C E .  I V .  M O D E R N  C I V I L I Z A T I O N S  A N D  C O N T E M P O R A R Y  M A N .  T H I S  

F I N A L  S E C T I O N  D E A L I N G  W I T H  C O N T E M P O R A R Y  M A N  I N C L U D E S  A  S T U D Y  OF  

T H E  F O L L O W I N G  A S P E C T S :  M O D E R N  S O C I E T I E S ;  I N D U S T R I A L I Z A T I O N ;

P O L I T I C A L  C H A N G E S ;  R I S E  O F  " I S M S "  ( C C M M U N I S M ,  F A C I S M ,  N A Z I I S M ,  

S O C I A L I S M ) ;  R I S E  A N D  F A L L  C F  C U L T U R E S ;  C O N T E M P O R A R Y  A M E R I C A  

( E C O N O M I C S ,  L I T E R A T U R E ,  A R T ,  S C U L P T U R E ,  A R C H I T E C T U R E ,  M U S I C ,  

T H E A T R E ,  D A N C E ,  C O M M U N I C A T I O N S ,  S C I E N C E ,  S P A C E  A G E ,  P H I L O S O P H Y ,
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3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  C L A S S  D I S C U S S I O N S ,  C O M B I N E D  

G R O U P  M E E T I N G S ,  P A N E L  D I S C U S S I O N S ,  D E B A T E S ,  A N D  L I V E  M U S I C A L  E N 

S E M B L E S .  F I L M S ,  R E C O R D I N G S ,  S L I D E S ,  T A P E S ,  A N D  T R A N S P A R E N C I E S  

A R E  U S E D .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  S U C H  E V E N T S  A S  

M U S E U M  A N D  A R T  D I S P L A Y S ,  P L A Y S ,  A N D  C O N C E R T S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  W R I T T E N  

R E P O R T S ,  A N D  O N E  I N D I V I D U A L  O R  G R O U P  P R O J E C T  I N  E A C H  O F  4  M A R K 

I N G  P E R I O D S .

F .  F U T U R E  P L A N S  I N C L U D E  C O M P L E T I O N  O F  T H E  C O U R S E  G U I D E  R E V I S I O N  N O W  

I N  P R O G R E S S .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  7 - P A G E  B I B L I O G R A P H Y .
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M U S I C  I S  I N C L U D E D  I N  T H E  S T U D Y  O F  E A C H  U N I T  A N D  C H R O N O L O G I C A L  

P E R I O D .  S P E C I F I C  R E F E R E N C E S  T O  M U S I C  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  

F O L L O W S :
U N I T  I I I .  L A T E R  M I D D L E  A G E S  A N D  T H E  R E N A I S S A N C E .  T H E  I N F L U E N C E  O F  

B A C H  A N D  B E E T H O V E N .  C L A S S I C I S M  I N  M U S I C .
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3 .  E L E C T I V E .  T H E  C O U R S E  I S  A  S U B S T I T U T E  F O R  S E N I O R  E N G L I S H .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  A R T  W O R K S  A N D  M U S I C

R E C O R D I N G S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  P L A C E S  S U C H  

A S  A R T  M U S E U M S ,  A N D  A T T E N D A N C E  A T  P E R F O R M A N C E S  S U C H  A S  T H E  

J O F F R E Y  B A L L E T ,  T H E  N E W  Y O R K  C I T Y  O P E R A  C O M P A N Y ,  A N D  T H E  N E W  

Y O R K  P H I L H A R M O N I C .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  S T U D E N T  L E C T U R E  D E M O N S T R A T I O N S ,  

S T U D E N T  P A I N T I N G S  A N D  O T H E R  A R T  W O R K S ,  S T U D E N T  M U S I C A L  P E R F O R 

M A N C E S  A N D  D E M O N S T R A T I O N S ,  A N D  R E V I E W S  O F  R E A D I N G S .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  A P P E N D I X :  L I S T  O F  S U G G E S T E D  S T U D E N T  P R O J E C T S
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M U S I C  T O P I C S  E M P H A S I Z E D  W I T H  T H E  S T U D Y  O F  E A C H  U N I T  T H E M E  A R E  A S  

F O L L O W S :MAN AN13 MACHINE. S T U D Y I N G  A N D  L I S T E N I N G  T O  E L E C T R O N I C  A N D  T W E L V E -  

T O N E  M U S I C .
M A N  A N B  N A T U R E .  S P R I N G  A S  T R E A T E D  B Y  A  V A R I E T Y  O F  C O M P O S E R S  R E P R E 

S E N T I N G  P E R I O D S  F R O M  T H E  B A R O Q U E  T O  T H E  M O D E R N .  T H E  F O L L O W I N G  W O R K S  

A R E  I N C L U D E D :  V I V A L D I ' S  I d E  E Q l lB  S E A S O N S :  H A Y D N ' S  I H £  S E A S O N S ?
B E E T H O V E N ' S  S P R I N G  SQNAIA? D E B U S S Y ' S  P R T N T E M P S :  S T R A V I N S K Y ' S  L£ EAEBE 
D U  P R I N T E M P S :  A N D  B E N J A M I N  B R I T T E N ' S  S P R I N G  S Y M P H O N Y .

MAN AND DDD- V E R D I ' S  NADBEIM•  E X C E R P T S  F R O M  B L O C H ' S  SADRED 
SERVICE.MAN AND W A R / D E A T H .  N A T I O N A L I S M  I N  M U S I C  A N D  M U S I C  F O R  T H E  D E A D  A S

S H O W N  I N  T H E  R E Q U I E M S  O F  V E R D I  A N D  K A B A L E V S K Y .

MAN AND J d l S  EELLQN MAN. T H E  D E V E L O P M E N T  O F  J A Z Z .

M A N  A N D  JLDVE- I N D I V I D U A L  S T U D I E S  I N  M U S I C .

T H E  F O L L O W I N G  M U S I C  P R O J E C T S  H A V E  B E E N  S U G G E S T E D :  1 )  S T U D Y  A N D  R E 
S E A R C H  C O N C E R N I N G  T A P E  R E C O R D E R  M U S I C ,  T O G E T H E R  W I T H  E X P E R I M E N T  I N

S O U N D  S E N S A T I O N S ,  C U L M I N A T I N G  I N  B O T H  A  P A P E R  A N D  A  T A P E .

2 )  A  M U S I C A L  P E R F O R M A N C E - D E M O N S T R A T I O N ,  V O C A L  O R  I N S T R U M E N T A L ,  U S I N G  

A W O R K  B Y  A  C O M P O S E R  WH O  H A S  N O T  B E E N  P A R T  O F  T H E  S T U D E N T ' S  M U S I C  D E 

P A R T M E N T  E X P E R I E N C E .  3 )  A  S T U D Y  O F  T H E  S E A S O N S — P R E F E R A B L Y  W I T H  S O M E  

D E M O N S T R A T I O N  I N  P O E T R Y  O R  M U S I C .  4 )  A  S T U D Y  I N C L U D I N G  A  W R I T T E N  

P A P E R  A N D  M U S I C A L  P E R F O R M A N C E  O F  A N Y  P O S T - R O M A N T I C  C O M P O S E R  A N D  H I S  

M U S I C .  5 )  S T U D Y  O F  T H E  D E V E L O P M E N T  O F  M U S I C  I N  A M E R I C A  A N D  I T S  I N 

F L U E N C E  O N  A L L  2 0 T H  C E N T U R Y  C O M P O S E R S .  6 )  A  S T U D Y  O F  R H Y T H M  A N D  I T S

D E V E L O P M E N T  I N  A N Y  P E R I O D  F R O M  P R I M I T I V E  T I M E S  T O  T H E  2 0 T H  C E N T U R Y .

7 )  A  C O M P A R A T I V E  S T U D Y  O F  T H E  L I V E S  A N D  M U S I C  O F  V E R D I  A N D  W A G N E R .  

L I S T E N I N G  E X P E R I E N C E S  A R E  T O  B E  I N C L U D E D .
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I .  L O C A T I O N :

A .  N E W  J E R S E Y

B .  F A I R  L A W N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  V I R G I N I A  W A Y L A N D  ( S U P E R V I S O R  O F  E N G L I S H )

C .  P R O G R A M  F A C U L T Y :  A N N E  H E F F L E R ,  J A N E  U R Q U H A R T ,  J A Y  C O M R A S ,  

V I R G I N I A  W A Y L A N D ,  E N G L I S H ;  G L E N  R I G G I N ,  M U S I C  ( 1 9 6 9 ) ;

M A R I A N N E  V A N  B L A R C O M ,  A R T .  .

M U S I C  R E P L A C E M E N T  F O R  1 9 7 0  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A P R O G R A M  I N  T H E  H U M A N I T I E S  F O R  G R A D E  1 2 .  S U P P L E M E N T .

B .  C O M P I L E D  I N  1 9 6 9  W I T H  A 1 9 7 0  S U P P L E M E N T

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  H E L P  T H E  S T U D E N T S  T O  U N D E R S T A N D  C U L T U R E S  O T H E R  T H A N  T H E I R  O W N  

A N D  T O  C O P E  W I T H  P R O B L E M S  A R I S I N G  F R O M  T H E  D I F F E R E N C E S  W H I C H  

E X I S T  A M O N G  V A R I O U S  C U L T U R E S .

T O  H E L P  D E V E L O P  I N  T H E  P A R T I C I P A N T S  T H E  C A P A C I T Y  T O  F I N D  S O L U 

T I O N S  T O  P R O B L E M S  C O N F R O N T I N G  T H E M ,  T O  H E L P  T H E M  T H I N K  

C L E A R L Y  C O N C E R N I N G  T H O S E  P R O B L E M S ,  A N D  T O  H E L P  T H E M  E X P R E S S  

R E L E V A N T  I D E A S  C L E A R L Y  A N D  E F F E C T I V E L Y  B O T H  I N  S P E E C H  A N D  

I N  W R I T I N G .

T O  S T I M U L A T E  I N T E R E S T  I N  F U R T H E R  E X P L O R A T I O N  O F  T H E  S U B J E C T S  I N 

T R O D U C E D  S O  T H A T  A  H I G H E R  D E G R E E  O F  S E L F - U N D E R S T A N D I N G  A N D  E N 

R I C H E D  L E I S U R E  W I L L  R E S U L T .

T O  C O U N T E R A C T  T H E  T E N D E N C Y  I N  E D U C A T I O N  T O  E M P H A S I Z E  S C I E N C E  A N D  

T E C H N O L O G Y  A T  T H E  E X P E N S E  O F  T H E  S E N S I T I V I T Y ,  I N S I G H T ,  A N D  

U N D E R S T A N D I N G  O F  H U M A N  N A T U R E  P R O V I D E D  B Y  A  S T U D Y  O F  T H E  

H U M A N I T I E S .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  I S  I N  2  S E C T I O N S .  T H E  F I R S T  P R E S E N T S  A N  O U T 

L I N E  O F  T E A C H I N G  U N I T S  W I T H  A T E N T A T I V E  T I M E  T A B L E ;  T H E  S E C O N D  

P R E S E N T S  E A C H  U N I T  I N  G R E A T E R  D E T A I L ,  I N C L U D I N G  O B J E C T I V E S  A N D  A  

M O R E  E X T E N S I V E  D E S C R I P T I O N  O F  A R T  A N D  M U S I C  A S  T H E Y  A R E  R E L A T E D  

T O  T H E  U N I T  T H E M E .  T H E  1 9 7 0  S U P P L E M E N T  ,  W H I C H  I S  U S E D  O N L Y  A S  

A N  A D J U N C T  T O  T H E  1 9 6 9  G U I D E ,  C O N T A I N S  A N  O U T L I N E  O F  T H E  S A M E  

T E A C H I N G  U N I T S  A N D  T E N T A T I V E  T I M E  T A B L E  W I T H  A D D I T I O N A L  A N D  M O R E  

E X P L I C I T  M A T E R I A L S .

T H E  C O U R S E  I N C L U D E S  T H E  F O L L O W I N G  5  T E A C H I N G  U N I T S :  I .  W H A T  I S

M A N ' S  R E L A T I O N  T O  T H E  S U P E R N A T U R A L ?  I I .  H O W  C A N  M A N  R E C O N C I L E  A  

C O N F L I C T  B E T W E E N  I N D I V I D U A L  C O N S C I E N C E  A N D  A U T H O R I T Y ?

I I I .  H O W  C A N  T H E  I D E A L I S T  E X I S T  I N  A  P R A G M A T I C  W O R L D ?  I V .  H O W  

D O E S  M A N  F A C E  E V I L ?  V .  H O W  D O E S  M A N  S U R V I V E  I N  A  M E A N I N G L E S S  

W O R L D ?
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A S  A N  E X A M P L E  O F  A  U N I T ' S  C O N T E N T ,  T H E  F O L L O W I N G  T O P I C S  A R E  

S E L E C T E D  F R O M  T H E  O U T L I N E  F O R  U N I T  I V ,  " H O W  D O E S  M A N  F A C E  E V I L ? "  

" T H E  P R O G R E S S  O F  F A U S T , "  A  P O E M  B Y  K A R L  S H A P I R O .  M A N  I N  

D E F I A N C E  O F  G O D :  B Q G I Q R  f A J L J G I l J G  B Y  C H R I S T O P H E R  M A R L O W E ;

G O U N O D ' S  F A U S T .  A N D  O T H E R  M U S I C A L  C O M P O S I T I O N S  B A S E D  O N  T H E  

F A U S T  L E G E N D ;  P A R T  I  O F  f A U S I  B Y  G O E T H E ;  M A C B E T H  B Y  S H A K E S P E A R E .  

B O S C H  A N D  T H E  2 0 T H  C E N T U R Y  A R T I S T ,  A  C O N T R A S T  A R T  P R E S E N T A T I O N .  

G O Y A  ( 1 9 T H  C E N T U R Y )  A N D  R O U A U L T  ( 2 0 T H  C E N T U R Y ) — I H E  F O L L Y  H E  

N A N .  M A N  I N  A  S T A T E  O F  U N R E S T R A I N E D  E M O T I O N :  S H A K E S P E A R E ' S

L I H E L L D ? T H E  M U S I C  O F  V E R D I ' S  O I H E L L B .  M U N C H  A N D  G I A C O M E T T I  

( S E N S I T I V I T Y  T O  E V I L ,  I M M O R A L I T Y  A N D  T H E  A L I E N A T I O N  O F  M A N  I N  

T H E  W O R K S  O F  T H E S E  T W O  2 0 T H  C E N T U R Y  A R T I S T S ) .  M A N  D E S T R O Y E D  B Y  

C O R R U P T I O N :  A L L  L H E  K I N G ' S  M E N  B Y  R O B E R T  P E N N  W A R R E N .  T W O
V I E W S  O F  W A R — I D E A L I S T I C  A N D  R E A L I S T I C  ( G O Y A ' S  B I S A S I E B S  Q E  W A R  

C O N T R A S T E D  W I T H  T H E  I D E A L I Z A T I O N  O F  W A R  A S  N O B L E ,  H E R O I C ,  A N D  

P A T R I O T I C ) .  M A N  P L A G U E D  B Y  C O N S C I E N C E :  C R I M E  A N D  P U N I S H M E N T

B Y  D C S T O E V S K Y .  S T R A V I N S K Y ' S  P E T R U S H K A .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  5  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  S U P E R I O R  A C A D E M I C  A B I L I T Y

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  P R E S E N T A T I O N S ,  S M A L L - G R O U P  

S E S S I O N S  S U C H  A S  W R I T I N G  W O R K S H O P S ,  A N D  S T U D E N T  P R E S E N T A T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S

F .  F U T U R E  P L A N S  I N C L U D E  T H E  P O S S I B I L I T Y  O F  E X T E N D I N G  T H E  C O U R S E  T O  

A L A R G E R  N U M B E R  O F  S T U D E N T S

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

MUSIC ABSTRACT

THE FUNCTION OF MUSIC IN THE HUMANITIES PROGRAM IS  TO ENABLE THE 
STUDENT TO REALIZE MORE FULLY THE IN TR IN S IC  BEAUTY OF MUSIC AND THUS 
TO ENRICH HIS L I F E .  THE STUDENTS SHOULD CCME TO PERCEIVE MUSIC AS AN 
INTEGRAL PART OF THE CULTURE FROM WHICH I T  SPRINGS. THE PRIMARY PUR
POSE OF MUSIC AS AN AREA IN  TH IS  PROGRAM IS  ONE OF PERSONAL ENRICH
MENT, NOT ONE WHEREBY A SYSTEMATIC BODY OF FACTUAL KNOWLEDGE IS  
ACQUIRED. TECHNICAL MATERIAL IS  INTRODUCED ONLY WHEN IT  LEADS TO THE 
STUDENT'S INCREASED UNDERSTANDING AND ENJOYMENT OF MUSIC.

MUSIC IS  PRESENTED IN RELATION TO EACH OF THE 5  TEACHING UNITS OR 
THEMES. SELECTED ASPECTS OF MUSICAL STUDY ARE AS FOLLOWS:

U t i A I  I S  M A N IS . R E L A I1 Q N  I D  I t l E  S .U £ .E R N A Il iR A L ?  RELIGIOUS MUSIC IS  
STUDIED IN 2 FORMS— FUNCTIONAL, AND ABSOLUTE, OR THAT WHICH EXISTS FOR 
ITS OWN SAKE. VARIOUS PIECES OF FUNCTIONAL MUSIC WHICH SHOW A COMMON 
SOURCE APE EXAMPLES OF GREGORIAN CHANT (FROM BABYLONIAN, HEBREW AND 
GREEK CHANTS) AND RELIGIOUS MELODIES WHICH WERE ORIGINALLY TUNES FROM 
TAVERN AND LOVE SONGS. OTHER EXAMPLES OF RELIGIOUS FUNCTIONAL MUSIC 
ARE SECTIONS OF THE MASS BASED ON GREGORIAN CHANTf PROTESTANT HYMNS, 
JEWISH CANTOR SELECTIONS, AND VARIOUS LITURGICAL WORKS. EXAMPLES OF 
ABSOULTE MUSIC: A  SACRED £ E R Y 1 £ £  BY ERNST BLOCH (TO REPRESENT THE
JEWISH);  BACH'S CANTATA Q H R 1 S I  L A Y  I N  I H £  JBQNDS. O f  DEATH (PROTESTANT);  
2 SETTINGS OF Q  N A G N U M  M Y S I E R I U N t ONE BY PALESTRINA AND ONE BY DANIEL
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P I N K H A M ;  S E V E R A L  S E T T I N G S  O F  A V £  M A R I A S  ( C A T H O L I C ) ;  A N D  A F O L K -  

R O C K  C A N T A T A  B A S E D  O N  T H E  G E N E S I S  S T O R Y  O F  J O S E P H .

H~W CAN NAN RECONCILE A CQNILICI BEIWCEN INDIVIDUAL C O N S C I E N C E  AND 
A U T H O R I T Y ?  T H E  R O L E  O F  T H E  A R T I S T  A N D  P A T R O N A G E  S Y S T E M S  O F  V A R I O U S  

W E S T E R N  C U L T U R E S  A R E  S T U D I E D .  T H E S E  I N C L U D E  T H E  R E A C T I O N S  O F  P R O K O 

F I E V  A N D  S H O S T A K O V I C H  T O  2 0 T H  C E N T U R Y  R U S S I A N  C R I T I C I S M ,  A N D  T H E  S O L U 

T I O N S  A D O P T E D  B Y  H A Y D N ,  M O Z A R T ,  A N D  B E E T H O V E N  T O  T H E  C O N F L I C T  E X P E R I 

E N C E D  B E T W E E N  A R T I S T I C  C O N S C I E N C E  A N D  A U T H O R I T Y .  T H E  L I V E S  A N D  

M U S I C A L  O U T P U T  O F  H A Y D N ,  M O Z A R T  A N D  B E E T H O V E N  A R E  C O N S I D E R E D .  T H E  

F O L L O W I N G  W O R K S  A R E  U S E D * .  A  L A T E  H A Y D N  S Y M P H O N Y ,  A N D  H I S  C R E A T I O N ;  

M O Z A R T ' S  3VN.EWONIES. NO. 36* 33, 40, A N D  Al,. A N D  S E L E C T E D  A R I A S  F R O M  IHE MAC1C JELJJIE; B E E T H O V E N ' S  " E R O I C A "  3YMRNQNX, T H E  RIANO CONCERIQ 
NO. k  A N D  T H E  L£QNOR£ QVERIURE NO. 3-NOW CAN IJtLE XDEALIS.I EXI3I IN A RRAONAIIC WORLD? A  S T U D Y  O F  

T H E  R E L A T I O N S H I P  B E T W E E N  M U S I C A L  F O R M  C E N T E R S  O N  T H E  R O M A N T I C  E R A  W I T H  

I T S  K E Y N O T E S  O F  I N D I V I D U A L I T Y  A N D  S U B J E C T I V I T Y .  T H E  F O L L O W I N G  W O R K S ,  

I N C L U D I N G  P R O G R A M  A N D  A B S O L U T E  M U S I C ,  A R E  C O N S I D E R E D :  F R A N Z  L I S Z T ' S

LEE ERELUDE3, B E R L I O Z *  SVNRHQNX EANIA3U0JJE» C H O P I N  P I A N O  W O R K S ,  A N D  

T S C H A I K O W S K Y ' S P I A N O  CONCERLQ NO. 1.
HOW DOES NAN EACE EVIL? M U S I C  O F  A  P R O C - R A M A T I C  N A T U R E  I S  U S E D .  

S E L E C T I O N S  I N C L U D E  V E R D I ' S  QIELLC ( C O M P A R E D  W I T H  P U C C I N I ' S  O P E R A S  A N D  

W A G N E R ' S  M U S I C  D R A M A S ) ,  A N D  S T R A V I N S K Y ' S  P E T R U S H K A .

NOW DOES NAN S U R V I V E  IN A M E A N I N G L E S S  WORLD? C O N T E M P O R A R Y  M U S I C  I S  

I S  S T U D I E D  T H R O U G H  A  S E L E C T I O N  O F  W O R K S  T H A T  A R E  R E P R E S E N T A T I V E  O F  

V A R I O U S  S C H O O L S  A N D  T Y P E S  O F  C O M P O S I T I O N S .  T H E S E  R A N G E  F R O M  W O R K S  B Y  

B A R T O K  T O  S T O C K H A U S E N .
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I .  L O C A T I O N :

A .  N E W  J E R S E Y

B .  H A C K E T T S T O W N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  R O B E R T  L E H R

B .  P R C G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 1
C .  N O  C O S T

D .  T Y P E W R I T T E N .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  T H E  Q U E S t l O N ,  " W H A T  I S  M A N " ?

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  A R T ,  L I T E R A T U R E ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

5  M A J O R  E R A S  A N D  S E L E C T E D  T O P I C S  A N D  L I T E R A R Y  W O R K S  A R E  A S  

F O L L C W S :
C O N T E M P O R A R Y  E R A .  T O P I C S :  C O N T E M P O R A R Y  P O E T R Y .  C O N T E M P O R A R Y

A R T .  LORD HE IME £LIES» B Y  W I L L I A M  G O L D I N G  ( N E W  Y O R K :  C A P 

R I C O R N  B O O K S ,  1 9 5 9 ) .  R E S E A R C H  F U N D A M E N T A L S .  ANIMAL F A R M .  B Y  

G E O R G E  O R W E L L  ( N E W  Y O R K :  H A R C O U R T ,  B R A C E ,  A N D  C O . ,  1 9 4 6 ) .

G R E E K .  T O P I C S :  S O P H O C L E A N  P L A Y S .  O D Y S S E Y .  G R E E K  C U L T U R E .

M I D D L E  A G E S .  T O P I C S :  SIR GAUAIN AND IHE GREEN KNIGUI- V A R I O U S  

B A L L A D S .  C U L T U R E  A N D  H I S T O R Y .  A R T  O F  T H E  P E R I O D .

R E N A I S S A N C E .  T O P I C S :  ROMEO AND JLLLIEI- B O O K S  A N D  R E P O R T S .

R E N A I S S A N C E  A R T .

R O M A N T I C  E R A .  T O P I C S :  R O M A N T I C  P O E T R Y  A N D  N A R R A T I V E S .

R O M A N T I C  L Y R I C S .  H I S T O R Y  O F  R E V O L U T I O N .  R O M A N T I C  A R T .

S E E  M U S I C  A B S T R A C T ,  F O L L O W I N G  V I ,  F O R  M U S I C  T O P I C S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

T H E  C O U R S E  D E S C R I P T I O N  C O N T A I N S  A  L I S T  O F  M U S I C  R E C O R D I N G S  U S E D  

W I T H  T H E  S T U D Y  O F  E A C H  M A J O R  E R A .  S E L E C T E D  F R O M  T H I S  L I S T  A R E  T H E  

F O L L O W I N G  W O R K S .  ( R E C O R D  S O U R C E S  A S  C I T E D )

C O N T E M P O R A R Y  E R A :  O R I G I N S  Q £  IHE D E V E L O P M E N T  Q £  JAZZ* ( F O L L E T T E )

SUIICHEO QN BACU. SLUQENI ELECIRONIG G0M20SUI0NS. UESI SIDE SIDE*. JAZZ MASS. ( F I E S T A )  S E L E C T E D  P O P  A N D  R O C K .

GREEK ERA: H ISTORY Q£ M liSIG IN  SOUND- (RCA)
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M I D C L E  A G E S :  S E L E C T E D  G R E G O R I A N  C H A N T S .  MISSA ELAMENCA-
( P H I L L I P S !  F O L K S O N G S  AND SALLADS. ( F O L K S O N G S )  MUSIC DE IHE MIDDLE 
AGES. (VOX)

R E N A I S S A N C E :  SECULAR MUSIC Df IHE RENAISSANCE• GERMAN MUSIC HE
IHE RENAISSANCE. ERENCU MUSIC Q£ IHE RENAISSANCE. ANIHQLQGI Q£ RENAISSANCE MUSIC. ENGLISH MADRIGALS AND EDLiLSDNGS* ( A L L  D O V E R  R E 

C O R D I N G S )

R O M A N T I C  E R A :  S E T T I N G S  O F  RQMEQ AND IULIEI B Y  T S C H A I K O W S K Y ,
B E R L I O Z ,  A N D  G O U N O D .  T H U S  S P A K E  Z A R A T H U S T R A  B Y  R I C H A R D  S T R A U S S .  

B E R L I O Z *  BEQUIEM. T S C H A I K O W S K Y ' S  lfil2 Q^EBIURE•
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I .  LOCATION:
A .  N E W  J E R S E Y

B .  S U S S E X

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  W A L T E R  J .  M C  C A R R O L L

B .  P R O G R A M  D I R E C T O R ,  E D M U N D  K I N N E Y

C .  P R O G R A M  F A C U L T Y :  E D M U N D  K I N N E Y ,  A R T ?  S U S A N  K E N N E D Y ,  T . V . ,

D R A M A ,  F I L M ,  P O E T R Y ,  P A N T O M I M E ;  W E R N E R  L U T Z ,  M U S I C ;  C .  F R A N K L I N  

M U L L ,  S A T I R E ,  F O L K  M U S I C ,  S T U D E N T  A N D  C O U R S E  A N A L Y S I S ;

N A N C Y  D E W H U R S T ,  D A N C E

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  O F  S T U D Y  F O R  R E L A T E D  A R T S  P R O G R A M

B .  C O M P I L E D  I N  1 9 6 7  A N D  R E V I S E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 0 4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D I R E C T  T H E  S T U D E N T  T O W A R D  P E R S O N A L  E N R I C H M E N T  T H R O U G H  A N  I N 

C R E A S E D  U N D E R S T A N D I N G  o f  t h e  A R T S .

T O  H E L P  T H E  S T U D E N T  U N D E R S T A N D  T H E  D I S C I P L I N E  O F  T H E  A R T S  A N D  

T H E  C R E A T I V E  P R O C E S S .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  E X P L O R E  H I S  C R E A T I V E  A B I L I T I E S .

T O  D E V E L O P  T H E  S T U D E N T ' S  P O W E R S  O F  D I S C R I M I N A T I O N .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  T . V . ,  D R A M A ,  F I L M ,  P O E T R Y ,  P A N T O 

M I M E ,  S A T I R E ,  D A N C E ,  P E R S O N A L  A N A L Y S I S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  E L E M E N T S  O R  R E L A T E D  A R T S  A P P R O A C H .

T H E  C O U R S E  G U I D E  C O N S I S T S  O F  9 8  I N D I V I D U A L  P L A N S  F O R  S I N G L E  

U N I T S .  E A C H  U N I T  P E R T A I N S  T O  A S I N G L E  D I S C I P L I N E  S U C H  A S  A R T ,  

M U S I C ,  O R  D A N C E ,  A N D  I N C L U D E S  M A T E R I A L S  F O R  O N E  O R  S E V E R A L  C L A S S  

P E R I O D S .  T H E  D E S C R I P T I O N  O F  E A C H  U N I T  C O N S I S T S  O F  T H E  F O L L O W I N G  

I N F O R M A T I O N :  1 )  N A M E  O F  D I S C I P L I N E  A N D  T O P I C  T O  B E  S T U D I E D ;

2 )  T E A C H E R ' S  N A M E  A N D  N U M B E R  O F  C L A S S  P E R I O D S  P L A N N E D  F O R  T H E  

U N I T ;  3 )  A L I S T  O F  A U D I O - V I S U A L  M A T E R I A L S  T O  B E  U S E D ;  4 )  S T A T E 

M E N T  O F  O B J E C T I V E S ;  5 )  P R O P O S E D  M E T H O D S  A N D  P R O C E D U R E S ;

6 )  S U G G E S T E D  R E S O U R C E S  A N D  R E S E A R C H  M A T E R I A L S .

T H E  F O L L O W I N G  S E Q U E N C E  O F  T O P I C S  F O R  1  U N I T  P L A N  E X E M P L I F I E S  T H E  

P O T A T I O N  O F  D I S C I P L I N E S  W I T H I N  T H E  T O T A L  P R O G R A M :

C O N T E M P O R A R Y  A R T ,  2  C L A S S  P E R I O D S  

E T H N I C  D A N C E ,  2  C L A S S  P E R I O D S
S C L O  R E C I T A L  B Y  L I N C O L N  C E N T E R  S T U D E N T  P R O G R A M ,  ( M U S I C ) ,  1  

C L A S S  P E R I O D

A C O M P A R I S O N  O F  T H E A T E R  A R T  W I T H  O T H E R  A R T  F O R M S ,  1  C L A S S  

P E R I O D

M U S I C A L  F O R M ,  2  C L A S S  P E R I O D S

H A I K U  ( P O E T R Y  O R  C O M M U N I C A T I V E  A R T S ) ,  2  C L A S S  P E R I O D S  

F O L K  D A N C E ,  1 C L A S S  P E R I O D

B E H I N D  T H E  S C E N E S  A T  W A L T  D I S N E Y  S T U D I O S  A  W O R L D  I S  B O R N ,  

( A R T ) ,  1  C L A S S  P E R I O D
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  4  S T A F F  M E M B E R S  O N  A  P E R M A N E N T  B A S I S .  A D D I T I O N A L  

S T A F F  M E M B E R S  A R E  U S E D  A S  R E S O U R C E .  A  C O M M O N  S T A F F  P L A N N I N G  

P E R I O D  A L L O W S  F O R  T E A C H E R  C O M M U N I C A T I O N  B E F O R E  E A C H  C L A S S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D
3 .  R E Q U I R E D

C .  C L A S S  A C T I V I T I E S  A R E  D E S C R I B E D  I N  E A C H  U N I T  P L A N .

T H E  C L A S S  I S  O F F E R E D  2  P E R I O D S  E A C H  D A Y ,  C R E A T I N G  G R O U P S  O F  

A P P R O X I M A T E L Y  100 S T U D E N T S  E A C H .  T H E S E  G R O U P S  O F  100 M A Y  B E  

D I V I D E D  I N T O  4  S M A L L  G R O U P S  O F  2 5  S T U D E N T S  E A C H .  T H E R E  I S  A  

P O S S I B I L I T Y  O F  O N E ,  T W O ,  F C U R  O R  E I G H T  G R O U P S  M E E T I N G  W I T H  I N 

D I V I D U A L  T E A C H E R S  T W I C E  E A C H  D A Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S .

E .  S T U D E N T S  A R E  G R A D E D  W I T H  A N  » S "  F O R  S A T I S F A C T O R Y ,  O R  A  » U "  F O R  

U N S A T I S F A C T O R Y .  P R E S E N T A T I O N S ,  F I E L D  T R I P S ,  D I S C U S S I O N S  A N D  

P A R T I C I P A T I O N  R E P L A C E S T H E  N O R M A L  T E S T .  S I N C E  T H E  C O U R S E  H A S  

B E E N  D E S I G N E D  W T I H  A N  A U D I O  A N D  V I S U A L  A P P R O A C H  T O  T H E  A R T S ,  N O  

H O M E W O R K  I S  R E Q U I R E D ;  S T U D E N T S  A R E  E N C O U R A G E D  T O  P U R S U E  T H E  

V A R I O U S  D I S C I P L I N E S  O N  T H E I R  O W N .  E V A L U A T I O N  B Y  T H E  S T A F F  I S  

B A S E C  O N  T H E  S T U D E N T ' S  C L A S S  P A R T I C I P A T I O N  A N D  H I S  I N V O L V E M E N T  

I N  S C H O O L  A N D  C O M M U N I T Y  A C T I V I T I E S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  F I L M S ,  R E C O R D S ,  S L I D E S ,  R E S O U R C E  

M A T E R I A L S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

A P P R O X I M A T E L Y  49 C L A S S  P E R I O D S  A R E  O F F E R E D  W I T H I N  T H E  19 U N I T S  

D E V O T E D  T O  M U S I C .  S E L E C T E D  O B J E C T I V E S  F O R  T H E S E  U N I T S  A R E  A S  F O L L O W S :  

1 )  T O  I N T R O D U C E  M U S I C  I N T O  T H E  C O U R S E  I N  S U C H  A  W A Y  A S  T O  E S T A B L I S H  A  

F A V O R A B L E  A T T I T U D E  T O W A R D  I T S  P U R S U I T  T H R O U G H O U T  T H E  Y E A R .  ( T H E  V A R I 

E T Y  O F  M U S I C  A V A I L A B L E  T O  U S .  WH O W R I T E S  M U S I C  A N D  W H Y ?  W H A T  A R E  T H E  

F U N C T I O N S  O F  M U S I C ? )  2 )  T O  O F F E R  S O M E  I N S I G H T S  I N T O  T H E  P L E A S U R E S  A N D  

P R O B L E M S  O F  P E R F O R M A N C E  O N  A  M U S I C A L  I N S T R U M E N T .  ( 6  C L A S S E S  G I V E N  T O  

R E C O R D E R  P L A Y I N G  I N C L U D E  T H E  S T U D Y  O F  R H Y T H M I C  V A L U E S ,  O N E - O C T A V E  

F I N G E R I N G ,  M E L O D I C  S T U D I E S ,  A N D  T H E  S T U D E N T ' S  P E R F O R M A N C E  A N D  R E C O R D 

I N G  O F  A 2  O R  3 - P A R T  C O M P O S I T I O N )  3 )  T O  V I E W  T H E  5 7 - M I N U T E  F I L M ,

UH&I Q J D f i  MUSIC MEAN B Y  L E O N A R D  B E R N S T E I N .  4) T O  A T T E N D  A  S O L O  

R E C I T A L  G I V E N  A S  A  S C H O O L  A S S E M B L Y  B Y  L I N C O L N  C E N T E R  P E R F O R M E R S .

5 )  T O  M A K E  T H E  S T U D E N T S  A W A R E  O F  F O R M  I N  M U S I C  A S  A N  A I D  T O  T H E I R  E N 

J O Y M E N T  O F  I T .  ( J A Z Z ,  P O P U L A R  A N D  C L A S S I C A L  W O R K S ) .  6 )  T O  A C Q U A I N T  

T H E  S T U D E N T S  W I T H  O P E R A  A S  A N  A R T  F O R M .  7 )  T O  A T T E N D  A  L I V E  P E R F O R 

M A N C E  O F  L E O N C A V A L L O ' S  R&CLIACCI ( E N G L I S H ,  A B R I D G E D  P E R F O R M A N C E  B Y  T H E  

N E W  Y O R K  C I T Y  O P E R A ) .  8 )  T O  A C Q U A I N T  T H E  S T U D E N T S  W I T H  A  M A J O R  C H O R A L  

W O R K .  ( H I S T O R Y  O F  C H O R A L  M U S I C  A N D  E X A M P L E S ;  E X C E R P T S  F R O M  H A N D E L ' S  

MfSCIAJ: W H I C H  C A N  B E  H E A R D  I N  L I V E  P E R F O R M A N C E  D U R I N G  T H E  H O L I D A Y  

S E A S O N S ) .  9 )  T O  M A K E  S T U D E N T S  A W A R E  O F  T H E  U N I Q U E  C H A R A C T E R  O F  

C H A M B E R  M U S I C  A S  A N  A R T  F O R M .  ( A  S T R I N G  Q U A R T E T  P E R F O R M E D  D U R I N G  

A  G E N E R A L  A S S E M B L Y ) .  10)  T O  I L L U S T R A T E  T H E  D I F F E R E N C E  B E T W E E N
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P U R E  O P  A B S O L U T E  M U S I C  A N D  P R O G R A M  M U S I C .  U S E  O F  G R O F E ' S  GRAND C A N Y O N  SUUE A N D  H O N E G G E R ' S  P A C 1 E 1 C  2 3 1 .  1 1 )  T O  D I S C U S S  A N D  S A M P L E  T H E  W O R K

O F  C O N T E M P O R A R Y  C O M P O S E R S  I N C L U D I N G  E X P E R I M E N T A L  W O R K  B E I N G  D O N E  I N  

E L E C T R O N I C  A N D  O T H E R  N E W  M E D I A .  1 2 )  T O  V I E W  T H E  F E A T U R E - L E N G T H  F I L M ,  

U H f  GREAI CARUS.Q. 1 3 )  T O  V I E W  T H E  5 7 - M I N U T E  F I L M  O F  L E O N A R D  B E R N 

S T E I N ,  JA2Z IN IHE EDNEEBI HALL. 1 4 )  T O  A C Q U A I N T  T H E  S T U D E N T S  W I T H  

T H E  I N S T R U M E N T A T I O N ,  D E V E L O P M E N T ,  A N D  M U S I C A L  P O T E N T I A L  O F  T H E  

S Y M P H O N Y  O R C H E S T R A .  W O R K S  O F  B A C H ,  B E E T H O V E N ,  A N D  S T R A V I N S K Y  A R E  

S T U D I E D .  1 5 )  T O  G I V E  I N T E R E S T E D  S T U D E N T S  A N  O P P O R T U N I T Y  T O  P U R S U E  T H E  

S T U D Y  O F  T H E  R E C O R D E R .  9  C L A S S  P E R I O D S  A R E  P L A N N E D .  1 6 )  T O  C R E A T E  A  

S E R I E S  O F  S H O R T ,  O R I G I N A L  C O M P O S I T I O N S  U S I N G  T H E  P R I N C I P L E S  O F  T H E  

M A N H A T T E N V I L L E  M U S I C  C U R R I C U L U M  P R O G R A M .  A L L  C O M P O S I T I O N S  W I L L  B E  

C O M P O S E D ,  P L A Y E D ,  A N D  C O N D U C T E D  B Y  T H E  S T U D E N T S  A N D  R E C O R D E D .  9  C L A S S  

P E R I O D S  A R E  P L A N N E D .  1 7 )  T O  M A K E  S T U D E N T S  A W A R E  O F  T H E  T E C H N I Q U E S  O F  

P A I N T I N G  D I R E C T L Y  O N  F I L M  A N D  D R A W I N G  A  S O U N D  T R A C K  D I R E C T L Y  O N  F I L M .  

1 8 )  T O  M A K E  T H E  S T U D E N T  A W A R E  O F  T H E  S O U N D  P O R T R A I T  A S  A N  A R T  A N D  A S  A  

C O M M U N I C A T I V E  M E D I U M .  1 9 )  T O  I N T R O D U C E  T H E  S T U D E N T S  T O  M U S I C  T H A T  I S  

C H A R A C T E R I S T I C A L L Y  A M E R I C A N  ( F O S T E R ,  G E R S H W I N ,  I V E S ,  C O P L A N D ) ,  A N D  T O  

B E G I N  T O  D E F I N E  S T Y L E  I N  M U S I C .
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I .  L O C A T I O N t
A .  N E W  J E R S E Y

B .  P E N N I N G T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  E D W A R D  L .  P A R M E N T l E R

I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N G T  C I T E D

D .  D I T T O  C O P I E D .  1 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S  N O T  I N D I C A T E D .  S T U D I E S  I N C L U D E  P H I L O S O P H Y ,  L I T E R 

A T U R E ,  M U S I C ,  A N D  T H E  V I S U A L  A R T S
D .  E M P H A S I S :  P H I L O S O P H Y

E .  T H E M A T I C  A P P R O A C H .

U N I T  H E A D I N G S  A N D  S E L E C T E D  T O P I C S  A R E  A S  F O L L O W S :
U N I T  I .  H U M A N N E S S .  T O P I C S :  W H A T  D O E S  I T  M E A N  T O  B E  H U M A N ?

W H A T  A R E  T H E  U N I Q U E  C H A R A C T E R I S T I C S  O F  H U M A N  B E I N G S ?  D E V E L O P I N G  

A N  O R G A N I Z E D  V I E W  O F  T H E  V A R I O U S  A C T I V I T I E S  O F  T H E  H U M A N  M I N D  —

A T A X O N O M Y  O F  M E N T A L  A C T I V I T Y .  A R T I C L E S  B Y  B E R T R A N D  R U S S E L L  A N D  

K I N G M A N  B R E W S T E R .  E X C E R P T S  F R O M  P L A T O .

U N I T  I I .  T R U T H .  T O P I C S :  T H E O R Y  O F  K N O W L E D G E .  W H A T  A R E  T H E

V A R I O U S  W A Y S  O F  K N O W I N G ?  E S S A Y S  B Y  B E R T R A N D  R U S S E L L ,  W I L L I A M  

J A M E S ,  D E S C A R T E S ,  K A N T ,  A R I S T O T L E .  S H O R T  S T O R I E S  B Y  K A F K A  A N D  

O T H E R S .  A B O U T  2 0  P O E M S .
U N I T  I I I .  E T H I C S .  T O P I C S :  S O C I A L  V E R S U S  P E R S O N A L  M O R A L I T Y .

S O L V I N G  E T H I C A L  C R I S E S — H Y P O T H E T I C A L  S I T U A T I O N S  F O R  D E V E L O P I N G  

O N E ' S  O W N  E T H I C A L  S T A N D A R D S .  M O D E R N  I S S U E S - - C E N S O R S H I P ,  

E U T H E N A S I A ,  A B O R T I O N ,  B U S I N E S S  A N D  P O L I T I C A L  E T H I C S .

U N I T  I V .  M I .  T O P I C S :  C R E A T I V I T Y ,  E X P R E S S I O N ,  I N V E N T I O N .

M U S I C  A N D  T H E  V I S U A L  A R T S .  W H A T  I S  A R T ?  D I F F E R E N C E  B E T W E E N  

T A S T E  A N D  J U D G M E N T .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D  S T U D E N T S

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D .  A  O N E - S E M E S T E R  

C O U R S E .
C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D .  T W O  

R E S E A R C H  P A P E R S  A R E  A S S I G N E D ,  O N E  I N  W H I C H  T H E  S T U D E N T  E X P R E S S E S  

H I S  P H I L O S O P H Y  O F  L I F E  A N D  A T T E M P T S  T O  D E F E N D  I T ,  A N D  T H E  O T H E R ,  

A M O R E  E X T E N S I V E  W O R K  O N  A N Y  T O P I C  O F  I N T E R E S T  T O  T H E  S T U D E N T .

F .  FUTURE PLANS NOT CITED
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V I .  A D D ! T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D . A C T I V I T I E S  I N C L U D E  Q U E S T I O N S  A N D  T O P I C S  F O R  R E S E A R C H  

A N D  C I S C U S S I O N .

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  S A M P L E  O U T L I N E S  F O R  U N I T S  I N  A R T  A N D  

P H I L O S O P H Y .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  I N  T H E  U N I T  C N  A R T ,  W H I C H  A L S O  I N C L U D E S  T H E  .

V I S U A L  A R T S ,  L I T E R A R Y  A R T S ,  A N D  C O M B I N E D  A R T S  S U C H  A S  O P E R A ,  D A N C E ,

D R A M A ,  A N D  P A N T O M I M E .  W O R K S  O F  B A C H ,  M O Z A R T ,  B E E T H O V E N ,  A N D

S T R A V I N S K Y  CIHE ELLIE QE S P R T N G )  A R E  A N A L Y Z E D .
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I .  L O C A T I O N :
A .  N E W  J E R S E Y

B .  L A W R E N C E V I L L E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  D E A N  O F  F A C U L T Y ,  W A D E  C .  S T E P H E N S

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T C  C O P I E D .  1  P A G E

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  D R A M A ,  M U S I C ,  A R T ,  H I S T O R Y ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  D E A L S  W I T H  T H E  C I V I L I Z A T I O N  O F  U R B A N  C E N T E R S :

C U R R E N T  N E W  Y O R K ,  5 T H  C E N T U R Y  A T H E N S ,  R E N A I S S A N C E  F L O R E N C E ,

A N D  1 9 T H  C E N T U R Y  P A R I S ,  R U S S I A ,  A N D  V I E N N A .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  5  T E A C H E R S .  A L L  A T T E N D  E A C H  C L A S S  S E S S I O N .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  C L A S S  R E P O R T S  O N  

F I E L D  T R I P S ,  A N D  T H E  U S E  O F  F I L M S .

T H E  C L A S S  M E E T S  4  P E R I O D S  A  W E E K .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  T H E  M E T R O 

P O L I T A N  M U S E U M ,  T O  C O N C E R T S  I N  P R I N C E T O N ,  A N D  T O  V A R I O U S  A R E A S  

O F  N E W  Y O R K  C I T Y .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E X A M S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D .

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  T E X T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H E  S T U D Y  O F  T H E  F O L L O W I N G  P E R I O D S  O F  C I V I L I 

Z A T I O N :  N E W  Y O R K  T O D A Y ,  5 T H  C E N T U R Y  A T H E N S ,  R E N A I S S A N C E  F L O R E N C E ,  A N D

1 9 T H  C E N T U R Y  P A R I S ,  R U S S I A ,  A N D  V I E N N A .
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I .  L O C A T I O N :

A ,  N E W  J E R S E Y

B .  L I V I N G S T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  E .  C .  S C H W A R T Z ,  L O U I S  R .  S T A M E L M A N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  O F  S T U D Y  -  H U M A N I T I E S  " A "  A N D  H U M A N I T I E S  " B "

B .  C O M P I L E D  I N  J U L Y ,  1 9 7 0

C .  C O S T  N O T  C I T E D
D .  D I T T C  C O P I E D .  5 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M *  S I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

H U M A N I T I E S  " A "

T O  D E V E L O P  T H E  S T U D E N T ' S  A B I L I T Y  T O  M A K E  V A L I D  V A L U E  J U D G M E N T S ;  

T O  I N T R O D U C E  H I M  T O  C E R T A I N  P H I L O S O P H I C A L  T R E N D S ;  T O  E X A M I N E  

A R T  A N D  M U S I C  I N  R E L A T I O N  T O  T H E S E  T R E N D S .

H U M A N I T I E S  " B "
T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  U N I V E R S A L  T R U T H S  I N  H I S  S E A R C H  F O R  

S E L F - I D E N T I T Y ,  S E L F - R E A L I Z A T I O N ,  H I S  P L A C E  I N  S O C I E T Y ,  A N D  H I S  

C O N T R I B U T I O N  T O  I T .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  M A J O R  T R E N D S  I N  L I T E R A T U R E  A N D  

P A R A L L E L  T R E N D S  I N  H I S T O R I C A L ,  P H I L O S O P H I C A L ,  M U S I C A L ,  A N D  

A R T I S T I C  T H O U G H T .

T O  F O C U S  U P O N  T H E  E N J O Y M E N T  A N D  A P P R E C I A T I O N  O F  T H E  A R T S .
C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  P H I L O S O P H Y ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  H U M A N I T I E S  " A , "  1 S T  S E M E S T E R ,  E L E M E N T S  A P P R O A C H .

H U M A N I T I E S  " B , "  2 N D  S E M E S T E R ,  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  I S  I N  2  S E C T I O N S .  H U M A N I T I E S  " A "  S E C T I O N  D E A L S

W I T H  B A S I C  E L E M E N T S  O F  L I T E R A T U R E ,  P H I L O S O P H Y ,  A R T  A N D  M U S I C .

H U M A N I T I E S  " B M S E C T I O N  P R E S E N T S  O B J E C T I V E S ,  P R O J E C T S ,  Q U E S T I O N S  

F O R  S T U D E N T  C O N S I D E R A T I O N ,  A N D  L I S T S  O F  L I T E R A R Y ,  A R T ,  A N D  

M U S I C A L  W O R K S  P E R T A I N I N G  T O  E A C H  O F  T H E  F O L L O W I N G  T H E M E S :  M A N  

A N D  H I S  P E R C E P T I O N S ;  M A N  I N  S E A R C H  O F  S E L F - U N D E R S T A N D I N G ;  M A N  I N  

C O N F L I C T  W I T H  H I M S E L F ;  M A N  I N  R E L A T I O N S H I P  W I T H  O T H E R S ;  M A N ' S  

B A S I C  D E S I R E S ;  M A N ' S  A L I E N A T I O N  A N D  H I S  R E V O L T ;  M A N ' S  I N H U M A N I T Y  

T O  M A N ;  M A N ,  T H E  H E R O .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N S  A N D  I N D I V I D U A L  P R O J E C T S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  M U S E U M S ,  

C O N C E R T S ,  F I L M S ,  L E C T U R E S ,  O P E R A S ,  B A L L E T S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  P R O J E C T S  A R E  L I S T E D  F O R  E A C H  O F  T H E  8  T H E M E S  O F  

H U M A N I T I E S  " B "

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  F I L M S ,  S L I D E S ,  R E C O R D I N G S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

H U M A N I T I E S  " A , "  1 S T  S E M E S T E R ,  D E A L S  W I T H  T H E  B A S I C  E L E M E N T S  O F  

P H I L O S O P H Y ,  L I T E R A T U R E ,  A R T ,  A N D  M U S I C .  T H E  S T U D Y  O F  M U S I C  I S  L I N K E D  

T O  A  P R E S E N T A T I O N  O F  T W O  P H I L O S O P H I C A L  T R E N D S :  T H E  S Y S T E M  W H I C H  S U B 

S T A N T I A T E S  T H E  N E E D  F O R  F O R M A L I Z E D  R E L I G I O N  I N  O U R  W O R L D  V E R S U S  T H E  

S Y S T E M  W H I C H  R E J E C T S  F O R M A L I Z E D  R E L I G I O U S  I N S T I T U T I O N S  B Y  P L A C I N G  T H E  

E N T I R E  B U R C E N  O N  T H E  H U M A N  B E I N G .  T O  M O R E  F U L L Y  U N D E R S T A N D  T H E S E  
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O F F E R E D  D U R I N G  T H E  2 N D  S E M E S T E R .
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E Q U A L L Y  W I T H  L I T E R A T U R E  A N D  A R T ,  M U S I C  I S  S T U D I E D  I N  T E R M S  O F  I T S  

S U B J E C T S  A N D  T H E I R  S O U R C E S ,  I T S  F U N C T I O N ,  M E D I U M S ,  E L E M E N T S ,  O R G A N I Z A 
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T O  B E  S T U D I E C  I N  R E L A T I O N  T O  T H E  F O L L O W I N G  U N I T  I D E A S .

U N I T  I .  A R T  I S  c r e a t e d  B Y  A L L  P E O P L E  A T  A L L  T I M E S .  A R T  I N V O L V E S  

E X P E R I E N C E .  A R T  I S  N O T  N A T U R E .
U N I T  I I .  A S T U D Y  O F  W H A T  S U B J E C T  I S ,  H O W  I T  I S  E X P R E S S E D ,  A N D  W H A T  

H A V E  B E E N  C O M M O N  S O U R C E S  O F  S U B J E C T .  E X A M P L E S  O F  A B S O L U T E  M U S I C  A N D  

P R O G R A M  M U S I C  A R E  S T U D I E D  A S  T H E  E X P R E S S I O N  O F  S U B J E C T  I N  M U S I C .

W O R K S  B A S E D  O N  H I S T O R Y ,  M Y T H O L O G Y ,  C H R I S T I A N I T Y  A N D  T H E  B I B L E  A R E  

S T U D I E D  A S  E X A M P L E S  O F  S O U R C E S  O F  M U S I C A L  S U B J E C T .

U N I T  I I I .  A  S T U D Y  O F  T H E  C O N C E P T  T H A T  T H E  A R T S  H A V E  A  F U N C T I O N  I N  

M A N ' S  L I F E  I N  A D D I T I O N  T O  P R O V I D I N G  A E S T H E T I C  E N J O Y M E N T .  E X A M P L E S  O F  
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P A T R I O T I C  S O N G S  A N D  S P I R I T U A L S .
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W H I C H  H I G H L I G H T  T H E S E  S P E C I F I C  M U S I C A L  M E D I U M S .

U N I T  V .  A  S T U D Y  O F  T H E  Q U A L I T I E S  A N D  P R O P E R T I E S  O F  A  W O R K  O F  A R T .  

V A R I O U S  T Y P E S  O F  R H Y T H M ,  T E M P O ,  D Y N A M I C S ,  T I M B R E ,  M E L O D Y ,  A N D  H A R M O N Y  

A R E  S T U D I E D  I N  M U S I C A L  W O R K S .

U N I T  V I .  T H E  F O L L O W I N G  F O R M S  O F  M U S I C  A R E  H E A R D  A N D  S T U D I E D :  S O N G

F O R M  ( B I N A R Y ,  T E R N A R Y ) ,  T H E M E  A N D  V A R I A T I O N S ,  F U G U E ,  M I N U E T  A N D  T R I O ,  

R O N D O ,  S C N A T A - A L L E G R O ,  S U I T E ,  C O N C E R T O ,  P R O G R A M  M U S I C ,  F O L K  S O N G ,  A R T  

S O N G ,  O P E R A ,  O R A T O R I O ,  M A S S ,  A N D  R E Q U I E M .
U N I T  V I I .  S T Y L E  I S  C O N S I D E R E D ,  N O T  S I M P L Y  A S  T H E  U S E  O F  M E D I U M ,  

S U B J E C T ,  A N D  O R G A N I Z A T I O N ,  B U T  A S  T H E  P E R S O N A L I T Y  O F  T H E  A R T I S T  S H O W 

I N G  T H R O U G H  T H E M .  C L A S S I C I S M  V E R S U S  R O M A N T I C I S M  I S  S T U D I E D  I N  T H E  
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S T R A U S S .  C O M E D Y  V E R S U S  T R A G E D Y  I S  S T U D I E D  W I T H  S E L E C T E D  W O R K S  O F  

B E R N S T E I N ,  T S C H A I K O W S K Y ,  M E N D E L S S O H N ,  A N D  W A G N E R .
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T A P E S .  T H E  C L A S S  M E E T S  E A C H  D A Y  F O R  A  4 5 - M I N U T E  P E R I O D .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S ,  O R G A N I Z E D  B Y  T H E  

S T U D E N T S ,  T O  C O N C E R T S ,  M U S E U M S ,  F I L M  F E S T I V A L S  A N D  S H O W I N G S ,  

D R A M A T I C  P R O D U C T I O N S ,  A R T  G A L L E R I E S ,  T H E  L I N C O L N  C E N T E R ,  A N D  T H E  

C L O I S T E R S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  P R O C E D U R E S  F O R  S T U D E N T  M O T I V A T I O N  A R E  I N C L U D E D  I N  R E A D I N G ,  

W R I T I N G ,  A N D  R E L A T E D  A R T I S T I C  A C T I V I T I E S .

B .  B I B L I O G R A P H Y  I N C L U D E D  ( L I T E R A R Y  W O R K S )

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  F I L M S ,  R E C O R D S  A N D  T A P E S ,  

A N D  A  L I S T  O F  P O S S I B L E  F I E L D  T R I P S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

A C C O R D I N G  T O  T H E  C O U R S E  O U T L I N E ,  M U S I C A L  P A T T E R N S  A R E  C O N S I D E R E D  I N  

T H E  S E C T I O N  D E A L I N G  W I T H  R E L A T E D  A R T S .  T H E  U N D E R S T A N D I N G  O F  V A R I O U S  

A R T I S T I C  F O R M S  I S  M E A N T  T O  C R E A T E  A  D E E P E R  A P P R E C I A T I O N  O F  L I T E R A R Y  

W O R K S  S T U D I E D  I N  T H E  C O U R S E .

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .
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I .  L O C A T I O N :
A -  N E W  J E R S E Y

B .  P O C K A W A Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  G E R A L D  A .  L A S S O  ( E N G L I S H  D E P T .  C H A I R M A N )

C .  P R O G R A M  F A C U L T Y :  M R S .  F L O R E N C E  S T E P H E N S .  C O U R S E  G U I D E  P R E P A R E D  

B Y  C H A R L E S  M C M I C K L E

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  O F  S T U D Y  I N  T H E  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4 - 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  I N T R O D U C E  S T U D E N T S  T O  T H E  V A S T  R A N G E  O F  H U M A N  A R T I S T I C  E X 

P R E S S I O N ,  A N D  T O  T E A C H  B A S I C  E L E M E N T S  M A N  U S E S  T O  A C H I E V E  T H I S  

E X P R E S S I O N ;  T O  I N T R O D U C E  S T U D E N T S  T O  T H E  A C H I E V E M E N T S  O F  H U M A N  

R E A S O N ,  A N D  T O  T E A C H  T H E  M E T H O D S  A N D  I D E A S  O F  G R E A T  T H I N K E R S .

T O  H E L P  S T U D E N T S  R E A L I Z E  T H E  B A S I C  I D E N T I T Y  O F  A L L  M E N  B Y  E X 

P E R I E N C I N G  T H E  H O P E S ,  F E A R S ,  J O Y S ,  A N D  A S P I R A T I O N S  O F  M E N  F R O M  

A L L  P L A C E S  A N D  A L L  T I M E S .

T O  E N C O U R A G E  S T U D E N T S  T O  D E V E L O P  A  S O C I A L  C O N S C I E N C E  A N D  A

S E R I O U S N E S S  A B O U T  T H E I R  O W N  L I V E S  A S  A  R E S U L T  O F  T H E I R  E X P E R 

I E N C E S  W I T H  T H E  C O N C E P T S  A N D  V A L U E S  O F  O T H E R  M E N .

T O  D I S C O V E R  W A Y S  I N  W H I C H  T H E  A R T S ,  I D E A S  A N D  H I S T O R I C A L  E V E N T S  

O F  A  P E R I O D  C A N  B E  R E L A T E D .

T O  C R E A T E  A N  A W A R E N E S S  O F  O U R  C U L T U R A L  H E R I T A G E .

C .  S U B J E C T  A R E A S :  A R C H I T E C T U R E ,  S C U L P T U R E ,  P A I N T I N G ,  L I T E R A T U R E ,

M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  G U I D E  I S  D E S I G N E D  F O R  T E A C H E R  U S E .

T E X T S ,  O B J E C T I V E S ,  B A S I C  A C T I V I T I E S ,  A N D  R E L A T E D  A C T I V I T I E S  A R E  

D E S C R I B E D  F O R  E A C H  O F  T H E  F O L L O W I N G  C O U R S E  U N I T S :  I .  I N T R O 

D U C T I O N  T O  T H E  H U M A N I T I E S .  ( 1  W E E K )  I I .  T H E  A N C I E N T  E A S T .

( 4  W E E K S )  I I I .  G R E E C E  A N D  T H E  B I R T H  O F  T H E  W E S T .  ( 5  W E E K S )

I V .  T H E  W E S T  U N D E R  R O M A N  S W A Y .  ( 3  W E E K S )  V .  C H R I S T E N D O M ,

I S L A M ,  A N D  T H E  M I D D L E  A G E S .  ( 4  W E E K S )  V I .  R E B I R T H  A N D  D I S C O V 

E R Y .  ( 5  W E E K S )  V I I .  C L A S S I C I S M  A N D  R E A S O N .  ( 4  W E E K S )

V I I I .  T H E  D E M O C R A T I C  S P I R I T  A N D  R O M A N T I C I S M .  ( 4  W E E K S )

I X .  S C I E N C E ,  D O U B T  A N D  E S C A P E .  ( 5  W E E K S )  X .  R E V I E W ;  T E S T I N G .

U N D E R  " B A S I C  A C T I V I T I E S , "  C O U R S E  C O N T E N T  F O R  E A C H  S U B J E C T  A R E A  

I S  O U T L I N E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  C N E  T E A C H E R  F O R  A L L  A R E A S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E S  I N C L U D E  A B I L I T Y  O F  T H E  S T U D E N T  T O  U N D E R S T A N D  

C O N C E P T U A L  T E R M S  A N D  T O  T H I N K  I N  A  L O G I C A L  S E Q U E N C E .  H E  M U S T  

D E S I R E  E X T E N S I V E  R E A D I N G .

3 .  E L E C T I V E
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C .  C L A S S  A C T I V I T I E S  F O C U S  O N  S E M I N A R  D I S C U S S I O N S  W I T H  I N T R O D U C T O R Y  

L E C T U R E S  A S  N E C E S S A R Y .  I N D E P E N D E N T  R E S E A R C H  I S  E M P H A S I Z E D .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  S T A G E  P L A Y S  

A N D  M U S I C A L S ,  F I L M S ,  C O N C E R T S ,  B A L L E T S ,  O P E R A S ,  L E C T U R E S ,

M U S E U M S  A N D  G A L L E R Y  D I S P L A Y S ,  A N D  B U I L D I N G S  O F  N O T A B L E  A R C H I 

T E C T U R E .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  S E M I N A R  P A R T I 

C I P A T I O N ,  M A J O R  O R A L  R E P O R T S ,  A N D  M I N O R  R E P O R T S  A N D  T E S T S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D C I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  U N I T ,  S U C H  A S  T H E  

U S E  O F  S P E C I F I C  R E C O R D I N G S ,  F I L M S ,  F I L M S T R I P S ,  A N D  V A R I O U S  C L A S S  

P R O J E C T S  R E L A T E D  T O  T H E  U N I T .

B .  B I B L I O G R A P H Y  I S  I N C L U D E D  W I T H I N  E A C H  U N I T

C .  R E F E R E N C E S  T O  S U G G E S T E D  F I L M S ,  F I L M S T R I P S ,  R E C O R D S ,  P R I N T S ,  A N D  

S L I D E S  A R E  I N C L U D E D  F O R  E A C H  U N I T .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  D E S C R I B E D  F O R  E A C H  C O U R S E  U N I T  W I T H  A  S T A T E M E N T  O F  " B A S I C  

A C T I V I T I E S , "  A N  O U T L I N E  O F  S T U D I E S ,  A N D  A  L I S T  O F  " R E L A T E D  A C T I V I 

T I E S , "  S P E C I F I C  R E C O R D I N G S ,  A S S I G N M E N T S ,  P R O J E C T S ,  A N D  O T H E R  E N R I C H 

M E N T  E X P E R I E N C E S .

M A J O R  A S P E C T S  O F  M U S I C  S T U D I E D  I N  R E L A T I O N  T O  E A C H  U N I T  A R E  A S  

F O L L O W S :

INIBQDUCIJDM- A  B R I E F  H I S T O R Y  O F  T H E  M E A N I N G  O F  " H U M A N I T I E S " ;

B A S I C  E L E M E N T S  O F  E A C H  B R A N C H  O F  T H E  H U M A N I T I E S ;  F A C T O R S  W H I C H  I N 

F L U E N C E  T H E  C R E A T I O N  O F  A  W O R K  O F  A R T ;  I N T R O D U C T I O N  T O  M A J O R  S T Y L I S T I C  

P E R I O D S  O F  W E S T E R N  C U L T U R E ;  A N D  T H E  P R O B L E M  O F  J U D G I N G  A  W C R K  O F  A R T .

T H E  A N C I E N T  E A S T .  M U S I C  E X I S T E D  E X T E N S I V E L Y ,  A L T H O U G H  N O N E  I S  

P R E S E R V E D .  H A R P  A N D  L Y R E  F A M I L Y  O F  I N S T R U M E N T S  O R I G I N A T E D  H E R E .

D B E E C E .  R E C O R D I N G S  O F  3  B R I E F  E X A M P L E S  O F  A N C I E N T  G R E E K  M U S I C  A R E  

P R E S E N T E D  W I T H  A  S T U D E N T  R E P O R T .

CHRI.SIENDQM, ISLAM# AMD IME MIDDLE ADDS•  T H E  M A S S ,  G R E G O R I A N  

C H A N T ,  M C N O P H O N Y ,  A N D  T H E  D E V E L O P M E N T  O F  P O L Y P H O N Y .

R E B I R T H  A N D  D I S C O V E R Y .  R E C O R D I N G S  O F  R E N A I S S A N C E  M U S I C .

CLASSICISM AMD REASON•  B A R O Q U E  M U S I C  T R A C E D  T H R O U G H  D R A M A T I C ,  

C H U R C H ,  A N D  I N S T R U M E N T A L  F O R M S ;  T H E  M U S I C  O F  B A C H  A N D  H A N D E L .  

C L A S S I C I S M  O F  T H E  1 7 T H  A N D  1 8 T H  C E N T U R I E S  T R A C E D  T H R O U G H  S O N A T A  F O R M ,  

T H E  S Y M P H O N Y ,  C O N C E R T O ,  A N D  O P E R A ;  T H E  C O M P O S E R S  G L U C K ,  H A Y D N ,  M O Z A R T ,  

A N D  B E E T H O V E N .
T H E  D E M O C R A T I C  S P I R I T  AMD R O M A N T I C I S M .  S E L E C T E D  P O E M S  S E T  T O  M U S I C  

B Y  R O B E R T  S C H U M A N N ;  R O M A N T I C  C H A R A C T E R I S T I C S  O F  M U S I C  ( M E L O D Y ,
H A R M O N Y ,  T O N A L I T Y ,  C O U N T E R P O I N T ,  F O R M ) ;  S E L E C T E D  W O R K S  O F  I N D I V I D U A L  

C O M P O S E R S ;  A  S T U D Y  O F  T H E  O P E R A T I C  W O R K  O F  W A G N E R .

SCIENCE, DQUfil# AMD ESCAEE. I M P R E S S I O N I S M  T R A C E D  I N  T H E  W O R K S  

O F  D E B U S S Y  A N D  R A V E L  ( 4  C O M P O S I T I O N S ) ;  E X P R E S S I O N I S M  S T U D I E D  I N  

S T R A V I N S K Y ' S  RIIE Q £  SE2.IMD, A N D  E1BEB1BD# A N D  I N  E1EBBDI LUMA1BE B Y  

S C H O E N B E R G .  A  S U R V E Y  O F  C O M P O S E R S  P L A C E S  E M P H A S I S  O N  B A R T O K ,  B L O C H ,  

V A U G H A N  W I L L I A M S ,  B R I T T E N ,  H I N D E M I T H ,  A N D  P R O K O F I E V .

T H E  R C A  V I C T O R  R E C O R D I N G S  U1SIDB2 DE MliSIC IM  SDiiMD A R E  U S E D .
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I  .  L O C A T I O N S

A. NEW JERSEY
B .  M O U N T A I N  L A K E S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  E R I C  G .  W A X M A N

B .  P R O G R A M  D I R E C T O R ,  K I R B Y  H O K E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  O F  S T U D Y  -  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  1 2 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  B A L A N C E  T H E  A E S T H E T I C  A N D  C R I T I C A L  W I T H  T H E  P H I L O S O P H I C A L  A N D  

A N T H R O P O L O G I C A L  B Y  A  C O N C E N T R A T I O N  O N  T H E  F O L L O W I N G  M A J O R  

T H E M E S :  1 )  M A N ' S  A T T E M P T S  T O  U N D E R S T A N D  A N D  C O P E  W I T H  F O R C E S

B E Y O N D  H I S  C O N T R O L .  2 )  M A N ' S  A T T E M P T S  T O  U N D E R S T A N D  A N D  R E 

L A T E  T O  H I S  " I N N E R  W O R L D . "  3 )  M A N ' S  A T T E M P T S  T O  C R E A T E  A N D  

O R G A N I Z E  S O C I E T Y .  4 )  M A N ' S  A T T E M P T S  T O  E N J O Y  B O T H  F R E E D O M  

A N D  S E C U R I T Y .

C .  S U B J E C T  A R E A S :  S O C I A L  S T U D I E S ,  P H I L O S O P H Y ,  R E L I G I O N ,  M U S I C ,

L I T E R A T U R E ,  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C T U R E
D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

S C O P E :  F R O M  G R E E K  C I V I L I Z A T I O N  T O  T H E  P R E S E N T .
T H E  C O U R S E  I S  B R O K E N  I N T O  4  A R E A S :  G R E E C E ,  F R O M  H O M E R  T H R O U G H

T H E  H E L L E N I S T I C  P E R I O D ;  T H E  R E N A I S S A N C E ,  F R O M  D A N T E  T H R O U G H  

S H A K E S P E A R E ;  T H E  A G E  O F  R E A S O N ,  F R O M  H O B B E S  T O  T H E  F R E N C H  R E V O 

L U T I O N ;  A N D  T H E  M O D E R N  A G E ,  F R O M  T H E  L A T E  V I C T O R I A N  P E R I O D  T O  

T H E  P R E S E N T  D A Y .  T H E  M I D D L E  A G E S ,  T H E  1 7 T H  C E N T U R Y ,  A N D  T H E  R O 

M A N T I C  A G E  A R E  U S E D  A S  S H O R T  " B R I D G E S "  F O R  P R O C E E D I N G  F R O M  

C N E  M A J O R  A R E A  T O  A N O T H E R .  R E P R E S E N T A T I V E  W O R K S  I N  A L L  A R E A S  

A R E  C H O S E N  O N  T H E  B A S I S  O F  T H E I R  I M P O R T A N C E ,  T H E I R  I N T E R E S T  T O  

H I G H  S C H O O L  S E N I O R S  A N D  T H E I R  A V A I L A B I L I T Y  I N  C O N V E N I E N T  E D I  -  

T i C N S .

T H E  C O U R S E  G U I D E  I N C L U D E S  A  H U M A N I T I E S  C A L E N D A R  W H I C H  L I S T S  A L L  

A C T I V I T I E S  O F  T H E  C O U R S E  A S  T H E Y  O C C U R  D A Y  B Y  D A Y .  S E V E R A L  

T O P I C S  F R O M  T H I S  C A L E N D A R  A R E  A S  F O L L O W S :  A L E C T U R E  O N  T H E

P R I N C I P L E S  U N D E R L Y I N G  T H E  S T U D Y  O F  C U L T U R E S ,  B A S E D  O N  R U T H  

B E N E D I C T ' S  P A T T E R N S  Q E  C U L T U R E  ( N E W  Y O R K :  N E W  A M E R I C A N  L I B R A R Y ,

1 9 3 4 ) ;  D I S C U S S I O N  O F  E D I T H  H A M I L T O N ' S  C O N C E P T  O F  T H E  M I N D - S P I R I T  

A S  E X P R E S S E D  I N  H E R  B O O K  IHf £R£EK M AX ( N E W  Y O R K :  W .  W .  N O R T O N ,

1 9 6 4 ) ;  A N  E N C Y C L O P E D I A  B R I T A N N I C A  F I L M ,  IHE IHEAIE£: QHE QE
IHE H U M A N I T I E S ,  N A R R A T E D  B Y  C L I F T O N  F A D I M A N ;  D I S C U S S I O N  A B O U T  

C I T I E S  A N D  W H A T  M A K E S  A C I T Y  G R E A T ;  D I S C U S S I O N  O F  P L A T O N I C  P H I L 

O S O P H Y  A N D  C O N S T R U C T I O N  O F  T H E  " I D E A L  S T A T E " ;  A N  I N - D E P T H  S T U D Y  

O F  T H E  S P E C I A L  F U S I O N  O F  F A I T H ,  I N T E L L E C T ,  E N G I N E E R I N G ,  A N D  A R -  

C H I T C T U R E  T H A T  M A K E S  C H A R T R E S  T H E  G R E A T E S T  O F  M E D I E V A L  

C H U R C H E S ;  UAMLEI A S  A  G H O S T  S T O R Y ,  A  D E T E C T I V E  S T O R Y  A N D  A  

S T O R Y  O F  R E V E N G E .
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T O  A C H I E V E  M O R E  F R U I T F U L  R E S U L T S  I N  T H E  R E M A I N I N G  Q U A R T E R S ,  T H E  

F I R S T  Q U A R T E R  O F  S T U D Y  D E A L S  W I T H  T H E  E L E M E N T S  A N D  P R I N C I P L E S  O F  

M U S I C ,  L I T E R A T U R E ,  P A I N T I N G ,  S C U L P T U R E ,  A N D  A R C H I T E C T U R E  T H R O U G H  

A N  E X A M I N A T I O N  O F  S U B J E C T ,  F U N C T I O N ,  M E D I U M ,  O R G A N I Z A T I O N  A N D  

S T Y L E .  T H I S  F I R S T  Q U A R T E R  A L S O  S E R V E S  T O  I N T R O D U C E  E L E M E N T A R Y  

C O N C E P T S  O F  R E L I G I O N  A N D  P H I L O S O P H Y  A S  S E E N  P A R T I C U L A R L Y  I N  T H E  

C I V I L I Z A T I O N  O F  A N C I E N T  G R E E C E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D .  G U E S T  L E C T U R E R S ,  W H E N  A V A I L 

A B L E ,  A R E  U S E D  F O R  A R T ,  M U S I C ,  R E L I G I O N ,  A N D  S P E C I F I C  P E R I O D S  O F  

H I S T O R Y .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  T H E  P E R F O R M A N C E  P R O J E C T  I S  A N  A P P R O A C H  U S E D  T O  S T I M U L A T E  S T U D E N T  

P A R T I C I P A T I O N  I N  E A C H  Q U A R T E R  O F  T H E  C O U R S E .  T H I S  I S  A  P R O J E C T  

W H I C H  I S  I N I T I A T E D ,  S T U D I E D ,  C R E A T E D ,  C O N S T R U C T E D ,  R E S E A R C H E D  O R  

O T H E R W I S E  P U R S U E D  B Y  T H E  S T U D E N T  F O R  T H E  P U R P O S E  O F  P E R F O R M I N G  

I N  A N  I N D I V I D U A L  A N D  S P E C I A L  W A Y  D U R I N G  E A C H  O F  T H E  4  C H R O N O L O 

G I C A L  P E R I O D S  S T U D I E D .  A N Y  R E S E A R C H  P R O J E C T  O R  A C T I V I T Y  T H A T  

R E S U L T S  I N  A  T A N G I B L E  C O N T R I B U T I O N  T O  O N E ' S  U N D E R S T A N D I N G  O F  T H E  

R O L E  O F  H U M A N I T I E S  I N  T H E  P E R I O D  U N D E R  S T U D Y  I S  U S U A L L Y  A C C E P T A 

B L E .  T H E  C O U R S E  G U I D E  I N C L U D E S  A  P E R F O R M A N C E  P R O J E C T  I D E A  S H E E T  

C O N S I S T I N G  O F  S U G G E S T E D  A C T I V I T I E S  S U C H  A S  T H E  F O L L O W I N G :

1 )  W R I T E  A N  O R I G I N A L  L I T E R A R Y  W O R K  M O D E L E D  O N  T :H E  P R E V A I L I N G  

F O R M  A N D  S T Y L E  O F  A  P A R T I C U L A R  H I S T O R I C A L  P E R I O D  S U C H  A S  A N  

E S S A Y  B A S E D  O N  T H O S E  O F  M O N T A I G N E ;  2 )  S T U D Y  O F  T E C H N I Q U E S  U S E D  

B Y  A R T I S T S  O F  A  G I V E N  P E R I O D ,  A N D  T H E  C R E A T I O N  O F  A N  E X A M P L E  

U S I N G  A  M E D I U M  T Y P I C A L  O F  T H E  P E R I O D  S U C H  A S  F R E S C O  O R  E G G  T E M 

P E R A  O N  W O O D ;  3 )  C O N S T R U C T I O N  O F  A  M O D E L  O F  A N  A C T U A L  B U I L D I N G  

O R  O T H E R  S T R U C T U R E  T H A T  T Y P I F I E S  A  G I V E N  P E R I O D ;  A  R E S E A R C H  

P A P E R  O N  A  T O P I C  S U C H  A S  P A T R O N A G E  I N  T H E  C H U R C H  D U R I N G  T H E  

I T A L I A N  R E N A I S S A N C E .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E S S A Y S ,  I N D I 

V I D U A L  A S S I G N M E N T S ,  T E S T S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D .  ( S E E  V  C )

B .  B I B L I O G R A P H Y  I N C L U D E S  L I S T S  O F  R E Q U I R E D  R E A D I N G S

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D  I N  T H E  4  A P P E N D I C E S

D .  A P P E N D I C E S :
A )  P E R F O R M A N C E  P R O J E C T  I D E A S  S H E E T S .  4  P A G E S

B )  V I S U A L  A R T S :  F A C T  A N D  S T U D Y  S H E E T S .

M Y T H O L O G Y  A N D  L E G E N D  A S  S O U R C E S  O F  A R T  S U B J E C T S .  ' 1 2  P A G E S

C )  N C N - W E S T E R N  W O R K S .  A  B I B L I O G R A P H Y .  3  P A G E S

C )  R E P L A N  D A Y :  T E A C H E R S  A N D  S T U D E N T S  E X A M I N E  A N D  E V A L U A T E

C O U R S E  P R O C E D U R E S .  2  P A G E S  

R E M A I N I N G  7 0  P A G E S :  S T U D Y  Q U E S T I O N S  A N D  F A C T  S H E E T S  O N  W O R K S  O F

L I T E R A T U R E  A N D  M A T E R I A L S  P E R T A I N I N G  T O  O T H E R  S U B J E C T  A R E A S .
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MUSIC ABSTRACT

A C C O R D I N G  T O  T H E  " C A L E N D A R "  O F  C L A S S  A C T I V I T I E S  F O R  T H E  Y E A R ' S  

H U M A N I T I E S  C O U R S E *  A B O U T  2 0  C L A S S E S  A R E  D E V O T E D  W H O L L Y  O R  P A R T I A L L Y  T O  

M U S I C .  B E L L  T E L E P H O N E  H O U R  F I L M S  A R E  V I E W E D  I N  1 0  O F  T H E S E  C L A S S E S .

I N  A D D  I T I C N  T O  T H E  2 0  C L A S S E S ,  S E V E R A L  D A Y S  A R E  G I V E N  T O  S T U D E N T  

P R O J E C T S  W H I C H  M A Y  D E A L  W I T H  M U S I C .

S E L E C T E D  M U S I C  T O P I C S  S T U D I E D  T H R O U G H O U T  T H E  Y E A R  A R E  A S  F O L L O W S :  

S C A L E S  A N D  M O D E S ,  M U S I C  I N T E R V A L S ,  M U S S O R G S K Y ' S  P I C T U R E S  AI AJ&J 
E X H I B I T I O N .  J A Z Z  A N D  P O P U L A R  M U S I C  I N  M O D E R N  A M E R I C A .

T H E  P E R F O R M A N C E  P R O J E C T  ( S E E  V  C )  I S  M E A N T  T O  S T I M U L A T E  S T U D E N T  

P A R T I C I P A T I O N  I N  I N D E P E N D E N T  R E S E A R C H  O R  P E R F O R M A N C E  D U R I N G  E A C H  

Q U A R T E R  O F  S T U D Y .  A N  A C T I V I T Y  I N  M U S I C  M A Y  B E  C H O S E N  F O R  T H I S  

P R O J E C T .  S E V E R A L  M U S I C  T O P I C S  A R E  S U G G E S T E D ,  A M O N G  W H I C H  A R E  T H E  

F O L L O W I N G :  1 )  C O M P O S E  A N D  P E R F O R M  O R I G I N A L  M U S I C  I N  T H E  S T Y L E  O F  A

P A R T I C U L A R  P E R I O D ;  2 )  F O R M  A  C H O R A L  G R O U P  A N D  D I R E C T  I T  I N  T H E  R E N 

D I T I O N  O F  A C O M P O S I T I O N  C H A R A C T E R I S T I C  O F  A  P A R T I C U L A R  P E R I O D ;

3 )  C O N S T R U C T  A N  E X T E N S I V E  E X H I B I T  I L L U S T R A T I N G  M U S I C A L  P R A C T I C E  O F  A 

P A R T I C U L A R  P E R I O D  I N C L U D I N G  S U C H  T H I N G S  A S  F A C S I M I L E S  O F  M U S I C A L  

S C O R E S ,  A N D  C R A W I N G S  O R  C O N S T R U C T I O N S  O F  I N S T R U M E N T S .
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I .  L O C A T I C N :

A .  N E W  J E R S E Y

B .  N E W  F R O V I D E N C E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  W A L T E R  M .  M C C A R T H Y
B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  S T E P H E N  K R A M E R ,  M U S I C ;  R I C H A R D  S I E G E L ,  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T H E  I N D I V I D U A L  P E R S O N

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  2 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  H E L P  T H E  S T U D E N T S  U N D E R S T A N D  T H E  T O T A L  R O L E  O F  A R T  A N D  M U S I C  

I N  T H E I R  L I V E S  A N D  H O W  I T  C A N  I M P R O V E  O R  A D D  T O  T H E I R  

E X I S T E N C E .

T O  H E L P  T H E  S T U D E N T S  D E V E L O P  T H E  A B I L I T Y  T O  T H I N K  C R I T I C A L L Y  F O R  

T H E M S E L V E S .

T O  H E L P  T H E  S T U D E N T S  D I S C O V E R  T H E I R  I N N A T E  P O T E N T I A L  A S  I N D I V I 

D U A L S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  D A N C E ,  D R A M A

D .  E M P H A S I S :  A R T ,  M U S I C ,  L I T E R A T U R E

E .  E L E M E N T S  A N D  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  I S  D E S C R I B E D  A S  A  S T U D Y  O F  T H E  F U N D A M E N T A L  S I M I L A R I 

T I E S  A N D  D I F F E R E N C E S  A M O N G  T H E  A R T S ,  A N D  T H E  S T U D Y  O F  M A N ,  P A S T ,  

P R E S E N T ,  A N D  F U T U R E  I N  R E L A T I O N  T O  T H E  U N I V E R S E  A N D  T H E  F A M I L Y  

O F  M A N .

T H E  G E N E R A L  C O N T E N T  O F  T H E  C O U R S E  G U I D E  I S  O R G A N I Z E D  I N T O  T H E  

F O L L O W I N G  3  A R E A S  O R  U N I T S :

I .  B A S I C  F U N D A M E N T A L S  C O M M O N  T O  M A N ' S  E N D E A V O R S  A N D  N A T U R E ' S

e n d e a v o r s ,  t h e  f u n d a m e n t a l s  o f  a r t  a n d  m u s i c  a r e  s t u d i e d ,  c o n 

s i d e r a t i o n  I S  G I V E N  T O  T H E  R E L A T I O N S H I P S  W H I C H  B O T H  O F  T H E S E  

A R T S  H A V E  I N  C O M M O N .

I I .  F A M I L Y  O F  M A N K I N D :  T H E  S T U D E N T ' S  R E L A T I O N S H I P  T O  O T H E R

C U L T U R E S ;  A  L O O K  I N T O  A C U L T U R E  T H R O U G H  I T S  V A R I O U S  C E R E M O N I E S .  

E M P H A S I S  I S  P L A C E D  O N  C R E A T I V I T Y  A S  A N  A S P E C T  O F  O N E ' S  V I E W  O F  

M A N .  T H E S E  V I E W S  I N C L U D E  S O C I A L ,  E C O N O M I C ,  P O L I T I C A L ,  A N D  P E R 

S O N A L  C O N S I D E R A T I O N S .

I I I .  M A N  A N D  T H E  I N D I V I D U A L  P E R S O N :  H I S  R O L E  A N D  H I S  E X P R E S 

S I O N .  A N  A P P R E C I A T I O N  O F  M A N  I S  D E R I V E D  F R O M  H I S T O R I C A L  C O N S I D 

E R A T I O N S  A N D  Q U E S T I O N S  S U C H  A S  T H E  F O L L O W I N G :  W H O  A R E  W E ?  W H A T

A R E  W E ?  F R O M  W H E R E  D O  W E  C O M E ?  T O  W H E R E  A R E  W E  G O I N G ?

F O R  E A C H  O F  T H E  3  U N I T S ,  A  " S T A T E M E N T "  O F  P U R P O S E  A N D  B A C K 

G R O U N D ,  A N D  A N  O U T L I N E D  D E S C R I P T I O N  O F  T H E  C O N T E N T  I S  G I V E N .

T H I S ,  C O N T E N T  D E A L S  W I T H  V I S U A L *  M U S I C A L ,  A N D  V E R B A L  F O R M S  O F  

E X P R E S S I O N .

F .  A C C O R D I N G  T O  T H E  C O U R S E  G U I D E ,  T H E  M A I N  S T R E N G T H  O F  T H E  P R O 

G R A M ' S  S T R U C T U R E  I S  T H E  I N V O L V E M E N T  O F  T H E  S T U D E N T  I N  T H E  A R T S  

B Y  " D O I N G . "  T H R O U G H  T H E  A C Q U I S I T I O N  O F  B A S I C  T E C H N I Q U E S ,  A  

C L I M A T E  F O R  C R E A T I V E  T H O U G H T  A N D  A C T I O N  I S  F O S T E R E D .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D !
A .  T E A M  O F  2  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  L I S T E N I N G ,  

C R E A T I V E  P L A Y  P R O B L E M S ,  I N D E P E N D E N T  R E S E A R C H  E X P E R I E N C E S ,  A N D  

T H E  U S E  O F  S L I D E S  A N D  O V E R H E A D  T R A N S P A R E N C I E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  S T U D E N T  

R E S E A R C H ,  T E A C H E R / P U P I L  A N A L Y S I S ,  A N D  O B S E R V A T I O N A L  R E C O R D S  O F  

S T U D E N T S  B Y  T H E  T E A C H E R .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  C O R I G I N A L  C R E A T I O N S  S U C H  A S  

C O L L A G E S  O F  W O R D S  A N D  P H O T O G R A P H S ,  D R A W I N G S ,  " W O R D "  D E S C R I P 

T I O N S ,  P O E M S ,  P R E S E N T A T I O N S  O F  P L A Y S  A N D  R E A D I N G S ,  A N D  M U S I C A L  

P E R F O R M A N C E S .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  S T U D E N T  Q U E S T I O N N A I R E  ( B A C K G R O U N D  

A N D  A T T I T U D E S  O F  T H E  S T U D E N T S ) ;  A N  O U T L I N E  O F  S T U D E N T  R E S E A R C H  

P R O C E D U R E S ;  A N D  T I T L E S  O F  F I L M S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S T U D E N T S  A R E  M E A N T  T O  E X P E R I E N C E  D I R E C T  " I N V O L V E M E N T "  I N  M U S I C ,  A R T  

A N D  L I T E R A T U R E ,  T H R O U G H  T H E  R E C O G N I T I O N  O F  F U N D A M E N T A L  S I M I L A R I T I E S  

A N D  D I F F E R E N C E S  A M O N G  T H E  A R T S ,  A N D  T H R O U G H  A  S T U D Y  O F  M A N ' S  C R E A T I V E  

E X P R E S S I O N  I N  T H E  P A S T  A N D  T H E  P R E S E N T .
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A .  N E W  J E R S E Y

B .  P E N N S A U K E N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  J O H N  W .  P A R T R I D G E

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  S T A N L E Y  B .  K O T Z E N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  S Y L L A B U S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S  N O T  I N D I C A T E D .

T O P I C S  S T U D I E D  P E R T A I N  T O  T H E  A R E A S  O F  A R T ,  A R C H I T E C T U R E ,  S C U L P 

T U R E ,  M U S I C ,  P H I L O S O P H Y ,  R E L I G I O N ,  H I S T O R Y ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  C O N S I S T S  O F  A  C A L E N D A R  ( S E P T E M B E R  -  J U N E )  

L I S T I N G  R E A D I N G  A S S I G N M E N T S ,  D I S C U S S I O N  T O P I C S ,  A N D  P R O J E C T S  F O R  

E A C H  W E E K .  D I S C U S S I O N  T O P I C S  C O R R E S P O N D  T O  R E A D I N G S  A S S I G N E D  I N  

T H E  T E X T  M I R R O R S  Q £  B Y  P A U L  O B L E R  ( N E W  Y O R K :  A M E R I C A N  B O O K

C O . ,  1 9 6 8 ) .  M A J O R  H E A D I N G S  A R E  A S  F O L L O W S :

I .  I N T R O D U C T I O N .  ( T H E  L E A R N I N G  P R O C E S S ;  T H E  H U M A N I T I E S )

I I .  V A L U E S  A N D  E X P R E S S I O N .  ( M A N ,  A S O C I A L  C R E A T O R ;  M A N ,  D E T E R 

M I N E R  O F  V A L U E S ;  M A N ,  A C C E P T O R  O F  P R E - D E T E R M I N E D  V A L U E S ;  M A N ,  

J U D G E  O F  G O O D N E S S  A N D  B E A U T Y ;  M A N ,  P R O D U C T  O F  H I S  V A L U E S )

I I I .  M A N  A N D  S E L F .  ( S E L F  A N D  T H E  S E A R C H  F O R  P U R P O S E ;  T H E  N A T U R E  

O F  S E L F ;  E X P R E S S I O N  O F  S E L F )
I V .  M A N  A N D  S O C I E T Y .  ( S O C I E T Y  A N D  R E A L I T Y ;  S O C I E T Y  A N D  G O V E R N 

M E N T ;  S O C I E T Y  A N D  T H E  R O L E  O F  M A N ;  S O C I E T Y  A N D  F R E E D O M ;  S O C I A L  

C H A N G E ;  T H E  I N D I V I D U A L  A N D  S O C I E T Y ;  M A N ' S  I N H U M A N I T Y  T O  M A N ;  T H E  

I D E A L  S O C I E T Y )

V .  C O N C L U S I O N .  ( M A N  A N D  N A T U R E ;  E C O L O G Y ;  M A N  A N D  T H E  H U M A N I 

T I E S  I N  T H E  F U T U R E )

R E A D I N G S  F R O M  T H E  T E X T  A R E  S U P P L E M E N T E D  W I T H  H I S T O R I C A L  A N D  L I T 

E R A R Y  W O R K S  S U C H  A S  T H E  D E C L A R A T I O N  Q £  I N D E P E N D E N C E .  A R T H U R  

M I L L E R ' S  H E A I H  Q £  A  S A L £ 5 J M A £ J  ( N E W  Y O R K :  V I K I N G  P R E S S ,  1 9 6 7 ) ,

A N D  S O P H O C L E S '  A N I I G f l i i f  O R  J 3 £ D I R l i S ,  £ £ £ .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R  F O R  A L L  A R E A S
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  P R O J E C T S  S U C H  A S  T H E  C O N S T R U C T I O N  O F  

G R A P H I C S ,  P O S T E R S ,  M A S K S ,  M O N T A G E S ,  A N D  C O L L A G E S ,  O R I G I N A L  

P A I N T I N G S  I N  O I L  O R  W A T E R  C O L O R ,  S E L F  P O R T R A I T S ,  L I N E  D R A W I N G S ,  

A N D  G R C U P  O R  S O L O  P E R F O R M A N C E S  S U C H  A S  M U S I C A L ,  D R A M A T I C ,  O R  

P H I L O S O P H I C A L  P R E S E N T A T I O N S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  S T U D E N T  P R O J E C T S  C O N T I N U E D  

F R O M  C L A S S  A C T I V I T I E S .  ( S E E  V  C )  S O L O  O R  G R O U P  P R E S E N T A T I O N S ,  

F O R  E X A M P L E ,  M I G H T  I N C L U D E  T H E  U S E  O F  A  H O M E M A D E  F I L M .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A B R I E F  D E S C R I P T I O N  O F  S T U D E N T  

P R O J E C T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

H U M A N I T I E S  S T U D I E S  C E N T E R  O N  T H E  T E X T  M I R R O R S  O F  M A N .  B Y  P A U L  O B L E R  

( N E W  Y O R K :  A M E R I C A N  B O O K  C O . ,  1 9 6 8 ) .  S P E C I F I C  M U S I C  T O P I C S  C O R R E S 

P O N D I N G  T O  T H I S  T E X T  A N D  T O  T H E  O V E R A L L  O R G A N I Z A T I O N  O F  T H E  C O U R S E  A R E  

A S  F O L L O W S :  M U S I C  S Y N T H E S I S ;  1  O F  6  T O P I C S  S T U D I E D  U N D E R  T H E  H E A D I N G

" T H E  H U M A N I T I E S . "  T H E  S Y M P H O N I C  S O U N D — F R A N Z  S C H U B E R T ,  H E N R Y  M A N C I N I ;  

1 O F  5  T O P I C S  S T U D I E D  U N D E R  " M A N ,  A S O C I A L  C R E A T O R . "  M O D E R N  M U S I C ?

1  O F  5  T O P I C S  S T U D I E D  U N D E R  " M A N ,  D E T E R M I N E R  O F  V A L U E S . "  M U S I C  C O M 

P O S I T I O N  A S  E X P R E S S I O N ,  S T R U C T U R E ,  A N D  P A T T E R N ;  1  O F  4  T O P I C S  S T U D I E D  

U N D E R  " M A N ,  J U D G E  O F  G O O D N E S S  A N D  B E A U T Y . "  M U S I C A L  S T Y L E  I N  T H E  

C L A S S I C ,  R E N A I S S A N C E ,  B A R O Q U E ,  A N D  M O D E R N  P E R I O D S ;  1 O F  4  T O P I C S  

S T U D I E D  U N D E R  " M A N ,  P R O D U C T  O F  H I S  V A L U E S . "  B A C H ,  M O Z A R T ,  B E E T H O V E N ,  

A N D  I M P R E S S I O N I S M  I N  M U S I C ?  4  O F  S E V E R A L  T O P I C S  S T U D I E D  U N D E R  " T H E  

N A T U R E  O F  S E L F . "  V I E W S  O F  S U F F E R I N G  A N D  D E A T H  A S  E X P R E S S E D  T H R O U G H  

M U S I C ?  1  O F  4  T O P I C S  S T U D I E D  U N D E R  " E X P R E S S I O N  O F  S E L F . "  W A G N E R  A N D  

S T R A U S S — R O O T S  O F  N A Z I S M ;  1  O F  5  T O P I C S  S T U D I E D  U N D E R  " S O C I E T Y  A N D  

G O V E R N M E N T . "  J A Z Z ,  A N  A M E R I C A N  A R T ?  ( I T S  A N A L Y S I S  A N D  P R O G R E S S I O N ) ;

1  O F  4  T O P I C S  S T U D I E D  U N D E R  " S O C I E T Y  A N D  F R E E D O M . "  F O L K - R O C K  M U S I C  

A N D  R O C K  F E S T I V A L S ;  2  O F  3  T O P I C S  S T U D I E D  U N D E R  " S O C I A L  C H A N G E . "  ■ 

L I S Z T ' S  J d U N f i A E I M  R H A P S O D I E S ;  1  O F  4  T O P I C S  S T U D I E D  U N D E R  " T H E  I N D I V I 

D U A L  A N D  S O C I E T Y . "  T H E  M U S I C I A N ' S  V I E W  O F  W A R ;  1  O F  2  T O P I C S  S T U D I E D  

U N D E R  " M A N ' S  I N H U M A N I T Y  T O  M A N . "

1
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I .  L O C A T I O N !
A .  N E W  J E R S E Y

0 .  C R A D E L L

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L !

A .  D R .  W I L L I A M  W .  W I L L I A M S ,  S U P E R I N T E N D E N T

B .  P R O G R A M  D I R E C T O R ,  H E L E N  H .  W I N N

C .  N A M E S  O F  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C U R R I C U L U M  G U I D E  F O R  T H E  H U M A N I T I E S  -  G R A D E  1 2

B .  C O M P I L E D  F R O M  1 9 6 6  T O  1 9 7 0 .  N O T  Y E T  C O M P L E T E

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  1 5 4  P A G E S .  F U L L  L E S S O N S  G I V E N  F O R  U N I T  I  O N L Y .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  T H E  P R O G R A M  H A S  B E E N  I N  P R E P A R A T I O N  F R O M  J U N E ,  1 9 6 6  U N T I L  D E C . ,  

1 9 6 9 ,  S U P P O R T E D  B Y  T I T L E  I I I  E . S . E . A .

B .  G E N E R A L  O B J E C T I V E S :

T O  C O N S I D E R  T H E  G R O W T H  A N D  D E V E L O P M E N T  O F  S U C H  U N I V E R S A L  A N D  

B A S I C  I D E A S  A S  L A W ,  R E L I G I O N ,  M O R A L I T Y ,  G O V E R N M E N T ,  A N D  M A N ' S  

P L A C E  I N  T H E  U N I V E R S E ,  A N D  T O  A C C O U N T  F O R  T H E  W I D E  V A R I E T Y  O F  

F O R M S  T H E S E  I D E A S  H A V E  T A K E N  I N  A  N U M B E R  O F  D I F F E R E N T  C U L 

T U R E S .

T O  I N C R E A S E  S T U D E N T  U N D E R S T A N D I N G  O F  O U R  O W N  S O C I E T Y  A N D  T I M E S  

T H R O U G H  A N  E X A M I N A T I O N  O F  M A N ' S  B A S I C  N E E D S ,  T H E  I N S T I T U T I O N S  

T H R O U G H  W H I C H  H E  E N D E A V O R S  T O  M E E T  H I S  N E E D S ,  A N D  T H E  R O L E  O F  

T H E  A R T I S T  A N D  T H E  A R T S  I N  I N T E R P R E T I N G  T H E  S O C I A L  C O N D I T I O N .  

T O  I N D U C E  A  H U M A N I S T I C  S E N S I T I V I T Y  I N  T H E  S T U D E N T S ;  T O  S T I M U L A T E  

T H E M  T O  R E A D ,  L O O K ,  L I S T E N  A N D  T H I N K  I N  O T H E R  T H A N  M E C H A N I S T I C  

W A Y S  A S  T H E Y  M A T U R E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  P H I L O S O P H Y ,  R E L I G I O N ,

A R C H I T E C T U R E ,  A R C H E O L O G Y

D .  E M P H / J S I S :  L I T E R A T U R E ,  P H I L O S O P H Y

E .  T H E M A T I C  A P P R O A C H .
I D E A S ,  N O T  C H R O N O L O G Y ,  F O R M  T H E  C O R E  O F  T H E  F O L L O W I N G  U N I T S :

I N T R O D U C T I O N :  T H E  N A T U R E  O F  M A N ;  P A T T E R N S  O F  C U L T U R E .

( 2  W E E K S )

1 .  M A H ' S  I M I E R R R E I A I I Q M  O E  E O R C E S  Q U I S I D E  H I M S E L F .  C O N S I D E R S  A  

W I D E  V A R I E T Y  O F  R E L I G I O U S  I D E A S  A N D  T H E I R  C O N C O M I T A N T  S O C I A L  

I M P L I C A T I O N S .  ( 2 0  W E E K S )

I N C L U D E S  P R I M I T I V E  A N D  E A R L Y  R E L I G I O N S ;  O R I E N T A L  R E L I G I O U S  

T H O U G H T ;  G R E E K  I D E A S  C O N C E R N I N G  M A N  A N D  T H E  G O D S ;  T H E  

J U D E O - C H R I S T I A N  V A L U E  S Y S T E M .

2 .  I HE SEARCH EQR SOCIAL QROER. C O N S I D E R S  T H E  O P P O S I N G  V I E W S  O F  

M A N ' S  N A T U R E  A S  S E E N  I N  U T O P I A N  V E R S U S  M A N I P U L A T O R Y  B L U E 

P R I N T S  F O R  T H E  S T A T E .  ( 6  W E E K S )

I N C L U D E S  T H E  I D E A L  V E R S U S  T H E  R E A L ;  T H E  P H E N O M E N O N  O F  W A R .
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3 .  I t t  I N D I V I D U A L  I N  S Q C L E I * .  ( C O N S I D E R S  C O N F O R M I T Y  A N D  R E V O L T  

T O G E T H E R  W I T H  T H E  E M O T I O N A L  O R  I N T E L L E C T U A L  R E A C T I O N S  T O  E N 

V I R O N M E N T A L  S I T U A T I O N S .  ( 7  W E E K S )

I N C L U D E S  T H E  T E M P E R A M E N T  O F  T H E  I N D I V I D U A L ;  C L A S S I C I S M  A N D  

R O M A N T I C I S M  A S  A S P E C T S  O F  I N D I V I D U A L  T E M P E R A M E N T ;  T H E  

D I L E M M A  O F  C H O I C E .

4 .  A L I E N A T I O N  I N  I U £  C O N T E M P O R A R Y  M Q B L D -  ( 5  W E E K S )

I N C L U D E S  T H E  C L A S H  O F  C U L T U R E S ;  T H E  C U L T U R E  L A G  B E T W E E N  

G E N E R A T I O N S ;  P O S T - W A R  D I S I L L U S I O N ;  D E P E R S O N A L I Z A T I O N  I N  T H E  

A R T S ;  T H E  T H E A T E R  O F  T H E  A B S U R D .

F .  T H E  P R O G R A M  R E P L A C E S  E N G L I S H  A S  A  M A J O R  R E Q U I R E M E N T  I N  T H E  

S E N  I C R  Y E A R .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  4  R E G U L A R  T E A C H E R S  A S S I S T E D  B Y  G U E S T  L E C T U R E R S  

I N  M U S I C ,  A R T ,  H I S T O R Y  A N D  L A N G U A G E

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  O F F E R E D  O N L Y  T O  S E N I O R S

3 .  R E Q U I R E D  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S :  T H E  S E N I O R  C L A S S ,  D I V I D E D  I N T O  1 6  S E C T I O N S ,  

M E E T S  E V E R Y  D A Y  D U R I N G  1  O F  4  P E R I O D S .  L A R G E - G R O U P  L E C T U R E S  

A N D  P R E S E N T A T I O N S  A R E  F O L L C W E D  B Y  S E V E R A L  D A Y S  O F  S M A L L E R  G R O U P  

I N S T R U C T I O N  W H E R E  S T U D E N T S  A R E  G R O U P E D  A C C O R D I N G  T O  A B I L I T Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  E X T E N S I V E  U S E  O F  N E W  Y O R K ' S  

C U L T U R A L  C E N T E R S
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T :  S T U D E N T  N O T E B O O K S

( L E C T U R E  A N D  R E A D I N G  N O T E S ;  A C C O U N T S  O F  A C T I V I T I E S  S U C H  A S  F I E L D  

T R I P S ) ;  S H O R T  P A P E R S ;  T E R M  P A P E R S ;  C R E A T I V E  A C T I V I T I E S .  

D I F F E R E N C E S  I N  S T U D E N T  A B I L I T Y  R E G A R D I N G  A S S I G N M E N T S  A N D  R E 

Q U I R E M E N T S  A R E  A C C O M M O D A T E D  W I T H I N  T H E  I N D I V I D U A L  C L A S S R O O M  A N D  

R E A D I N G S  A R E  M O D I F I E D  F O R  T H E  S L O W E R  S T U D E N T .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  A L I S T  O F  S U G G E S T E D  C R E A T I V E  A C T I V I T I E S  I S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  S P E C I F I C  F O C U S  O F  T H I S  H U M A N I T I E S  C O U R S E :  M A N  I S  W H A T  H E

B E L I E V E S ,  A N D  A R T  I S  A  R E F L E C T I O N ,  E X T E N S I O N  A N D  E X P R E S S I O N  O F  M A N ' S  

B E L I E F S .  O N E  O F  T H E  P R I M A R Y  A I M S  O F  T H E  C O U R S E  I S  T O  H E L P  T H E  S T U D E N T  

T O  S E E  M A N ' S  A R T  I N  T H E S E  T E R M S .

E A C H  O F  4  U N I T S  R E P R E S E N T S  A  D I F F E R E N T  A P P R O A C H  T O  T H E  C E N T R A L  

P R O B L E M  O F  U N D E R S T A N D I N G  M A N K I N D  W H I L E  O B S E R V I N G  E X T R A O R D I N A R Y  V A R I A 

T I O N S  OF  C U L T U R E .  S E V E R A L  A S P E C T S  O F  M U S I C  C O N S I D E R E D  W I T H I N  T H E  4  

U N I T S  A R E  A S  F O L L O W S :
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U N I T  1. RAN'C 1HIERRREIAI.LQH HE E O R C E . S  QHIEIQE HMSfLI:. T H E  M U S I C  

O F  P R I M I T I V E  P E O P L E  I S  S T U D I E D  A S  A N  E X P R E S S I O N  O F  R E L I G I O U S  

I D E A S ?  T H E  U S E  O F  C O R P O R E A L  R H Y T H M S ,  C H A N T S ,  A N D  I N C A N T A T I O N S  I S  C O N 

S I D E R E D  A S  A  P A R T  O F  R I T U A L .  O R I E N T A L  M U S I C  I S  S T U D I E D  A S  A  R E F L E C 

T I O N  A N D  I N T E R P R E T A T I O N  O F  O R I E N T A L  R E L I G I C N  A N D  C U L T U R E .  G R E E K  

T H E A T E R  I S  S T U D I E D  A S  A N  E X P R E S S I O N  O F  R E L I G I O U S  I D E A S ?  T H I S  I N C L U D E S  

A S T U D Y  O F  T H E  T R A G I C  H E R O .  M U S I C  O F  T H E  E A R L Y  C H U R C H  I S  S T U D I E D  

T H R O U G H  M U S I C A L  S E T T I N G S  O F  T H E  M A S S .

U N I T  2 .  IRE SEARCH EQR SQC1AL QRDER. I N  A  S E C T I O N  D E A L I N G  W I T H  

W A R ,  M U S I C  I S  S T U D I E D  A S  A N  E X P R E S S I O N  O F  P A T R I O T I C  S E N T I M E N T  O R  A N T I 

W A R  F E E L I N G .  B R I T T E N ' S  RAEL R E Q U I E M  I S  U S E D .

U N I T  3 .  I R E  I N D I V I D U A L  I N  S Q C l f i l Y -  A  C O N S I D E R A T I O N  O F  T H E  C L A S S I C /  

R O M A N T I C  A N T I T H E S I S  I N C L U D E S  A  D I S C U S S I O N  O F  S O N A T A  A L L E G R O  F O R M  A N D  

M U S I C  O F  T H E  1 9 T H  C E N T U R Y .

U N I T  A .  IRE CQRIEMRflRARY UDRLJC AR13 IHE BISE QE ALIENAIIQN ARC ARXIEIY. I N  A  S E C T I O N  D E A L I N G  W I T H  E X I S T E N T I A L I S M ,  T H E  Q U E S T I O N  O F  

M E A N I N G  I N  L I F E  I S  S T U D I E D  T H R O U G H  A L B A N  B E R G ' S  T R A G I C  O P E R A ,  RQIIECR. 
I N  A  S E C T I O N  D E A L I N G  W I T H  A L I E N A T I O N  A S  E X P R E S S E D  I N  M U S I C ,  N E W  U S E S  

O F  P A T T E R N ,  A C C I D E N T ,  D I S S O N A N C E ,  A N D  M A C H I N E S  A R E  S T U D I E D  A S  D E V I C E S  

F O R  P R O D U C I N G  M E A N I N G F U L  S O U N D .
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I .  L O C A T I O N :
A .  N E W  J E R S E Y

B .  S C O T C H  P L A I N S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M I C H A E L  O R F E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  T H E  N A T U R E  O F  M A N

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  D E V E L O P  A N  U N D E R S T A N D I N G  A N D  A P P R E C I A T I O N  O F  D I F F E R E N T  T Y P E S  

O F  M E D I A .

T O  D E V E L O P  A  S E N S E  O F  " S U S P E N D E D  J U D G M E N T "  O F  A R T ,  L I T E R A T U R E ,  

D A N C E ,  M U S I C ,  A N D  T H E  C U L T U R E  O F  O T H E R  P E O P L E .

T O  D E V E L O P  A N  U N D E R S T A N D I N G  A N D  A P P R E C I A T I O N  O F  T H E  C R E A T I V E  

A S P E C T S  O F  M A N ,  A N D  T O  E N A B L E  T H E  S T U D E N T  T O  B E  M O R E  A W A R E  O F  

H I S  O W N  C R E A T I V E  P O W E R S .

T O  D E V E L O P  A N  A W A R E N E S S  O F  T H E  P E R S I S T E N T  Q U E S T I O N S  O R  U N I V E R S A L  

T H E M E S  W H I C H  M A N  H A S  A L W A Y S  A S K E D ,  A N D ,  T H R O U G H  A R A T I O N A L  

A P P R O A C H  T O  T H E S E  Q U E S T I O N S ,  H E L P  E A C H  S T U D E N T  T O  U N D E R S T A N D  

H I M S E L F  A N D  T H E  N A T U R E  O F  A L L  M E N .

S T A N D  T H E  N A T U R E  O F  A L L  M E N ,  A N D  I N  T H E  P R O C E S S  T O  B E T T E R  U N 

D E R S T A N D  H I M S E L F .

T O  H E L P  T H E  S T U D E N T  U N D E R S T A N D  H I M S E L F  A N D  H I S  S O C I E T Y  T H R O U G H  

T H E  A N A L Y S I S  O F  H I S  C U L T U R E  A N D  D I V E R G E N T  C U L T U R E S .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  L I T E R A T U R E ,  D A N C E ,  S O C I A L  S C I E N C E S

D .  E M P H A S I S :  2 0 T H  C E N T U R Y .  S U B J E C T  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  I S  D E S C R I B E D  A S  A  H U M A N I S T I C  A N D  M A S S  M E D I A  A P P R O A C H  

T O  T H E  S T U D Y  O F  2 0 T H  C E N T U R Y  M A N  A S  H E  P O N D E R S  T H E  Q U E S T I O N S  

A B O U T  L I F E  W H I C H  H A V E  D O M I N A T E D  T H E  T H O U G H T S  O F  M E N  T H R O U G H  T H E  

A G E S .

T H E  C O U R S E  G U I D E  C O N T A I N S  A N  O U T L I N E  O F  C O N T E N T ,  A N D  A  L I S T  O F  

A C T I V I T I E S  A N D  R E A D I N G S  F O R  E A C H  O F  T H E  F O L L O W I N G  U N I T S :  

I N T R O D U C T I O N  ( W H A T  A R E  T H E  H U M A N I T I E S ?  W H A T  I S  M A N ? ) .  U N I T  I .  

M A N  T O  M A N .  W H A T  A R E  T H E  B A S E S  F O R  O U R  H U M A N  R E L A T I O N S H I P S ?

U N I T  I I .  M A N  I N  S O C I E T Y ,  T O D A Y  A N D  T O M O R R O W .  U N I T  I I I .  M A N  A N D  

H I S  G O D S .  U N I T  I V .  T O  W H A T  E X T E N T  D O E S  M A N  F I N D  P U R P O S E  A N D  

F U L F I L L M E N T  I N  L I F E ?

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  S L I D E S ,  

R E C O R D I N G S  A N D  A R T  P I E C E S  F R O M  P R I V A T E  C O L L E C T I O N S .

T H E  C L A S S  M E E T S  3  T I M E S  A  W E E K .
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D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D .  N O  

L E T T E R  G R A D E S  A R E  G I V E N .  S T U D E N T S  A R E  M A R K E D  O N  A  " P A S S - F A I L "  

S Y S T E M .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  A R E  I N C L U D E D  F O R  E A C H  U N I T

B .  B I B L I O G R A P H Y  I N C L U D E D
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  F I L M S  A N D  Q U E S T I O N S  F O R  D I S C U S S I O N

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  O U T L I N E  O F  U N I T  C O N T E N T  A N D  A C T I V I T I E S  C O N T A I N S  S E V E R A L  R E F E R 

E N C E S  T O  M U S I C .  I N  T H E  I N T R O D U C T O R Y  U N I T ,  " W H A T  I S  M A N ? " ,  P R I M I T I V E  

A R T S  ( I N C L U D I N G  M U S I C )  A R E  C O M P A R E D  T O  T H E  M O D E R N  O R  " C I V I L I Z E D "  A R T S .  

W I T H  T H E  S T U D Y  O F  " M A N  T O  M A N :  B A S E S  F O R  O U R  H U M A N  R E L A T I O N S H I P S , "

T H E  V A L U E  C F  T H E  C R E A T I V E  A R T S  I S  C O N S I D E R E D .  A  L E C T U R E  A N D  S E V E R A L  

D I S C U S S I O N S  C E N T E R  O N  T H E  R O L E  O F  T H E  A R T S  ( A R T ,  M U S I C ,  D A N C E )  I N  D E 

V E L O P I N G  P E R S O N A L  I N D I V I D U A L I T Y  A N D  C O M M U N I C A T I O N .  I N  T U R N ,  T H E  R O L E  

O F  T H E  A R T S  I N  B U I L D I N G  A  B E T T E R  S O C I E T Y  I S  S T U D I E D  I N  T H E  U N I T  E N 

T I T L E D  " M A N  I N  S O C I E T Y  T O M O R R O W " ?  T H E  R E L A T I O N S H I P  B E T W E E N  R E L I G I O N  

A N D  T H E  A R T S  I S  S T U D I E D  I N  T H E  U N I T  " M A N  A N D  H I S  G O D S . "  T H E  F I N A L  

U N I T  C O N S I D E R S  M U S I C  A S  A  M E A N S  O F  F I N D I N G  O N E S E L F  A N D  P E R S O N A L  

F U L F I L L M E N T .
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I ,  L O C A T I O N :
A .  N E W  J E R S E Y

B .  T R E N T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O C - P A M  D I R E C T O R ,  M I S S  E L E A N O R  W Y R O U G H  ( C H A I R M A N  O F  F I N E  A R T S )

C .  F I N E  A R T S  F A C U L T Y :  M R .  O V E R T O N ,  M R S .  B E L L I ,

M R S .  P R I C E ,  M I S S  W Y R O U G H

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  N O  S I N G L E  I N T E R D I S C I P L I N A R Y  C O U R S E  I S  O F F E R E D .  U P O N  R E Q U E S T ,  

F A C I L I T I E S  O F  T H E  F I N E  A R T S  D E P A R T M E N T  A R E  M A D E  A V A I L A B L E  T O  

C L A S S E S  T H R O U G H O U T  T H E  S C H O O L .

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C T U R E ,  D A N C E ,  M U S I C ,

D R A M A

D .  E M P H A S I S  N O T  I N D I C A T E D

E .  A N  I N T E R D I S C I P L I N A R Y  A P P R O A C H  I S  P R O V I D E D  B Y  T H E  I N C L U S I O N  O F  

F I N E  A R T S  A C T I V I T I E S  I N  V A R I O U S  H U M A N I T I E S  C L A S S E S .  T H E S E  

A C T I V I T I E S  ( L E C T U R E S  A N D  D E M O N S T R A T I O N S  W I T H  S L I D E S ,  F I L M S T R I P S ,  

A N D  R E C O R D I N G S )  A R E  M A D E  A V A I L A B L E  T O  T H E  I N D I V I D U A L  C L A S S E S  

T H R O U G H  S E R V I C E S  O F  T H E  F I N E  A R T S  D E P A R T M E N T .

C O U R S E  M A T E R I A L S  I N C L U D E  L E C T U R E  T O P I C S  T H A T  H A V E  B E E N  D E V E L O P E D  

B Y  F I N E  A R T S  F A C U L T Y  A N D  P R E S E N T E D  F C R  T H E  C O R R E L A T I O N  O F  T H E  

A R T S  W I T H  O T H E R  A S P E C T S  O F  H U M A N I T I E S - O R I E N T E D  S T U D I E S .

S E L E C T E D  T O P I C S  A R E  A S  F O L L O W S :  T H E  A R T  A N D  A R C H I T E C T U R E  O F

E G Y P T .  G R E E K  S C U L P T U R E  A N D  V A S E S .  E N G L I S H  M E D I E V A L  A R T .  

R E N A I S S A N C E  I N  N O R T H E R N  E U R O P E .  T H E  S C U L P T U R E  O F  A F R I C A .

1 9 T H  A N D  2 0 T H  C E N T U R Y  A M E R I C A N  P A I N T I N G .  C O N T E M P O R A R Y  B L A C K  

A R T I S T S .  L E T ' S  L O O K  A T  A  P A I N T I N G .  T H E  A R T I S T  L O O K S  A T  W A R .  

R O M A N T I C I S M  A N D  R E A L I S M .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  G U E S T  L E C T U R E R S  A R E  A V A I L A B L E

T O  A L L  C L A S S E S  U P O N  R E Q U E S T .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

T H I S  P R O G R A M  E N A B L E S  F A C I L I T I E S  O F  T H E  F I N E  A R T S  D E P A R T M E N T  

( F A C U L T Y  A N D  M A T E R I A L S )  T O  C I R C U L A T E  A N D  B E  U S E D  I N  H U M A N I T I E S -  

O R I E N T E D  C L A S S E S  F O R  T H E  P U R P O S E  O F  C O R R E L A T I N G  T H E  A R T S  W I T H  

O T H E R  A S P E C T S  O F  T H E  S T U D Y  O F  M A N .  L E C T U R E R S  A R E  A V A I L A B L E  F R O M  T H E  

F I N E  A R T S  D E P A R T M E N T .  A S S I S T A N C E  W I T H  P R O J E C T S  I N V O L V I N G  M U S I C  C A N  B E  

S O U G H T ;  F O R  E X A M P L E ,  E F F E C T I V E  B A C K G R O U N D  M U S I C  M I G H T  B E  S U G G E S T E D ,  O R  

V O C A L  A N D  I N S T R U M E N T A L  P E R F O R M A N C E S  C O U L D  B E  P R E P A R E D  A N D  M A D E  

A V A I L A B L E .
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I .  L O C A T I O N :

A .  N E W  J E R S E Y

B .  W O O D B R I D G E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  L O U I S  S .  G A B R I E L

B .  P R O G R A M  D I R E C T O R ,  R O B E R T  M .  H U G H E S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T H E  C U L T U R A L  A N T H R O P O L O G Y  O F  T H E  P E O P L E  O F  N O R T H  A M E R I C A

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  P R O V I D E  T H E  S T U D E N T S  W I T H  A N  I N D I V I D U A L  " D I S C O V E R Y ”  P R O J E C T  

I N  T H E  H U M A N I T I E S .

T O  H A V E  T H E  S T U D E N T S  I N V E S T I G A T E  T H E  A M E R I C A N  C U L T U R E  A S  A  C U L 

T U R A L  A N T H R O P O L O G I S T  W O U L D ,  A N D  D R A W  C O N C L U S I O N S  A B O U T  T H E I R  

F I N D I N G S  I N  A  B O O K  T H A T  T H E Y  W R I T E  C O N C E R N I N G  T H E  E V O L U T I O N  O F

T H E  P E O P L E  O F  N O R T H  A M E R I C A .

C .  S U B J E C T  A R E A S :  A M E R I C A N  A R T ,  M U S I C ,  D A N C E ,  L I T E R A T U R E ,  A N D

A R T I F A C T S  O F  D A I L Y  L I F E .

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .  R E V E R S E  T I M E  O R D E R  I S  U S E D  T O  S I M U L A T E

T H E  E F F E C T  O F  T H E  A N T H R O P O L O G I S T  U N C O V E R I N G  T H E  S U C C E S S I V E

L A Y E R S  O F  C I V I L I Z A T I O N S  T H A T  H A V E  B U I L T  U P  O N E  U P O N  T H E  O T H E R .  

T O P I C S  F O R  T H E  4  M A R K I N G  P E R I O D S  A R E  A S  F O L L O W S :  1 )  2 0 T H

C E N T U R Y  A M E R I C A ?  2 )  T H E  A M E R I C A N  W E S T  ( 1 8 0 0  T O  1 9 0 0 ) ;  3 )  L I F E  I N  

T H E  E A S T  D U R I N G  T H E  1 8 0 0 ' S  ( V I C T O R I A N  P E R I O D ,  C I V I L  W A R  P E R I O D ,  

R O M A N T I C  P E R I O D ,  F E D E R A L  P E R I O D ) ;  4 )  T H E  C O L O N I A L - R E V O L U T I O N A R Y  

W A R  P E R I O D  A N D  B E Y O N D .

C O M M U N I C A T I O N  S K I L L S  A R E  S T R E S S E D  W I T H  T I M E  G I V E N  T O  D I R E C T E D  

I N D I V I D U A L I Z E D  R E S E A R C H  S K I L L S ,  R E S E A R C H  R E P O R T  W R I T I N G ,  R E A D I N G  

I M P R O V E M E N T  S K I L L S  A N D  S T U D Y  H A B I T S ,  V O C A B U L A R Y  B U I L D I N G ,  A N D  

M E M O R Y  T R A I N I N G .

F .  A  C O U R S E  E M P H A S I Z I N G  I N D E P E N D E N T  S T U D Y  A N D  R E S E A R C H  I N  T H E  A R E A  

O F  A M E R I C A N  C U L T U R E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  C N E  T E A C H E R  S E R V E S  I N  T H E  F O L L O W I N G  C A P A C I T I E S :  1 )  M A N A G E R  A N D

L I B R A R I A N  O F  T H E  A N T H R O P O L O G I C A L  D I S C O V E R Y  L A B ;  2 )  I N D I V I D U A L  

C O N S U L T A N T  F O R  S T U D E N T ' S  R E S E A R C H ,  D I S C O V E R Y ,  A N D  R E P O R T I N G ;

3 )  C C N D U C T O R  O F  F O R M A L  S K I L L - B U I L D I N G  E X E R C I S E S ;  A N D  4 )  P R O D U C E R  

O F  E L E C T R O N I C  M E D I A  R E S E A R C H  M A T E R I A L .

B .  S T U D E N T  E N R O L L M E N T :

1 . JUNIORS
2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  R E Q U I R E D  O R  E L E C T I V E  N O T  I N D I C A T E D

C .  S T U D E N T  A C T I V I T I E S  I N C L U D E  I N D E P E N D E N T  R E S E A R C H ,  N O T E  T A K I N G ,

A N D  R E P O R T S  O F  F I N D I N G S  R E G A R D I N G  T H E  C H A R A C T E R  O F  T H E  A M E R I C A N  

P E O P L E .  A  M U L T I - M E D I A  C E N T E R  S E R V E S  A S  A  " D I S C O V E R Y "  L A B O R A T O R Y  

F O R  I N D E P E N D E N T  S T U D Y ,  W I T H  B O O K S ,  P E R I O D I C A L S ,  R E C O R D - F I L M S T R I P  

S E T S ,  T A P E - T R A N S P A R E N C Y  S E T S ,  F I L M S ,  A N D  T E L E V I S I O N  S E T S .
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D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  T H E  S T U D E N T  S I G N S  A  C O N T R A C T  W I T H  T H E  T E A C H E R  A T  T H E  B E G I N N I N G  

O F  E A C H  O F  4  M A R K I N G  P E R I O D S ,  G U A R A N T E E I N G  A  C E R T A I N  P E R F O R M A N C E  

L E V E L  O F  W O R K  T O  B E  V A L U E D  A T  P U B L I S H E O  G R A D E S .  T H E  T E A C H E R  M A Y  

A R R I V E  A T  A N  A L T E R N A T E  G R A D E  I F  T H E  W O R K  L E V E L  O F  T H E  O R I G I N A L  

A G R E E M E N T  I S  N O T  M E T  B Y  T H E  S T U D E N T .

F .  F U T U R E  P L A N S  I N C L U D E  D E V E L O P M E N T  O F  A F O R M A L  C O U R S E  G U I D E .

V I .  N O  A D D I T I O N A L  F E A T U R E S  O F  T H E  C O U R S E  M A T E R I A L S .

M U S I C  A B S T R A C T

T H E  S T U D E N T  I S  T R A I N E D  T O  S T U D Y  M U S I C  A S  A N  A N T H R O P O L O G I S T  D O E S ,  I N  

O R D E R  T O  A B S T R A C T  F R O M  I T  S O M E  U N D E R S T A N D I N G  O F  T H E  I N N E R  F E E L I N G S ,  

T H O U G H T S ,  £ N C  A T T I T U D E S  O F  A  P E O P L E .

R E C O R D I N G S  A N D  T A P E S  A R E  A V A I L A B L E  F O R  S T U D E N T  U S E .

C O U R S E  G U I D E  M A T E R I A L S  P R O V I D E  A  G E N E R A L  O V E R V I E W  O F  T H E  P R O G R A M  

W H I C H  I S  S T I L L  I N  A N  E X P E R I M E N T A L  S T A G E .  N O  S P E C I F I C  C O U R S E  C O N T E N T  

I S  G I V E N  F O R  A N Y  S U B J E C T  A R E A .
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I .  L O C A T I O N :
A .  N E W  M E X I C O

B .  C A R L S B A D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y :  K A T H Y  S T O U T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  S Y L L A B U S  F O R  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9  A N D  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D  A N D  D I T T O  C O P I E D .  3 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  E N A B L E  T H E  S T U D E N T  T O  I N T E R P R E T  C O N T E M P O R A R Y  H A P P E N I N G S  I N  

T H E  L I G H T  O F  T H E  M O V E M E N T  O F  H I S T O R Y ,  A N D  T O  P R E D I C T  T H E  

P O S S I B L E  C O N S E Q U E N C E S  O F  T H E S E  H A P P E N I N G S  F R O M  H I S  K N O W L E D G E  

O F  T H E  D E V E L O P M E N T  O F  W E S T E R N  C I V I L I Z A T I O N .

T O  E N A B L E  T H E  S T U D E N T  T O  E X P R E S S  I N  W R I T I N G  H I S  R E S P O N S E  T O  

W O R K S  O F  A R T ,  A R C H I T E C T U R E ,  L I T E R A T U R E  A N D  M U S I C ,  A N D  T O  A N A 

L Y Z E  H I S  R E S P O N S E S  I N  T E R M S  O F  B A S I C  C O M P O N E N T S  S U C H  A S  L I N E ,  

C O L O R ,  S H A P E ,  S P A C E ,  H A R M O N I C  D I S S O N A N C E ,  A N D  T H E M E  A N D  

V A R I A T I O N .

T O  E N A B L E  T H E  S T U D E N T  T O  E X P R E S S  A N  O R I G I N A L  I D E A  T H R O U G H  O N E  O F  

T H E  M E D I A  O F  H U M A N I T I E S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,  H I S T O R Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R G N O L O G I C A L  A P P R O A C H .

S E L E C T E D  O B J E C T I V E S  F O R  T H E  O N E - S E M E S T E R  C O U R S E  F O L L O W .

F I R S T  6  W E E K S :  1 )  T O  D E F I N E  T H E  G O L D E N  A G E  O F  G R E E C E  I N  T E R M S

O F  T H E  C H A R A C T E R I S T I C S  O F  A R T ,  M U S I C ,  A R C H I T E C T U R E ,  A N D  L I T E R A 

T U R E  O F  T H E  P E R I O D .  2 )  T O  R E L A T E  T H E  M O V E M E N T S  O F  H I S T O R Y  T O  

T H E  C O R R E S P O N D I N G  M O V E M E N T S  I N  T H E  H U M A N I T I E S  D U R I N G  T H I S  

P E R I O D .  3 )  T O  D E F I N E  T H E  C O N C E P T  O F  T H E  G R E E K  M A N .  4 )  T O  

C R I T I C I Z E  A N  E S S A Y  F R O M  fDEE QE AHABEUESE* E D I T E D  B Y  N E D  E .  

H O C P E S  ( N E W  Y O R K :  D E L A C O R T E  P R E S S ,  1 9 6 6 ) ,  A  B O O K  OF  C O N T E M 

P O R A R Y  E S S A Y S .  5 )  T O  S E E  T H E  S I M I L A R I T I E S  A N D  D I F F E R E N C E S  

B E T W E E N  A  M O D E R N  P A I N T I N G  O F  A  H U M A N  F I G U R E  A N D  A  T R A D I T I O N A L  

P A I N T I N G  O F  A  H U M A N  F I G U R E .

S E C O N D  6  W E E K S :  1 )  T O  D E F I N E  T H E  R E N A I S S A N C E  I N  T E R M S  O F  T H E

C H A R A C T E R I S T I C S  O F  A R T ,  M U S I C ,  A R C H I T E C T U R E ,  A N D  L I T E R A T U R E  O F  

T H E  P E R I O D .  2 )  T O  R E L A T E  T H E  M O V E M E N T S  O F  H I S T O R Y  T O  T H E  

C O R R E S P O N D I N G  M O V E M E N T S  I N  T H E  H U M A N I T I E S  D U R I N G  T H E  R E N 

A I S S A N C E .  3 )  T O  D E F I N E  T H E  C O N C E P T  O F  T H E  R E N A I S S A N C E  M A N .

4 )  T O  E X H I B I T  A N  U N D E R S T A N D I N G  O F  H A M L E T  B Y  E X P L A I N I N G  HOW  

H A M L E T  W O U L D  R E A C T  I F  H E  L I V E D  I N  T H E  U N I T E D  S T A T E S  I N  1 9 7 0 .

5 )  T O  C R I T I C I Z E  A N  E S S A Y  F R O M  £ D f i £  Q £  A W A R E N E S S .

T H I R D  6  W E E K S :  1 )  T O  D E F I N E  A N D  D I S C U S S  T H E  I N H E R E N T  D A N G E R S  I N

O U R  S O C I E T Y  A N D  O U R  E N V I R O N M E N T  A S  P R E S E N T E D  I N  I H E  A N D R O M F D A  

S T R A I N *  B Y  M I C H A E L  C R I C H T O N  ( N E W  Y O R K :  K N O P F ,  1 9 6 9 ) .  2 )  T O

D I S C U S S  T H E  C O N C E P T  O F  E X I S T E N T I A L I S M  A S  A  R E S P O N S E  T O  T H E  2 0 T H  

C E N T U R Y  I N  T E R M S  O F  I T S  O R I G I N S  A N D  P O S S I B I L I T I E S  A S  S E E N  I N  

ItiE S T R A N G E R ,  B Y  A L B E R T  C A M U S  ( N E W  Y O R K :  K N O P F ,  1 9 4 6 ) .

3 )  T O  W R I T E  A  P A P E R  I N T E R P R E T I N G  O U R  C O N T E M P O R A R Y  P R O B L E M S .
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I N  T E R M S  O F  T H E  M O V E M E N T  O F  H I S T O R Y  A N D  P R E D I C T  P O S S I B L E  

R E S U L T S  O F - D I F F E R E N T  M E T H O D S  F O R  S O L V I N G  T H E M .  4 )  T O  R E S P O N D  T O  

A  W O R K  O F  A R T  B Y  C O N S I D E R I N G  I T S  L I N E ,  C O L O R ,  S P A C E ,  A N D  S H A P E .

5 )  T O  R E S P O N D  T O  A  P I E C E  O F  M U S I C  B Y  C O N S I D E R I N G  I T S  H A R M O N Y ,  

T H E M E ,  D I S S O N A N C E ,  A N D  I M I T A T I O N .  6 )  T O  D I S C U S S  A  M O D E R N  

M U S I C A L  C O M P O S I T I O N  W I T H  L Y R I C S  A S  A  R E S P O N S E  T O  S O C I E T Y  T O D A Y .  

7 )  T O  R E S P O N D  T O  A  W O R K  O F  L I T E R A T U R E  B Y  C O N S I D E R I N G  I T S  

I M A G E R Y ,  T H E M E ,  P L O T ,  A N D  C H A R A C T E R I Z A T I O N .  8 )  T O  D I S C U S S  A  

M O D E R N  W O R K  O F  A R T ,  L I T E R A T U R E ,  A N D  A R C H I T E C T U R E  A S  A R E S P O N S E  

T O  T O D A Y ' S  S O C I E T Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  M U S I C  R E C O R D I N G S ;  F I L M S T R I P S  

C N  A R T ,  R E L I G I O N S ,  A N D  C U L T U R E S ,  I N C L U D I N G  B L A C K  H I S T O R Y  A N D  

C U L T U R E ;  G U E S T  L E C T U R E R S ;  A N D  F I L M S  O N  T H E  F O L L O W I N G  T O P I C S :

A R T  H I S T O R Y ;  M O D E R N  A R T ;  G R E E K  H I S T O R Y  A N D  A R T ;  R E N A I S S A N C E  

H I S T O R Y ,  A R T ,  A N D  M U S I C ;  C O N T E M P O R A R Y  M U S I C ;  H A M L E T  A N D  O F D I P U S  

& E 2 ;  A N D  T H E  S E R I E S  O F  1 3  F I L M S ,  I t l f  H U M A N I T I E S  B Y  D R .  K E N N E T H  

C L A R K .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  P R O J E C T S  S U C H  A S  T H E  

F O L L O W I N G :  O R I G I N A L  C O L L A G E S ,  H O M E  M O V I E S ,  V I D E O  T A P E S ,  P O E M S ,

S H O R T  S T O R I E S ,  A N D  P A P E R S  O N  T H E  T O P I C S  " T H E  A R T I S T  L O O K S  A T  

C H I L D R E N "  A N D  " W H Y  A B S T R A C T I O N  I N  M O D E R N  A R T ? ”

E .  ME f t ' f t S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  Q U O T A T I O N S  F R O M  T H E  K E N N E T H  C L A R K  

F I L M  S E R I E S ,  T E X T S  O F  4  S O N G S ,  R E P R I N T S  O F  S E V E R A L  C U R R E N T  

A R T I C L E S ,  C O P I E S  O F  7  S T U D E N T  M U S I C  A S S I G N M E N T S ,  T H E  T E X T  O F  T H E  

R O C K  O P E R A  J E S U S  C U R 1 S . I — S U P F R S T A R B Y  W E B B E R  A N D  R I C E .

D .  N O  A P P E N D I C E S

M U S I C  ‘A B S T R A C T

O N  T H E  F I R S T  D A Y  O F  C L A S S ,  T H E  F O L L O W I N G  4  S O N G S  A R E  U S E D  T O  B E G I N  

A  D I S C U S S I O N  O F  " M A N  A N D  L I F E  V E R S U S  E X I S T E N C E " :  L I F E  S Q N f i t  A N D

£ O W £ Q ¥  BUCKEBOU B Y  M A S O N  W I L L I A M S ,  IHE SUUtJUS Q E  SILENCE B Y  P .  S I M O N ,  

A N D  A G I F T  0£ SONG B Y  P A T T Y  I N G L E S ,  ( M U S I C  B Y  M A S O N  W I L L I A M S ) .

M U S I C  S T U D I E S  D U R I N G  T H E  O N E - S E M E S T E R  C C U R S E  I N C L U D E  T H E  C H A R A C T E R 

I S T I C S  O F  M U S I C  D U R I N G  T H E  G O L D E N  A G E  O F  G R E E C E ,  A N D  D U R I N G  T H E  R E N 

A I S S A N C E .  S T U D E N T S  C O N S I D E R  T H E  E L E M E N T S  O F  H A R M O N Y ,  T H E M E ,  

D I S S O N A N C E ,  A N D  I M I T A T I O N  I N  A  P I E C E  O F  M U S I C ,  A N D  I N T E R P R E T  M O D E R N  

S O N G S  W I T H  L Y R I C S  W I T H  R E F E R E N C E  T O  S O C I E T Y  T O D A Y .

M U S I C  A S S I G N M E N T S  H A V E  I N C L U D E D  O R A L  I N T E R P R E T A T I O N  A N D  D I S C U S S I O N  

O F  S O N G S  A N D  L Y R I C S  B Y  R O D  M C K U E N ,  S I M O N  A N D  G A R F U N K E L ,  P E T E R ,  P A U L  

A N D  M A R Y ,  C R O S B Y ,  S T I L L S ,  N A S H  A N D  Y O U N G ,  A N D  G E O R G E  H A R R I S O N ,  A N D  T H E  

R O C K  O P E R A  J f S U S  C H R I S T — — S U P E R S T A R  B Y  A N D R E W  L L O Y D  W E B B E R  A N D  T I M O T H Y  

R I C E .
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I .  L O C A T I O N :

A .  N E W  M E X I C O

B .  L O S  A L A M O S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L #  R O B E R T  L .  L O A R

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  M R S .  J E A N  M .  C A M P B E L L .

T E A M  M E M B E R S :  M R .  M C C L U N E Y ,  S O C I A L  S T U D I E S ?  M R .  P H I L L I P S ,  A R T ;

M R .  B E E N E ,  M U S I C ;  M R .  C E R N I C E K ,  A N D  M R S .  T R A V I S ,  L A N G U A G E S ;

M R .  C A S W E L L ,  S C I E N C E ;  M R .  M E A D E R S ,  M A T H E M A T I C S

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 8

B .  G E N E R A L  O B J E C T I V E S :

T O  H E L P  T H E  S T U D E N T  T O  I M P R O V E  H I S  A E I L I T Y  T O  C O M M U N I C A T E  W I T H  

O T H E R S  B Y  U N D E R S T A N D I N G  T H E  C O M M O N  T I E S ,  H O P E S ,  A N D  A S P I R A 

T I O N S  S H A R E D  B Y  P E O P L E S  O F  D I V E R S E  O R I G I N .

T O  C H A L L E N G E  T H E  S T U D E N T  T O  E X P L O R E  T H E  T H I N K I N G  A N D  A S P I R A T I O N S  

O F  M A N  I N  A  V A R I E T Y  O F  S U B J E C T  A R E A S  T H R O U G H  A  P E R U S A L  O F  

V A R I O U S  P E R I O D S  O F  W E S T E R N  C I V I L I Z A T I O N .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  A R T ,  M U S I C ,  P H I L O S O P H Y ,  L I T E R A T U R E ,

L A N G U A G E S ,  M A T H E M A T I C S ,  S C I E N C E

D .  E M P H A S I S :  H I S T O R Y ,  A R T ,  M U S I C ,  P H I L O S O P H Y ,  L I T E R A T U R E

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  O U T L I N E  I N C L U D E S  T I T L E S  O F  F I L M S  A N D  T E X T S  U S E D  I N  

T H E  S T U D Y  O F  T H E  F O L L O W I N G  P E R I O D S :

I .  I N T R O D U C T I O N .  I I .  T H E  G R E E K S  A N D  T H E  R O M A N S .  I I I .  T H E  

M E D I E V A L  P E R I O D .  I V .  T H E  R E N A I S S A N C E .  V .  T H E  E L I Z A B E T H A N  

P E R I O D  A N D  T H E  1 7 T H  C E N T U R Y .  V I .  1 8 T H  C E N T U R Y  A N D  C O N C E N T R A T I O N  

O N  A R T .  V I I .  T H E  2 0 T H  C E N T U R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  F O R M  O F  T E A M  T E A C H I N G  W H E R E B Y  A  F A C U L T Y  I N T E R - D I S C I P L I N A R Y  

T E A M  F R O M  T H E  D I F F E R E N T  S U B J E C T  A R E A S  W O R K S  W I T H  A  P R O G R A M  

C O O R D I N A T O R .  T H E S E  T E A M  M E M B E R S  P R O V I D E  C O U N S E L  I N  P L A N N I N G  

T H E  C O U R S E  U N I T S ;  T H E Y  E N T E R  T H E  C L A S S R O O M  O C C A S I O N A L L Y  T O  O B 

S E R V E ,  P A R T I C I P A T E ,  A N D  A S S U M E  L E A D E R S H I P  I N  P L A N N E D  P R E S E N T A 

T I O N S  O F  T H E I R  S U B J E C T  A R E A S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E .  A P P R O X I M A T E L Y  5 0  S T U D E N T S  I N  2  C L A S S E S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G R O U P  D I S C U S S I O N S ,  S T U D E N T  P A R T I C I 

P A T I O N  I N  L E C T U R E S ,  P A N E L  P R E S E N T A T I O N S ,  A N D  C R E A T I V E  P R O J E C T S ,  

O R A L  A N D  W R I T T E N .
F I L M S ,  T A P E S ,  R E C O R D S ,  S L I D E S ,  A N D  T R A N S P A R E N C I E S  A R E  U S E D .

T H E  C L A S S  M E E T S  F O R  1  P E R I O D  E A C H  D A Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F>.  F U T U R E  P L A N S  I N C L U D E  A  S E C O N D  Y E A R  O P T I O N  W H I C H  W I L L  F O L L O W  A  

" G R E A T  B O O K S "  A P P R O A C H ,  A P P R O P R I A T E  T O  T H E  E X C E P T I O N A L  S T U D E N T .
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T H E  T I T L E S  O F  F I L M S  A N D  B A S I C  T E X T S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  C O U R S E  M A T E R I A L S  I N C L U D E  2  S E T S  O F  B A S I C  N O T E  S H E E T S  W H I C H  

W E R E  D I S T R I B U T E D  T O  T H E  S T U D E N T S  P R I O R  T O  2  M U S I C  L E C T U R E S .  E A C H  

L E C T U R E  I N C L U D E D  T H E  U S E  O F  S L I D E S ,  B O A R D  E X A M P L E S ,  A N D  R E C O R D E D  

M U S I C ;  E A C H  I N V O L V E D  T H E  S T U D E N T S  A S  W E L L — F O R  E X A M P L E ,  A  S T U D E N T  

R E C O R D E D  A P A S S A G E  O N  T H E  O B O E  T O  S I M U L A T E  T H E  S O U N D  O F  T H E  E A R L Y  

G R E E K  A U L O S .

T H E  F O L L O W I N G  T O P I C S  A R E  S E L E C T E D  F R O M  T H E  L E S S O N  O N  G R E E K  M U S I C :  

1 )  M U S I C - - D I V I N E  I N  O R I G I N  A C C O R D I N G  T O  G R E E K  M Y T H O L O G Y .  2 )  T H E  

M A G I C A L  P O W E R S  O F  M U S I C .  3 )  T H E  N E E D  F O R  T H E  C O M P L E X I T I E S  O F  M U S I C  

T H E O R Y  T O  B E  S I M P L I F I E D .  4 )  S I M I L A R I T I E S  O F  G R E E K  M U S I C  A N D  T H A T  O F  

T H E  E A R L Y  C H U R C H .  5 )  G R E E K  M U S I C A L  T H E O R I E S .  6 )  P Y T H A G O R A S  A S  T H E  

R E P U T E D  F O U N D E R  O F  M U S I C .  7  1 T H E  G R E E K  T E R M S  O R  C O N C E P T S  C F  P O E T R Y  

A N D  M E L O D Y  A S  P R A C T I C A L L Y  S Y N O N Y M O U S .

S E L E C T E D  T E R M S  I N C L U D E D  I N  T H E  S T U D Y  O F  M E D I E V A L  M U S I C  A R E  A S  

F O L L O W S :  R H Y T H M ,  M E L O D Y ,  H A R M O N Y ;  P L A I N S O N G ;  N E U M E S ;  O R G A N U M ;

P O L Y P H O N Y ;  C A N T U S  F I R M U S ;  R H Y T H M I C  M O D E S ;  J O N G L E U R S ,  G O L I A R D S ,  

T R O U B A D O U R S ,  T R O U V E R E S ,  M I N N E S I N G E R S ;  M I R A C L E  P L A Y S  O R  L I T U R G I C A L  

D R A M A S ;  P O R T A T I V E  O R G A N ,  F I D E L  O R  V I E L L E ,  P S A L T E R Y ,  T R U M P E T ,  S H A W M ;  

M A C R I G A L ;  C A C C I A .
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I .  L O C A T I O N :

A .  N E W  M E X I C O
B .  A L B U C U E R Q U E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L S  N O T  C I T E D

b .  p r o g r a m  d i r e c t o r s :  B a r b a r a  M u r d o c h ,  s a n d i a  h i g h  s c h o o l ;

J A M E S  M U R D O C H ,  M A N Z A N O  H I G H  S C H O O L
C .  P R O G R A M  F A C U L T Y  N O T  C I T E D .  T H E  T W O  S C H O O L S  H A V E  I D E N T I C A L  

H U M A N I T I E S  P R O G R A M S .  R E S O U R C E S  A R E  S H A R E D ,  G R O U P S  A R E  

E X C H A N G E D ,  A N D  C L A S S E S  A R E  C O M B I N E D  F O R  P A R T I C U L A R  E V E N T S .  B O T H  

T E A M S  H A V E  B E N E F I T E D  F R O M  C O O P E R A T I O N  I N  P L A N N I N G ,  A N D  B O T H  

P R O G R A M S  H A V E  B E E N  E N R I C H E D  T H R O U G H  M U T U A L  S H A R I N G .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S
B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N C T  C I T E D

D .  D I T T O  C O P I E D  A N D  M I M E O G R A P H E D .  2 4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  I N V E S T I G A T E  W I T H  C O M P A S S I O N  A N D  D I S C R I M I N A T I O N  T H E  V A L U E S ,  

I N S T I T U T I O N S ,  A C C O M P L I S H M E N T S  A N D  F A I L U R E S  O F  P A S T  A N D  P R E S E N T  

C I V I L I Z A T I O N S .
T O  R E A D  A N D  A N A L Y Z E  W O R K S  O F  G R E A T  A R T I S T I C  M E R I T .

T O  R E S P O N D  R A T I O N A L L Y ,  I N T E L L I G E N T L Y ,  A N D  I M A G I N A T I V E L Y  T O  T H E

P R C B L E M S  A N D  I S S U E S  S T R U C T U R E D  I N T O  T H E  C O U R S E .

T O  E N C O U R A G E  T H E  S T U D E N T S  T O  E X A M I N E  T H E I R  V A L U E S  A N D  T H O S E  O F  

S O C I E T Y ,  A N D  T O  U N D E R S T A N D  T H E  S T A N D A R D S  U P O N  W H I C H  C O M M I T 

M E N T S  A R E  M A D E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E  ( P R O S E ,  P O E T R Y ,  D R A M A ) ,  H I S T O R Y ,  

P H I L O S O P H Y ,  R E L I G I O N ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  P R E S E N T S  A N  H I S T O R I C A L  A N D  C U L T U R A L  S U R V E Y  O F  

W E S T E R N  A N D  O R I E N T A L  C I V I L I Z A T I O N S  T H R O U G H  A  S E L E C T I V E  E X A M I N A 

T I O N  O F  T H E I R  R E L I G I O U S ,  L I T E R A R Y ,  P H I L O S O P H I C A L ,  A N D  A R T I S T I C  

E X P R E S S I O N S .  D U R I N G  E A C H  Q U A R T E R  T H E  S T U D E N T S  A R E  G I V E N  R E A D 

I N G S  I N  T H E  V A R I O U S  S U B J E C T  A R E A S .  T H E S E  R E A D I N G S  A R E  D I S C U S S E D

I N  S E M I N A R S  O F  5  T O  6  S T U D E N T S .

V .  M A N N E R  I K  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D ,  A C C E L E R A T E D  S T U D E N T S

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  R E S E A R C H  M A T E R I A L S  I N  

W R I T I N G  E S S A Y S  A N D  L I T E R A R Y  C R I T I C I S M S ,  P A R T I C I P A T I O N  I N  

S T U D E N T - L E D  C L A S S  D I S C U S S I O N S ,  G R O U P  P R E S E N T A T I O N  O F  P R O J E C T S ,  

S E M I N A R S ,  H E A R I N G  G U E S T  L E C T U R E R S ,  A N D  V I E W I N G  F I L M S  A N D  S L I D E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S ,

E S S A Y S ,  R E S E A R C H  M O N O G R A P H S ,  G R O U P  P R O J E C T S ,  A  T H E S I S ,  S E M I N A R  

P A R T I C I P A T I O N ,  A N D  R E P O R T S  O N  R E A D I N G  A S S I G N M E N T S  A N D  C U L T U R A L  

E X P E R I E N C E S .  Q U A R T E R L Y  A N D  S E M E S T E R  G R A D E S  A R E  T H E  A V E R A G E  O F  

A L L  G R A D E S  R E C O R D E D .

F .  F U T U R E  P L A N S  I N C L U D E  T H E  F O R M A L  I N C L U S I O N  O F  A  F I N E  A R T S  

S E C T I O N  W I T H  A  M U S I C  S P E C I A L I S T  A S  A P E R M A N E N T  M E M B E R  O F  T H E  

H U M A N I T I E S  T E A M .

V I .  A C C I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  D E S C R I P T I O N  O F  C O U R S E  R E Q U I R E M E N T S  

( R E A D I N G S ,  E S S A Y S ,  G R O U P  P R O J E C T S ) ,  A N D  A  S C H E D U L E  O F  F I L M  

S H O W I N G S .

D .  A P P E N D I X :  A N  O U T L I N E  F O R  T H E  A R T  L E C T U R E S  ( T I T L E S  O F  W O R K S )

F R C M  T H E  P R E H I S T O R I C  P E R I O D  T O  T H E  2 0 T H  C E N T U R Y .

M U S I C  A B S T R A C T

M U S I C  A P P R E C I A T I O N  H A S  J U S T  B E E N  I N I T I A T E D  I N T O  T H E  P R O G R A M  O N  A 

P E R M A N E N T  B A S I S .  P R I O R  T O  T H I S  T I M E ,  T H E  M U S I C  A R E A  W A S  L I M I T E D  T O  

I N F R E Q U E N T  L E C T U R E S  B Y  A  V I S I T I N G  P R O F E S S O R  F R O M  T H E  U N I V E R S I T Y  O F  N E W  

M E X I C O .

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D  I N  T H E  P R E S E N T  O U T L I N E .
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I .  L O C A T I O N :
A .  N E W  M E X I C O

B .  S A N T A  F E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  B I L L  L .  G I L L

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  T Y P E W R I T T E N .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S  N O T  I N D I C A T E D .  S T U D I E S  I N C L U D E  L I T E R A T U R E ,  

H I S T O R Y ,  P H I L O S O P H Y ,  M U S I C ,  V I S U A L  A R T S

D .  E M P H A S I S  N O T  I N D I C A T E D

E .  T H E M A T I C  A P P R O A C H .
T H R E E  T O P I C S  O R  T H E M E S  A R E  E X A M I N E D  I N  T H E  H U M A N I T I E S  C O U R S E :

M A N  A N D  J U S T I C E ?  M A N  A N D  L O V E ?  M A N  A N D  B E A U T Y .
U N D E R  T H E  T O P I C  " M A N  A N D  J U S T I C E , "  S T U D E N T S  E X P L O R E  T H E  B A C K 

G R O U N D  O F  T H E  C O N C E P T  O F  J U S T I C E ,  T H E  D E V E L O P M E N T  O F  T H E  

C O N C E P T ,  A S P E C T S  O F  P R I V A T E  A N D  P U B L I C  S E N S E S  O F  J U S T I C E ,

J U S T I C E  A N D  P O W E R ,  A N D  T H E  C O N D I T I O N  O F  M A N  T O D A Y  I N  T H E  S E A R C H  

F O R  J U S T I C E .
T H E  T O P I C  " M A N  A N D  L O V E "  I S  A N  E X P L O R A T I O N  O F  T H E  R A N G E  A N D  S I G 

N I F I C A N C E  O F  L O V E  F R O M  T H E  S E X U A L  T H R O U G H  T H E  S P I R I T U A L :  L O V E

O F  A N  I N D I V I D U A L ,  O F  A N  I D E A ,  O F  A  C O U N T R Y ,  O F  M A N K I N D ,  O F  G O D .  

T H E  T O P I C  " M A N  A N D  B E A U T Y "  I S  D I V I D E D  I N T O  2  U N I T S .  O N E  I S  A  

S T U D Y  O F  W E S T E R N  M A N  ( T H R O U G H  H I S  G R A P H I C  A R T S ,  A R C H I T E C T U R E ,

A N D  S C U L P T U R E )  F R O M  P R E H I S T O R I C  T I M E S  T O  T H E  2 0 T H  C E N T U R Y .  

P E R I O D S  E X A M I N E D  A R E  P R E H I S T O R I C ,  E G Y P T I A N ,  G R E E K ,  R O M A N ,  

R O M A N E S Q U E ,  B Y Z A N T I N E ,  G O T H I C ,  F L E M I S H ,  R E N A I S S A N C E ,  B A R O Q U E ,  

R O C O C O ,  1 9 T H  C E N T U R Y ,  2 0 T H  C E N T U R Y .  T H E  A P P R O A C H  I S  B A S E D  O N  

A N  U N D E R S T A N D I N G  O F  A R T  A S  A  L A N G U A G E  I N  W H I C H  M A N  R E F L E C T S  

H I M S E L F  A N D  S E E K S  A N S W E R S  T O  W H A T  H E  I S ,  T H U S  I N V O L V I N G  

D I F F E R I N G  C C N C E P T S  O F  B E A U T Y  I L L U S T R A T E D  B Y  V A R I O U S  S T Y L E S  

O F  A R T  I N  D I F F E R E N T  E P O C H S  A N D  C U L T U R E S .  T H E  S E C O N D  U N I T  

S T U D I E D  U N D E R  T H I S  T O P I C  I S  A  H I S T O R Y  O F  W E S T E R N  C L A S S I C A L  

M U S I C .  ( S E E  M U S I C  A B S T R A C T  B E L O W . )

V ,  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  O U T L I N E :  B I B L I O G R A P H Y

O F  L I T E R A R Y  W O R K S  S T U D I E D  W I T H  E A C H  O F  T H E  3  T O P I C S  O R  T H E M E S .

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  T H E  F I N A L  T H E M E ,  " M A N  A N D  B E A U T Y . "  

( T H E M E S  D E S C R I B E D  U N D E R  I V  E  )
S T U D E N T S  B E G I N  B Y  W R I T I N G  R E A C T I O N S  T O  A  P I E C E  O F  M U S I C  L A T E R  I D E N 

T I F I E D  A S  S T R A V I N S K Y ' S  R U E  Q E  S E E I N G .  A  D I S C U S S I O N  O F  T H E  F I R S T
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P E R F O R M A N C E  O F  T H I S  W O R K  F O L L O W S .  S T U D E N T S  V I E W  O U R  W E S T E R N  W A Y  O F  

S T R U C T U R I N G  S O U N D  W I T H  W H O L E  A N D  H A L F  T O N E S ,  T H E  I M P R E S S I O N I S T ' S  

6 - N O T E  S C A L E ,  A N D  S O U N D  S T R U C T U R E S  I N  T H E  N A V A H O ,  A F R I C A N ,  A N D  I N D I A N  

C U L T U R E S .  S U C H  C O M P A R I S O N S  L E A D  T O  T H E  C O N C L U S I O N  T H A T  W E  A R E  

P R O G R A M M E D  B Y  O U R  C U L T U R E  F O R  R E S P O N S E ,  T H A T  W E  H E A R  W H A T  O U R  C U L T U R E  

T R A I N S  U S  T O  H E A R ,  A N D  T H A T  O U R  C U L T U R E  A T  L E A S T  P A R T L Y  D E T E R M I N E S  O U R  

S E N S E  O F  B E A U T Y .

T H E  T W O  G R E A T  T R A D I T I O N S  I N  W E S T E R N  M U S I C ,  H O M O P H O N Y  A N D  P O L Y P H O N Y ,  

A R E  T H E N  S T U D I E D .  T O  I L L U S T R A T E  T H E  H O M O P H O N I C  S T Y L E ,  T H E  T H I R D  

M O V E M E N T  O F  B R A H M S '  S Y M P H O N Y  N f l .  3  O F F E R S  A  T H E M E  O R  M E L O D Y  S U N G  B Y  

A N  I N S T R U M E N T  O R  G R O U P  A N D  S U P P O R T E D  B Y  H A R M O N I Z A T I O N  I N  T H E  R E S T  O F  

T H E  O R C H E S T R A .  S U C H  A S T Y L E  I S  R E C O G N I Z E D  F R O M  I T S  U S E  I N  P O P U L A R  

M U S I C  A N D  F O L K  S O N G S .  T O  G R A S P  T H E  C O N C E P T  O F  P O L Y P H O N I C  S T Y L E ,  

S T U D E N T S  S I N G  S I M P L E  A N D  F A M I L I A R  R O U N D S  S U C H  A S  BflH, BDWt BDU I D i i E  BQAI. T H E  A L L E G R O  M O V E M E N T  O F  A  S C A R L A T T I  C O N C E R T O  G R O S S O  I S  E X A M I N E D  

F O R  T H E  S T A T E M E N T  O F  A  T H E M E  A N D  T H E  M A N N E R  I N  W H I C H  I T  I S  T R E A T E D  

C O N T R A P U N T A L L Y .
T H E  S T U D Y  O F  M U S I C A L  D E V E L O P M E N T S  T H R O U G H O U T  H I S T O R Y  B E G I N S  W I T H  A 

C O N S I D E R A T I O N  O F  S A M P L E S  O F  G R E G O R I A N  C H A N T ,  S O N G S  O F  T H E  T R O U B A D O U R S ,  

T R O U V E R E S  A N D  M I N N E S I N G E R S ,  E A R L Y  M O T E T S  A N D  M A D R I G A L S ,  A N D  A S T U D Y  O F  

R E N A I S S A N C E  I N S T R U M E N T A L  U S E .
W I T H  A  S T U D Y  O F  T H E  B A R O Q U E ,  P A R A L L E L S  A R E  D R A W N  B E T W E E N  M U S I C  A N D  

T H E  O T H E R  A R T S ,  A N D  S T U D E N T S  V I E W  T H E I R  R O L E  A S  A  P A R T  O F  M A N *  S N E E D  

T O  U N D E R S T A N D  A N D  E X P R E S S  T H E  S I G N I F I C A N C E  O F  H I S  E X I S T E N C E .  S E L E C T E D  

E X A M P L E S  O F  M U S I C  S T U D I E D  A R E  A S  F O L L O W S :  V I V A L D I ' S  I H E  2 E A 2 D N 2 * .

U S E D  T O  E X P L A I N  P R O G R A M  M U S I C ,  T H E  S I . - U A I IH E H  E A .S .S 1 D N  O F  J .  S .  B A C H ,  

H A N D E L ' S  M E S S I A H .  A N D  T H E  F U G U E S  O F  J .  S .  B A C H .  R E N D I T I O N S  O F  B A R O Q U E  

M U S I C  B Y  G R O U P S  S U C H  A S  T H E  S W I N G L E  S I N G E R S  A N D  T H E  B E A T L E S  A R E  

I N C L U D E D .
S O N A T A  F O R M  I S  E X P L A I N E D  A C C O R D I N G  T O  I N F O R M A T I O N  I N  T H E  2  F O L L O W 

I N G  T E X T S :  APPROACH I Q  H U S IC , B Y  L A W R E N C E  A B B O T T  ( N E W  Y O R K :  F A R R A R

A N D  R I N E H A R T ,  1 9 4 0 ) ,  A N D  IHE A£I QE E N J O Y I N G  HUEI£, B Y  S I G M U N D  S P A E T H  

( N E W  Y O R K :  M C G R A W - H I L L  B O O K  C O . ,  1 9 3 3 ) .  S C H U B E R T ' S  U N F I N I S H E D

S Y M P H O N Y /  M O Z A R T ' S  S Y M P H O N Y  N O .  4 0 ,  A N D  B E E T H O V E N ' S  B Y N E H D N I  N £ .  5  A R E  

U S E D  A S  I L L U S T R A T I O N S .

A R E T U R N  T O  T H E  C L A S S I C A L  P E R I O D  I N C L U D E S  A  D I S C U S S I O N  O F  H A Y D N ' S  

S Y M P H O N Y  NQ. 24 ( T H E  " S U R P R I S E " ) ,  A N D  T H E  L I F E  A N D  M U S I C  O F  M O Z A R T .  

C L A S S I C I S M  I S  C O M P A R E D  W I T H  R O M A N T I C I S M  A N C  E M P H A S I S  I S  P L A C E D  O N  T H E  

D E V E L O P M E N T  O F  P R O G R A M  M U S I C .  1 9 T H  C E N T U R Y  W O R K S  S T U D I E D  A R E  

B E E T H O V E N ' S  SYMRHQNI Nfl. 6, T H E  F I N A L  M O V E M E N T  O F  H I S  2IM£HQNI NQ. 2» 
T H E  P R E L U D E  T O  W A G N E R ' S  IB1SIAN JJblJD ISOLDE ( A N N A  R U S S E L L  R E C O R D I N G ) ,  

T H E  F I N A L  M O V E M E N T  O F  T S C H A I K O W S K Y *  S  BXNEHQNI NQ. & ,  A N D  T H E  1 S T  

M O V E M E N T  O F  B R U C K N E R ' S  SIHEHQNY Ml. 4 ( T H E  " R O M A N T I C " ) .  N A T I O N A L I S M  

I N  M U S I C  A N D  I M P R E S S I O N I S M  A R E  S T U D I E D  I N  W O R K S  B Y  S M E T A N A ,  L I S Z T ,  

G R I E G ,  T S C F A I K O W S K Y ,  A N D  D E B U S S Y .
V A R I O U S  S C H O O L S  O F  T H E  M O D E R N  P E R I O D  A R E  T O U C H E D  U P O N  W I T H  W O R K S  B Y  

S T R A V I N S K Y ,  P R O K O F I E V ' S  ALE&ANQEfi NEY2KI, M I L H A U D ' S  IHE CEEAI1QN OE IHE W O R L D .  G E R S H W I N ' S  R H A P S O D Y  IN ELiiEt C O P L A N D ' S  EL 2ALQN MEXICO* 
B A R T O K ' S  m i C  EQR SIRINGS, EERGJJESIQN AND CELEilA, A N D  S A M P L E S  O F  

E L E C T R O N I C  M U S I C .  A L T H O U G H  T H E R E  I S  N O  A T T E M P T  T O  I N C L U D E  A  S T U D Y  O F  

O P E R A ,  T H E  C O U R S E  C O N C L U D E S  W I T H  A  S T U D Y  O F  M O O R E  A N D  L A T O U C H E ' S  IHE RALLAD O F  BABY D O E  W H I C H  H A S  S P E C I A L  S I G N I F I C A N C E  I N  T H E  S O U T H W E S T  

R E G I O N  O F  T H E  C O U N T R Y .

W H E N  P O S S I B L E ,  A  M E M B E R  O F  T H E  M U S I C  D E P A R T M E N T  I S  I N V I T E D  F O R  

S P E C I A L  P R E S E N T A T I O N S . .
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I .  L O C A T I O N :

A .  N E W  Y O R K

B .  R O C H E S T E R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L *  D R .  J O S E P H  S P R O U L E

B .  P R O G R A M  D I R E C T O R *  L A U R I N A  M .  H A R P E R  ( H E A D  O F  E N G L I S H  D E P T . )

C .  P R O G A R M  F A C U L T Y :  J A N E T  T .  B U C C I ,  D R A M A ;  C A R O L I N E  H A M S H E R ,  

F I C T I O N ;  L O U I S E  G .  C A L D W E L L ,  M U S I C ;  A N N E  W I M S A T T ,  S O C I O L O G Y ;  

L A U R I N A  M .  H A R P E R ,  E N G L I S H  A N D  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H A N D B O O K  A N D  C O U R S E  O F  S T U D Y  F O R  E N G L I S H  I V  -  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  1 9 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  G I V E  T H E  S T U D E N T  A  M E A N S  T O  E X A M I N E ,  U N D E R S T A N D ,  A N D  Q U E S T I O N  

T H E  V A L U E S  W H I C H  H A V E  E X I S T E D  ( W H E T H E R  O R  N O T  T H E Y  C O N T I N U E  T O  

E X I S T )  I N  A N  E F F O R T  T O  C U L L  F O R  H I M S E L F  A  S Y S T E M  B Y  W H I C H  H E  

M A Y  L I V E  A S  F U L L Y  A S  P O S S I B L E .

T O  S P E A K  T H E  E N G L I S H  L A N G U A G E  C L E A R L Y ,  R E A D  I T  I N T E L L I G E N T L Y ,  

W R I T E  I T  E F F E C T I V E L Y ,  A N D  L I S T E N  T O  I T  W I T H  C O M P R E H E N S I O N .

T O  U N D E R S T A N D  T H E  H I S T O R Y  O F  M A N K I N D  W I T H  E M P H A S I S  O N  T H E  P E O P L E  

O F  T H E  U N I T E D  S T A T E S  A N D  T H E I R  R E L A T I O N S H I P  T O  O T H E R  P E O P L E  O F  

T H E  W O R L D .

T O  A P P R E C I A T E  A N D  D E V E L O P  S O M E  F A C I L I T Y  I N  L I T E R A T U R E ,  M U S I C ,  

D R A M A ,  A N D  O T H E R  F I N E  A R T S .

T O  R E A S O N  A N D  T O  A C Q U I R E  T H E  H A B I T  O F  C R I T I C A L  T H I N K I N G  N E E D E D  

F O R  D E C I S I O N - M A K I N G  R E Q U I R E D  O F  A  C I T I Z E N  I N  A  F R E E  S O C I E T Y .

C .  S U B J E C T  A R E A S :  A R T  A P P R E C I A T I O N ,  D R A M A ,  F I C T I O N ,  M U S I C  A P P R E 

C I A T I O N ,  P H I L O S O P H Y ,  A N D  S O C I O L O G Y

D .  E M P H A S I S :  E N G L I S H  I V

E .  C H R O N O L O G I C A L  A P P R O A C H  I N  M O S T  S U B J E C T  A R E A S .

E A C H  S T U D E N T  P A R T I C I P A T E D  I N  E A C H  O F  T H E  F O L L O W I N G  6 - W E E K  U N I T S  

D E S C R I B E D  I N  T H E  C O U R S E  G U I D E :  A R T ,  D R A M A ,  F I C T I O N ,  M U S I C ,

P H I L O S O P H Y ,  S O C I O L O G Y .  T H E  D E S C R I P T I O N  O F  E A C H  U N I T ,  P R E P A R E D  

B Y  T H E  P A R T I C I P A T I N G  T E A M  M E M B E R ,  I N C L U D E S  A  S T A T E M E N T  O F  G O A L S ,  

G E N E R A L  O U T L I N E  O R  R E S U M E  O F  T H E  C O N T E N T ,  B A S I C  T E X T S ,  A N D  L I S T S  

O F  M A T E R I A L S  S U C H  A S  S L I D E S ,  F I L M S ,  F I L M S T R I P S ,  B I B L I O G R A P H Y ,  

V O C A B U L A R Y  A N D  D E F I N I T I O N  O F  T E R M S ,  D I A G R A M S ,  I L L U S T R A T I O N S ,  A N D  

R E P R I N T S  O F  A R T I C L E S  O R  P O E M S  P E R T A I N I N G  T O  T H E  U N I T .

F .  H E T E R O G E N E O U S  G R O U P I N G  C R E A T E S  A  S E N S E  O F  U N I T Y  A M O N G  T H E  

S E N I O R S  A S  A  C L A S S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  6  T E A C H E R S ,  E A C H  A  S P E C I A L I S T .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  E N G L I S H  I I I  O R  I T S  E Q U I V A L E N T

3 .  R E Q U I R E D  1  Y E A R ,  A  1 - C R E D I T  C O U R S E  I N  E N G L I S H  F O R  A L L  S E N I O R S  

E X C E P T  T H O S E  E N R O L L E D  I N  A D V A N C E D  P L A C E M E N T .  A D V A N C E D  P L A C E 

M E N T  S T U D E N T S  A R E  P E R M I T T E D  T O  A U D I T  T H E  H U M A N I T I E S  C O U R S E  I F  

T H E Y  C H O O S E .
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C .  T H E  6  U N I T S  ( S U B J E C T  A R E A S )  A R E  P R E S E N T E D  O N  A  R O T A T I O N  B A S I S ,  

E A C H  R E Q U I R I N G  6  W E E K S  O F  C L A S S .  A T  A P P R O P R I A T E  T I M E S  

D U R I N G  T H E  Y E A R ,  S T U D E N T S  O F  A L L  6  U N I T S  M E E T  T O G E T H E R  F O R  

L A R G E - G R O U P  I N S T R U C T I O N  S U C H  A S  D E M O N S T R A T I O N  L E C T U R E S  A N D  

O U T S I D E  S P E A K E R S  A N D  F I L M S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  S U C H  A S  V I S I T S  T O  

T H E  A R T  G A L L E R Y ,  A T T E N D A N C E  A T  O P E N  R E H E A R S A L S  O F  T H E  R O C H E S T E R  

P H I L H A R M O N I C ,  A N D  A T  L E A S T  O N E  L E C T U R E - D E M O N S T R A T I O N  B Y  L I N C O L N  

C E N T E R  A R T I S T S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E X A M S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A C D I T I G N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  U N I T
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O F  P A L E S T R I N A .  E N G L I S H  M A D R I G A L S  O F  T H O M A S  M O R L E Y .  D I S C U S S I O N  T O P I C :  

I N  W H A T  K A Y  W A S  R E N A I S S A N C E  M U S I C  A  P R O T E S T ?

R E £ £ £ S £ N I A I 1 ¥ E  E R Q IE S IQ R S  E R E N  I t i E  l l l i d ,  I f l l U ,  A N D  1 2 I N  C E N U J f i l E i .  
S E L E C T E D  M U S I C A L  W O R K S  F R O M  T H E  B A R O Q U E ,  C L A S S I C A L  A N D  R O M A N T I C  

P E R I O D S .

R R O I E S I S  Q E  I H E  E A R L Y  2 D I N  C E N I i l R Y -  D E B U S S Y ' S  E R E L U D E  I E  I U E  
A F T E R N C O N  f l E  A  F A U N *  A N D  M U S I C  O F  B A R T O K ,  S T R A V I N S K Y ,  C O P L A N D ,

M E N O T T I ,  S C H O E N B E R G ,  A N D  S H O S T A K O V I C H .
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I .  LOCATION:
A .  N E W  YORK
B .  C O B L E S K I L L

I I .  S C H G C L  A N D  P R O G R A M  P E R S O N N E L :
A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  W I L L I A M  M .  J A C K M A N

C .  P R O G R A M  P R E P A R A T I O N :  A L L A N  C H A P M A N ,  V E S T A  H A U S E R ,

W I L L I A M  J A C K M A N ,  A N T H O N Y  L A M B I A S E ,  F .  C L A R E N C E  L A R S O N ,

K A T H R Y N  M O R S C H A U S E R ,  O R L O  N I C H O L S

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  P R C P C S E D  C O U R S E  O F  S T U D Y  F O R  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  3 0  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  A R E  B A S E D  O N  T H E  F O L L O W I N G  C O N C E P T S :

T H E  I N T E R R E L A T E D N E S S  O F  A L L  E X P E R I E N C E  O R  K N O W L E D G E  I S  T H E

R E S U L T  O F  T H E  I N T E R A C T I O N  O F  M A N  A N D  H I S  U N I V E R S E ;  T H I S  I N T E R 

R E L A T E D N E S S  O P P O S E S  M O D E R N  C O M P A R T M E N T A L  I Z A T I O N  O F  S U C H  

K N O W L E D G E .

C N L Y  A N  U N D E R S T A N D I N G  O F  T H E  C U L T U R E S  O F  H I S  P R E D E C E S S O R S  

E N A B L E S  T H E  S T U D E N T  T O  E V A L U A T E  A D E Q U A T E L Y  H I S  P R E S E N T  

E X I S T E N C E  A N D  T O  M A K E  M E A N I N G F U L  C H O I C E S  R E G A R D I N G  H I S  F U T U R E  

D I R E C T I O N .

C N L Y  E X P E R I E N C E  I N  C O M P A R A T I V E  L E V E L S  O F  A E S T H E T I C  F O R M  C A N  

P R O V I D E  A  B A S I S  F O R  A P P R E C I A T I O N  A N D  U N D E R S T A N D I N G  O F  T H E  

A E S T H E T I C  A C T I V I T Y  O F  M A N .

O N L Y  D I R E C T  I N T E L L E C T U A L  I N V O L V E M E N T  W I T H  T H E  P H I L O S O P H I C A L ,  

E T H I C A L ,  A N D  S P I R I T U A L  P R O B L E M S  W H I C H  H A V E  A L W A Y S  C O N F R O N T E D  

M A N  C A N  P R O V I D E  T H E  N E C E S S A R Y  G R O U N D I N G  F O R  D E V E L O P M E N T  O F  T H E  

S T U D E N T ' S  P O T E N T I A L  S E L F - R E A L I Z A T I O N .

C .  S U B J E C T  A R E A S :  A R T ,  C O M M U N I C A T I O N ,  H I S T O R Y ,  M U S I C ,  S C I E N C E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

M A N ,  A S  B O T H  A N  I R R A T I O N A L  A N D  A R A T I O N A L  C R E A T U R E ,  I S  T H E  B A S E  

P O I N T  F O R  T H E  C O U R S E ' S  D E V E L O P M E N T .  A C O M B I N A T I O N  O F  T H E  

F O L L O W I N G  3  A P P R O A C H E S  I S  U S E D :  T H E  C O R E ,  S I G N I F I C A N T  A R E A S ,

A N D  T H E  H I S T O R I C A L .  S I X  " S I G N I F I C A N T  A R E A S "  A R E  P R E S E N T E D :  

T R U T H ,  F R E E D O M ,  B E A U T Y ,  G O D ,  S O C I E T Y ,  A N D  N A T U R E .  G E N E R A L L Y ,  A  

P A R T I C U L A R  A R E A  S U C H  A S  " S O C I E T Y "  I S  A P P R O A C H E D  I N  I T S  C O N T E X T  

T O D A Y  ( 1 9 7 1 ) ,  A F T E R  W H I C H  A N  I N V E S T I G A T I O N  I S  M A D E  I N T O  R O O T S ,  

C A U S E S ,  A N D  D E V E L O P M E N T  A S  R E V E A L E D  T H R O U G H  A S T U D Y  O F  5  H I S T O R 

I C A L  S E G M E N T S :  P R E H I S T O R I C  ( 3 0 , 0 0 0  T O  3 , 0 0 0  B . C . ) ;  G R E C O - R O M A N

( 4 7 5  B . C .  T O  1 0 0  A . D . ) ;  M E D I E V A L  ( 6 0 0  T O  1 3 0 0 ) ;  R E N A I S S A N C E  

( 1 4 7 5  T O  1 6 0 0 ) ;  A N D  T W E N T I E T H  C E N T U R Y  ( 1 8 7 5  T O  1 9 4 0 ) .

R E S E A R C H  I S  G U I D E D  B Y  T E A M  M E M B E R S ,  A N D  S T U D E N T S  I N T R O D U C E  

T O P I C S  F O R  D I S C U S S I O N .

T H E  C O U R S E  G U I D E  I N C L U D E S  A L I S T  O F  P R O J E C T  O R  R E S E A R C H  E X P E R I 

E N C E S  F O R  E A C H  " S I G N I F I C A N T  A R E A . "  A M O N G  T H E S E  A R E  D I S C U S S I O N  

T O P I C S ,  S L I D E S ,  R E C O R D I N G S ,  E S S A Y  T O P I C S ,  A N D  S E L E C T E D  R E A D I N G S .  

T H E  B A S I C  S T R U C T U R E  O F  T H E  C O U R S E  I S  S U B J E C T  T O  C O N S I D E R A B L E  

M O D I F I C A T I O N  O F  M A T E R I A L S  A N D  P R O C E D U R E S .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N S  A N D  R E S E A R C H  P R O J E C T S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  T R I P S  T O  M U S E U M S ,  D R A M A T I C ,  

O P E R A  A N D  B A L L E T  P E R F O R M A N C E S ,  A N D  T O U R S  O F  N E W  Y O R K  C I T Y .
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D C I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  S L I D E S ,  F I L M S ,  A N D  R E C O R D S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  C O U R S E  I S  O R G A N I Z E D  A R O U N D  " S I G N I F I C A N T  A R E A S "  O F  M A N ' S  E X P E R 

I E N C E .  S E L E C T E D  R E F E R E N C E S  T O  M U S I C  C I T E D  I N  R E L A T I O N  T O  T H E S E  A R E A S  

A R E  A S  F O L L O W S :

T R U T H .  R E C O R D I N G S :  C O R E L L I ' S  C O N C E R T O  F O R  S T R I N G  O R C H E S T R A  A N D

H A R P S I C H O R D ;  D A V I D O V S K Y ' S  1U M E M Q R I A M  Q f  V A R E S E .  D I S C U S S I O N  T O P I C S :  

W H A T  I S  M U S I C ?  I S  I T  N A T U R A L ?  M A N - M A D E ?  B O T H ?  I S  I T  N O I S E ?  S O U N D ?  

O R G A N I Z E D  S O U N D ?  R E C O R D I N G S :  C H O P I N ' S  N O C T U R N E  I N  F  M I N O R ,  O P U S  5 5

A N D  H I S  P O L O N A I S E  I N  F  S H A R P  M I N O R ,  P L A Y E D  B Y  V L A D I M I R  H O R O W I T Z .  

D I S C U S S I O N  T O P I C S :  D O E S  P E R F O R M A N C E  Q U A L I T Y  A F F E C T  T H E  T R U T H  O F

M U S I C ?  D O E S  I N D I V I D U A L  I N T E R P R E T A T I O N  A L T E R  T H E  T R U T H  O F  M U S I C ?

Q Q Q .  R E C O R D I N G S :  " H A L L E L U J A H  C H O R U S "  F R O M  H A N D E L ' S  M E S S I A H :  A

J A Z Z  M A S S ;  A  C O N G O L E S E  M A S S ;  T R A D I T I O N A L  C H R I S T M A S  C A R O L S ;  " D I E S  I R A E "

F R O M  V E R D I ' S  REQUIEM. D I S C U S S I O N  T O P I C S :  R E L A T I O N S H I P  O F  M U S I C  A N D

G O D .  E F F E C T  O F  C U L T U R E  O N  T H E  F O R M  O F  R E L I G I O U S  M U S I C .  R E A C T I O N S  T O  

M U S I C  H E A R D .  C O M P A R A T I V E  E F F E C T I V E N E S S  O F  S E L E C T E D  W O R K S .

F R E E D C f l .  R E C O R D I N G S :  V E R D I ' S  C J A B U £ £ Q ,  D O N  £ARLQS» A N D  AIQA.
D I S C U S S I O N  T O P I C S :  H O W  F R E E  I S  T H E  C O M P O S E R ?  F R O M  C U L T U R A L  I N F L U 

E N C E S ?  F R O M  H I S T O R I C A L  I N F L U E N C E S ?  C A N  F R E E D O M  B E  T H E  S O L E  J U S T I F I 

C A T I O N  F O R  A  M U S I C A L  W O R K ?

BEALIY- R E C O R D I N G S :  P R O K O F I E V ' S  RQMEQ ANJ2 JUIIEI? M I L H A U D ' S£R£AIIQN Qf IUE MQRLQ. D I S C U S S I O N  T O P I C S :  I S  A L L  M U S I C  B E A U T I F U L ?

D O E S  O N L Y  B E A U T I F U L  M U S I C  S U R V I V E ?  R E C O R D I N G :  D E B U S S Y ' S  RRfLUDE IQ
T H E  A F T E R N C Q N  Qf £  F A U N .  D I S C U S S I O N  T O P I C S :  I S  I T  P O S S I B L E  T O  S P E A K

M E A N I N G F U L L Y  A B O U T  M U S I C ?  I S  M U S I C A L  B E A U T Y  T H E  R E S U L T  O F  M E L O D I C  

L I N E ?  I S  I T  D E T E R M I N E D  B Y  T H E  L I S T E N E R ' S  M O O D ?

N A T U R E .  R E C O R D I N G S :  B E E T H O V E N ' S  P A S T O R A L  S Y M P H O N Y .  D I S C U S S I O N

T O P I C :  I S  M U S I C  N A T U R A L ?  ( T H E  S Y M P H O N Y  I S  N O T  I D E N T I F I E D  U N T I L  A F T E R

T H E  D I S C U S S I O N . )  R E C O R D I N G :  S M E T A N A ' S  ItiE MQLQAU. D I S C U S S I O N

T O P I C S :  S H O U L D  M U S I C  H A V E  A  P U R P O S E  O T H E R  T H A N  I T S E L F ?  C O M P A R E  T H E

E F F E C T  O F  B E E T H O V E N ' S  P A S T O R A L  S Y M P H O N Y  A N D  D E B U S S Y ' S  LA M£R» W I T H  

lidE MQLQAU.EQQ1EI2. R E C O R D I N G S  O F  F O L K  S O N G S .  D I S C U S S I O N  T O P I C S :  R E A C T I O N

T O  P A R T I C U L A R  S O N G S .  W H A T  I S  T H E  O R I G I N  C F  F O L K  S O N G S ?  W E R E  T H E Y  

O N C E  " P O P "  S O N G S ?  W I L L  O U R  " P O P "  A N D  " R O C K "  B E C O M E  F O L K  M U S I C  O F  T H E  

F U T U R E ?
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I .  L O C A T I O N :

A .  N E W  Y O R K

B .  R O C H E S T E R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  M R .  D O N A L D  W A G N E R

C .  P R O G R A M  F A C U L T Y :  M R .  E D W I N  O W E N S ,  M R .  L A W R E N C E  B E C K ,

M R .  C O N A L D  W A G N E R

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  S O C I E T Y  A N D  T H E  A R T S

B .  C O M P I L E D  I N  1 9 6 2

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  5 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D
B .  G E N E R A L  O B J E C T I V E S :  ( T E A C H E R  O B J E C T I V E S )

T O  P O R T R A Y  A S  A  U N I F I E D  W H O L E  T H E  D E V E L O P M E N T  O F  A R T  A N D  M U S I C  

I N  R E L A T I O N S H I P  T O  T H E  E V O L V I N G  S O C I E T Y  I N  W H I C H  T H E S E  

O R I G I N A T E D .

T O  P R O M O T E  A N  I N C R E A S E D  C U L T U R A L  A W A R E N E S S  I N  T H E  M O R E  M A T U R E  

H I G H  S C H O O L  S T U D E N T .

T O -  P R O V I D E  O P P O R T U N I T Y  F O R  B A L A N C E  I N  T H E  A C A D E M I C  P R O G R A M  O F  

T H O S E  S T U D E N T S  W H O S E  E M P H A S I S  L I E S  O U T S I D E  T H E  A R T S  A N D  

H U M A N I T I E S .
T O  G I V E  C O L L E G E - B O U N D  S T U D E N T S  A  C O R E  O F  C U L T U R A L  R E S E R V E  A S  

T H E Y  M O V E  I N T O  T H E  F I E L D  O F  L I B E R A L  E D U C A T I O N  I N  T H E  C O L L E G E .

C .  S U B J E C T  A R E A S :  S O C I A L  S T U D I E S ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H I S  C O U R S E  P R E S E N T S  S T U D I E S  I N  S I G N I F I C A N T  A R E A S  O F  T H E  A R T S  

I N  R E L A T I O N S H I P  T O  T H E I R  S O C I A L  S E T T I N G S .  A L I G N E D  H O R I Z O N T A L L Y  

I N  T H E  C O U R S E  G U I D E ,  T H E  F O L L O W I N G  M A J O R  H E A D I N G S  A R E  O U T L I N E D  

F O R  T H E  S T U D Y  O F  S O C I E T Y ,  A R T ,  A N D  M U S I C  R E S P E C T I V E L Y .

I .  M O T I V A T I O N — E S T A B L I S H I N G  P E R S P E C T I V E  R E G A R D I N G  2 0 T H  C E N T U R Y  

I M P A C T .  ( C O N S E R V A T I V E S ;  L I B E R A L S ?  R A D I C A L S ) .  I I .  D E V E L O P I N G  

P E R C E P T I O N S .  ( S O C I E T Y - - M A N  I N  A S S O C I A T I O N ;  S O C I O L O G I C A L  

A P P R O A C H ;  T H E  S O C I A L  E N V I R O N M E N T ;  T H E  P L A C E  O F  M A N — V A R I A B L E

f o c u s ;  m a n  r e l a t e d  t o  a r t ) ,  i i i .  a n c i e n t  s o c i e t y .

( P R E - H I S T O R I C  M A N ;  T H E  N I L E  A N D  T H E  F E R T I L E  C R E S C E N T ,  4 0 0 0 -  

1 0 0 0  B . C . ;  T H E  G R E E K  W A Y — M O D E R A T I  O N  A N D  H A R M O N Y ,  7 5 0 - 3 0 0  B . C . ;  

R O M E  A N D  T H E  S T R U C T U R E  O F  E M P I R E ,  5 0 C  B . C . - 5 0 0  A . D . ) .

I V .  T H E  M I D D L E  A G E S ,  5 0 0 - 1 4 0 0 .  ( M E D I E V A L  O R G A N I C  S O C I E T Y — T H E  

P A R A D O X ;  T H E  C A T H O L I C  C H U R C H  A N D  M E D I E V A L  S O C I E T Y ;  T H E  G U I L D S ;  

S C H O L A S T I C I S M ;  G R O W T H  O F  N A T I O N A L  S T A T E S ) .  V .  R E N A I S S A N C E ,  

1 4 0 0 - 1 6 0 0 .  ( R E V I V A L  O F  L E A R N I N G ;  H U M A N I S M  A N D  S C I E N C E ;  R E L I G I O N  

A N D  P H I L O S O P H Y ;  R O L E  O F  E C O N O M I C S ;  S U M M A R Y  O F  T H E M E S ) .

V I .  A G E  O F  A U T O C R A C Y ,  R E A S O N  A N D  R E V O L U T I O N .  ( D I V I N E  R I G H T  

G O V E R N M E N T — A U T O C R A C Y ;  R E A S O N  A N D  N A T U R A L  L A W ;  R E A S O N  A P P L I E D  T O  

S O C I E T Y ;  T H E  P H I L O S O P H Y  A N D  P R A C T I C E  O F  R E V O L U T I O N ?  S U M M A R Y  O F  

T H E M E S ) .  V I I .  M O D E R N  E R A .  1 9 T H  C E N T U R Y .  ( I N T R O D U C T I O N ;  

N A T I O N A L I S M  A N D  I N D U S T R I A L I S M ;  M A T E R I A L I S M  A N D  S C I E N C E ;  T H E  

E X P A N D I N G  C O N T A C T S ;  D E M O C R A C Y  A N D  S O C I A L I S M ;  E V O L U T I O N  A N D  

S O C I E T Y ) .  V I I I .  M O D E R N  E R A ,  2 0 T H  C E N T U R Y .  ( I N T R O D U C T I O N -  

S E E K I N G  P E R S P E C T I V E ;  T H E  S H R I N K I N G  W O R L D ;  V A L U E S  A N D  V I E W S ;  T H E
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I N D I V I D U A L  A N D  T H E  O R G A N I Z A T I O N ?  I N T E R N A T I O N A L I S M — C O N F L I C T  A N D  

C O O P E R A T I O N ?  O V E R V I E W  O F  T R E N D S ) .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S  F R O M  T H E  D E P A R T M E N T S  O F  A R T ,  M U S I C ,  A N D  

S O C I A L  S T U D I E S .  G U E S T  S P E C I A L I S T S .
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S » F O R U M S ,  D I S C U S S I O N S ,  P A N E L S ,  

R E S E A R C H  S T U D I E S ,  S P E C I A L  R E P O R T S ,  D E M O N S T R A T I O N S ,  P E R F O R M A N C E S ,  

B R O A C  R E A D I N G ,  A N D  T H E  U S E  O F  S L I D E S ,  F I L M S ,  R E C O R D I N G S ,  A N D  

T A P E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  C O N C E R T S ,  

R E C I T A L S ,  E X H I B I T S ,  A N D  L E C T U R E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  H I S  N O T E S  O N  

L E C T U R E S ,  D I S C U S S I O N S ,  A N D  O U T S I D E  R E A D I N G S .  O T H E R  M E A N S  N O T  

D E S C R I B E D .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  U N I T

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  S U G G E S T E D  R E C O R D I N G S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

A R T  A N D  M U S I C  A R E  S T U D I E D  A S  I L L U S T R A T I O N S  O F  T H E  H I S T O R Y  O F  M A N ,  

A N D  A S  C O M P O N E N T S  O R  R E L A T E D  E X P R E S S I O N S  O F  M A N ' S  S O C I A L  D E V E L O P M E N T .

G E N E R A L  H E A D I N G S  A N D  S E L E C T E D  M A J O R  T O P I C S  I N  M U S I C  A R E  A S  

F O L L O W S :

I .  MQI1MI1QN REB1QQ— 2GIH GEfcHURY IMEAGI. C O N S E R V A T I V E
( T S C H A I K O W S K Y ,  G R I E G ) ?  L I B E R A L  ( D E B U S S Y ,  R A V E L ,  H O W A R D  H A N S E N ) ?

R A D I C A L  ( S T R A V I N S K Y ,  H O N E G G E R ) .

I I .  BE ttELH EIM G  BER C ER IlQ fcLS . S T Y L E S  O F  M U S I C  ( B A R O Q U E ,  C L A S S I C ,  

R O M A N T I C ,  I M P R E S S I O N I S T I C ,  M O D E R N ,  M U S I C A L  A E S T H E T I C ) ?  C L A S S I C  V E R S U S  

R O M A N T I C  C O N C E P T ;  F O R M S  ( M O N O P H O N I C ,  P O L Y P H O N I C ,  H O M O P H O N I C ,  S A C R E D ,  

S E C U L A R ,  M O D E S ,  S C A L E S ,  B I T O N A L I T Y ,  P O L Y T O N A L I T Y ,  A T O N A L I T Y ) ;  

I N S T R U M E N T A L  F O R M S ;  V O C A L  F O R M S .

I I I .  A N C I E N T  S Q £ 1 £ L X .  M U S I C  A S  A S S O C I A T E D  W I T H  T H E  C H I E F  E X P E R 

I E N C E S  O F  L I F E :  P R I M I T I V E  T O  A E S T H E T I C  ( T H E O R Y  O F  T H E  B E G I N N I N G  O F  

V O C A L  A N D  I N S T R U M E N T A L  M U S I C ,  A E S T H E T I C  C O N S I D E R A T I O N S ,  T O N E  P A T T E R N S ,  

R H Y T H M ,  I N T E R V A L S ) ;  E G Y P T I A N  M U S I C ;  B E G I N N I N G S  O F  N A T I O N A L  M U S I C  

( C H I N E S E ,  G R E E K ) ;  R O M A N  M U S I C .

I V .  M I E B L E  A G E S .  M U S I C  O F  T H E  C H U R C H  A N D  M U S I C  N O T  O F  T H E  C H U R C H :  

P L A I N S C N G  A N D  O R G A N U M ;  M E D I E V A L  I N S T R U M E N T S ;  A R S  N O V A — S E C U L A R  M U S I C  

( F R A N C E ,  G E R M A N Y ) ;  N E W  F O R M S — F R A N C E  A N D  I T A L Y ,  1 3 0 0 ?  M U S I C A  F I C T A ?  

D E V E L O P M E N T  O F  N O T A T I O N ;  S C H O O L S  ( E N G L I S H — D U N S T A B L E ?  F R A N C E  A N D  

B E L G I U M — D U F A Y ?  N E T H E R L A N D S — O K E G H E M ,  O B R E C H T ;  G E R M A N Y — I S A A C ? I T A L Y —  

L A N D I N I ;  S P A I N ;  F I R S T  M U S I C  P R I N T I N G ) .
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V .  £ENAISSAN££. A BRIDGE FROM MEDIEVAL TQ MODERN: SECULAR MUSIC;
DEVELOPMENT OF HARMONY; EVOLVING FORMS; DIFFERENTIAL DEVELOPMENT 
(COUNCIL OF TRENT; DEVELOPMENT OF INSTRUMENTS).

V I .  A££ J2E AUTOCRACY. B-EAEQU AND REVOLUTION. TO THE CLASSIC 
THROUGH REASON AND FORM: BAROQUE CANTATA AND ORATORIO; ROCOCO;
S IM P L IC IT Y  OF CLASSICISM; THE SONATA AND THE REVOLUTION; PERFECTION 
AND DEVELOPMENT OF INSTRUMENTS; J .  S .  BACH AND H IS  DESCENDANTS; 
HANDEL; GLUCK; HAYDN; MOZART; BEETHOVEN.

V I I .  MODERN ERA. L2UJ CENTURY. CHANGES BEGET ROMANTIC ISM— I N D I V I 
DUALISM VERSUS COLLECTIVISM: ROMANTICISM; ROMANTIC REALISTS
(BEETHOVEN, SCHUBERT, BERLIOZ, L I S Z T ,  WEBERt SPOHR, CLEMENTI, JOHANN 
STRAUSS); ROMANTIC IDEALISTS (MENDELSSOHN, SCHUMANN, CHOPIN);  
OPERA--DRAMATIC FORMS; OPERATIC COMPOSERS; ABSOLUTE VERSUS PROGRAM
m u s i c ; n a t i o n a l i s m .

V I I I .  MODERN £&A, 2 0TH CENTURY. EXPLOSIVE CHANGE--LOSS OF 
INDEPENDENCE— THREATS TO L I F E :  TRANSITION; IMPRESSIONISM AND THE NEW
AESTHETIC; EXPRESSIONISM; SUMMARY.

FOR EACH OF THESE GENERAL HEADINGS, THE COURSE GUIDE PROVIDES AN 
OUTLINE OF CONCEPTS, NAMES OF COMPOSERS, AND SPECIFIC MUSICAL WORKS.
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I .  L O C A T I O N :
A .  N E W  Y O R K

B .  H Y D E  P A R K

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R *  D E A N  N O R T H R O P

C .  P R O G R A M  F A C U L T Y :  W .  E .  C A D Y .  O T H E R S  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I .  H U M A N I T I E S  I I .  ( 2  C O U R S E S  B E I N G  D E S C R I B E D )

B .  H U M A N I T I E S  I  S E C T I O N  C O M P I L E D  I N  1 9 7 0 .  H U M A N I T I E S  I I  S E C T I O N

C O M P I L E D  I N  1 9 6 6 .
C .  C O S T  N O T  C I T E D

D .  O U T L I N E  F O R M .  D I T T O  C O P I E D .  8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  B E F O R E  1 9 6 6

B .  G E N E R A L  O B J E C T I V E S :

T O  I N C R E A S E  T H E  N U M B E R  O F  A R T S  WE  E N J O Y .

T O  I N C R E A S E  S K I L L  I N  A R T I C U L A T I N G  I M P R E S S I O N S  O F  A R T  W O R K S .

T O  B E C O M E  A C Q U A I N T E D  W I T H  G R E A T  N A M E S  I N  T H E  F I E L D S  O F  A R T .

T O  O F F E R  A V E N U E S  O F  E X P R E S S I O N  T O  E A C H  I N D I V I D U A L .

T O  P R O V I D E  F I R S T H A N D  E X P E R I E N C E  W I T H  A R T  F O R M S  T H R O U G H  F I E L D  

T R I P S •
T O  E N R I C H  T H E  E S T H E T I C  R A N G E  A N D  D E P T H  O F  E A C H  S T U D E N T .

C .  S U B J E C T  A R E A S :  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C T U R E ,  M U S I C ,  D A N C E ,

P O E T R Y ,  D R A M A .

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  H U M A N I T I E S  I ,  T H E M A T I C  A P P R O A C H .  ( F I G U R E S  I N  B R A C K E T S  R E F E R  T O

A C T U A L  C L A S S  H O U R S )

I N T R O D U C T I O N  ( 1 )

M A N  R E V E A L S  H I M S E L F  T H R O U G H  " T H E  A R T S "  ( 4 1 )

M A N  L O O K S  A T  N A T U R E ;  M A N  L O O K S  A T  T H E  C I T Y  A N D  T O W N ?  M A N  M A K E S

W A R ?  M A N  D E C O R A T E S ;  M A N  M A K E S  S H E E R  B E A U T Y ;  O T H E R  T O P I C S .

W H A T  I S  T R U T H ?  ( 1 0 )

S U B J E C T I V E  V S .  O B J E C T I V E  A P P R O A C H .  W A Y S  O F  L O O K I N G  A T  T H I N G S  

I N  T H E  V I S U A L  A R T S ;  I N  L I T E R A T U R E ;  I N  O T H E R  A R E A S .

W H A T  I S  B E A U T Y ?  ( 1 5 |

I N  M U S I C ;  I N  T H E  V I S U A L  A R T S ;  I N  P O E T R Y ;  H O W  D O  W E  J U D G E  

B E A U T Y ?  O T H E R  T O P I C S .

W H A T  M A K E S  U P  A  W O R K  O F  A R T ?  ( 5 2 )

P A I N T I N G ;  S C U L P T U R E ;  A R C H I T E C T U R E ;  M U S I C ;  A N  O P E R A ?  D R A M A ;  

P O E T R Y ?  W H A T  I S  S T Y L E ?
W H A T  C A N  W E  I N  T H I S  C L A S S  C R E A T E ?  ( 4 )

H U M A N I T I E S  I I ,  E L E M E N T S  A P P R O A C H

I N T O D U C T I O N  ( 1 5 )

T E R M I N O L O G Y ;  B A S I C  A S S U M P T I O N  I N  A R T ;  T H E  7  F I N E  A R T S ;

S U B J E C T  M A T T E R  I N  A R T ?  W A Y S  O F  P R E S E N T I N G  S U B J E C T ;  S O U R C E S  O F  

S U B J E C T ;  O T H E R  T O P I C S .
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M U S I C  ( 2 7 )

S E E  M U S I C  A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E .

C A N C E  ( 8 )

T E R M S ?  B R I E F  H I S T O R Y  O F  D A N C E ;  5  F I L M S  O N  D A N C E .

A R T  ( 2 7 )

E L E M E N T S  O F  T H E  V I S U A L  A R T S  ( L I N E ,  C O L O R ,  S H A P E ,  T E X T U R E ,  

P A T T E R N S ) ;  E F F E C T S  O F  C O M B I N I N G  E L E M E N T S ;  E X P E R I M E N T A L  

P A I N T I N G ;  E L E M E N T S  O F  O R G A N I Z A T I O N ;  C R E A T I V E  W O R K  I N  S C U L P T U R E  

A N D  S U R V E Y  O F  S C U L P T U R E ,  A N C I E N T  T O  M O D E R N ;  O T H E R  T O P I C S .  

P O E T R Y  ( 1 6 )

E L E M E N T S  O F  P O E T R Y ;  S C A N S I O N ;  S P E C I A L  S T A N Z A  F O R M S ;  M E T A P H O R ,  

I M A G E R Y ;  D I S C U S S I O N  O F  R E A D I N G S ;  O R I G I N A L  W R I T I N G ;  O T H E R  

T C P I C S .

C R A M A  ( 1 6 )

A P P E A L  O F  T H E  T H E A T R E ;  O R I G I N A L  D I A L O G U E  W R I T I N G ;  P A N T O M I M E ;  

D R A M A T I C  S T R U C T U R E ;  E L E M E N T S  A N D  T Y P E S  O F  D R A M A ;  M O N O L O G U E ,  

D I S C U S S I O N  O F  3  P L A Y S ;  O T H E R  T O P I C S .
O P E R A  ( 1 1 )

S E E  M U S I C  A B S T R A C T  O N  T H E  F O L L O W I N G  P A G E .

A R C H I T E C T U R E  ( 1 6 )

T E R M S ;  G E N E R A L  S U R V E Y ;  S T U D E N T  R E P O R T S ;  S L I D E S ;  O T H E R

a c t i v i t i e s .

C O N C L U S I O N  ( 8 )

S T Y L E ;  T H E  T R A G I C  A N D  C O M I C  I N  A R T ;  J U D G M E N T  I N  A R T ;  R E V I E W .

F .  T H E  C O U R S E  I S  P R E D O M I N A N T L Y  A N  E X P L O R A T I O N  O F  T H E  S E V E N  F I N E

A R T S  I N  W H I C H  S T U D E N T S  A R E  G I V E N  A N  O P P O R T U N I T Y  T O  W O R K  W I T H  T H E  

R A W  M A T E R I A L S  O F  E A C H  M E D I U M ,  T O  S T U D Y  G R E A T  W O R K S ,  A N D  T O  

B E C O M E  A C Q U A I N T E D  W I T H  T H E  P O T E N T I A L S  A N D  R E S T R I C T I O N S  I N H E R E N T  

I N  E A C H  A R T  F O R M .  A T  T H E  E N D  O F  T H E  C O U R S E  E A C H  S T U D E N T  I S  

E X P E C T E D  T O  E X P L O R E  I N  D E P T H  A N Y  A R T  F O R M  H E  D E S I R E S  W I T H  T H E  

A I M  O F  P R O D U C I N G  A D E F I N I T E  O B J E C T  O R  P E R F O R M A N C E .  T H E S E  A R E  

A C T U A L  P R O D U C T I O N S ,  W H E T H E R  G R O U P  O R  I N D I V I D U A L .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  4  S T A F F  M E M B E R S :  1  A R T  T E A C H E R ,  1  M U S I C  T E A C H E R ,  

2  E N G L I S H  T E A C H E R S ,  1  D A N C E  C O N S U L T A N T .  T H E  4  S T A F F  M E M B E R S  

E I T H E R  T E A C H  D U R I N G  T H E  H U M A N I T I E S  C L A S S  P E R I O D  O R  A R E  F R E E  T O  

W O R K  O N  A D V A N C E D  P L A N N I N G .  E A C H  H A S  A  M U T U A L L Y  F R E E  P E R I O D  F O R  

S T A F F  M E E T I N G S  A N D  C O N F E R E N C E S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  H U M A N I T I E S  I I ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  S T U D E N T S  A R E  S E L E C T E D  F O R  H U M A N I T I E S  I I

C .  C L A S S  A C T I V I T I E S  I N C L U D E  I N D I V I D U A L  O R  G R O U P  C R E A T I V E  W O R K  I N  

E A C H  A R E A  O F  S T U D Y .

A C C O R D I N G  T O  A  R O T A T I N G  C L A S S  S C H E D U L E ,  5 8 - M I N U T E  C L A S S E S  M E E T  

4  T I M E S  A  W E E K .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T :  T E S T S  F O L L O W I N G  E A C H

S U B J E C T  A R E A  O F  S T U D Y ;  P R O D U C T I O N  O F  A  D E F I N I T E  O B J E C T  O R  P E R 

F O R M A N C E  I N  T H E  S T U D E N T ' S  C H O I C E  O F  A R T  F O R M .

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G  F I E L D  T R I P S :

M O D E R N  A R T  M U S E U M ;  M E T R O P O L I T A N  M U S E U M  O F  A R T ;  G U G G E N H E I M  

M U S E U M ;  W H I T N E Y  M U S E U M .

T O U R  O F  L I N C O L N  C E N T E R ;  P E R F O R M A N C E  O F  M E T R O P O L I T A N  O P E R A .

T H E  C L O I S T E R S ;  S T .  J O H N  T H E  D I V I N E  C A T H E D R A L ;  S E A G R A M  B U I L D I N G ;  

N E W  Y O R K  C I T Y  E X A M P L E S  O F  A R C H I T E C T U R E ;  V A N D E R B I L T  M A N S I O N .  

C A N C E  A N D  D R A M A  P E R F O R M A N C E S  A T  A R E A  C O L L E G E S .

B .  B I B L I O G R A P H Y  O F  G E N E R A L  S O U R C E B O O K S

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

HW3AUII1ES 1
M U S I C  I S  I N C O R P O R A T E D  I N T O  E A C H  O F  T H E  6  U N I T S  C O R R E S P O N D I N G  T O  T H E  

" T H E M E '• P R E S E N T E D  B Y  T H E  U N I T .  F O R  E X A M P L E ,  I N  T H E  U N I T  " M A N  R E V E A L S  

H I M S E L F  T H R O U G H  T H E  A R T S , "  M U S I C  I S  S T U D I E D  W H I C H  R E V E A L S  T H A T  M A N  

L O V E S ,  W O R S H I P S  A  G O D ,  W O R K S ,  D R E A M S ,  T E L L S  H I S  F O L K L O R E .  I N  T H E  U N I T  

" W H A T  M A K E S  U P  A W O R K  O F  A R T , "  1 5  C L A S S  H O U R S  A R E  D E V O T E D  T O  M U S I C  A N D  

5  T O  T H E  S T U D Y  O F  A N  O P E R A .

fcUJMANIIIES II
M U S I C  I S  A L L O T T E D  2 7  C L A S S  H O U R S  A S  O N E  U N I T  O F  T H E  S E V E N  F I N E  A R T S  

U N I T S .  O P E R A  I S  A L L O T T E D  1 1  H O U R S .

M U S I C  U N I T :  I N T R O D U C T I O N  ( 4 )  I N C L U D E S  S U B J E C T  A N D  F U N C T I O N  I N

M U S I C ,  M E D I U M ,  A N D  M A N ' S  R E S P O N S E  T O  M U S I C .  T H E  E L E M E N T S  O F  M U S I C  ( 8 )  

I N C L U D E S  R H Y T H M ,  M E L O D Y ,  T E M P O ,  S C A L E S ,  H A R M O N Y ,  C O U N T E R P O I N T ,  T I M B R E ,  

A N D  S M A L L  F O R M S .  F O R M  I N  M U S I C  ( 1 5 )  I N C L U D E S  F O L K  M U S I C  A N D  E X T E N D E D  

F O R M S  B A S E D  O N  I T ,  S A C R E D  V O C A L  F O R M S ,  A B S T R A C T  I N S T R U M E N T A L  F O R M S ,

A N D  S E C U L A R  V O C A L  F O R M S .  S T U D E N T S  A N A L Y Z E  T H E  M U S I C .

O P E R A  U N I T :  C O N V E N T I O N S  O F  O P E R A ,  O P E R A  B E F O R E  M O Z A R T ,  M O Z A R T ' S

O P E R A S ,  L A T E R  O P E R A S  (£AB.UfU), W A G N E R  A N D  V E R D I ,  P U C C I N I ' S  LA BQHfiUJE.
C O N C E R T S  A N D  O P E R A S  A R E  A M O N G  T H E  F I E L D  T R I P S .
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I .  L O C A T I O N :

A .  N E W  Y O R K

B .  G A R D E N  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  B E R N A R D  W .  A L L E N  ( A S S I S T A N T  P R I N C I P A L  F O R

I N S T R U C T I O N )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  O U T L I N E  F O R M .  2 8  P A G E S

I V .  C H A R A C T E R I S E S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D I S C O V E R  W H A T  I S  H A P P E N I N G  I N  T H E  W O R L D  T O D A Y  A N D  H O W  M A N  H A S  

R E A C T E D .

T O  E X P L O R E  O R D E R  A S  I T  E X I S T S  I N  T H E  W O R L D  T O D A Y .

T O  S T U D Y  M A N ' S  C O N T I N U I N G  S E A R C H  T O  E X P R E S S  H I S  F E E L I N G S  A N D  T O  

F I N D  A M E A N I N G  I N  L I F E .

T O  S T U D Y  M A N ' S  S E A R C H  F O R  A D J U S T M E N T  T O  C H A N G E .

C .  S U B J E C T  A R E A S :  S O C I A L  S T U D I E S ,  A R T ,  M U S I C ,  E N G L I S H ,  P S Y C H O L O G Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  T H E M A T I C  A P P R O A C H .

C O N C E P T S  I N  T H E  F O R M  O F  S T A T E M E N T S  A N D  Q U E S T I O N S  A R E  L I S T E D  F O R  

E A C H  S U B J E C T  A R E A .  T H E S E  C O N C E P T S  P R O V I D E  A S P E C T S  F O R  

D I S C U S S I O N  O F  T H E  F O L L O W I N G  T O P I C S :

W H A T  I S  H A P P E N I N G  I N  T H E  W O R L D  T O D A Y  A N D  H O W  H A S  M A N  R E A C T E D ?  

A M B I T I O N ,  S E C U R I T Y  D I L E M M A ;  V I O L E N C E ,  P A S S I V I T Y  D I L E M M A ;

b r o t h e r h o o d ;  a l i e n a t i o n

M A N ' S  S E A R C H  F O R  O R D E R  I N  T H E  W E S T E R N  W O R L D ,  I N  T H E  N O N - W E S T E R N  

W O R L D ,  B E T W E E N  T W O  W O R L D S  ( S O V I E T  U N I O N ) .  M A N ' S  S E A R C H  F O R  

O R D E R  T H R O U G H  L A N G U A G E  ( H I S T O R Y  O F  L A N G U A G E ,  D R A M A ,  P O E T R Y ,  

O R I G I N A L  W R I T I N G ) .  M A N ' S  S E A R C H  F C R  O R D E R  T H R O U G H  A R T ,  M U S I C ,  

A N D  P S Y C H O L O G Y .

M A N ' S  S E A R C H  T O  E X P R E S S  H I S  F E E L I N G S  A N D  T O  F I N D  M E A N I N G  I N  

L I F E :  H I S  N E E D  F O R  M E A N I N G S  A N D  V A L U E S ,  H I S  R E L I G I O N S ,  H I S

S E C U L A R  I N T E R P R E T A T I O N  O F  L I F E  T H R O U G H  P H I L O S O P H Y ,  H I S  E F F O R T S  

T O  R E S O L V E  T H E  R E L I G I O U S - S E C U L A R  C O N F L I C T ,  A N D  T H E  L I M I T A T I O N S  

O N  M A N ' S  F R E E D O M  O F  E X P R E S S I O N .  A  C O N S I D E R A T I O N  O F  C O S M O L O G Y ,  

E P I S T E M O L O G Y ,  E T H I C S ,  A N D  T H E  E L E M E N T S  O F  S P E E C H .  A  S T U D Y  O F  

R E A L I T Y  I N  A R T ;  S E L F  E X P R E S S I O N ,  D E C O R A T I O N ,  M O T I V A T I O N A L  

A S P E C T S  I N  A R T ;  P H Y S I C A L  R E A C T I O N  O F  T H E  V I E W E R ,  A N D  T H E  

R E F L E C T I O N  O F  S O C I E T Y  I N  A R T .  A  C O N S I D E R A T I O N  O F  M U S I C .  ( S E E  

M U S I C  A B S T R A C T  W H I C H  F O L L O W S . )  A  S T U D Y  O F  P S Y C H O L O G Y  T H R O U G H  

A  C O N S I D E R A T I O N  O F  P E R S O N A L I T Y ,  I N T E L L I G E N C E ,  E M O T I O N S ,  A N D  

P E R S O N A L I T Y  M A L A D J U S T M E N T S .

T H E  F I N A L  U N I T  O N  M A N ' S  S E A R C H  F O R  A D J U S T M E N T  T O  C H A N G E  A T T E M P T S  

T O  D R A W  T O G E T H E R  I D E A S  O F  E A R L I E R  U N I T S .  S O M E  T O P I C S  D E A L  W I T H  

I N S E C U R I T Y ,  O V E R P O P U L A T I O N ,  A N D  C H A N G I N G  C O D E S  O F  M O R A L I T Y .

F .  T H E  P R O G R A M  C E N T E R S  O N  A  S T U D Y  O F  T H E  W O R L D  T O D A Y  B U T  C O N S I D E R S  

W O R K S  O F  T H E  P A S T ,  F O R  E X A M P L E ,  H O M E R ' S  O D Y S S E Y  A N D  M I L T O N ' S  

£ A R A IIS £  L Q S I.
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L C G R A P H Y  I N C L U D E D  F O R  E A C H  O F  T H E  F O U R  U N I T S

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  F I L M S  A N D  R E L A T E D  R E A D I N G S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

V A R I O U S  A S P E C T S  O F  M U S I C  A R E  D I S C U S S E D  I N  R E L A T I O N  T O  E A C H  O F  T H E  

F O U R  U N I T  T H E M E S .  T H E  F O L L O W I N G  S E L E C T E D  T O P I C S  A R E  D I S C U S S E D .

U N I T  I .  W H A T  I S  H A P P E N I N G  I N  T H E  W O R L D  T O D A Y  A N D  M A N ' S  R E A C T I O N S :

" A M B I T I O N  -  S E C U R I T Y  D I L E M M A . "  W H A T  I S  M U S I C ?  T H E  M U S I C I A N  A S  

C O M P O S E R ,  P E R F O R M E R ,  P E R S O N ,  A N D  H I S  P L A C E  I N  S O C I E T Y .  H I S  S T Y L E  A S  A  

R E F L E C T I O N  O F  H I M S E L F .  C O M M E R C I A L  I N F L U E N C E  O N  M U S I C .  E X P E R I M E N T S  I N  

M U S I C A L  C O M P O S I T I O N .

" V I O L E N C E  -  P A S S I V I T Y  D I L E M M A . "  P R I M I T I V I S M  I N  M U S I C .  A F R I C A N  

I N F L U E N C E .  P R O T E S T  S O N G S .  W A R  S O N G S .

" B R O T H E R H O O D . "  N A T I O N A L I S M .  F O L K  M U S I C .  N E G R O  S P I R I T U A L .  J A Z Z .

" A L I E N A T I O N . "  R E A C T I O N A R Y  M U S I C :  I M P E R S O N A L  N A T U R E  O F  E L E C T R O N I C

M U S I C ;  P S Y C H E D E L I C  I N F L U E N C E .

U N I T  I I .  M A N ' S  S E A R C H  F O R  O R D E R :  ( T H R O U G H  M U S I C )

A  S T U D Y  O F  T H E  E L E M E N T S  O F  M U S I C :  N O T A T I O N ,  T I M B R E ,  R H Y T H M ,  M E T E R ,

M E L O D Y ,  T E X T U R E ,  H A R M O N Y ,  C O U N T E R P O I N T ,  D Y N A M I C S .  A  S T U D Y  O F  F O R M  I N  

M U S I C :  B I N A R Y ,  T E R N A R Y ,  S H O R T  L Y R I C  F O R M S ,  A N D  O T H E R S .

U N I T  I I I .  M A N ' S  S E A R C H  T O  E X P R E S S  H I S  F E E L I N G S  A N D  T O  F I N D  M E A N I N G  

I N  L I F E :  H O W  D O E S  A R T  ( M U S I C )  E X P R E S S  F E E L I N G S ?  M U S I C  A S  A  S A C R E D

A N C  S E C U L A R  E X P R E S S I O N  O F  M A N  I N  T H E  R E N A I S S A N C E ,  B A R O Q U E ,

C L A S S I C ,  A N D  R O M A N T I C  E R A S ,  I N  T H E  P E R I O D S  O F  I M P R E S S I O N I S M  A N D  E X 

P R E S S I O N I S M ,  A N D  I N  2 0 T H  C E N T U R Y  D E V E L O P M E N T S .

P H I L O S O P H I E S  O F  M U S I C :  M U S I C  A S  L A N G U A G E ;  T H E  G E N E R I C  N A T U R E  O F

M U S I C ;  T H E  M I N D  W H E N  V I E W I N G  A R T ;  T H E  R O M A N T I C  V I E W .

U N I T  I V .  A R E V I E W  O F  E A R L I E R  I D E A S  A N D  A D I S C U S S I O N  O F  T H E  M U S I C

I N D U S T R Y  I N  R E L A T I O N  T O  L E I S U R E  T I M E .

R E Q U I R E D  R E A D I N G S  F O R  U N I T S  I I  A N D  I I I  I N C L U D E  P O R T I O N S  O F  T H E
F O L L O W I N G :  IRE E N J O Y M E N T  QE M U S I C « B Y  M A C H L I S  ( N E W  Y O R K :  W .  W .

N O R T O N ,  1 9 5 5 ) .  P H I L O S O P H Y  Lfcl A REM B Y  S U Z A N N E  L A N G E R  ( M A S S A C H U 

S E T T S :  H A R V A R D  U N I V E R S I T Y  P R E S S ,  1 9 4 2 ) .  IRE MQRLD AS MILL AMDR££R£££RIAIIQR» B Y  S C H O P E N H A U E R  ( C O L O R A D O :  F A L C O N  W I N G S  P R E S S ,
1 9 5 8 ) .  I R E  B E A U T I F U L  I N  R R S I £ ,  B Y  H A N S L I C K  ( N E W  Y O R K :  L I B E R A L

A R T S  P R E S S ,  1 9 5 7 ) .
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I .  LOCATION:
A .  N E W  Y O R K

B .  G L E N S  F A L L S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  A S S I S T A N T  P R I N C I P A L ,  D R .  R O B E R T  N .  K I N G

B .  P R O G R A M  D I R E C T O R ,  M A U R I C E  C .  W H I T N E Y

C .  P R E P A R A T I O N  O F  C O U R S E  G U I D E :  M A U R I C E  C .  W H I T N E Y ,  J O H N  G A L L U C C I ,

M A R K  W .  F R E E M A N ,  H A R O L D  M .  L O N G

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M .  A  C O U R S E  O F  S T U D Y .

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  5 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :
T O  P R O V I D E  S T U D E N T S  W I T H  A  B R O A D  K N O W L E D G E  O F  T H E  F I N E  A N D  

L I T E R A R Y  A R T S  A N D  T H E I R  I N T E R R E L A T I O N S H I P S ,  B Y  D E V E L O P I N G  A  

K E E N E R  A P P R E C I A T I O N  O F  A R T I S T I C  C R E A T I O N  A N D  I N T E R P R E T A T I O N ,  

A N C  B Y  E N H A N C I N G  A E S T H E T I C  E N J O Y M E N T  A N D  E N C O U R A G I N G  P E R F O R 

M A N C E  A N D  C R E A T I V I T Y .
T O  D E V E L O P  S O M E  C O N C E P T S  T H R O U G H  T H E  S T U D Y  O F  S E L E C T E D  W O R K S  O F  

A R T .  A  C O N C E P T  I S  H E R E  R E G A R D E D  A S  T H E  P E R C E P T I O N  O F  R E L A 

T I O N S H I P S  A N D  C O M M O N  E L E M E N T S  A M O N G  D I F F E R E N T  O B J E C T S ,  

P R O C E S S E S  A N D  E V E N T S .  I T  I S  A R R I V E D  A T  T H R O U G H  T H E  A C T  O F  

G E N E R A L I Z I N G  H U M A N  E X P E R I E N C E S .  1 2  C O N C E P T S  A R E  I D E N T I F I E D  

A N D  L I S T E D  F O R  P O S S I B L E  U S E  A N D  D E V E L O P M E N T .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C ,  V I S U A L  A R T S

D .  / S R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R C N O L O G I C A L  A P P R O A C H .
A N  O U T L I N E  F O R  E A C H  S U B J E C T  A R E A  O F  T H E  C O U R S E  A D H E R E S  T O  T H E  

F O L L C W I N G  D I V I S I O N  O F  T I M E :  T H E  P E R I O D  B E F O R E  5 0 0

B . C . ;  A B O U T  5 0 0  B . C .  T O  1 0 0 0  A . D . J  A B O U T  1 0 0 0  T O  1 6 0 0 ;  A B O U T  

1 6 C 0  T O  1 9 0 0 ;  S I N C E  1 9 0 0 .  F C R  H I S T O R Y ,  R E Q U I R E D  R E A D I N G S  A R E  

L I S T E D  F O R  E A C H  T O P I C  D I S C U S S E D .  F O R  L I T E R A T U R E ,  A N  O U T L I N E  O F  

S T R U C T U R E  A N D  C O N T E N T ,  A  L I S T  O F  L E A R N I N G  A C T I V I T I E S ,  A N D  S E L 

E C T E D  S O U R C E  M A T E R I A L S  A R E  G I V E N  F O R  E A C H  O F  T H E  F O L L O W I N G  

T O P I C S :  L A N G U A G E  A S  A  M E A N S  O F  E X P R E S S I O N ;  T H E  1LIAJ3 A N D  T H E

Q f l ¥ J S 5 £ Y L ;  J 3 E Q M 1 L E ;  S O C R A T E S  A N D  P L A T O ,  H d £  B i d A f i D X J  A N D  T H E  

£ £ £ U £ L i C ;  S O P H O C L E S '  IH £  O F D I P U S  £ Y £ L £ ;  " T H E  I N F E R N O "  F R O M  

C A N T E ' S  D I V I N E  CfliiEQ*; S I R  T H O M A S  M A L O R Y ' S  J J E HJDBXE D ' ABltiUR» 

S H A K E S P E A R E ' S  hlAMLEI? T H E  R O M A N T I C  P O E T S ,  B Y R O N ,  S H E L L E Y ,  K E A T S ;  

T H E  V I C T O R I A N  P O E T S ,  T E N N Y S O N  A N D  T H E  B R O W N I N G S ;  C O N T E M P O R A R Y  
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E  G R O U P  P R E S E N T A T I O N S  ( D E V O T E D  

M A I N L Y  T O  L E C T U R E S ,  D E M O N S T R A T I O N S ,  A N D  S U P E R V I S E D  L I S T E N I N G ,  

R E A D I N G ,  O R  V I E W I N G  S E S S I O N S ) ,  G R O U P  D I S C U S S I O N S ,  A N D  I N D E P E N 

D E N T  R E S E A R C H .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  O U T S I D E  E V E N T S  S U C H  A S  V I S I T S  

T O  A R T  G A L L E R I E S  A N D  C O N C E R T S .  O N E  P R O J E C T  E A C H  Q U A R T E R  I S  R E 

Q U I R E D .  E A C H  P R O J E C T  I S  M E A N T  T O  R E F L E C T  T H E  R E A D I N G  D O N E  I N  A  

S U B J E C T  A R E A ,  A N D  T H E  S T U D E N T ' S  P O I N T  O F  V I E W  O R  C O N V I C T I O N S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  W R I T T E N  P A P E R S  

A N D  P R O J E C T S ,  C L A S S  P A R T I C I P A T I O N ,  A N D  E X A M I N A T I O N  S C O R E S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y :  A  L I S T  O F  P A P E R B A C K S  F O R  S U P P L E M E N T A R Y  R E A D I N G

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  G E N E R A L  G L O S S A R Y ,  G L O S S A R I E S  O F  

A R T  A N D  M U S I C  T E R M S ,  A N D  L I S T S  O F  G R A P H I C  A R T I S T S ,  N O T E W O R T H Y  

C O M P O S E R S ,  A N D  M U S E U M S  A N D  G A L L E R I E S  I N  N E W  Y O R K  C I T Y .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  A S  A N  E Q U A L  T H I R D  O F  T H E  H U M A N I T I E S  C O U R S E .  

S E L E C T E D  A S P E C T S  O F  M U S I C A L  S T U D Y  M E N T I O N E D  I N  R E L A T I O N  T O  T H E  G E N E R A L  

T O P I C S  O F  T H E  C O U R S E  A R E  A S  F O L L O W S :

HAN AND NAIUELf. T H E  M U S I C  O F  S I B E L I U S  A N D  P U C C I N I ;  B E E T H O V E N ' S  

ERD1CA -S-YNINflNI A N D  EASIQRAL SYUEtiim.NAN IN BEiAIlON IQ QQQ. M U S I C A L  W O R K S  M O T I V A T E D  B Y  M A N ' S  S E A R C H  

F O R  G O D  A N C  H I S  A D O R A T I O N  O F  G O D .NAN IN R E L A T I O N  I Q  Q l i d f B .  N£N. M U S I C A L  E X P R E S S I O N S  O F  T H E  F O R C E S  I N  

L I F E  W H I C H  F I N D  M A N  I N  A  S T A T E  O F  P O L I T I C A L  A N D  S O C I A L  U N R E S T ,  F I N D  

H I M  I N  A  S T A T E  O F  W A R ,  A N D  F I N D  H I M  A F F E C T E D  B Y  L O V E .

NAN IN J3ELAI1QN IQ UINS£L£. M U S I C  I S  S T U D I E D  A S  A N  E X P R E S S I O N  O F  

M A N  H I M S E L F .

A  G L O S S A R Y  O F  M U S I C A L  T E R M S  I S  I N C L U D E D  I N  T H E  C O U R S E  G U I D E .
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I .  LOCATION:
A .  N E W  Y O R K

B .  C H A P P A Q U A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  I N S T R U C T I O N A L  G U I D E  T O  T H E  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M * S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  O P E N  T O  H I G H  S C H O O L  S E N I O R S  A V A R I E T Y  O F  E X P E R I E N C E S  R E L A T I N G  

T O  T H E  H U M A N  C O N D I T I O N .

T O  P R O V I D E  O P P O R T U N I T I E S  F O R  S T U D E N T S  T O  D I S C O V E R  A N D  R E L A T E  T O  

S T A N D A R D S  A N D  V A L U E S  O F  H U M A N  B E H A V I O R  P R E S E N T  A N D  P A S T .

T O  M C V E  F R E E L Y  A C R O S S  T H E  B O A R D E R S  O F  T R A D I T I O N A L  D I S C I P L I N E S .

T O  B R O A D E N  C O N C E P T U A L  A W A R E N E S S  I N  T H E  A R E A  O F  H U M A N  E X P E R I E N C E .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C ,  A R T

D .  E M P H A S I S :  H I S T O R Y  A N D  L I T E R A T U R E

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  C E N T E R S  O N  T H E  N A T U R E  O F  M A N  R E V E A L E D  T H R O U G H  H I S  

C U L T U R A L  A C H I E V E M E N T S .  M A J O R  T O P I C S  S T U D I E D  A R E  A S  F O L L O W S :  

I N T R O D U C T I O N :  H U M A N I T I E S ,  W H A T  A N D  W H Y ?

I .  M A N  I N  R E L A T I O N  T O  H I M S E L F .  I I  W E E K S .  ( W O R K S  B Y  

M O N T A I G N E ,  P O P E ,  M I L T O N ,  A N D  G O E T H E )

I I .  M A N  I N  R E L A T I O N  T O  H I S  S O C I E T Y .  1 1  W E E K S .  ( W O R K S  B Y  

A G A M E M N O N ,  T H U C Y D I D E S ,  P L A T O ,  A N D  M A C H I A V E L L I )

I I I .  M A N  I N  R E L A T I O N  T O  H I S  D E I T Y .  1 1  W E E K S .  ( W O R K S  B Y  P L A T O ,

C A N T E ,  V I R G I L ,  A N D  S E L E C T I O N S  F R O M  T H E  B I B L E )

S L I D E S  O F  A R T  W O R K S  F R O M  T H E  F O L L O W I N G  P E R I O D S  A N D  S T Y L E S  A R E

I N C L U D E D  A S  A N  E S S E N T I A L  P A R T  O F  T H E  C O U R S E :  A N C I E N T  G R E E C E ,

R E N A I S S A N C E ,  R E A L I S M ,  N E O - C L A S S I C I S M ,  D U T C H  A N D  S P A N I S H  1 7 T H  

C E N T U R Y ,  R O M A N T I C I S M ,  I M P R E S S I O N I S M ,  P O S T - I M P R E S S I O N I S M ,  

E X P R E S S I O N I S M ,  C U B I S M ,  A B S T R A C T I O N ,  N O N - O B J E C T I V E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  5  T E A C H E R S  I N C L U D I N G  1  A R T  A N D  1  M U S I C  S P E C I A L I S T .

G U E S T  S P E A K E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  S T U D E N T S  A R E  S E L E C T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E  G R O U P  I N S T R U C T I O N ,  S M A L L  S E M I N A R  

G R O U P S ,  A N D  T H E  U S E  O F  A U D I O - V I S U A L  M A T E R I A L S .

T H E  C L A S S  M E E T S  5  D A Y S  A  W E E K  F O R  4 0  W E E K S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .
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T H E  C O U R S E  I S  

W E E K L Y  B A S I S  B Y  

M U S I C  C O N T E N T

M U S I C  A B S T R A C T

T A U G H T  B Y  A  T E A M  O F  3  T E A C H E R S  A S S I S T E D  O N  A  R E G U L A R  

A N  A R T  A N D  A  M U S I C  S P E C I A L I S T .

I S  N O T  D E S C R I B E D  I N  T H E  C O U R S E  O U T L I N E .
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I .  L O C A T I O N :
A .  N E W  Y O R K

B .  K E N M C R E ,  T O W N  O F  T O N A W A N D A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  C .  S H E R W O O D  M I L L E R ,  S U P E R I N T E N D E N T

B .  P R O G R A M  D I R E C T O R ,  P E T E R  C .  F A C O S

C .  P R O G R A M  F A C U L T Y :  P E T E R  C .  F A C O S ,  A B R A H A M  C O H E N  ( M U S I C ) ,  M I L L I E  

J .  M C O S H I E ,  R O B E R T  K .  F R E E L A N D ,  B A R B A R A  S C H E I T E N ,  L O R E N  A .  

K E L L E R ,  L E S T E R  J .  S Z A B O ,  K A T H R Y N  B .  M C D O N N E L L

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A  H U M A N I T I E S  A P P R O A C H  T O  T H E  T E A C H I N G  O F  E N G L I S H  A N D  H I S T O R Y

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D
D .  M I M E O G R A P H E D .  9 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E :

T H A T  T H E  S T U D E N T S  M I G H T  G A I N :

1 .  A N  A B I L I T Y  T O  F O R M  V A L U E  J U D G M E N T S  B A S E D  O N  S T A N D A R D S  O F  

E V A L U A T I O N  C O M M O N  T O  A L L  T H E  D I S C I P L I N E S .

2 .  A N  O P P O R T U N I T Y  T O  E X P E R I E N C E  T H E  I N T E G R A T I O N  O F  K N O W L E D G E  

A N D  T O  R E L A T E  V A L U E  J U D G M E N T S  T O  T H E I R  O W N  L I V E S .

3 .  A N  O P P O R T U N I T Y  T O  S E E  T H E  I N T E R R E L A T I O N  O F  L I T E R A T U R E ,  

P H I L O S O P H Y ,  T H E  S O C I A L  S C I E N C E S ,  M U S I C ,  A N D  T H E  V I S U A L  A N D  

P E R F O R M I N G  A R T S .
C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  S O C I A L  S C I E N C E S ,  P H I L O S O P H Y ,  M U S I C ,  

V I S U A L  A N D  P E R F O R M I N G  A R T S

D .  E M P H A S I S :  L I T E R A T U R E ,  H I S T O R Y

E .  T H E M A T I C  A P P R O A C H .
E A C H  T H E M E  I S  A P P R O A C H E D  T H R O U G H  T H E  E N G L I S H  A N D  H I S T O R Y  C L A S S  

I N  G R A D E S  1 0 ,  1 1 ,  A N D  1 2 .  T H E S E  T H E M E S  A R E  A S  F O L L O W S :

" S T R U G G L E  F O R  J U S T I C E "  ( G R A D E  1 0 )

A P P R O A C H  I N  E N G L I S H  C L A S S E S :  " T H E Y  G R I N D  E X C E E D I N G  S M A L L , "

W I L L I A M S ;  I H E  M E R C H A N T .  O F  ¥ E H I C f t  S H A K E S P E A R E ;  " T H E  C A I N E  

M U T I N Y  C O U R T  M A R T I A L , "  W O U K .

A P P R O A C H  I N  H I S T O R Y  C L A S S E S :  1 7 T H  C E N T U R Y  E U R O P E ;  1 8 T H

C E N T U R Y  E U R O P E ;  2 0 T H  C E N T U R Y  I N F L U E N C E  O F  W E S T E R N  E U R O P E .  

" T H E  I N D I V I D U A L  A N D  H I S  S O C I E T Y "  ( G R A D E  1 1 )

A P P R O A C H  I N  E N G L I S H :  L Q R Q  Q E  I H E  E L I E S ,  G O L D I N G ;  " S T .  J O A N , "

( A  S E L E C T I O N )
A P P R O A C H  I N  H I S T O R Y :  R E V O L U T I O N A R Y  E R A — T H E  I N D I V I D U A L

V E R S U S  H I S  S O C I E T Y .

" T H E  M A T U R E  I N D I V I D U A L "

A P P R O A C H  I N  E N G L I S H :  " L E A D E R  O F  T H E  P E O P L E , "  ( A  S E L E C T I O N ) ;

" W A T C H  O N  T H E  R H I N E , "  ( A  S E L E C T I O N ) ;  D E A T H  Q E  A  S A L E S M A N ,  

M I L L E R .
A P P R O A C H  I N  H I S T O R Y :  E R A  O F  W E S T W A R D  E X P A N S I O N  ( J A C K S O N I A N ) .

" S E A R C H  F O R  V A L U E S "  ( G R A D E  1 2 )

A P P R O A C H  I N  E N G L I S H :  I H E  Q R E A I  Q A I S B I ,  F I T Z G E R A L D ;  A  S E P A R A T E

P E A C E t K N O W L E S .
A P P R O A C H  I N  H I S T O R Y :  E V E N T S  O F  T H E  2 0 T H  C E N T U R Y .

A  V A R I E T Y  O F  A P P R O A C H E S  M A Y  B E  A S S U M E D  I N  O R D E R  T O  D E V E L O P  E A C H  

O F  T H E  T H E M E S  J U S T  C I T E D .  F O R  E X A M P L E ,  R E G A R D I N G  " S E A R C H  F O R
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V A L U E S "  T H E  F O L L O W I N G  R E L A T E D  T H E M E S  A R E  S U G G E S T E D :  T H E  U T O P I A N

D R E A M ;  T H E  C H A N G I N G  S O C I E T Y ;  M A N  A N D  G O D ;  T H E  I N N E R  S T R U G G L E ;

T H E ' S E A R C H  F O R  B E A U T Y  A N D  T R U T H .

F .  T H I S  H U M A N I T I E S  P R O G R A M  I S  A N  A P P R O A C H  T A K E N  B Y  T H E  E N G L I S H  A N D  

H I S T O R Y  C L A S S E S  O F  G R A D E S  1 0 ,  1 1 ,  A N D  1 2 .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A F A C U L T Y  O F  8  M E M B E R S  I N C L U D E S  E N G L I S H  A N D  H I S T O R Y  T E A C H E R S ;  

M U S I C  A N D  F I N E  A R T S  R E S O U R C E  C O N S U L T A N T S  F R E Q U E N T L Y  A P P E A R

A S  G U E S T  T E A C H E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  R E Q U I R E D  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N  A N D  T H E  U S E  O F  M E D I A

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  2 8  B L A C K  A N D  W H I T E  I L L U S T R A T I O N S ,

A N D  L I S T S  O F  R E C O R D I N G S ,  F I L M S ,  A N D  P A M P H L E T S .
D .  A P P E N D I C E S :  1 )  S U G G E S T E D  R E A D I N G S  I N  T H E  H U M A N I T I E S ;  2 )  " T H E

2 0 T H  C E N T U R Y :  A G E  O F  U P H E A V A L  A N D  A L I E N A T I O N . "

M U S I C  A B S T R A C T

B A S I C  M U S I C A L  T E R M I N O L O G Y  I S  S T U D I E D  A S  A  M E A N S  O F  P R E P A R A T I O N  F O R  

T H E  M U S I C  A R E A S .  T H E  F O L L O W I N G  T E R M S  A R E  D E F I N E D  A N D  D I S C U S S E D :  

P I T C H ,  F R E Q U E N C Y ,  D U R A T I O N ,  A C C E N T ,  R H Y T H M ,  I N T E N S I T Y ,  D Y N A M I C S ,  

T I M B R E ,  O V E R T O N E S .

F O L L O W I N G  I S  A N  E X A M P L E  O F  T H E  W A Y  I N  W H I C H  M U S I C  I S  I N C O R P O R A T E D  

I N T O  A N  H I S T O R I C A L  A P P R O A C H  T O  T H E  T H E M E ,  " T H E  S T R U G G L E  F O R  J U S T I C E , "  

I N  1 7 T H - C E N T U R Y  E U R O P E .  E N G L I S H  M U S I C  O F  T H E  R E S T O R A T I O N  P E R I O D  

I N C L U D E S  A  S T U D Y  O F  H A N D E L ,  M A D R I G A L S ,  T H E  L U T E ,  A N D  T H E A T R I C A L  P R O 

D U C T I O N S  S U C H  A S  T H E  M A S Q U E S  O F  P U R C E L L .  F R E N C H  M U S I C  I N C L U D E S  A  

S T U D Y  O F  L U L L Y ,  A N D  F R E N C H  O P E R A  A N D  I T S  F R E N C H  O V E R T U R E .  T H E  M U S I C  

O F  G E R M A N Y  I N C L U D E S  A  S T U D Y  O F  C H U R C H  M U S I C ,  ( C H O R A L E S ,  C A N T A T A S ,  A N D  

O R G A N  M U S I C ) ,  A N D  T H E  M U S I C  O F  J .  S .  B A C H .  A  S T U D Y  O F  M U S I C  I N  I T A L Y  

D E A L S  W I T H  T H E  B E G I N N I N G  O F  O P E R A ,  P E R F E C T I O N  O F  S T R I N G  I N S T R U M E N T S ,  

A N D  T H E  D E V E L O P M E N T  O F  M U S I C  F O R  S T R I N G S  I N C L U D I N G  W O R K S  O F  C O R E L L I  

A N D  V I V A L D I .

I N  A T R E A T M E N T  O F  T H E  T H E M E  " T H E  M A T U R E  I N D I V I D U A L , "  T H E  L I F E  A N D  

M U S I C A L  C A R E E R  O F  B E E T H O V E N  I S  S T U D I E D  A S  A N  E X A M P L E  O F  S T Y L I S T I C  

C H A N G E .  O V E R  A  P E R I O D  O F  Y E A R S .  F R O M  A  C L A S S I C I S T  I N  T H E  T R A D I 

T I O N  O F  H A Y D N  A N D  M O Z A R T ,  H E  B E C A M E  T H E  M A T U R E  A R T I S T I C  I N N O V A T O R  W H O  

C A R R I E D  M U S I C  T O  I T S  N E W  S T A G E  O F  D E V E L O P M E N T  K N O W N  A S  R O M A N T I C I S M .

T H E  M U S I C  T E A C H E R S  I N  T H I S  P R O G R A M  A C T  A S  C O N S U L T A N T S  T O  T H E  E N G 

L I S H  A N D  H I S T O R Y  F A C U L T Y ,  A N D  T H E Y  F R E Q U E N T L Y  A P P E A R  A S  G U E S T  I N 

S T R U C T O R S .  C O R R E S P O N D I N G  T O  T H E  U N I V E R S A L  T H E M E S  O F  T H E  R E S O U R C E  

G U I D E ,  A  S E R I E S  O F  V I D E O  T A P E  P R E S E N T A T I O N S  I N  M U S I C  A R E  N O W  B E I N G  

P R E P A R E D  F O R  T H E  K E N M O R E  S C H O O L S '  S Y S T E M - W I D E  T E L E V I S I O N  S T A T I O N .
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I .  L O C A T I O N S

A .  N E W  Y O R K

B .  L A  F A Y E T T E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R *  R O B E R T  H .  G R A N E Y  ( E N G L I S H  D E P A R T M E N T  C H A I R M A N )

C .  P R C G P A M  F A C U L T Y  N O T  C I T E D

I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M .  " V O I C E L E S S  C U L T U R E S "

( C U L T U R E S  H A V I N G  L I T T L E  I M P A C T  O N  T H E  C O N T E M P O R A R Y  W O R L D ,  A N D  

C U L T U R E S  W H I C H ,  A L T H O U G H  R E L A T I V E L Y  I M P O R T A N T ,  H A V E  N O T  B E E N  

S T U D I E D  B Y  T H E  S T U D E N T S . )

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4  P A G E S -  P U B L I S H E D  B Y  T H E  N E W  Y O R K  S T A T E  

E D U C A T I O N  D E P A R T M E N T .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D E V E L O P  A  F E E L I N G  O F  E M P A T H Y  F O R  A W A Y  O F  L I F E  D I F F E R E N T  F R O M  

T H A T  O F  T H E  C L A S S  M E M B E R S .

T O  D E V E L O P  T H E  S K I L L S  A N D  T E C H N I Q U E S  O F  C O M P O S I T I O N  A N D  

R E S E A R C H *

T O  E N C O U R A G E  W I D E  R E A D I N G  A B O U T  E A C H  C U L T U R E  S T U D I E D .

T O  E N A B L E  S T U D E N T S  T O  M E E T  P E O P L E  W H O S E  W A Y  O F  L I F E  D I F F E R S  

W I D E L Y  F R O M  T H E I R  O W N .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  P O L I T Y ,  E C O N O M Y ,  K I N S H I P ,  L I T E R A T U R E ,

M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  G E O G R A P H I C  A P P R O A C H .

C U L T U R E S  O F  T H E  F O L L O W I N G  C O U N T R I E S  A N D  P E O P L E S  A R E  S T U D I E D :  

A F R I C A  S O U T H  O F  T H E  S A H A R A ;  A M E R I C A N  N E G R O ;  A M E R I C A N  I N D I A N ,

( 2 0 $  O F  T H E  S T U D E N T  B O D Y  I S  A M E R I C A N  I N D I A N ) ;  I N D I A ;  A R A B  W O R L D ;  

I S R A E L ;  J A P A N ;  C H I N A ;  S O U T H E A S T  A S I A .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R .  A S  M A N Y  G U E S T  S P E A K E R S  A S  P O S S I B L E  A P P E A R  F O R  T H E  

S T U D Y  O F  E A C H  C U L T U R E .  T H E S E  H A V E  I N C L U D E D  F O R E I G N  S T U D E N T S  

F R C M  S Y R A C U S E  U N I V E R S I T Y ,  A  G R O U P  O F  J E W S  A N D  A R A B S  O F F E R I N G  

C O N T R A S T I N G  V I E W S  O N  T H E  M I D D L E - E A S T  H O S T I L I T I E S ;  A  B L A C K  A D 

M I N I S T R A T O R  F R O M  A  G H E T T O  S C H O O L ;  T H E  C H I E F  O F  T H E  I R O Q U O I S  I N 

D I A N S ;  A N D  A N  E X P E R T  O N  Y O G A .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  A V E R A G E  A N D  A B O V E - A V E R A G E  S T U D E N T S

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  A N D  T H E  U S E  O F  

F I L M S ,  S L I D E S ,  V I D E O - T A P E S ,  A N D  R E C O R D I N G S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  E X C H A N G E  V I S I T S  T O  G H E T T O  

S C H O O L S ,  A N D  F I E L D  T R I P S  T O  P L A Y S ,  M O V I E S ,  M U S E U M S ,  A N D  A  

S Y N A G O G U E .
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  V E R Y  F E W  

F O R M A L  Q U I Z Z E S  A N D  T E S T S .  N U M E R O U S  E S S A Y S  A R E  G I V E N  O N  T H E  

A S S I G N E D  R E A D I N G S ,  T O P I C S  C O V E R E D  B Y  T H E  S P E A K E R S ,  A N D  I D E A S  

F R O M  T H E  A - V  P R E S E N T A T I O N S .  E A C H  S T U D E N T  I S  R E Q U I R E D  T O  S U B -  

M I  T  A D E T A I L E D  R E S E A R C H  P A P E R  O N  S O M E  A S P E C T  O F  A  S I N G L E  

C U L T U R E  S T U D I E D .  T H E S E  P A P E R S  S E R V E  A S  T H E  F I N A L  E X A M .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T I T L E S  O F  P A P E R B A C K S ,  F I L M S ,  A N D  

R E C O R D I N G S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  M U S I C  O F  E A C H  C U L T U R E  I S  P R E S E N T E D  A N D  A N A L Y Z E D  O N  S C H O L A S T I C -  

F O L K W A Y S  R E C O R D I N G S  W H I C H  A R E  U S E D  F O R  T H E  C O U R S E .  ( C U L T U R E S  L I S T E D  

U N D E R  I V  E )
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I .  L O C A T I O N :

A .  N E W  Y O R K
B .  Y O N K E R S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  A R T H U R  A .  N A T E L L A

B .  P R O G R A M  D I R E C T O R ,  M R S .  B E V E R L Y  R .  S O F F

C .  P R O G R A M  F A C U L T Y :  J O  E L L E N  S A M U E L S ,  M A N N I E  V A V O L I Z Z A ,

B E V E R L Y  R .  S O F F ,  E N G L I S H ;  F R E D  S K I B I T S K Y ,  M U S I C ;

P H Y L L I S  S G U E G L I A ,  S C I E N C E ;  E L A I N E  T A N N E N B A U M ,  A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  N I N T H  G R A D E  H U M A N I T I E S  C U R R I C U L U M  G U I D E  -  T H E  A D O L E S C E N T  I N  

S E A R C H  O F  V A L U E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  3 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  E N C O U R A G E  T H E  S T U D E N T  T O  D I S C O V E R  H I S  M E A S U R E  O F  S E L F  B Y  D E 

V E L O P I N G  N E W  Q U E S T S  F O R  U N I V E R S A L  V A L U E S  A N D  B Y  M A K I N G  T H E M  

R E L E V A N T  T O  H I S  M I L I E U .

T O  E N C O U R A G E  T H E  I N T E L L E C T U A L ,  M O R A L ,  A N D  A E S T H E T I C  G R O W T H  O F  

T H E  C O N T E M P O R A R Y  S T U D E N T  A S  T H E  F U T U R E  C I T I Z E N  O F  T H E  2 1 S T  

C E N T U R Y .

T O  E N C O U R A G E  T H E  S T U D E N T  T O  C R E A T E  A N D  D E V E L O P  S O M E  M E A S U R E  O F  

S E L F  B Y  F O R M I N G  N E W ,  P O S I T I V E  P A T T E R N S  O F  B E H A V I O R .

T O  P R O V I D E  T H E  S T U D E N T  W I T H  A N  O P P O R T U N I T Y  T O  D E V E L O P  N E W  P H I L 

O S O P H I E S  O F  L I F E  A N D  A  H I E R A R C H Y  O F  V A L U E S .

T O  E N A B L E  T H E  S T U D E N T  T O  A N S W E R  Q U E S T I O N S  S U C H  A S  T H E  F O L L O W I N G :  

W H A T  A R E  M Y  O W N  V A L U E S ?  W H A T  A R E  T H E  V A L U E S  O F  M Y  F R I E N D S ?  

W H A T  A R E  T H E  V A L U E S  O F  M Y  C O M M U N I T Y ?  W H A T  A R E  T H E  V A L U E S  

C H A R A C T E R I Z I N G  U N I V E R S A L  M A N ?

C .  S U B J E C T  A R E A S :  E N G L I S H ,  S C I E N C E ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

A H I E R A R C H Y  O F  V A L U E S  ( I N D I V I D U A L  I N T E G R I T Y ,  C O N C E R N  F O R  

A N O T H E R ,  S O C I A L  R E S P O N S I B I L I T Y )  I S  P R E S E N T E D  T O  T H E  S T U D E N T  

T H R O U G H  A  S T U D Y  O F  T H E  F O L L O W I N G  T H E M E S :

I .  S H O R T  S E L E C T I O N  L I T E R A T U R E  U N I T .  A F R O - A M E R I C A N  L I T E R A T U R E ;  

A S I A N  L I T E R A T U R E ;  T R A D I T I O N A L  A N T H O L O G Y  S E L E C T I O N S .

I I .  M A N  A N D  N A T U R E .  H O M E R ' S  I M E  O D Y S S E Y :  S A M U E L  C O L E R I D G E ' S  

' • T H E  R I M E  O F  T H E  A N C I E N T  M A R I N E R " ;  3 - D A Y  A R T  U N I T ;  3 - D A Y  M U S I C  

U N I T .

I I I .  M A N  A N D  S O C I E T Y .  S H A K E S P E A R E ' S  RflMEQ AMD JUllEI? 
B E R N S T E I N ' S  MESI S.1QE EIDBY? R E N A I S S A N C E  I T A L Y  ( 1 5 0 0 ' S ) ;  C O N T E M 

P O R A R Y  N E W  Y O R K  ( 1 9 4 0 - 1 9 6 0 ' S ) ;  3 - D A Y  A R T  U N I T ;  3 - D A Y  M U S I C  U N I T .

I V .  T H E  E C O L O G Y  O F  T H E  U R B A N  S I T U A T I O N .  RQMEQ AND dULIEI; W E S T  

SIDE EIQRY; M A R K  T W A I N ' S  IUE ADYENIDBJES Q£ HUDKLEEEBBY EINN; 
3 - C A Y  S C I E N C E  U N I T ;  3 - D A Y  M U S I C  U N I T .
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V .  D I F F E R E N C E S  A M O N G  P E O P L E .  H U C K L E B E R R Y  F I N N :  3 - D A Y  S C I E N C E  

U N I T ;  3 - D A Y  M U S I C  U N I T  ( M U S I C ,  T H E  " U N I V E R S A L  L A N G U A G E "  A N D  T H E  

A B S T R A C T  A R T ) .

V I .  C G N T E M P O R A R Y  S O C I E T Y .  J .  D .  S A L I N G E R ' S  C A T C H E R I N  I t i f  R Y E :  

C U L T U R A L  F O R C E S  O F  C O N T E M P O R A R Y  S O C I E T Y  ( 1 9 4 0 - 1 9 6 0 ' S ) ;  J O H N  A .  

W I L L I A M S '  I U 1 £  I S .  M Y  D D U N I B Y  I Q Q ?  E L E C T R O N I C  M U S I C ,  A N D  M U S I Q U E  

C O N C R E T E .

S T U D I E S  L I S T E D  W I T H  E A C H  T H E M E  D O  N O T  B E L O N G  E X C L U S I V E L Y  

T O  T H A T  O N E  T H E M E ;  R A T H E R ,  T H E Y  A R E  R E U S E D  F R O M  O N E  U N I T  T O  T H E  

N E X T .  C O U R S E  M A T E R I A L S  P R O V I D E  A  D E T A I L E D  D E S C R I P T I O N  O F  E A C H  

T H E M E ,  I N C L U D I N G  A N  O U T L I N E  O F  O B J E C T I V E S ,  S U G G E S T E D  C O N T E N T ,  

E N R I C H M E N T ,  A N D  E X T E N S I O N S  ( A S S I G N M E N T S  A N D  F U R T H E R  S T U D I E S ) .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  6  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  F R E S H M E N

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S  A N D  R E C O R D I N G S ,  

L E C T U R E S ,  C L A S S  D I S C U S S I O N S ,  R E S E A R C H  P R O J E C T S  U T I L I Z I N G  L I B R A R Y  

S K I L L S ,  A N D  S T U D E N T  P R E S E N T A T I O N S  O F  A R T  P R O J E C T S  A N D  O R I G I N A L  

M U S I C A L  C O M P O S I T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  A R T  M U S E U M S ,  

T H E A T E R  P R O D U C T I O N S ,  A N D  M E T R O P O L I T A N  A N D  H I S T O R I C A L  S I T E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S I X  T H E M E S  A R E  S T U D I E D  I N  T H I S  9 T H  G R A D E  C O U R S E .  ( S E E  I V  E )

M U S I C  A N D  A R T  A R E  C O R R E L A T E D  W I T H  E A C H  T H E M E .

I N  T H E  C O U R S E  O U T L I N E ,  S P E C I F I C  R E F E R E N C E S  T O  M U S I C  A R E  I N C L U D E D  

W I T H  T H E  F O L L O W I N G  T H E M E S :

T H E M E :  M A N  A N D  S O C I E T Y .  T O  E M P H A S I Z E  T H E  U N I V E R S A L I T Y  O F  T H E

T H E M E  O F  R O M E O  A N n  J J J L i f l  t  S T U D E N T S  L I S T E N  T O  A  R E C O R D I N G  O F  L E O N A R D  

B E R N S T E I N ' S  H E S I  S I D E  S I D R Y -

T H E M E :  T H E  E C O L O G Y  O F  T H E  U R B A N  S I T U A T I O N .  T H E  F O L L O W I N G  M U S I C A L

S E T T I N G S  O F  R Q M E Q  A N D  I U L I E I  A R E  S T U D I E D :  T C H A I K O W S K Y ' S  O V E R T U R E -

F A N T A S Y ,  P R O K O F I E V ' S  B A L L E T ,  B E R L I O Z '  D R A M A T I C  S Y M P H O N Y ,  A N D  G O U N O D ' S  

O P E R A .  S O N G S  O F  T H O M A S  M O R L E Y ,  T H O M A S  T O M K I N S ,  A N D  W I L L I A M  B Y R D ,  

M U S I C  F R O M  T H E  F I T Z W I L L I A M  V I R G I N A L  B O O K ,  A N D  V A R I O U S  S O N G  S E T T I N G S  

A N D  C O N S O R T  M U S I C  O F  T H E  R E N A I S S A N C E  A R E  S T U D I E D .  F I N A L L Y ,  M U S I C  O F  

T H E  R E N A I S S A N C E  I S  C O M P A R E D  A N D  C O N T R A S T E D  W I T H  C O N T E M P O R A R Y  M U S I C .
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t h e m e :  d i f f e r e n c e s  a m o n g  p e o p l e ,  a l t h o u g h  m u s i c  i s  r e f e r r e d  t o  a s

T H E  " U N I V E R S A L  L A N G U A G E , "  I T  I S  F U N D A M E N T A L L Y  A N  A B S T R A C T  A R T .  T H E  

B A S I C  E L E M E N T S  O F  M U S I C  ( R H Y T H M ,  M E L O D Y ,  D Y N A M I C S ,  H A R M O N Y ,  T E X T U R E ,  

F O R M ,  C O L O R ,  A N D  S T Y L E )  A R E  S T U D I E D  T H R O U G H O U T  T H E  C O U R S E .  W I T H  T H E  

D I S C U S S I O N  O F  M A R K  T W A I N ' S  H U C K L E B E R R Y  F I N N .  T H E  E L E M E N T S  O F  F O L K  

M U S I C ,  T H E  D E V E L O P M E N T  O F  M I N S T R E L  S H O W  M U S I C ,  A N D  S E L E C T E D  S O N G S  O F  

S T E P H E N  F O S T E R  A R E  S T U D I E D .  S T U D E N T S  B R I N G  F A V O R I T E  S E L E C T I O N S  A N D  

O R I G I N A L  C O M P O S I T I O N S  T O  C L A S S  F O R  P A R T I C I P A T I O N  I N  A  M U S I C  " H A P P E N 

I N G . "  M U S I C  O F  Y E S T E R D A Y  A N D  T O D A Y  I S  C O M P A R E D  A N D  C O N T R A S T E D .  

S T U D E N T S  D I S C U S S  S P E C I F I C  P R E F E R E N C E S .

T H E M E :  C O N T E M P O R A R Y  S O C I E T Y .  E L E C T R O N I C  M U S I C  O F  P R O M I N E N T  C O M 

P O S E R S  I S  S T U D I E D ,  A N D  S T U D E N T S  A R E  G U I D E D  I N  T H E  P R O C E S S  O F  O R I G I N A L  

C O M P O S I T I O N .
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I .  L O C A T I O N :
A .  N E W  Y O R K

B .  Y C N K E R S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  A R T H U R  A .  N A T E L L A

B .  P R O G R A M  D I R E C T O R ,  M R S .  B E V E R L Y  R .  S O F F

C .  P R E P A R A T I O N  O F  T H E  C O U R S E  G U I D E :  M R S .  S O F F ,  C H A I R M A N ;

J O S E P H I N E  C A R U S O ,  E L E A N O R E  H A R S N E T T ,  C A R O L I N E  J E N S E N ,

G R A C E  L I A N G ,  T H O M A S  M I T C H E L L ,  G L O R I A  S M O L E N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C U R R I C U L U M  G U I D E  F O R  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  3 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

S E C T I O N  I .  G R A D E  1 0

T O  U N D E R S T A N D  T H E  M A I N  T H E M E S  ( S E E  I V  E )  T H R O U G H  T H E  S T U D Y  O F

L I T E R A T U R E ,  A R T ,  M U S I C ,  A N D  P H I L O S O P H Y .

T O  I N C R E A S E  S E L F - K N O W L E D G E  A N D  U N D E R S T A N D I N G  O F  O T H E R S ;  T O  

R E C O G N I Z E  T H E  S P I R I T  O F  H U M A N I T Y — T H A T  M A N  C A N  B E  D E F E A T E D ,  

B U T  N E V E R  D E S T R O Y E D .

T O  H A V E  T H E  H U M A N I T I E S  A S  A  T H R U S T  F O R  D A I L Y  " H A P P E N I N G S "  I N  

T H E  S C H O O L .
S E C T I O N  I I .  G R A D E  1 2

T O  S T U D Y  K E Y  E P O C H S  I N  W E S T E R N  C U L T U R E .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  T H E  U N I V E R S A L  T R U T H S  O F  M A N  A S  

T H E  M E A S U R E  O F  A L L  T H I N G S  I N  H I S  S E A R C H  F O R  S E L F - I D E N T I T Y ,  

S E L F  R E A L I Z A T I O N ,  H I S  P L A C E  I N  S O C I E T Y  A N D  I N  H I S  E P O C H .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  A N  U N D E R S T A N D I N G  O F  M A N K I N D ' S  

S T R U G G L E S  A N D  P R O T E S T S .

T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  M A J O R  T R E N D S  I N  L I T E R A T U R E ,  A N D  

W I T H  P A R A L L E L  T R E N D S  I N  H I S T O R I C A L ,  P H I L O S O P H I C A L ,  M U S I C A L ,  

A N D  A R T I S T I C  T H O U G H T .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  M U S I C ,  A R T ,  P H I L O S O P H Y ,  H I S T O R Y

D .  E M P H A S I S :  L I T E R A T U R E ,  M U S I C ,  A R T

E .  G R A D E  1 0 ,  T H E M A T I C  A P P R O A C H .

G R A D E  1 2 ,  C H R O N O L O G I C A L — T H E  " E P O C H "  A P P R O A C H .

T H E  C O U R S E  G U I D E  I S  A R R A N G E D  I N  2  S E C T I O N S .  T H E  F I R S T  S E C T I O N  

O F F E R S  U N I T S ,  S O M E  O R  A L L  C F  W H I C H  M I G H T  B E  U S E D  I N  G R A D E  1 0  A S  

P A R T  O F  T H A T  Y E A R ' S  L A N G U A G E  A R T S  P R O G R A M .  T H E  S E C O N D  S E C T I O N  

P R O V I D E S  T H E  B A S I S  F O R  A  P R O G R A M  T H A T  S E R V E S  A S  A N  E L E C T I V E  

C O U R S E  F O R  S E N I O R S .

2 £ £ I I D U  1 *  G R A D E  1 0
M A N  A N D  N A T U R E :  Q U E S T  A N D  C O N Q U E S T .

L I T E R A T U R E :  S E L E C T I O N S  W H I C H  S H O W  M A N  I N  H I S  N A T U R A L  E N V I R O N 

M E N T ,  I N  H I S  S T R U G G L E S  A N D  C O N F L I C T S ,  I N  T H E I R  R E S O L U T I O N ,  A N D  

I N  T H E  P L E A S U R E S  I N V O L V I N G  T H E  2  A N T A G O N I S T S .

M U S I C :  S E L E C T E D  W O R K S  D E A L I N G  W I T H  N A T U R E ,  F R O M  T H E  P R E 

C L A S S I C ,  R O M A N T I C ,  I M P R E S S I O N I S T I C ,  N E O - C L A S S I C ,  A N D  M O D E R N  

P E R I O D S .

A R T :  S E L E C T E D  W O R K S  F R O M  T H E  R E N A I S S A N C E  T O  T H E  P R E S E N T  T I M E
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W H I C H  U S E  M A N ,  A N I M A L S ,  A N D  O T H E R  N A T U R A L  S U B J E C T S .

M A N  A N D  S O C I E T Y .

L I T E R A T U R E :  A  S U R V E Y  O F  L I T E R A R Y  W O R K S ,  A R R A N G E D  I N  C H R O N O 

L O G I C A L  O R D E R ,  P R E S E N T E D  A S  A  M I R R O R  O F  T H E  T I M E S ,  T O  T R A N S M I T  

A N  U N D E R S T A N D I N G  O F  E N D U R I N G  H U M A N  V A L U E S ,  A N D  T O  S T I M U L A T E  

T H E  S T U D E N T  T O  T H I N K  A B O U T  H I S  R O L E  I N  T H I S  S O C I E T Y .

M U S I C :  F R O M  P R E - C L A S S I C A L  T I M E S  T H R O U G H  T H E  2 0 T H  C E N T U R Y ,

S E L E C T E D  W O R K S  W H I C H  R E F L E C T  T H E  S O C I A L  E N V I R O N M E N T  O F  M A N .  

A R T :  M A N ' S  R E C O R D  A N D  A N  E V A L U A T I O N  O F  H I S  S O C I E T Y  A S  S E E N  I N

H I S  A R T  F R O M  P R E H I S T O R I C  T I M E S  T O  T H E  P R E S E N T .

M A N  A N D  S E L F - R E A L I Z A T I O N :  W H O  A M  I ?
L I T E R A T U R E :  S E L E C T E D  L I T E R A R Y  W O R K S  W H I C H  A T T E M P T  T O  R E V E A L

M A N  B E I N G ,  T O  U N D E R S T A N D  M A N  W O N D E R I N G ,  T O  O B S E R V E  M A N  D O I N G ,  

A N D  T O  D E V E L O P  A N  A W A R E N E S S  O F  T H E  U N I V E R S A L I T Y  O F  A L L  M E N  

T H R O U G H  T H E  U N D E R S T A N D I N G  O F  O N E  M A N .

M U S I C :  S E L E C T E D  W O R K S  W H I C H  P O R T R A Y  T H E  N A T U R E  O F  M A N  T H R O U G H

A C O N S I D E R A T I O N  O F  H I S  E M O T I G N ,  H I S  R E L I G I O N ,  H I S  N E E D  T O  

W O R K ,  H I S  P O T E N T I A L  T O  C R E A T E  A N D  I N N O V A T E ,  H I S  S O C I A L  O B L I G A 

T I O N ,  H I S  E T H N I C  H E R I T A G E ,  A N D  T H E  A M E R I C A N  V I T A L I T Y .

A R T :  S E L E C T E D  W O R K  T H R O U G H  T H E  C E N T U R I E S  W H I C H  D E P I C T S  T H E

I D E A L  M A N ,  T H E  R E A L  M A N ,  T H E  C O M M O N  M A N ,  T H E  M E C H A N I Z E D  M A N ,  

A N D  T H E  I N D I V I D U A L  M A N .

SECIiQN 11- G R A D E  12 
T H E  N U C L E A R  E P O C H .

L I T E R A T U R E :  S E L E C T E D  W O R K S  ( N O V E L S ,  P O E M S ,  E S S A Y S )  W H I C H

D E P I C T  T H E  P H I L O S O P H Y  O F  T H E  N U C L E A R  E P O C H ,  E S T A B L I S H  C O M M U N I 

C A T I O N  B E T W E E N  T H E  S T U D E N T  A N D  T H E  S P I R I T  O F  H I S  O W N  T I M E S ,

A N C  A C T  A S  A  B R I D G E  I N  I N T R O D U C I N G  H I M  T O  T H E  T H O U G H T S ,  

A C T I O N S ,  A N D  A C H I E V E M E N T S  O F  H I S  P R E D E C E S S O R S  T H R O U G H  T H E  

A G E S .
M U S I C :  S T U D E N T ' S  I N V O L V E M E N T  I N  C R E A T I N G  A N D  A P P R E C I A T I N G

C O N T E M P O R A R Y  M U S I C .

A R T :  E X P E R I M E N T A L  C O N S T R U C T I O N S  W H I C H  E N A B L E  T H E  S T U D E N T  T O

R E A L I Z E  H I S  O W N  I N D I V I D U A L I T Y  T H R O U G H  H I S  P E R S O N A L  A R T I S T I C  

O U T P U T — I N  T H E  M A N N E R  O F  W O R K I N G  A R T I S T S .

T H E  G R E E K  E P O C H .
L I T E R A T U R E :  A  S T U D Y  OF U N I V E R S A L  T H E M E S  ( P A S T  A N D  P R E S E N T )

T H R O U G H  S E L E C T E D  W O R K S  O F  H O M E R ,  P L A T O ,  S O P H O C L E S ,  A N D  

T E N N Y S O N .

M U S I C :  I T S  D E F I N I T I O N ,  U S E S ,  A N D  I N S T R U M E N T S  I N  G R E E K

A N T I Q U I T Y .

A R T :  A  S T U D Y  O F  G R E E K  A R T  A N D  I T S  R E L A T I O N S H I P  T O  T H E  E G Y P 

T I A N  C U L T U R E  T H A T  P R E C E D E D  I T ,  A N D  T O  T H E  R O M A N  A N D  W E S T E R N  

C U L T U R E S  T H A T  F O L L O W E D  I T ,  E S P E C I A L L Y  T H E  R E N A I S S A N C E  A R T  O F  

T H E  1 4 T H  A N D  1 5 T H  C E N T U R I E S .

T H E  R E N A I S S A N C E  E P O C H .

L I T E R A T U R E :  S E L E C T E D  W O R K S  O F  L I T E R A R Y  F I G U R E S  S U C H  A S  D A N T E ,

P E T R A R C H ,  E R A S M U S ,  M A C H I A V E L L I ,  S I R  T H O M A S  M O R E ,  A N D  S H A K E S 

P E A R E .
M U S I C :  S E L E C T E D  W O R K S  O F  C O M P O S E R S  S U C H  A S  M A C H A U T ,  J O S Q U I N ,

L A S S O ,  G A B R I E L I ,  A N D  P A L E S T R I N A .

A R T :  W O R K S  W H I C H  A R E  M A N  O R I E N T E D  A N D  C O N C E N T R A T E  O N  H U M A N

• F I G U R E S .
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T H E  A M E R I C A N  R E N A I S S A N C E  E P O C H .

L I T E R A T U R E :  T H E  " A M E R I C A N  D R E A M " — W O R K S  O F  E M E R S O N ,  T H O R E A U ,

A N D  W H I T M A N ;  N A T U R A L I S M  T H A T  D O M I N A T E D  T H E  F I R S T  H A L F  O F  T H E  

2 0 T H  C E N T U R Y — W O R K S  O F  S T E P H E N  C R A N E ,  F .  S C O T T  F I T Z G E R A L D ,  A N D  

T H C M A S  W O L F E ?  R E A L I T I E S  O F  T H E  6 0 « S — W O R K S  O F  J A M E S  B A L D W I N  

A N D  L A N G S T O N  H U G H E S ,  A N D  E S S A Y S  F R O M  M A S S  M E D I A .

M U S I C :  J A Z Z  A N D  I T S  I N F L U E N C E  O N  P O P U L A R  A N D  C L A S S I C A L  M U S I C
I N  E U R O P E  A N D  A M E R I C A  S I N C E  T H E  1 9 2 0 ' S .

A R T :  I N F L U E N C E  O F  E U R O P E A N  M O V E M E N T S  I N  T H E  U N I T E D  S T A T E S - -

C U B I S M ,  B A U H A U S ,  P R I M I T I V I S M ,  A B S T R A C T S ,  D A D A ,  A N D  S U R R E A L I S M .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  M E T H O D  O F  T E A C H I N G  N O T  D E S C R I B E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E C T I O N  I ,  G R A D E  1 0 .  S E C T I O N  I I ,  G R A D E  1 2 .

2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D  S T U D E N T S ,  G R A D E  1 2 .

3 .  E L E C T I V E ,  G R A D E  1 2 .

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D C I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  S L I D E S ,  F I L M 

S T R I P S  A N D  R E C O R D I N G S

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  N C  A P P E N D I C E S

M U S I C  A B S T R A C T

T H E  H U M A N I T I E S  P R O G R A M S  F O R  G R A D E S  1 0  A N D  1 2  G I V E  E Q U A L  T I M E  T O  

L I T E R A T U R E ,  M U S I C ,  A N D  A R T .

F O R  G R A D E  1 0 ,  T H E  C O U R S E  G U I D E  L I S T S  S P E C I F I C  M U S I C A L  C O M P O S I T I O N S  

W H I C H  C O U L D  S E R V E  T O  I L L U S T R A T E  T H E  T H E M E S  P R E S E N T E D .  T H E S E  T H E M E S  

A R E  B R I E F L Y  D E S C R I B E D  A B O V E .  ( S E E  I V  E ,  S E C I I Q N  I >
I N  T H E  P R O G R A M  F O R  G R A D E  1 2 ,  M U S I C A L  S T U D I E S  C O R R E S P O N D  T O  T H E  4  

E P O C H S  P R E S E N T E D .  A  B R I E F  D E S C R I P T I O N  F O L L O W S .

I H J E  N U C L E A R  E E Q C t l .  C O N T E M P O R A R Y  M U S I C  I S  S T U D I E D .  S T U D E N T S  C R E A T E  

S O U N D S  ( M U S I C )  W I T H  I T E M S  S U C H  A S  B E L L S ,  W I R E ,  G L A S S E S  A N D  M E T A L  C O N 

T A I N E R S .  T H E  S O U N D S  A R E  T A P E D .  I N D I V I D U A L  C R E A T I V I T Y  I S  U S E D  T O  

D E V E L O P  I N T E L L I G E N T  L I S T E N I N G  A N D  C R I T I C A L  A N A L Y S I S .  E M O T I O N A L  R E 

A C T I O N  O F  T H E  S T U D E N T S  T O  M U S I C  O F  T H E  1 9 T H  A N D  2 0 T H  C E N T U R I E S  ( E L E C 

T R O N I C  M U S I C )  I S  C O M P A R E D .  S T U D E N T S  D I S C R I M I N A T E  B E T W E E N  T H E  P H E N O M 

E N A  O F  N O I S E  A N D  M U S I C A L  S O U N D .

I H £  G R E E K  E E Q Q tU  T H E  D E F I N I T I O N  O F  M U S I C  ( M A T H E M A T I C A L ,  P O E T I C ) ,  

T H E  U S E S  O F  M U S I C  ( R H Y T H M I C  A N D  C H O R A L  A C T I V I T I E S ,  O L Y M P I C  C O N T E S T S ) ,  

A N D  A N C I E N T  G R E E K  I N S T R U M E N T S  A R E  S T U D I E D .

I H E  R E M L S E A fc L Q E  E E Q E U .  M U S I C  O F  T H I S  P E R I O D  D E V E L O P S  T H E  T H E M E  O F  

T H E  " N E W "  M A N ,  H I S  S E L F - D I S C O V E R Y ,  A N D  H I S  S E L F - I M P O R T A N C E  A S  A N  I N 

D I V I D U A L .  W O R K S  S E L E C T E D  F O R  S T U D Y  I N C L U D E  R E L I G I O U S  M U S I C ,  P O L Y 

P H O N I C  M U S I C ,  D R I N K I N G  S O N G S ,  C A R O L S ,  M A D R I G A L S ,  I N S T R U M E N T A L  M U S I C ,  

O P E R A ,  A N D  L U T H E R A N  C H U R C H  M U S I C .  C O M P O S E R S  I N C L U D E  M A C H A U T ,  J O S Q U I N  

D E S  P R E S ,  L A S S O ,  G A B R I E L I ,  A N D  P A L E S T R I N A .

T H E  A M E R I C A N  R E N A I S S A N C E  E E E & j .  T H E  E V O L U T I O N ,  D E V E L O P M E N T ,  A N D  

V A R I O U S  F O R M S  O F  J A Z Z  ( D I X I E L A N D ,  S W E E T ,  S W I N G I N G )  A R E  S T U D I E D .
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I .  L O C A T I O N :

A .  N E W  Y O R K

B .  L I N D E N H U R S T

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  H A R R Y  B U R G G R A F

B .  P R O G R A M  D I R E C T O R ,  H A R V E Y  R A T T N E R

C .  P R O G R A M  F A C U L T Y :  M R S .  G E O R G I A  R U E L ,  M U S I C ?  M R .  N I C H O L A S  8 A L D O ,  

A R T ?  M R S .  M A R G A R E T  C O N F R E Y ,  E N G L I S H ;  M R .  J O H N  M C  G U I N N E S S ,

S O C I A L  S T U D I E S ;  M R .  J A C K  B I L E L L O ,  E V A L U A T O R

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  G U I D E

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 0 2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E S :

T O  C O N S I D E R  Q U E S T I O N S  P O I N T I N G  T O  T H E  H E A R T  O F  T H E  H U M A N  C O N D I 

T I O N — Q U E S T I O N S  O F  V A L U E S .
T O  E X A M I N E  T H O S E  V A L U E S  W H I C H  H A V E  B E E N  C H A R A C T E R I Z E D  A S  T H E  

D O M I N A N T  V A L U E S  O F  A M E R I C A N  S O C I E T Y ,  I N  O R D E R  T O  G A I N  A  D E E P E R  

I N S I G H T  I N T O  T H E  P R O B L E M S  A N D  N E E D S  O F  C O N T E M P O R A R Y  A M E R I C A .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  H I S T O R Y ,  M U S I C ,  A R T

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  H U M A N I T I E S  C O U R S E  D E A L S  W I T H  T H E  F O L L O W I N G  4  T H E M E S :

I .  R E L I G I O N  A N D  T H E  S E A R C H  F O R  V A L U E S :  V A L U E S  A N D  T H E  S E A R C H

F O R  R E L I G I O N .  ( I N T R O D U C T I O N ;  R E L I G I O N  A S  A  F O R C E  I N  T H E  L I F E  O F  

M A N ;  R E L I G I O U S  T H E M E S  A N D  E X P R E S S I O N S  O F  V A L U E S  I N  G R E A T  L I T E R 

A T U R E ,  I N  P H I L O S O P H Y ,  I N  G R E A T  M U S I C ,  A N D  I N  G R E A T  A R T ;  T H E  I N 

T E G R A T I O N  A N D  T H E  U N I T Y  O F  T H E M E S  I N V O L V I N G  V A L U E S  A N D  R E L I G I O N )

I I .  T E N S I O N  A N D  C O N F L I C T :  ( E T I O L O G Y  O F  C O N F L I C T ;  E S S E N T I A L

F E A T U R E S  A N D  P R O P E R T I E S  O F  T H E  C O N C E P T  O F  C O N F L I C T ;  C O N F L I C T  A S  

A  T H E M E  I N  A R T I S T I C  C R E A T I O N ;  P H I L O S O P H I C A L  A N D  P S Y C H O L O G I C A L  

A P P R O A C H E S  T O  T H E  T H E M E  O F  C O N F L I C T ;  T H E  G L O R I F I C A T I O N  O F  W A R ;  

T H E  A N A T O M Y  O F  " T E N F L I C T "  W H I C H  M E A N S  T E N S I O N  A N D  C O N F L I C T ;  A N  

I N T E R D I S C I P L I N A R Y  A P P R O A C H  T O  T H E  T H E M E  O F  C O N F L I C T )

I I I .  I N T R O S P E C T I O N  A N D  I D E N T I T Y :  D E V E L O P M E N T  O F  S E L F  T H R O U G H

L O V E .  ( M Y T H ;  T R A D I T I O N A L  R E A L I T Y )

I V .  I N T E R A C T I O N :  I N D I V I D U A L ,  N A T U R E ,  A N D  S O C I E T Y .  ( T H E  I N T E R 

A C T I O N  O F  T H E  I N D I V I D U A L  A N D  T H E  G R O U P  A S  I N T E R P R E T E D  I N  P A R T I 

C U L A R  S O C I E T I E S ;  A R T I S T I C  R E S P O N S E S  T O  S O C I E T Y ,  N A T U R E ,  A N D  M A N ;  

M U S I C  A S  A  R E F L E C T I O N  O F  S O C I A L  C O N D I T I O N S ;  M A N ' S  R E S P O N S E ;  T H E  

R E T U R N  T O  N A T U R E )

F O R  E A C H  O F  T H E S E  4  T H E M E S  O R  U N I T S ,  T H E  C O U R S E  G U I D E  I N C L U D E S  

R E S O U R C E  M A T E R I A L S ,  G O A L S ,  P R O C E D U R E S ,  L E S S O N  P L A N S ,  A N D  A S S I G N 

M E N T S  I N  T H E  A R E A S  O F  L I T E R A T U R E ,  H I S T O R Y ,  M U S I C ,  A N D  A R T .



256

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  5  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :  S E N I O R S

C .  C L A S S  A C T I V I T I E S  I N C L U D E  W R I T I N G  W O R K S H O P S ,  S M A L L  G R O U P  D I S C U S 

S I O N S ,  V I E W I N G  O F  S L I D E S  A N D  F I L M S ,  A N D  T H E  C R E A T I O N  O F  O R I G I N A L  

W O R K S  S U C H  A S  O N E - A C T  P L A Y S ,  P O E T R Y ,  S H O R T  S T O R I E S ,  D R A M A S ,  

E S S A Y S ,  P A I N T I N G S ,  S C U L P T U R E ,  D E B A T E S  ( T H E  R E - E N A C T M E N T  O F  T H E  

M U N I C H  C O N F E R E N C E S  O F  1 9 3 8 ) ,  A N D  F O L K  M U S I C  W I T H  L Y R I C S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  I N C L U D E  E X P A N S I O N  O F  T H E  P R E S E N T  P R O G R A M

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  S U B J E C T  A R E A

C .  R E F E R E N C E  M A T E R I A L S  A R E  I N C L U D E D  F O R  E A C H  O F  T H E  4  U N I T S

D .  A P P E N D I X :  A  C A L E N D A R  S C H E D U L E  O F  C L A S S E S  A N D  A C T I V I T I E S

M U S I C  A B S T R A C T

L E S S O N  P L A N  O U T L I N E S  F O R  M U S I C  A R E  I N C L U D E D  I N  E A C H  O F  T H E  4  U N I T S .  

S E L E C T E D  T O P I C S  D E V E L O P E D  W I T H I N  T H E S E  U N I T S  A R E  A S  F O L L O W S .

U N I T  I .  R E L I G I O N  A N D  T H E  S E A R C H  F O R  V A L U E S :  V A L U E S  A N D  T H E  S E A R C H

F O R  R E L I G I O N .  T H E  S T U D Y  O F  M U S I C  F U N D A M E N T A L S  A N D  C H R O N O L O G Y  T R A C E S  

T H E  D E V E L O P M E N T  O F  R H Y T H M ,  M E L O D Y ,  H A R M O N Y ,  T I M B R E ,  A N D  F O R M  T H R O U G H  

E A C H  E R A  O F  M U S I C  H I S T O R Y ,  F R O M  P R I M I T I V E  T I M E S  T O  T H E  C O N T E M P O R A R Y  

P E R I O D .  G O A L S  F O R  T H I S  U N I T  A R E  A S  F O L L O W S :  1 )  T O  E X P E R I E N C E  T H R O U G H

L I S T E N I N G  T H E  I N T E R P R E T A T I O N S  O F  S C R I P T U R E  A S  C O N C E I V E D  B Y  S E V E R A L  

C O M P O S E R S ;  2 )  T O  S T U D Y  A N D  D I S C U S S  T H E  V A L U E S  O F  E A C H  E R A  A N D  R E L A T E  

T H E S E  V A L U E S  T O  D E V E L O P M E N T S  I N  L I T E R A T U R E ,  A R T ,  A R C H I T E C T U R E ,  A N D  

H I S T O R Y ;  3 )  T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  M U S I C A L  S C O R E S  F O R  E A C H  

L I S T E N I N G  A S S I G N M E N T .  F O R M S  S T U D I E D  A R E  T H E  O R A T O R I O ,  P A S S I O N ,  M A S S ,  

A N D  R E Q U I E M .  L I S T E N I N G  E X A M P L E S  I N C L U D E  E X C E R P T S  F R O M  E A C H  O F  T H E  

F O L L O W I N G :  G R E G O R I A N  C H A N T ,  H I N D U  C H A N T ,  A  M A S S  O F  G U I L L A U M E  D E

M A C H A U T ,  t H E  MASS. IN B MINOR O F  J .  S .  B A C H ,  T H E  GEBMAN REQUIEM O F  

B R A H M S ,  KING DAVID B Y  A R T H U R  H O N E G G E R ,  S A C R E D  S E R V I C E  B Y  E R N S T  B L O C H ,  

A N D  T H E  A F R I C A N  MI5EA LUBA. T H E  W A Y  I N  W H I C H  T H E O L O G Y  H A S  A F F E C T E D  

M U S I C A L  D E V E L O P M E N T  I S  S T U D I E D  T H R O U G H  A  C O N S I D E R A T I O N  O F  T h E  V I E W S  O F  

S T .  A U G U S T I N E ,  M A R T I N  L U T H E R ,  A N D  J O H N  C A L V I N .

U N I T  I I .  T E N S I O N  A N D  C O N F L I C T .  S E L E C T E D  G O A L S  A R E  T O  I M P A R T  A N  

U N D E R S T A N D I N G  O F  T H O S E  V A L U E S  W H I C H  T R A N S C E N D  A L L  E R A S ,  A N D  T O  P O R T R A Y  

T H E  P O L E  T H A T  M U S I C  H A S  H A D  I N  C R E A T I N G  A N D  S U S T A I N I N G  A N  E M O T I O N A L  

F O R C E .  I D E A L I S M  I S  S T U D I E D  W I T H  B E E T H O V E N ' S  E V M £ H Q N 2 f  N £ .  2 i  P A T R I O T 
I S M *  W I T H  T S C H A I K O W S K Y ' S  1 E 1 2  O V E R T U R E .  A N D  A  R E V O L U T I O N A R Y  W A R  S O N G ;  

N A T I O N A L I S M ,  W I T H  W O R K S  O F  T H E  " B I G  5 "  R U S S I A N  C O M P O S E R S ,  A N D  UVEB 
ItiEBEt YOU 'BE A ORANQ OLD ELA£» S O U S A ' S  .SIABJS AMD JSIBI££S_EDB£J/£R, A N D  

S E L E C T E D  N A T I O N A L  A N T H E M S ;  A N D  P A C I F I S M ,  W I T H  B O B  D Y L A N ' S  SLOWIN' IM  
X H E H l M O t  A N D  S E L E C T I O N S  B Y  P E T E R ,  P A U L  A N D  M A R Y .  T H E  C O U R S E  G U I D E  

I N C L U D E S  A N  O U T L I N E  O F  P R O C E D U R E S  F O R  H A V I N G  S T U D E N T S  E X P E R I M E N T  W I T H  

T H E  C O M P O S I T I O N  O F  F O L K  S O N G S  A N D  L Y R I C S .
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U N I T  I I I .  I N T R O S P E C T I O N  A N D  I D E N T I T Y :  D E V E L O P M E N T  O F  S E L F  T H R O U G H

L O V E .  A  C O M P A R A T I V E  I N T E R P R E T A T I O N  O F  L O V E  I N C L U D E S  S E L E C T I O N S  F R O M  

T H E  C L A S S I C S  ( T S C H A I K O W S K Y ' S  F A N T A S Y  O V E R T U R E  RflMfQ &NQ iULIflt 
R A C H M A N I N O F F ' S  V A R I A T I O N S  Q£J A.  T H F M F  Q £  P A G A N I N I  .  " U N  B E L  D I "  F R O M  

P U C C I N I ' S  MADAME EJJHERELSt A N D  " T H E  F L O W E R  S O N G "  F R O M  B I Z E T ' S  CARMEM)  *  F R O M  J A Z Z ,  F R O M  F O L K  M U S I C  ( S E L E C T E D  I N T E R N A T I O N A L  L O V E  S O N G S  

C H O S E N  B Y  T H E  S T U D E N T S ) ,  A N D  F R O M  P O P U L A R  M U S I C .

U N I T  I V .  I N T E R A C T I O N :  I N D I V I D U A L ,  N A T U R E ,  A N D  S O C I E T Y .  T H E

F O L L O W I N G  G O A L S  A R E  P U R S U E D :  1 )  T O  U N D E R S T A N D  J A Z Z  A S  A N  A M E R I C A N  A R T

F O R M ?  A N D  2 )  T O  A N A L Y Z E  T H E  D E V E L O P M E N T  O F  J A Z Z  F R O M  I T S  I N C E P T I O N  T O  

I T S  P R E S E N T  S T A T E  T H R O U G H  H I S T O R I C A L  D A T A  A N D  L I S T E N I N G  R E S P O N S E S .

A 5 - D A Y  U N I T  I S  G I V E N  T O  T H E  S T U D Y  O F  T H E  H I S T O R Y  O F  J A Z Z ,  I T S  S O C I O 

L O G I C A L  A S P E C T S ,  A N D  I T S  D I S T I N G U I S H I N G  F U N D A M E N T A L S  A N D  S T Y L E S .  A  

2 - D A Y  J A Z Z  I M P R O V I Z A T I O N  S E S S I O N  I S  A L S O  O F F E R E D .
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I .  LOCATION:
A .  N E W  Y O R K

B .  G R E A T  N E C K

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  A L V I N  P .  P I N T E R

C .  P R O G R A M  F A C U L T Y :  A L V I N  P .  P I N T E R ,  G R E T A  A R M S T R O N G ,

J A M E S  A U B U C H O N ,  R O Y  H I L L E N B A C H

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  THE HUMANITIES
B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  M A N  T H R O U G H  H I S  E X P R E S S I O N S  I N  T H E  A R T S  A N D  I N  A C T I O N ,  

W I T H  T H E  P U R P O S E  O F  D I S C O V E R I N G  H I S  T R U E  N A T U R E  B Y  U N D E R 

S T A N D I N G  H I S  F E E L I N G S ,  T H O U G H T S ,  V A L U E S ,  A N D  A S P I R A T I O N S .

C .  S U B J E C T  A R E A S  A R E  N O T  D E L I N E A T E D .  S T U D I E S  I N C L U D E  L I T E R A T U R E ,  

R E L I G I O N ,  P H I L O S O P H Y ,  S C I E N C E ,  M U S I C ,  A R T ,  S O C I A L  S T U D I E S
D .  N O  E M P H A S I S  I S  I N D I C A T E D

E .  THEMATIC APPROACH.
T H E  F O L L O W I N G  T H E M E S  A R E  P R E S E N T E D :  I .  W H A T  I S  M A N ?  I I .  M A N ' S

N E E D  T O  E X P R E S S  H I M S E L F .  I I I .  C L A S S I C I S M  A N D  R O M A N T I C I S M .

I V .  H U M O R — L I F E  O N  T H E  L I G H T  S I D E .  V .  P O L I T I C A L  M A N .

V I .  R E L I G I O N  A N D  P H I L O S O P H Y — E A S T  A N D  W E S T .  V I I .  G R E A T N E S S  I N  

T H E  A R T S  A N D  I N  S O C I E T Y .

A F L E X I B L E  A P P R O A C H  I S  M A I N T A I N E D  T O  P R O V I D E  F O R  T H E  C U R R E N T  

I N T E R E S T S  A N D  V A R Y I N G  A B I L I T I E S  O F  T H E  S T U D E N T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

M U S I C  A B S T R A C T

T H E  P R O G R A M  P R E S E N T S  A  S T U D Y  O F  M A N  T H R O U G H  H I S  E X P R E S S I O N S  I N  T H E  

A R T S  A N D  I N  A C T I O N .  M U S I C A L  C O N S I D E R A T I O N S  M A Y  B E  I N C L U D E D  I N  T H E  

S T U D Y  O F  T H E  F O L L O W I N G  T H E M E S :

M N ' S  U £ E Q  I Q  E X P R E S S  H I M S f L f .  A  S E L E C T I O N  O F  D E S C R I P T I V E  W O R K S  O F  

M U S I C ,  L I T E R A T U R E  A N D  V I S U A L  A R T S ,  A N D  T H E  C O N S I D E R A T I O N  O F  H I S T O R Y  

W H I C H  S H O W S  H O W  M A N  R E V E A L S  H I M S E L F  T H R O U G H  T H E S E  M O D E S  O F  E X P R E S S I O N .

CLASSICISM AM2 BQttAUILClStl. T H E  C L A S S I C A L  A P P R O A C H  I S  E X A M I N E D  I N  

T H E  W O R K S  O F  T H E  A N C I E N T  G R E E K S ,  A N D  M U S I C I A N S  O F  T H E  R E N A I S S A N C E ,

A N D  T H E  1 7 T H ,  1 8 T H ,  A N D  1 9 T H  C E N T U R I E S .  I N  C O N T R A S T ,  T H E  R O M A N T I C  

I M P U L S E  I S  E X A M I N E D  T H R O U G H  T H E  M U S I C A L  S T Y L E S  W H I C H  R E V E A L  I T S  

S T R O N G E S T  M A N I F E S T A T I O N S :  T H E  B A R O Q U E ,  1 9 T H  C E N T U R Y  R O M A N T I C I S M ,  A N D

2 0 T H  C E N T U R Y  E X P R E S S I O N I S M .  T H E  T W O  S T Y L E S  A R E  S E E N  T O  M E R G E  A N D  

B L E N D  I N  T H E  W O R K S  O F  B E E T H O V E N  A N D  M I C H E L A N G E L O ,  A N D  I N  T H E  G O T H I C  

P E R I O D  O F  T H E  M E D I E V A L  E R A .
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H U M O R — L I F E  Q U  I H £  j . 1  Q H T  S 1 D £  .  E X P R E S S I O N S  O F  W I T ,  S A T I R E  A N D  

F A R C E  I N  T H E  A R T S .

£R£AIN£.SS IN IU£ ARIS. ANQ IN £Q£I£IX. W H A T  I S  A G R E A T  W O R K  O F  A R T ?  

D O E S  I T  S P E A K  O F  U N I V E R S A L  T R U T H S ?  D O E S  I T  C O N T A I N  A  P E R F E C T  U N I T Y  

O F  F O R M  A N D  C O N T E N T  W H I C H  I S  T H E  E S S E N C E  O F  T R U E  B E A U T Y ?  D O E S  I T S  

M E S S A G E  R E M A I N  M E A N I N G F U L L Y  A L I V E  U P O N  R E P E A T E D  E X P O S U R E ?  I N  W H A T  

W A Y S  I S  I T  E S P E C I A L L Y  U N I Q U E ?  D O E S  I T  A D D R E S S  I T S E L F  U N I V E R S A L L Y  T O  

A L L  M A N K I N D ?
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I .  L O C A T I C N :
A .  N E W  Y O R K

B .  N O R T H P O R T ,  L O N G  I S L A N D

I I -  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  D A V I D  A L L A R D I C E  

B -  P R O G R A M  D I R E C T O R ,  N O R M A N  O R E N S T E I N

C .  P R O G R A M  F A C U L T Y :  ( R E S O U R C E  P E O P L E )  C H A R L E T  A L B A U M ,  I R W I N  

B L U M E N T H A L ,  B R U C E  H U N T ,  D A V I D  J A C K I E R ,  N O R M A N  O R E N S T E I N ,  M O R R I S  

S A X E ,  E S T H E R  S C O T T ,  E R N E S T  T A U B

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  E N G L I S H  -  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D -  1 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 4

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  D E A L  W I T H  T H E  P U P I L ’ S C O N C E R N S  A N D  Q U E S T I O N S .
T O  B R I N G  T O G E T H E R  S O M E  P A R T S  O F  A  F R A G M E N T E D  C U R R I C U L U M  S O  T H A T  

P U P I L S  A N D  T E A C H E R S  C A N  S E E  T H A T  M U S I C ,  B I O L O G Y ,  L I T E R A T U R E ,  

P H Y S I C S ,  A N D  A R T  A L L  S P E A K  A B O U T  T H E  M I R A C L E  A N D  T R A G E D Y  O F  

B E I N G  H U M A N .
T O  S T U D Y  M A N  A S  M A N  A N D  T O  E M P H A S I Z E  H U M A N  I D E A S  A N D  V A L U E S .

T O  A I M  N O T  M E R E L Y  A T  T H E  A C Q U I S I T I O N  O F  K N O W L E D G E ,  B U T  A T  T H E  

D E V E L O P M E N T  O F  A  W A Y  O F  T H I N K I N G ,  L I V I N G ,  A N D  B E I N G .

C .  N O  S P E C I F I C  S U B J E C T  A R E A S  A R E  I N D I C A T E D

D .  E M P H A S I S :  L I T E R A T U R E ,  S O C I A L  S T U D I E S ,  T H E  A R T S

E .  T H E M A T I C  A P P R O A C H .
T H E  F O L L O W I N G  T H E M E S  O R  U N I T S  A R E  I N D I C A T E D :  I .  W H Y  T H E  H U M A N I 

T I E S ?  W H A T  T H E Y  A R E ?  I I .  A  M O D E R N  P L A Y W R I G H T  V I E W S  T H E  H U M A N  

C O N D I T I O N .  ( A R T H U R  M I L L E R )  I I I .  A  C L A S S I C  P L A Y W R I G H T  V I E W S  

T H E  H U M A N  C O N D I T I O N .  ( S O P H O C L E S )  I V .  I i d £  H I D  I E S I A U E M I — W H A T  

I D E A S  A N D  V A L U E S  D O E S  I T  P R E S E N T  A B O U T  H U M A N I T Y ?  ( N O T  A R E L I 

G I O U S  S T U D Y ?  E M P H A S I S  O N  L I T E R A R Y  A N D  H I S T O R I C A L  A S P E C T S ) .

V .  P S Y C H O L O G Y  A N D  T H E  H U M A N  C O N D I T I O N .  V I .  E D U C A T I O N  A T  

N O R T H P O R T  H I G H  S C H O O L .

E A C H  O F  T H E S E  T H E M E S  I S  P R E S E N T E D  T H R O U G H  T H E  S T U D Y  C F  O N E  O R  

T W O  E A S I C  R E A D I N G S .  F O R  E X A M P L E ,  E S S A Y S  F R O M  M I R R Q R S  Q E  M A U t  

E D I T E D ,  B Y  P A U L  C .  O B L E R  ( N E W  Y O R K :  A M E R I C A N  B O O K  C O . ,  1 9 6 2 )  A R E

R E A D  F O R  T H E M E  I ,  " W H Y  T H E  H U M A N I T I E S ?  W H A T  A R E  T H E Y ? " .  G U I D E  

Q U E S T I O N S  P E R T A I N I N G  T O  T H E  R E A D I N G S  A R E  L I S T E D  I N  T H E  C O U R S E  

G U I D E  F O R  E A C H  T H E M E .
V A R I O U S  T H E M E S  A N D  A P P R O A C H E S  H A V E  B E E N  U S E D  I N  T H I S  H U M A N I T I E S  

P R O G R A M  S I N C E  I T S  I N C E P T I O N .  T H E M E S  U S E D  I N  1 9 6 8 - 1 9 6 9  A R E  A L S O  

I N C L U D E D  I N  T H E  C O U R S E  G U I D E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  3  T E A C H E R S  ( E N G L I S H ,  S O C I A L  S T U D I E S ,  M U S I C ) .  M E M B E R S  

O F  O T H E R  D E P A R T M E N T S  A R E  U S E D  O N  A  G U E S T - L E C T U R E R  B A S I S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S .  B E T W E E N  7 0  A N D  1 0 0  C O M P R I S E  Y E A R L Y  E N R O L L M E N T .

2 .  P R E R E Q U I S I T E S  N O T  C I T E D
3 .  E L E C T I V E .  1  C R E D I T  I S  G I V E N  F O R  E N G L I S H  A N D  1  F O R  S O C I A L  

S T U D I E S .
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  S L I D E S ,  F I L M S ,  T A P E S ,  A N D  

R E C O R D S .
S T U D E N T S ,  I N D I V I D U A L L Y  O R  I N  G R O U P S ,  F R E Q U E N T L Y  P R E S E N T  M A T E R I A L  

T O  T H E  C L A S S ;  G R O U P  D I S C U S S I O N  I S  A B A S I C  T E C H N I Q U E .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T *  S A C H I E V E M E N T  I N C L U D E  F R E Q U E N T ,

S H O R T  O B J E C T I V E  Q U I Z Z E S .
F .  F U T U R E  P L A N S  I N C L U D E  T H E  I M P L E M E N T A T I O N  O F  M E T H O D S  F C R  B R O A D E N 

I N G  H U M A N I T I E S  C O N C E P T S  I N  E D U C A T I O N .  E F F O R T S  W I L L  F O C U S  O N  T H E  

F O L L O W I N G  M E A N S :
1 )  H U M A N I Z I N G  T H E  S C H O O L  P L A N T  B Y  C R E A T I N G  A R E A S  S U C H  A S  S E M I N A R  

R O O M S ,  R E S O U R C E  C E N T E R S ,  A N D  C O U R T Y A R D S ;  2 )  H U M A N I Z I N G  T H E  

C O U R S E  C O N T E N T  I N  A L L  S U B J E C T  A R E A S ;  3 )  H U M A N I Z I N G  I N T E R P E R S O N A L  

R E L A T I O N S H I P S  W I T H I N  T H E  S C H O O L .  A L O N G - R A N G E  G O A L  F O R E S E E S  A  

H U M A N I T I E S  S C H O O L  R A T H E R  T H A N  A  H U M A N I T I E S  C O U R S E .

A T E A M  O F  2  T E A C H E R S  I S  P L A N N I N G  A  H U M A N I T I E S  P R O G R A M  F O R  T H E  

T E R M I N A L  S T U D E N T .  A N O T H E R  T E A M  C O N S I S T I N G  O F  E N G L I S H ,  A R T ,  A N D  

M U S I C  T E A C H E R S  A R E  P L A N N I N G  N E X T  Y E A R ' S  R E G U L A R  H U M A N I T I E S  

C O U R S E  W H I C H  W I L L  B E  M A R K E D L Y  D I F F E R E N T  F R O M  P R E V I O U S  C O U R S E S .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

T H E  H U M A N I T I E S  T E A M  O F  3  T E A C H E R S  I N C L U D E S  1  M U S I C  T E A C H E R .

M U S I C  I S  I N C O R P O R A T E D  I N T O  T H E  U N I T  D E A L I N G  W I T H  P S Y C H O L O G Y  A N D  T H E  

H U M A N  C O N D I T I O N .  S T U D E N T S  H A V E  D O N E  R E S E A R C H  C O N C E R N I N G  F R E U D I A N  I N 

F L U E N C E S  O N  M U S I C  A N D  O T H E R  F O R M S  O F  A R T I S T I C  E X P R E S S I O N .

R E G A R D I N G  T H E I R  R E A C T I O N S  T O  A N D  E V A L U A T I O N S  O F  L I T E R A R Y  W O R K S ,  

S T U D E N T S  A R E  E N C O U R A G E D  T O  E X P R E S S  T H E I R  T H O U G H T S  A N D  E M O T I O N S  W I T H  

P A I N T ,  I N  S C U L P T U R E ,  I N  M U S I C ,  O N  F I L M ,  A N D  I N  O R A L  P R E S E N T A T I O N S .
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I  .  L O C A T I O N :
A .  N E W  Y O R K

B .  O X F O R D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  P A U L  T .  M A H O L C H I C

B .  P R O G R A M  D I R E C T O R ,  C H A R L O T T E  A .  G R E G O R Y

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 7 0

B .  G E N E R A L  O B J E C T I V E S :

T O  C O N S I D E R  M A N *  H I S  R E L A T I O N S H I P  T O  H I S  E N V I R O N M E N T ,  T O  O T H E R  

M E N ,  A N D  T O  O T H E R  E L E M E N T S  O F  T H E  U N I V E R S E .

T O  B R I N G  K N O W L E D G E  O F  G R E A T  M A S T E R P I E C E S  I N T O  S T U D E N T  L I V E S  S O  

T H A T  T H E Y  C A N  A S S O C I A T E  W I T H  A N D  D I S C O V E R  N E W  R E L A T I O N S H I P S  I N  

M A N - C E N T E R E D  A R E A S  O F  S T U D Y .

T O  E N C O U R A G E  S T U D E N T S  T O  S E E K  D I R E C T I O N  I N  T H E I R  E V E R Y D A Y  L I V E S  

A N D  T O  C O P E  W I T H  T H E  R A P I D L Y  A C C E L E R A T I N G  C H A N G E  C O N S T A N T L Y  

T A K I N G  P L A C E  A R O U N D  T H E M .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  P E R F O R M I N G  A R T S  ( D A N C E ,

M I M E )

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  H U M A N I T I E S  P R O G R A M  I S  A  B A S I C  P A R T  O F  T H E  E N G L I S H  C U R R I C U L U M  

W H I C H  O F F E R S  T O  S T U D E N T S  I N  G R A D E S  1 0 ,  1 1 ,  A N D  1 2 ,  A  C H O I C E  O F  

1 9  E L E C T I V E  C O U R S E S .  C O U R S E  C O N T E N T  F O C U S E S  O N  A  S T U D Y  O F  M A N  

A N D  D E V E L O P S  T H E M E S  S U C H  A S  T H E  F O L L O W I N G :  C L A S S I C A L  G R E E C E ,

T H E  G O L D E N  A G E ,  T H E  D A R K  A G E S ,  T H E  M E D I E V A L  P E R I O D ,  R O M A N T I C I S M ,  

I M P R E S S I O N I S M ,  R E A L I S M ,  N A T U R A L I S M ,  A N D  2 0 T H  C E N T U R Y  M A N .  E A C H  

P E R I O D  I S  C O N S I D E R E D  I N  R E L A T I O N  T O  P R E V A I L I N G  P H I L O S O P H I C A L  

T R E N D S ,  P A R T I C U L A R  E V E N T S ,  H I S T O R I C A L  S I G N I F I C A N C E ,  A N D  C U L T U R A L  

G R C W T H .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S C P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  E X P E R I E N C E S  I N  T H E  P E R F O R M I N G  A R T S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  C O N C E R T S  A N D  E X C H A N G E  

P R O G R A M S  W I T H  O T H E R  S C H O O L S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .
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M U S I C  A B S T R A C T

T H E  C O U R S E  P R O V I D E S  F O R  A S T U D Y  O F  M U S I C  I N  H I S T O R Y  F R O M  C L A S S I C A L  

G R E E C E  T C  T H E  2 0 T H  C E N T U R Y .  T H E  E L E M E N T S  C F  M U S I C  A N D  A R T  A R E  P R E 

S E N T E D  A N D  E X P E R I E N C E D  B Y  T H E  S T U D E N T S  I N  T H E  " H O W  T O ”  S E G M E N T S  W H I C H  

D E A L  W I T H  T E C H N I Q U E S  O F  D R A W I N G ,  P A I N T I N G ,  P L A Y I N G  M U S I C A L  I N S T R U 

M E N T S ,  S I N G I N G ,  D A N C I N G ,  A N D  O T H E R  A S P E C T S  O F  T H E  P E R F O R M I N G  A R T S .  

T H E S E  I N T R O D U C T O R Y  E X P E R I E N C E S  A R E  R E I N F O R C E D  W H E N  P R O F E S S I O N A L  G R O U P S  
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O R D E R E D  A G E N D A  I S  P R E P A R E D  W I T H  C O N S I D E R A T I O N  O F  C U R R E N T  

E V E N T S  A N D  A V A I L A B I L I T Y  O F  R E S O U R C E S ,  B O T H  M A T E R I A L  A N D  H U M A N .  

T H E  P R O B L E M  O R  C O N C E P T  U N D E R  C O N S I D E R A T I O N  I S  V I E W E D  A N D  D I S 

C U S S E D  W I T H I N  T H E  P E R S P E C T I V E  A F F O R D E D  B Y  A  D E F I N I T E  S T R U C T U R A L  

F R A M E W O R K .  V A R I O U S  A S P E C T S  O F  M A N  ( B I O L O G I C A L ,  P S Y C H O L O G I C A L ,  

S O C I O L O G I C A L ,  E C O N O M I C ,  P O L I T I C A L ,  I N T E L L E C T U A L ,  E T H I C A L ,  

E S T H E T I C )  A R E  E X P L O R E D  A T  3  L E V E L S .  T H E  F I R S T ,  T H E  B A S I C ,  

I N C L U D E S  F U N D A M E N T A L  C O N C E P T S  O F  T H E  R E S P E C T I V E  D I S C I P L I N E S .
T H E  S E C O N D ,  T H E  L 1 E E  S T Y L E .  I S  C O N C E R N E D  W I T H  A T T I T U D E S ,  E X P E R 

I E N C E S ,  V I E W S ,  A N D  A P P R O A C H E S  T O  L I F E  A N D  L I V I N G .  T H E  T H I R D  

L E V E L ,  T H E  C O M M U N I T Y .  D E A L S  W I T H  I M P L I C A T I O N S  O F  T H E  P R O B L E M /  

C O N C E P T  O F  I S S U E S  R E G A R D I N G  T H E  L A R G E R  S C A L E  O F  C O M M U N I T Y ,  B O T H  

L O C A L  A N D  N A T I O N A L .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  2  T E A M S ,  E A C H  W I T H  2  T E A C H E R S .  G U E S T  S P E A K E R S .  R E S O U R C E  

P E P S C N S  ( L I B R A R Y  A N D  A U D I O - V I S U A L  S T A F F )  A R E  C O N S U L T E D  F O R  

R E F E R E N C E  A N D  D I S P L A Y  M A T E R I A L S .



B .  S T U D E N T  E N R O L L M E N T S

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S  A N D  D I S C U S S I O N S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  B I B L I O G R A P H Y .

M U S I C  A B S T R A C T

T H E  P R O G R A M  I N C L U D E S  B I O L O G I C A L ,  P S Y C H O L O G I C A L ,  S O C I O L O G I C A L ,  

E C O N O M I C ,  P O L I T I C A L ,  I N T E L L E C T U A L ,  E T H I C A L ,  A N D  E S T H E T I C  C O N S I D E R A 

T I O N S  R E G A R D I N G  T H E  N A T U R E  O F  M A N .

E S T H E T I C  A S P E C T S  A R E  D E S C R I B E D  A S  F O L L O W S :

B A S I C  A M 2  F U N D A M E N T A L  Q O M C B E I S .  C R E A T I V E  A C T I V I T Y ;  S Y M B O L I C  S T I M  

U L A T I O N ;  T H E  A R T S .

LLEfSIYLE. P E R C E P T I O N  A N D  S E N S I T I V I T Y ;  U T I L I T A R I A N  V E R S U S  

A R T I S T I C .

CQMBiiJNIIY. R O L E / I M A G E  O F  A R T I S T  A N D  S O C I E T Y ;  R E S P O N S I B I L I T Y ;
T H E  A V A N T - G A R D .

S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .
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I .  LOCATICN:
A .  NEW YORK
B .  U T I C A

I I .  SCHOOL AND PROGRAM PERSONNEL:
A .  PRINCIPAL NOT CITED
B. PROGRAM DIRECTOR, DR. ANGELA M. ELEFANTE
C. PROGRAM FACULTY NOT CITED

I I I .  COURSE GUIDE DESCRIPTION:
A. HUMANITIES-ENGLISH. MAN IN THE TWENTY-FIRST CENTURY.
B .  COMPILED IN  1969
C. COST NOT CITED
D .  DITTC COPIED. 55 P A G E S

I V .  CHARACTERISTICS OF THE PROGRAM:
A .  PROGRAM IN IT IA T E D  IN 1969
B. SELECTED GENERAL OBJECTIVE: TO HELP EACH STUDENT DEVELOP AN 

AWARENESS OF THE MODERN WORLD IN  WHICH HE L I V E S ,  TO ENABLE HIM 
TO THINK IMAGINATIVELY, TO EXPLORE IDEAS, VALUES AND RELATION
SHIPS IN  THE 20TH CENTURY AND TO EXPCSE HIM TO THE CREATIVE 
AREAS IN THIS CENTURY.

C.  SUBJECT AREAS: ENGLISH, SCIENCE, ART, MUSIC
D .  EMPHASIS: CITY L I F E ,  FOCUSING ON THE 20TH AND 21ST CENTURIES
E .  THEMATIC APPROACH.

THE PROGRAM DEVELOPS A FOUR-POINT CONCEPT OF TRAGICt IRONIC,  
COMIC, AND ROMANTIC MAN IN THE 21ST CENTURY WITHIN THE A D I S C I 
PLINES OF ENGLISH, ART, SCIENCE, AND MUSIC.
THE COURSE GUIDE MATERIALS INCLUDE AN OUTLINE OF UNIT  I ,  AND 18 
CLASSES CALLED "WHAT MAKES UP A C IT Y ? "  THE FOLLOWING ASPECTS 
ARE STUDIED WITHIN THE U NIT :  WHO IS IN  A C ITY? FUTURE OF THE
C IT Y ;  THE ARCHITECTS AND THE C I T Y ;  LITERATURE AND THE C I T Y .
OTHER TOPICS RECOMMENDED FOR DEVELOPMENT ARE AS FOLLOWS: OUR
TIME AND OUR PLACE; WHAT THE WRITERS SAY; WHAT PLAYWRIGHTS PLAY; 
WHAT THE MUSIC SOUNDS; WHAT THE PAINTERS SEE; WHAT THE ARCHI
TECTS BUILD; WHAT THE PHILOSOPHERS DREAM; WHAT THE MOVIES SHOW;
WHAT DO WE SAY? WHAT MAKES US RUN?

F.  UTICA FREE ACADEMY IS  AN INNER CITY HIGH SCHOOL

V .  MANNER IN  WHICH PROGRAM IS HANDLED:
A. A TEAM OF TEACHERS IN  ENGLISH, SCIENCE, ART, AND MUSIC. GUEST 

LECTURERS IN  SOCIAL SCIENCE, FOREIGN LANGUAGES, AND HOME. ECO
NOMICS.

B.  STUDENT ENROLLMENT:
1 .  FRESHMEN, SOPHOMORES, JUNIORS, SENIORS
2 .  PREREQUISITED NOT CITED
3 .  ELECTIVE. ONE HALF CREDIT GIVEN TO SENIORS.

C. CLASS A C T IV IT IE S  INCLUDE THE USE OF THE F IN E  ARTS CORE IN THE
SCHOOL LIBRARY WHICH IS  SPECIFICALLY RELATED TO THE HUMANITIES 
COURSE. IT  CONTAINS ENRICHMENT BOOKS, F ILM S, LANGUAGE LABORA
TORY F A C I L I T I E S ,  AND CABLE TE LEVIS IO N .

D .  EXTRACURRICULAR A C T IV IT IE S  INCLUDE THEATER PERFORMANCES, PUBLIC 
LECTURES, ART E X H IB IT S ,  AND FILM SHOWINGS AT MUNSON-WILLIAMS 
PROCTOR MUSEUM, KIRKLAND ART CENTER, ONEIDA HISTORICAL SOCIETY,  
AND AT HAMILTON, U T IC A ,  MOHAWK VALLEY COMMUNITY, AND HERKIMER 
COLLEGES.
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E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T * S  A C H I E V E M E N T  I N C L U D E  P U P I L  A N D  

P A R E N T  C O N F E R E N C E S  W H I C H  A T T E M P T  T O  D E T E R M I N E  S T U D E N T  P R O G R E S S ,  

T E S T S *  W R I T T E N  R E P O R T S ,  N O T E B O O K S  C O N T A I N I N G  D A I L Y  N O T E S  O F  A L L  

C L A S S  A C T I V I T I E S ,  A N D  M E A N S  B E I N G  P L A N N E D  W H E R E B Y  T H E  S T U D E N T  

W I L L  B E  E N A B L E D  T O  E V A L U A T E  H I S  O W N  P R O G R E S S .

F .  F U T U R E  P L A N S  I N C L U D E  T H E  D E V E L O P M E N T  O F  A F U T U R I S T I C  H U M A N I T I E S  

P R O G R A M  I N  C O O P E R A T I O N  W I T H  P O S T - D O C T O R A L  R E S E A R C H  F E L L O W S  I N  

T H E  S Y R A C U S E  A R E A .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T H E  F O L L O W I N G :  1 )  A  D E S C R I P T I O N  O F

M A T E R I A L S  I N  T H E  L I B R A R Y  R E S O U R C E  C E N T E R  ( F I L M S ,  S L I D E S ,

L A N G U A G E  L A B  E Q U I P M E N T ) ;  2 )  A L I S T  O F  C O M M U N I T Y  R E S O U R C E S ;

3 )  L I S T S  O F  T E X T S ,  F I L M S ,  S U P P L E M E N T A R Y  R E A D I N G S ,  A N D  S U G G E S T E D  

T R I P S  A N D  S P E A K E R S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

R E F E R E N C E  T O  O N E  U N I T  O N  M U S I C  I S  I N C L U D E D  I N  T H E  C O U R S E  G U I D E  

M A T E R I A L S .  T H E  T H E M E  O R  T O P I C  O F  T H I S  U N I T  I S  " W H A T  T H E  M U S I C  S O U N D S  

A R E  I N  T H E  2 1 S T  C E N T U R Y . "  T H E  S T U D E N T S  T H E M S E L V E S  A R E  T O  D E V E L O P  I T S  

C O N T E N T  I N C O R P O R A T I N G  A L L  T Y P E S  O F  C O N T E M P O R A R Y  M U S I C ,  C L A S S I C A L ,  

J A Z Z ,  F O L K ,  A N D  S E M I - C L A S S I C A L .



WEST BABYLON HIGH SCHOOL 272

I .  LOCATION:
A. NEW YORK
B. WEST BABYLONi LONG ISLAND

I I .  SCHOOL AND PROGRAM PERSONNEL:
A. PRINCIPAL NOT CITED
B. PROGRAM DIRECTOR, VINCENT W. FOLEY
C. PROGRAM FACULTY: JOSEPH BUCCI, ART; PETER H. FABREGAS, HISTORY;  

LAURA S .  LANGFORD, LITERATURE; ROBERT H. MALEY, DRAMA AND P H IL 
OSOPHY; RUTH R. ROBINSON, DRAMA; BARRY TITONE, MUSIC;
CARCLE A. MARTINEZ

I I I .  COURSE GUIDE DESCRIPTION:
A .  HUMANITIES CURRICULUM
B. COMPILED IN 1970
C. COST NOT CITED
D. DITTO COPIED AND MIMEOGRAPHED. 35 PAGES

I V .  CHARACTERISTICS OF THE PROGRAM:
A .  PROGRAM IN IT IA T E D  IN  1 9 6 7
B. GENERAL OBJECTIVES:

TO ENABLE THE STUDENT TO DISCOVER AND DEVELOP FUNDAMENTAL CON
CEPTS OF S E L F - ID E N T IF IC A T IO N  THROUGH ANALYSIS OF MAN'S 
CULTURE.

TO EXAMINE SUBJECT MATTER THAT GIVES A POWERFUL SENSE OF THE 
CONDITION OF MAN.

THROUGH THE INTERDISCIPLINARY EXAMINATION OF MAN'S A C T IV IT Y ,  TO 
ENABLE THE STUDENT TO PERCEIVE THE VALUES THAT HAVE ENDURED 
THE TEST OF T IM E.

C .  SUBJECT AREAS: MUSIC, ART, LITERATURE, PHILOSOPHY, DRAMA, 
HISTORY

D. AREAS RECEIVE EQUAL EMPHASIS
E. THEMATIC AND CHRONOLOGICAL APPROACH.

2 MAJOR THEMES WILL BE EXAMINED IN  DEPTH: 1) EARLY MAN AND HIS
SOCIETIES; 2 )  CONTEMPORARY MAN AND HIS SOCIETY.
3 HUMANITIES READERS HAVE BEEN COMPILED WHICH CONTAIN SELECTIONS 
DEALING WITH MAN'S ACHIEVEMENTS IN  MANY SHARED FIELDS OF EN
DEAVOR FROM THE EARLIEST MAN TO 20TH CENTURY MAN. EACH READING 
TREATS IN DEPTH THE SPECIFIC  TOPIC TO BE COVERED IN  THE LARGE- 
GROUP LECTURE.
TOPICS SELECTED AT RANDOM FROM EACH WEEK OF THE CURRICULUM 
CALENDAR ARE AS FOLLOWS: "THE HUMANITIES— WHAT THEY ARE AND
WHAT THEY DO" ( F I L M ) ;  ANTHROPOLOGICAL MAN; THE NATURE OF MAN; 
P R IM IT IV E  ART; AFRICAN MAN (RELIGION AND ART);  MAYAN MAN AND HIS  
SOCIETY; ORIENTAL PHILOSOPHY; JUDEO—CHRISTIAN MAN; GREEK MAN AND 
HIS SOCIETY; OEDIPUS; INTRODUCTION TO THE GREEK THEATRE; ROMAN 
MAN AND HIS SOCIETY; AUGUSTINE; MONASTICISM; THOMAS AQUINAS; 
RENAISSANCE ART, NORTH AND SOUTH; REFORMATION; SHAKESPEARE'S 
PLAYS; MONTAIGNE; CERVANTES; MACHIAVELLI? "ROMANTIC MAN";
MILLET, DELACROIX, GERICAULT; SHELLY, KEATS; BYRON; ROUSSEAU;
MOL I  ERE; COROT, MANET, DAUMIER; STRAVINSKY; GOYA; MARX; 
HEMINGWAY, JACKSON; FREUD; SURREALISM; EXPRESSIONISM; NIETZSCHE,  
KIERKEGAARD; THEATRE OF THE ABSURD; AMERICAN ASH CAN SCHOOL OF 
ART; ELECTRONIC MUSIC; PICASSO; "THE FURURE AS WE SEE I T "  (A 
PRESENTATION BY MEMBERS OF THE CLASS).
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  8  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E .  O N E - H A L F  C R E D I T  F O R  O N E  S E M E S T E R .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G :  L A R G E - G R O U P  S E S S I O N S  

( L E C T U R E S ,  D E M O N S T R A T I O N S ,  P E R F O R M A N C E S ) ;  S M A L L  G R O U P  S E S S I O N S  

( 1  O R  2  T I M E S  A  W E E K ) ;  G U E S T  S P E A K E R S  F R O M  T H E  F A C U L T Y ,  T H E  

C O M M U N I T Y ,  A N D  N E I G H B O R I N G  C O L L E G E S ;  S T U D E N T  P R O D U C T I O N S  S U C H  A S  

A G R E E K  C O M E D Y  A N D  A  G R E E K  T R A G E D Y ;  A N D  L I N C O L N  C E N T E R  P E R F O R M 

I N G  A R T S  P R O G R A M S .  A L L  L A R G E - G R O U P  C L A S S E S  A N D  L E C T U R E S  A R E  

T A P E D ;  S H O U L D  A S T U D E N T  M I S S  A  L E C T U R E ,  H E  H A S  I M M E D I A T E  A C C E S S  

T O  E A C H  R E C O R D E D  T A P E .  T H E  H I G H  S C H O O L ' S  P E R F O R M I N G  A R T S  D I V I 

S I O N  I S  W O V E N  T I G H T L Y  I N T O  T H E  H U M A N I T I E S  P R O G R A M .  L E C T U R E S ,  

W O R K S H O P S ,  A N D  M A S T E R  C L A S S E S  P R O V I D E  P R E P A R A T I O N  A N D  F O L L O W - U P  

F O R  P E R F O R M A N C E S  P R E S E N T E D .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  A N D  T E R M  

P R O J E C T S  ( O R I G I N A L ,  C R E A T I V E  E N D E A V O R S  F O C U S E D  O N  S O M E  A S P E C T  O F  

T H E  C O U R S E ) .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  C O M P R E H E N S I V E  

E X A M S  G I V E N  A T  T H E  E N D  O F  E A C H  M A J O R  T O P I C ,  A N D  A T E R M  P A P E R .  

S T U D E N T S  M U S T  K E E P  N O T E S  B A S E D  O N  L E C T U R E S  A N D  R E A D I N G S .

F .  F U T U R E  P L A N S  I N C L U D E  W I D E N I N G  T H E  S C C P E  O F  T H E  P R E S E N T  H U M A N I 

T I E S  P R O G R A M  I N  T H E  F O L L O W I N G  W A Y S :  1 )  R E V I S I N G  P R E S E N T  S T R U C 

T U R E  T O  M E E T  N E E D S  O F  M O R E  S T U D E N T S ;  2 )  O F F E R I N G  T H E  C O U R S E  F O R  

A D O U B L E  P E R I O D ;  3 )  E S T A B L I S H I N G  A  H U M A N I T I E S  D E P A R T M E N T .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L D U E D

C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D

D .  A P P E N D I C E S  T O  T H E  C A L E N D A R  O U T L I N E  O F  T O P I C S :  1 )  T E X T S  O F  T H E  

P R O G R A M  D I R E C T O R ' S  P R E S E N T A T I O N S  T O  A  S U P E R I N T E N D E N T S '  C O N F E R 

E N C E  I N  1 9 6 8  A N D  T O  T H E  B O A R D  O F  E D U C A T I O N  I N  1 9 7 1 ;  2 )  B R O C H U R E  

A N D  A R T I C L E  D E S C R I B I N G  T H E  H U M A N I T I E S  P R O G R A M ;  3 )  I N T R O D U C T I O N  

TO T H E  3 R D  O F  3  H U M A N I T I E S  R E A D E R S  C O M P I L E D  B Y  T H E  S T A F F .

M U S I C  A B S T R A C T

T H E  H U M A N I T I E S  P R O G R A M  P R E S E N T S  T H E  F O L L O W I N G  M A J O R  T O P I C S :

1 )  E A R L Y  M A N  A N D  H I S  S O C I E T I E S ;  2 )  C O N T E M P O R A R Y  M A N  A N D  H I S  S O C I E T Y .  

E A C H  T O P I C  I S  S T U D I E D  I N  D E P T H  T H R O U G H  T H E  V A R I O U S  D I S C I P L I N E S  ( A R T ,  

M U S I C ,  L I T E R A T U R E ,  P H I L O S O P H Y ,  D R A M A ) ,  I N  O R D E R  T H A T  T H E  S T U D E N T  M A Y  

D I S C O V E R  T H A T  T H E  W H O L E  P I C T U R E  O F  A N  I D E A  I S  G R E A T E R  T H A N  T H E  S U M  OF  

I T S  P A R T S .
S P E C I F I C  R E F E R E N C E S  T O  M U S I C  I N  T H E  C U R R I C U L U M  C A L E N D A R  O F  L E C T U R E  

T O P I C S  A R E  A S  F O L L O W S :  A F R I C A N  M U S I C ;  O R I E N T A L  M U S I C ;  G O T H I C  A R T  A N D

G R E G O R I A N  C H A N T ;  L I N C O L N  C E N T E R  O P E R A - L E C T U R E  D E M O N S T R A T I O N ;  

R O M A N T I C I S M  I N  M U S I C ;  E L E C T R O N I C  M U S I C .  ( E A C H  T O P I C  I S  G I V E N  1  C L A S S  

E X C E P T  E L E C T R O N I C  M U S I C  W H I C H  R E C E I V E S  3  C L A S S E S . )  L I N C O L N  C E N T E R  

P E R F O R M I N G  A R T S  P R O G R A M S  A N D  O T H E R  C O M M U N I T Y  A N D  S C H O O L  P E R F O R M I N G  

G R O U P S  A R E  I N C O R P O R A T E D  I N T O  T H E  P R O G R A M .
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I .  L O C A T I O N :

A .  N E W  Y O R K ’

B .  W I N D S O R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M R S .  M A R J O R I E  C .  B R I L E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  T Y P E W R I T T E N .  2  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  P O E T R Y ,  A R T ,  A R C H I T E C T U R E ,  M U S I C ,

S O C I A L  P R O B L E M S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .
T H E  C O U R S E  D E S C R I P T I O N  L I S T S  T O P I C S  S T U D I E D  I N  R E L A T I O N  T O  T H E  

F O L L O W I N G  H E A D I N G S :  I .  I N T R O D U C T I O N .  I I .  P R I M I T I V E  M A N .

I I I .  C H I N A .  I V .  T H E  G O L D E N  A G E  O F  G R E E C E .  V .  R E N A I S S A N C E  

F L O R E N C E .  V I .  M O D E R N  M A N .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R .  G U E S T  S P E A K E R S .

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  R E C O R D S ,  

S L I D E S ,  A N D  T H E  O P A Q U E  P R O J E C T O R .  S T U D E N T S  D O  " C R E A T I V E "  

P R O J E C T S  R A T H E R  T H A N  B O O K - P A P E R  R E P O R T S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  H A R P U R  

C O L L E G E ,  R O B E R S O N  C E N T E R  F O R  T H E  A R T S ,  A N D  T H E  M E T R O P O L I T A N  

M U S E U M .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

MUSIC ABSTRACT

MUSIC IS  INCLUDED IN  THE STUDY OF EACH HISTORICAL PERIOD. GUEST 
SPEAKERS FROM HARPUR COLLEGE ARE EMPLOYED FOR THE MUSIC PRESENTATIONS. 
LIKEW ISE ,  THROUGH THE F A C IL IT IE S  OF HARPUR, HUMANITIES STUDENTS HAVE 
HAD AN OPPORTUNITY TO WORK WITH COMPUTER MUSIC.
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I .  L O C A T I O N :

A .  N O R T H  C A R O L I N A

B .  C A N T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I I ,  I I I ,  A N D  I V

B .  C O M P I L E D  I N  1 9 7 1

C .  N O  C C S T

D .  T Y P E W R I T T E N .  7  P A G E S .  ( E X T R A C T E D  F R O M  T H E  C U R R I C U L U M  G U I D E )

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  C R E A T E  A  M O R E  E F F E C T I V E  P E R S P E C T I V E  T H R O U G H  A N  I N T E R D I S C I 

P L I N A R Y  S T U D Y  O F  R E L A T E D  S U B J E C T S .

T O  F O S T E R  T H E  S T U D E N T ' S  P R O G R E S S I V E  A C H I E V E M E N T ,  H I S  A W A R E N E S S  

O F  T H E  D I G N I T Y  A N D  W O R T H  O F  M A N ,  A N D  A  M O R E  C O N F I D E N T  U N D E R 

S T A N D I N G  O F  H I M S E L F .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  P H I L O S O P H Y ,  L I T E R A T U R E ,  M U S I C ,  F I N E

A R T S

D .  E M P H A S I S :  E N G L I S H  A N D  S O C I A L  S T U D I E S

E .  C H R O N O L O G I C A L  A P P R O A C H .

H U M A N I T I E S  I I ,  I I I ,  A N D  I V  A R E  S E P A R A T E  C O U R S E S  W H I C H  C O M P R I S E  A  

U N I F I E D  S E Q U E N T I A L ' P R O G R A M .

H U M A N I T I E S  I I :  E N G L I S H  I I  A N D  W O R L D  H I S T O R Y  I I .

H U M A N I T I E S  I I I :  E N G L I S H  I I I  A N D  A M E R I C A N  H I S T O R Y  I I I .

H U M A N I T I E S  I V :  E N G L I S H  I V  A N D  S O C I A L  S T U D I E S  I V .

G E N E R A L  C O U R S E  C O N T E N T  I S  N O T  D E S C R I B E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  I S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E S  1 0 ,  1 1 ,  A N D  1 2

2 .  P R E R E Q U I S I T E S  N O T  C I T E D
3 .  E L E C T I V E .  G I V E N  F O R  2  U N I T S  O F  C R E D I T .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  F O R M A L  S E S S I O N S ,  I N D E P E N D E N T  S T U D Y ,  

S M A L L  G R O U P  A C T I V I T I E S ,  R E M E D I A L  A C T I V I T I E S ,  A N D  E X T E N S I V E  U S E  

O F  V I S U A L  A N D  R E F E R E N C E  M A T E R I A L S .

T H E  C L A S S  M E E T S  D A I L Y  F O R  2  H O U R S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E  O F  T H E  C O U R S E  D E S C R I P T I O N :  O U T L I N E  O F  T H E

M U S I C  C O N T E N T .

MUSIC ABSTRACT

THE MUSIC OFFERING IN THE 3 HUMANITIES COURSES IS  PRIMARILY A 
HISTORICAL STUDY WITH L ISTENING EXPERIENCES. NEITHER COMPOSITION NOR 
PERFORMANCE ARE INCLUDED. THE STUDENT IS ENCOURAGED TO DISTINGUISH  
BETWEEN ABSTRACT OR EMOTIONAL REACTION AND INTELLECTUAL OR 
' • S C I E N T IF IC '  L ISTEN IN G .  THE INCORPORATION OF MUSIC WITH OTHER ARTS
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A N D  L I T E R A T U R E  I N T O  H I S T O R I C A L  P E R S P E C T I V E ,  C A L L S  A T T E N T I O N  T O  T H E  

P E N D U L U M - L I K E  C H A N G E S  O F  A R T I S T I C  S T Y L E S  A N D  T H E I R  R E F L E C T I O N  O F  

S O C I A L  A T T I T U D E S  A N D  B E H A V I O R .  T H U S ,  S T U D E N T S  E V A L U A T E  M A N ' S  A R T S  A S  

E V I D E N C E  O F  H I S  A S P I R A T I O N S  A N D  R E A C T I O N S  T O  S O C I A L  P R E S S U R E S .

H U M A N I T I E S  I I  I N C L U D E S  H I S T O R I C A L  A S P E C T S  O F  M U S I C  F R O M  T H E  G R E E K  

H E L L E N I C  A N D  H E L L E N I S T I C  P E R I O D S  T O  T H E  2 0 T H  C E N T U R Y .

H U M A N I T I E S  I I I  I N C L U D E S  A N  E X A M I N A T I O N  O F  F O L K  A N D  L O C A L  C O L O R  

M U S I C  W H I C H  P A R A L L E L S  T H E  G R O W T H  A N D  D E V E L O P M E N T  O F  T H E  U N I T E D  S T A T E S .

I N  H U M A N I T I E S  I V ,  A N  I N T E N S I V E  S T U D Y  O F  2 0 T H  C E N T U R Y  C U L T U R E  I N 
C L U D E S  T H E  F O L L O W I N G  M U S I C A L  A S P E C T S :  C O N T I N U I N G  I N F L U E N C E  O F

D E B U S S Y ?  N E O - R O M A N T I C I S M ?  N E O - C L A S S I C I S M ;  C O N T I N U I N G  I N F L U E N C E  O F  

N A T I O N A L I S M ;  S Y M P H O N I C  J A Z Z ;  E L E C T R O N I C  M U S I C ;  F O L K ,  C O U N T R Y ,  B L U E S ,  

A N D  R O C K  S T Y L E S .

A T  E A C H  G R A D E  L E V E L  ( H U M A N I T I E S  I I ,  I I I ,  A N D  I V ) ,  R E C O R D E D  W O R K S  O F  

A L L  M A J O R  1 8 T H ,  1 9 T H ,  A N D  2 0 T H  C E N T U R Y  M U S I C I A N S  A R E  C O N T I N U A L L Y  U S E D  

I N  T H E  C L A S S R O O M  A N D  A R E  P R O V I D E D  A T  I N D I V I D U A L  L I S T E N I N G  T A B L E S .
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I .  L O C A T I O N :
A .  O H I O

B .  C I N C I N N A T I

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M R S .  J E A N  H A R R I S  ( C H A I R M A N  O F  E N G L I S H  D E P T . )

C .  P R O G R A M  F A C U L T Y :  M R S .  H A R R I S ,  M R S .  E S S E X ,  M R .  S W I S H E R ,

M R .  G R O O M S ,  M R .  P A R K S ,  M R .  B R O W N ,  M R S .  S T E A R N S ,  M I S S  H O D S O N ,

M R .  F U R R I E R ,  M R S .  A M M A N

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  R E V I S E D  H U M A N I T I E S  S Y L L A B U S
B .  R E V I S E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  g e n e r a l  o b j e c t i v e s  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  H I S T O R Y ,  L I T E R A T U R E ,  A N D  A S P E C T S  O F  

T H E  T O T A L  C U L T U R E  O F  E A C H  H I S T O R I C A L  P E R I O D

D .  E M P H A S I S :  A R T ,  M U S I C ,  H I S T O R Y ,  L I T E R A T U R E

E .  C H R O N O L O G I C A L  A P P R O A C H .

A N C I E N T  C I V I L I Z A T I O N S  T H R O U G H  T H E  2 0 T H  C E N T U R Y .

C O U R S E  G U I D E  C O N S I S T S  O F  A  C A L E N D A R  C F  D A I L Y  L E C T U R E  A N D  D I S 

C U S S I O N  T O P I C S ,  A N D  C L A S S  A C T I V I T I E S .  ( S E P T E M B E R  T H R O U G H  M A Y )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G  A N D  G U E S T  L E C T U R E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  F I L M S ,  A N D  D I S C U S S I O N .

C L A S S  M E E T S  D A I L Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E X A M S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

MUSIC ABSTRACT

SELECTED FROM THE COURSE CALENDAR (CHRONOLOGICAL APPROACH), THE 
FOLLOWING TOPICS PERTAIN DIRECTLY TO MUSIC: AN INTRODUCTION TO
MUSIC, P R IM IT IV E  BEGINNINGS OF INSTRUMENTATION, MUSIC AND RELIGION;
ART AND MUSIC IN EGYPT AND THE FERTILE CRESCENT; ART AND MUSIC OF ASIA 
MINOR; RELATION OF CLASSICISM TO FIELDS OF ART, LITERATURE, MUSIC AND 
DRAMA; MUSIC AND ART IN  GREECE; MEDIEVAL MUSIC: CHURCH AND SECULAR,
(BALLAD SONGS OF TROUBADOURS) ;  RENAISSANCE MUSIC; BAROQUE MUSIC; 
NEO-CLASSICISM: THEORY, D E F IN IT IO N S ,  TERMINOLOGY IN  LITERATURE, ART,
AND MUSIC; 18TH CNETURY MUSIC; OPERA ( 18TH CENTURY);  ROMANTICISM IN 
MUSIC (3 CLASSES); IMPRESSIONISM IN ART, LITERATURE, AND MUSIC; JAZZ;  
NEW DIRECTIONS IN  MUSIC IN THE 2 0 'S  AND 3 0 ' S ;  MODERN MUSIC.
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I .  L O C A T I O N :

A .  O H I O

B .  D A Y T C N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y :  M I S S  M A R I O N  S E L F ,  L I T E R A T U R E ;  M R .  R O Y  D A V I S ,  

A R T ;  M R .  H A R R Y  B O A L ,  H I S T O R Y ;  M R .  J .  W .  H E I S E Y ,  M U S I C

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T H E  H U M A N I T I E S  C O U R S E

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  2 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 6
B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  D E V E L O P  C R I T I C A L  E V A L U A T I O N  A N D  C U R I O S I T Y  W H I C H  W I L L  G U I D E  

Y O U N G  P E O P L E  T O W A R D  A N  U N D E R S T A N D I N G  O F  T H E  A G E  I N  W H I C H  

T H E Y  L I V E ,  A N D  T O W A R D  A N  U N D E R S T A N D I N G  O F  T H E M S E L V E S .

T O  M A K E  S T U D E N T S  R E A L I Z E  T H A T  T H E  U N D E R S T A N D I N G  O F  A N Y  M O D E R N  

E R A  C A N N O T  B E  C O M P L E T E  W I T H O U T  K N O W L E D G E  A N D  U N D E R S T A N D I N G  O F  

A L L  A R E A S  O F  P A S T  C U L T U R E .

T O  D E V E L O P  T H E  R E A L I Z A T I O N  T H A T  L I T E R A T U R E ,  A R T ,  M U S I C ,  A N D  

H I S T O R Y  A L L  R E P R E S E N T  A N D  R E F L E C T  T H E  T O T A L  A C H I E V E M E N T  O F  

S O C I A L  A N D  G O V E R N M E N T A L  S T R U C T U R E S .

T O  I N C R E A S E  T H E  S T U D E N T ' S  A P P R E C I A T I O N  O F  L I F E  A N D  I T S  M Y R I A D  

F O R M S .
T O  D E V E L O P  A N  A W A R E N E S S  O F  T H E  C U L T U R A L  A C H I E V E M E N T S  A N D  

T H O U G H T S  O F  P A S T  C I V I L I Z A T I O N S  I N  R E L A T I O N  T O  T H E  P R E S E N T .
T O  U N D E R S T A N D  T H E  D E V E L O P M E N T  O F  P H I L O S O P H Y  C H A R A C T E R I Z I N G  

S P E C I F I C  P E R I O D S  O F  H I S T O R Y .
T O  H E L P  Y O U T H  U N D E R S T A N D  T H E  H I S T O R I C A L  D E V E L O P M E N T  O F  C I V I L I Z A 

T I O N  A N D  T O  R E A L I Z E  T H A T  T H E  S O C I E T Y  O F  M A N K I N D  I S  D I R E C T L Y  

R E S P O N S I B L E  F O R  T H E  D E V E L O P M E N T S  I N  L I T E R A T U R E ,  A R T ,  M U S I C ,

A N D  H I S T O R Y .

T O  P R O V I D E  C O M P A R I S O N S  B E T W E E N  A R E A S  0 , F  L E A R N I N G  A N D  H I S T O R I C A L  

D E V E L O P M E N T  I N  D I F F E R E N T  G E O G R A P H I C A L  L O C A L I T I E S  W I T H I N  T H E  

S A M E  P E R I O D  O F  T I M E .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  H I S T O R Y ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .  ( " E P O C H "  A P P R O A C H )

C O U R S E  G U I D E  M A T E R I A L S  I N C L U D E  A  G E N E R A L  D E S C R I P T I O N  O F  T H E  

H U M A N I T I E S  C O U R S E  A N D  A C A L E N D A R  S C H E D U L E  O F  C L A S S E S  A N D  A C T I V I 

T I E S .  T H E  F O L L O W I N G  8  U N I T S  A R E  C O V E R E D  D U R I N G  T H E  Y E A R :
1 )  T H E  A N C I E N T  E A S T  ( C U L T U R E S  O F  C H I N A ,  I N D I A ,  P A L E S T I N E ) .  2 )  

G R E E C E  A N D  T H E  B E G I N N I N G S  O F  T H E  W E S T .  3 )  R O M A N  H E G E M O N Y  

( C H R I S T I A N I T Y  A N D  T H E  C H A L L E N G E  O F  I S L A M ) .  4 )  T H E  M I D D L E  A G E S .  

5 )  T H E  I T A L I A N  R E N A I S S A N C E  A N D  T H E  R E F O R M A T I O N .  6 )  E N L I G H T E N 

M E N T  A N D  R E A S O N .  7 )  R O M A N T I C I S M  A N D  N A T I O N A L I S M .  8 )  C H A N G I N G  

P A T T E R N S  O F  T H E  2 0 T H  C E N T U R Y .

S E L E C T E D  T O P I C S  L I S T E D  O N  T H E  C A L E N D A R  A R E  A S  F O L L O W S :  " W H A T

A R E  H U M A N I T I E S " ;  F I L M S  O N  T H E  H I N D U  W O R L D  A N D  B U D D H I S M ;  T R I P  T O  

T H E  D A Y T O N  A R T  I N S T I T U T E ;  F I L M S  O N  T H E  I N F I N I T E  V A R I E T Y  O F
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M U S I C *  T H E  A G E  O F  S O P H O C L E S *  A N D  T H E  C H A R A C T E R  O F  O E D I P U S ;  

R E A D I N G  O F  O E D I P U S  R E X ;  T H E  M U S I C ,  O E J 2 I B 1 &  B f X  B Y  S T R A V I N S K Y ;  

F I E L D  T R I P  T O  W E S T M I N S T E R  C H U R C H ;  L E C T U R E  A N D  R E A D I N G S  O N  T H E  

W O R K S  C F  M O L I E R E ;  P A N E L  D I S C U S S I O N  O N  T H E  B A R O Q U E  P E R I O D ;

L E C T U R E  O N  L C U I S  X I V ;  L E C T U R E  O N  M I C H E L A N G E L O .  E A C H  O F  T H E  8  

U N I T S  I N C L U D E S  S I M I L A R  A C T I V I T I E S — L E C T U R E S ,  F I L M S ,  F I E L D  T R I P S ,  

S T U D E N T  D R A M A T I C  P R E S E N T A T I O N S ,  A N D  G R O U P  A N D  P A N E L  D I S C U S S I O N S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A  T E A M  O F  4  T E A C H E R S .  A L L  4  A R E  P R E S E N T  I N  E A C H  C L A S S  

S E S S I O N .  E A C H  T E A C H E R  I S  R E S P O N S I B L E  F O R  C O O R D I N A T I N G  2  O F  T H E  

8  E P O C H S  O R  U N I T S  P R E S E N T E D .

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E :  C O L L E G E - B O U N D  S T U D E N T S

3 .  E L E C T I V E .  2  C R E D I T S  A R E  G I V E N ,  O N E  I N  E N G L I S H  L I T E R A T U R E  A N D  

O N E  I N  H I S T O R Y .  M U S I C  A N D  A R T  A R E  T A U G H T  O N  A N  E Q U A L  B A S I S

B U T  N O  C R E D I T  I S  G I V E N  F O R  T H E M .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  V I E W I N G  F I L M S ,  L I S T E N I N G  T O  R E C O R D I N G S ,  

L E C T U R E S ,  D I S C U S S I O N S ,  A N D  V A R I O U S  S T U D E N T  P R E S E N T A T I O N S .  G U E S T  

L E C T U R E R S  I N C L U D E  F O R E I G N  S T U D E N T S  F R O M  N E A R B Y  U N I V E R S I T I E S ,  

A M E R I C A N  F I E L D  S E R V I C E  E X C H A N G E  S T U D E N T S  F R O M  A R E A  H I G H  S C H O O L S ,  

A N D  S P E A K E R S  F R O M  R E L I G I O U S  I N S T I T U T I O N S  S U C H  A S  M I S S I O N A R I E S  

A N D  R A B B I S .
L A R G E  A N D  S M A L L  G R O U P  A N D  I N D I V I D U A L  I N S T R U C T I O N .  2 0  P E R  C E N T  

O F  T F E  T I M E  I S  G I V E N  T O  L A R G E  G R O U P  A C T I V I T I E S ,  3 0  P E R  C E N T  I S  

G I V E N  T O  I N D E P E N D E N T  S T U D Y ,  A N D  5 0  P E R  C E N T  I S  G I V E N  T O  S M A L L

G R O U P  A C T I V I T I E S .  T H E  S C H E D U L E  P E R M I T S  1 0 0  M I N U T E S  P E R  D A Y

W H I C H  I S  D I V I D E D  I N T O  1 0  M O D U L E S  O F  1 0  M I N U T E S  E A C H .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T *  S  A C H I E V E M E N T  N O T  D E S C R I B E D .

G R A D I N G  I S  O N  A N  A ,  B ,  C ,  D ,  F  B A S I S .

F .  F U T U R E  P L A N S  I N C L U D E  E X T E N D I N G  T H E  P R O G R A M  T O  N O N - C O L L E G E - B O U N D  

S T U D E N T S .

V I .  A C C I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  D E F I N I T I O N S ,  A  S E N I O R  

R E A D I N G  V O C A B U L A R Y ,  A N D  A  L I S T  O F  W R I T T E N  C O M P O S I T I O N S  R E Q U I R E D  

O F  A L L  S T U D E N T S  D U R I N G  T H E  C O U R S E .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

I N  T H E  H U M A N I T I E S  C O U R S E ,  S T U D E N T S  S E E K  T O  D E T E R M I N E  W H A T  G I V E S  A  

P A R T I C U L A R  P E R I O D  O F  C I V I L I Z A T I O N  I T S  S T Y L E .  T H E Y  A R E  G I V E N  A N  O P P O R 

T U N I T Y  T O  S T U D Y  M A N  I N  H I S  R E L A T I O N  T O  H I S  E N V I R O N M E N T  A S  S E E N  T H R O U G H  

L I T E R A T U R E ,  H I S T O R Y ,  A R T ,  A N D  M U S I C ,  A N D  T O  P R E S E N T  T H E  I D E A S  O F  M A N  

T H R O U G H  P H I L O S O P H Y  A N D  T H E  C L A S S I C S .
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M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  T H E  8  U N I T S  O R  C H R O N O L O G I C A L  

P E R I O D S  L I S T E D  A B O V E .  ( S E E  I V  D )  L E C T U R E S  A N D  F I L M S  O N  T H E  F O L L O W I N G  

M U S I C  T O P I C S  A R E  S E L E C T E D  F R O M  T H E  H U M A N I T I E S  C A L E N D A R :

I M P R E S S I O N I S M  I N  A R T  A N D  M U S I C ;  M U S I C  O F  T H E  M I D D L E  E A S T  A N D  J A P A N ;  

M U S I C  O F  A N C I E N T  G R E E C E ;  S T R A V I N S K Y ' S  DEQI£JJ5 £ £ £ ;  M U S I C  O F  T H E  M I D D L E  

A G E S ;  C H A M B E R  M U S I C  O F  T H E  B A R O Q U E ;  G U I T A R  M U S I C ;  H A N D E L ' S  tlESSIAid; 
L E O N A R D  B E R N S T E I N ' S  G A N B I D . E ;  G R O F E ' S  G B A U D  C A N Y O N  S U I T E ;  G R A N D  O P E R A  

O F  T H E  R O M A N T I C  P E R I O D ;  B R A H M S  A N D  I N S T R U M E N T A L  M U S I C  O F  T H E  R O M A N T I C  

P E R I O D ;  S A C R E D  V O C A L  M U S I C  O F  B E R L I O Z ;  C H A N C E  A N D  E L E C T R O N I C  M U S I C .

A  C R I T I C A L  A N A L Y S I S  O F  A  M U S I C A L  C O M P O S I T I O N  I S  O N E  O F  T H E  6  

R E Q U I R E D  A S S I G N M E N T S  F O R  T H E  H U M A N I T I E S  S T U D E N T S .



NORWOOD HIGH SCHOOL 281

I .  LOCATION:
A .  O H I O

B .  N O R W O O D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A. PRINCIPAL NOT CITED
B .  P R O G R A M  D I R E C T O R ,  M R .  J .  P .  O L M E S

C .  P R O G R A M  F A C U L T Y :  M I S S  B E T T Y  W A R E ,  M R .  D A V I D  G R I F F E L

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

TO STIMULATE ORIGINAL THOUGHT* DISCUSSION AND DEBATE.
T O  D E V E L O P  C U R I O S I T Y  A N D  T O  H A V E  S T U D E N T S  A S K  M O R E  I N T E L L I G E N T

Q U E S T I O N S .

T O  D E V E L O P  C R I T I C A L ,  A N A L Y T I C A L ,  A N D  E V A L U A T I V E  A B I L I T I E S .

T O  H A V E  S T U D E N T S  L E A R N  M O R E  A B O U T  M A N ' S  P A S T  A N D  P R E S E N T ,  A N D  T O  

B E T T E R  P R E D I C T  M A N ' S  P R O B A B L E  F U T U R E .

T O  D E V E L O P  T H E  C R E A T I V E  M I N D  I N  T H E  A R E A S  O F  F I N E  A R T S  A N D  P H I L 

O S O P H Y ,  A N D  T O  D I S C O V E R  T H E  V A L U E S  O F  T H E  I N D I V I D U A L .

C .  S U B J E C T  A R E A S  N O T  I N D I C A T E D .  S T U D I E S  I N C L U D E  M U S I C ,  A R T ,  L I T E R 

A T U R E ,  D R A M A ,  P H I L O S O P H Y ,  S O C I A L  S T U D I E S ,  A N D  R E L I G I O N .

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  I N C L U D E S  A N  O U T L I N E  O F  T E R M S ,  T O P I C S ,  A N D  

R E S O U R C E  M A T E R I A L S  P E R T A I N I N G  T O  E A C H  O F  T H E  F O L L O W I N G  U N I T S :  

( 1 S T  S E M E S T E R )  I .  I M A G E S  O F  M A N .  I I .  P O V E R T Y .  I I I .  P R E J U D I C E .

I V .  V I O L E N C E .  V .  T H E  M I D D L E  A M E R I C A N .

( 2 N D  S E M E S T E R )  I .  R E L I G I O N .  I I .  E X I S T E N T I A L I S M .  I I I .  C O N T R A C T  

A G R E E M E N T .  A P L A N  W H E R E B Y  T H E  S T U D E N T  E N J O Y S  F R E E D O M  F R O M  

A T T E N D I N G  C L A S S  P E R I O D S  T O  W O R K  O N  A N  I N D I V I D U A L  P R O J E C T  T O  B E  

P R E S E N T E D  B E F O R E  T H E  C L A S S .  I V .  P H I L O S O P H Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  G U E S T  S P E A K E R S  A R E  I N V I T E D  B Y  F A C U L T Y  A N D  

S T U D E N T S .
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  A N D  T H E  U S E  O F  

S L I D E S ,  F I L M S *  A N D  N U M E R O U S  B O O K S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  C O N C E R T S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  S T U D E N T  P R O J E C T S

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C i  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  F I L M S ,  S E L E C T E D  R E A D I N G S ,  

A N C  G U E S T  S P E A K E R S .

D .  N O  A F P E N D I C E S
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M U S I C  A B S T R A C T

I N  R E L A T I O N  T O  T H E  U N I T  T H E M E ,  " I M A G E S  O F  M A N :  T H E  A L I E N A T E D  M A N , "

R E C O R D I N G S  O F  S I M O N  A N D  G A R F U N K E L ,  E L V I S  P R E S L E Y ,  R I C H A R D  H A R R I S ,  R O D  

M C K U E N ,  J U D Y  C O L L I N S ,  J O A N  B A E Z ,  A N D  O T H E R  P O P U L A R  A R T I S T S  A R E  H E A R D .  

S T U D E N T  P R O J E C T S  M A Y  B E  D E V O T E D  T O  M U S I C  T O P I C S  S U C H  A S  J A Z Z ,  C O N T E M 

P O R A R Y  P I A N O - D A N C E  R I T U A L S ,  A N D  T H E  M U S I C  O F  V A R I O U S  H I S T O R I C A L  P E R I O D S .
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I .  L O C A T I C N :

A .  C R E G C N

B .  P O R T L A N D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R C G P A M  D I R E C T O R ,  B R U C E  E .  R I C H A R D S

C .  P R O G R A M  F A C U L T Y :  M R S .  L I N D S A Y ,  M R S .  G O O D M A N ,  M R S .  W A T S O N ,

M R .  R I C H A R D S

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  2 3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  A C Q U I R E  K N O W L E D G E  O F  T H E  H U M A N I T I E S  T H R O U G H  L I S T E N I N G ,  R E A D 

I N G ,  V I E W I N G ,  W R I T I N G ,  A N A L Y Z I N G ,  A N D  S P E C U L A T I N G .

T O  S E E  H O W  O T H E R S  H A V E  A P P L I E D  K N O W L E D G E  O F  T H E  H U M A N I T I E S .

T O  A P P L Y  T H E  K N O W L E D G E  O F  T H E  H U M A N I T I E S  T O  O N E S E L F  A N D  T H E  

W O R L D  I N  W H I C H  O N E  L I V E S .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C ,  P H I L O S O P H Y ,  S O C I A L

S T U D I E S ,  A N D  T H E A T R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S
E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O A C H .

F O U R  U N I T S :  I .  K N O W L E D G E .  I I .  T I M E ,  S P A C E ,  M O T I O N .

I I I .  L I F E  A N D  D E A T H .  I V .  F A M I L Y  O F  M A N .

I N  T U R N ,  E A C H  U N I T  I S  S T U D I E D  A C C O R D I N G  T O  T H E  F O L L O W I N G

S T Y L I S T I C  P E R I O D S :  A N C I E N T ,  C L A S S I C A L ,  M E D I E V A L  ( 4 0 0 - 1 4 0 0 ) ,

R E N A I S S A N C E  ( 1 4 0 0 - 1 6 0 0 ) ,  B A R O Q U E  ( 1 6 C 0 - 1 7 5 0 ) ,  M O D E R N  ( 1 7 5 0 - 1 9 7 0 )

E A C H  U N I T  I S  O R G A N I Z E D  A S  F O L L O W S :

A R T .  1 )  B A C K G R O U N D  K N O W L E D G E ;  2 )  S C I L P T U R E - - M A N  S E E S  A N D  U S E S  

S P A C E  I N  A R T ?  3 )  A R C H I T E C T U R E ~ - M A N  B U I L D S  S T R U C T U R E S  F O R  L I F E ,  

F O R  W O R S H I P ,  A N D  T O  H O N O R  T H E  D E A D ;  4 )  P A I N T I N G — M A N  P E R S O N 

A L L Y  I N T E R P R E T S  H I S  S U R R O U N D I N G S  A N D  H I S  S O C I E T Y .

L I T E R A T U R E  A N D  S O C I A L  S C I E N C E .  1 )  C U L T U R A L  B A C K G R O U N D ;  2 )  H I S 

T O R I C A L  B A C K G R O U N D ;  3 )  L I T E R A T U R E  O F  T H E  V A R I O U S  P E R I O D S  

R E L A T I N G  D I R E C T L Y  T O  T H E  T H E M E  O F  T H E  P A R T I C U L A R  U N I T .

M U S I C .  1 )  B A C K G R O U N D  K N O W L E D G E ;  2 )  M U S I C  I N T E R P R E T I N G  T I M E ,  

S P A C E ,  M O T I O N ;  E M P H A S I S  O N  T H E  C O N T E M P O R A R Y ;  D A N C E - - A N  A R T  

U S I N G  S P A C E  A N D  M O T I O N ;  3 )  H I S T O R Y  A N D  D E V E L O P M E N T  O F  M U S I C ;

4 )  I N D I V I D U A L  C O M P O S E R S  A N D  C H A R A C T E R I S T I C  M U S I C  O F  A  P A R T I C U 

L A R  S O C I E T Y .

P H I L C S C P H Y .  1 )  B A C K G R O U N D  K N O W L E D G E ;  2 )  C O N T E M P O R A R Y  P H I L O 

S O P H Y ;  T H E O R I E S  O F  T I M E ,  L E I S U R E ,  A N D  T H E  F U T U R E ;  3 )  P H I L O 

S O P H I E S  O F  L I F E  A N D  D E A T H  T H R O U G H  T H E  A G E S ;  4 )  P O L I T I C A L  

P H I L O S O P H Y .

T H E A T R E .  1 )  B A C K G R O U N D  K N O W L E D G E ;  2 )  C O N T E M P O R A R Y  T H E A T R I C A L  

S C E N E ;  3 )  O R I G I N  O F  T H E  T H E A T R E ;  4 )  G R E A T  P L A Y W R I G H T S  A N D  

T H E I R  I N D I V I D U A L  W O R K S .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S E S  A R E  C O M P R I S E D  O F  L A R G E  A N D  S M A L L  G R O U P  A C T I V I T I E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S ;  3  A R E  O F F E R E D  

E A C H  M O N T H ,  A N D  T H E  S T U D E N T  M U S T  S E L E C T  A N D  A T T E N D  7  D U R I N G  T H E  

Y E A R .  3  C L A S S  S E M I N A R S  A R E  H E L D  I N  P R I V A T E  H O M E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E S  T E S T S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  F I E L D  T R I P S ,  F I E L D  T R I P  R E 

P O R T  F O R M ,  S E L E C T E D  R E A D I N G S ,  A N D  S A M P L E  A S S I G N M E N T  S H E E T S .

D .  A P P E N D I C E S  I N C L U D E  A  S A M P L E  U N I T  O F  T H E  T H E M E  " L I F E  A N D  D E A T H , "  

A N D  A S U P P L E M E N T A R Y  L I S T  O F  F I E L D  T R I P S .

M U S I C  A B S T R A C T

F O U R  U N I T S ’ A R E  P R E S E N T E D  D U R I N G  T H E  Y E A R :  I .  K N O W L E D G E .  I I .  T I M E ,
S P A C E ,  M O T I O N .  I I I .  L I F E  A N D  D E A T H .  I V .  F A M I L Y  O F  M A N .  F O R  E A C H  O F  

T H E S E  U N I T S  T H E  A R E A  O F  M U S I C  I S  O R G A N I Z E D  A S  F O L L O W S :  1 )  B A C K G R O U N D

K N O W L E D G E ;  2 )  M U S I C  I N T E R P R E T I N G  T I M E ,  S P A C E ,  M O T I O N ;  E M P H A S I S  O N  C O N 

T E M P O R A R Y  M U S I C ;  3 )  H I S T O R Y  A N D  D E V E L O P M E N T  O F  M U S I C ;  4 )  I N D I V I D U A L  

C O M P O S E R S  A N D  C H A R A C T E R I S T I C  M U S I C  O F  A  P A R T I C U L A R  S O C I E T Y .

A S A M P L E  O U T L I N E  F O R  T H E  U N I T  O N  " L I F E  A N D  D E A T H "  I N C L U D E S  T H E  

F O L L O W I N G  R E F E R E N C E S  T O  M U S I C :  P R I M I T I V E  L I F E  A N D  D E A T H  O V E R V I E W —

M U S I C ;  G R E E K  L I F E  A N D  D E A T H — M U S I C ;  E A R L Y  C H R I S T I A N  M U S I C  B E G I N N I N G  

W I T H  R C M A N  T I M E S ;  ( M E D I E V A L  P E R I O D )  G R E G O R I A N  C H A N T S ;  F I L M ,  M J 5 I C  I N  

U d J E  M X C D L f  I N T R O D U C T I O N  T O  R E N A I S S A N C E — M U S I C ;  L U T H E R ' S  M U S I C

A N D  P H I L O S O P H Y ;  B A R O Q U E  M U S I C ;  M U S I C  O F  T H E  N E O - C L A S S I C  P E R I O D ;  

R O M A N T I C  M L S I C ;  E A R L Y  2 0 T H  C E N T U R Y  M U S I C ;  C O N T E M P O R A R Y  M U S I C .

F O R  E A C H  U N I T  ( 4 )  M U S I C  A S S I G N M E N T  S H E E T S  A R E  G I V E N  T O  T H E  S T U D E N T S  

T O  D E S C R I B E  M A T E R I A L  W H I C H ,  I N  A D D I T I O N  T O  T H E  L E C T U R E  C O N T E N T ,  C O N 

S T I T U T E S  T H E  B A S E S  F O R  T E S T S .  T H E  S H E E T S  D E S I G N A T E  R E A D I N G S ,  L I S T S  O F  

T E R M S ,  C O N C E P T S  A N D  I N F O R M A T I O N  T O  B E  L E A R N E D ,  A N D  S P E C I F I C  E X A M P L E S  

F O R  L I S T E N I N G .
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I .  L O C A T I O N :

A .  O R E G O N

B .  S W E E T  H O M E

I I ,  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  W I L L I A M  S W E G A R
B .  P R O G R A M  D I R E C f O R ,  R O N A L D  A .  K I N G

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T H E  H U M A N I T I E S  P R O G R A M *  A N  A N N O T A T E D  B I B L I O G R A P H Y

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  2 8  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  I S  N O T  C I T E D .

T H E  H U M A N I T I E S  P R O G R A M  I S  N O T  D E S C R I B E D .  T H E  C O U R S E  D O C U M E N T  

C O N S I S T S  O F  A N  A N N O T A T E D  B I B L I O G R A P H Y  F O R  T H E  F O L L O W I N G  S U B J E C T  

A R E A S  D E A L T  W I T H  I N  T H E  P R O G R A M :  P H I L O S O P H Y ,  R E L I G I O N ,  G E N E R A L

R E F E R E N C E  ( A R T  A N D  C I V I L I Z A T I O N ) ,  P A I N T I N G ,  S C U L P T U R E ,  A R C H I T E C 

T U R E ,  M U S I C ,  T H E A T R E ,  L I T E R A T U R E ,  H I S T O R Y ,  A N D  B I O G R A P H Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  M A T E R I A L .

  M U S I C  A B S T R A C T

T H E  B I B L I O G R A P H Y  I N C L U D E S  M U S I C .
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I .  L O C A T I G N :

A .  P E N N S Y L V A N I A  

B -  N O R R I S T O W N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  R E L A T E D  A R T S  A N D  H U M A N I T I E S  P R O G R A M

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  2 4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  I N C R E A S E  T H E  S T U D E N T S '  E N J O Y M E N T  A N D  U N D E R S T A N D I N G  O F  T H E  

W O R L D  O F  A R T  A R O U N D  T H E M .

T O  A I D  P U P I L S  I N  D E V E L O P I N G  T H E  A B I L I T Y  T O  E N J O Y  M U S I C  A S  A N  

E X P R E S S I O N  O F  A  U N I V E R S A L  L A N G U A G E .

T O  D E V E L O P  I N  T H E  S T U D E N T S  A N  A P P R E C I A T I O N  F O R  A L L  T Y P E S  A N D  

M E D I A  O F  M U S I C A L  E X P R E S S I O N .

T O  B R O A D E N  C U L T U R A L  H O R I Z O N S  T H R O U G H  E X T E N D E D  K N O W L E D G E  W H I C H  

C O M E S  F R O M  H E A R I N G  M U C H  M U S I C  A N D  S T U D Y I N G  I T S  L I T E R A T U R E .

T O  G I V E  T H E  S T U D E N T S  A  F U L L  U N D E R S T A N D I N G  O F  D R A M A T I C  F O R M S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  D R A M A

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

C O U R S E  M A T E R I A L S  I N C L U D E  4  S E P A R A T E  O U T L I N E S  F O R  T H E  F O L L O W I N G  

A R E A S :  A R T  H I S T O R Y  A N D  A P P R E C I A T I O N ,  M U S I C  L I T E R A T U R E  A N D

A P P R E C I A T I O N ,  A N D  D R A M A .  E A C H  O U T L I N E  C O N S I S T S  O F  P E R T I N E N T  

T O P I C S  C O N C E R N I N G  H I S T O R I C A L  P E R I O D S  F R O M  C L A S S I C A L  G R E E C E  T O  

T H E  2 0 T H  C E N T U R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I C R S  A N D  S E N I O R S

2 .  P R E R E Q U I S I T E :  S T U D E N T  M U S T  H A V E  A T  L E A S T  A  " C "  A V E R A G E  I N

E N G L I S H  S T U D I E S

3 .  E L E C T I V E .  E N C O U R A G E D  F O R  A R T  A N D  M U S I C  M A J O R S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  S L I D E S ,  F I L M S ,  R E C O R D I N G S ,  

A N D  M U S I C A L  S C O R E S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  T O  M U S E U M S ,  A N D  

A T T E N D A N C E  A T  C O N C E R T S  A N D  D R A M A T I C  P E R F O R M A N C E S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  G R O U P  F I E L D  T R I P S ,  I N D I V I D U A L  

R E S E A R C H  T O P I C S  A N D  E V A L U A T I O N  O F  C U R R E N T  E V E N T S .

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A D D R E S S E S  O F  P U B L I S H E R S  F O R  R E A D I N G S  

R E C O M M E N D E D  T O  T H E  S T U D E N T S

D .  N O  A P P E N D I C E S
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T H E  C O U R S E  O U T L I N E  L I S T S  C O M P O S E R S  A N D  R E P R E S E N T A T I V E  W O R K S  F R O M  

T H E  E A R L Y  B A R O Q U E  T H R O U G H  T H E  2 0 T H  C E N T U R Y .  M A J O R  H E A D I N G S  A N D  S E L 

E C T E D  T O P I C S  A R E  A S  F O L L O W S :  I .  E L E M E N T S  O F  M U S I C .  ( R H Y T H M  A N D

M E T E R ;  P I T C H ;  M E L O D Y ;  T I M B R E ;  T E X T U R E ;  f o r m ;  A N A L Y S I S  O F  M U S I C ) .

I I .  E A R L Y  M U S I C  A N D  M I D D L E  A G E S .  ( T E M P O R A L  E L E M E N T ;  T O N A L  E L E M E N T ;  

T I M B R E  A N D  D Y N A M I C S ;  T E X T U R A L  E L E M E N T ;  M U S I C  O F  T H E  P E R I O D ) .

I I I .  T H E  R E N A I S S A N C E .  ( O C K E G H E M ;  M O T E T ;  M A D R I G A L ;  C H A N S O N  A N D  

C A N Z O N A  F R A N C E S E ;  L U T E  D A N C E S ;  V A R I A T I O N S ) .  I V .  T H E  B A R O Q U E .  ( O P E R A ,  

O R A T O R I O ,  C A N T A T A ;  T H E  S U I T E ;  C O N C E R T O  G R O S S O ;  K E Y B O A R D  C O M P O S I T I O N S ;  

C H O R A L E ,  C H O R A L E  P R E L U D E ,  C H O R A L E  C A N T A T A ) .  V .  T H E  C L A S S I C A L  P E R I O D .  

( C O M P O U N D  T E R N A R Y  F O R M ;  R O N D O ;  V A R I A T I O N S ;  S O N A T I N A  F O R M ;  S O N A T A -  

A L L E G R O  F O R M ;  C O N C E R T O - A L L E G R O  F O R M ;  R O N D O - S O N A T A  F O R M ;  M U L T I -  

M O V E M E N T  I N S T R U M E N T A L  F O R M S ;  O P E R A ) .  V I .  T H E  R O M A N T I C  P E R I O D .  ( S E C 

T I O N A L  F O R M S ;  F R E E  F O R M S ;  S I N G L E - M O V E M E N T  V O C A L  F O R M S ;  O P E R A ;  P R O G R A M  

M U S I C ) .  V I I .  T H E  C O N T E M P O R A R Y  P E R I O D .  ( I M P R E S S I O N I S M ;  N E O -  

C L A S S I C I S M ;  D O D E C A P H O N I C  M U S I C ;  A R C H - T Y P E  C O N S T R U C T I O N ;  S T R A V I N S K Y ' S  

EYMEHQAY DE ESALUS; C O P L A N D ' S  EL SALEM M E X I C O ;  H A R R I S '
M E -  3 ;  E L E C T R O N I C  M U S I C ;  O P E R A .
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I .  L O C A T I O N :

A .  P E N N S Y L V A N I A
B .  C L A I R T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  C O N S U L T A N T ,  C O N S T A N C E  S E M K O
C .  P R O G R A M  F A C U L T Y :  N A N C Y  S C H I C K ,  S O C I A L  S C I E N C E ;  M I S S  T O N I  

T H O M A S ,  A R T ;  M R S .  J O S E P H I N E  P A L U M B O ,  A N D  M R .  D O N A L D  C A L I G I U R I ,  

M U S I C .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  C U R R I C U L U M  G U I D E  F O R  T H E  H U M A N I T I E S  P R O G R A M

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  6 3  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  E M P H A S I Z E  I N D E P E N D E N T  S T U D Y  A N D  T H E  C O N C U R R E N T  D E V E L O P M E N T  O F  

T H E  I N D I V I D U A L ' S  A T T I T U D E S ,  V A L U E S ,  A N D  A B I L I T I E S  T H R O U G H  

P U R S U I T  O F  H I S  P E R S O N A L  I N T E R E S T S .

C .  S U B J E C T  A R E A S :  S O C I A L  S T U D I E S ,  A R T ,  M U S I C

D .  E M P H A S I S :  S O C I A L  S C I E N C E S  A N D  B E H A V I O R A L  S C I E N C E S

E .  A F O R M  O F  T H E M A T I C  A P P R O A C H .

T H E  F O L L O W I N G  2  T E X T S  A R E  U S E D  ( A P P R O X I M A T E L Y  1 2  W E E K S  F O R  E A C H )  

I N  C O N J U N C T I O N  W I T H  I N D E P E N D E N T  S T U D Y :

I J ± E  H U M A N I T I E S  I N  T H R F E  C I T T E S .  E D W I N  F E N T O N ,  G E N E R A L  E D I T O R ,  

( N E W  Y O R K :  H O L T ,  R I N E H A R T ,  A N D  W I N S T O N ,  1 9 6 9 ) .

I N I & O m i m O N  I Q  ItiE  Q E h l A V l Q B A L  i C H N I E S ,  E D W I N  F E N T O N ,  G E N E R A L  

E D I T O R ,  ( N E W  Y O R K :  H O L T ,  R I N E H A R T ,  A N D  W I N S T O N ,  1 9 6 9 ) .

A S  I N D I C A T E D  B Y  T H E I R  T I T L E S ,  T H E S E  W O R K S  C O N C E N T R A T E  O N  T W O  

E R O A C  A R E A S ,  T H E  H U M A N I T I E S  A N D  T H E  S O C I A L  S C I E N C E S .  G E N E R A L  

T O P I C S  A N D  S E L E C T E D  S U B T O P I C S  A R E  A S  F O L L O W S :

I .  T H E  H U M A N I T I E S  I N  A T H E N S .  ( A  T O U R  O F  A T H E N S ,  P E R I C L E S ,  

A T H E N I A N  E D U C A T I O N ,  T H E  P L A C E  O F  W O M E N ,  G R E E K  C O N C E P T S  O F  T H E  

A F T E R L I F E ,  T H E  H E R O  A N D  T H E  G O O D  L I F E ,  T H E  R O G U E ,  G R E E K  A R T  

A N D  I D E A S *  G R E E K  P O E T R Y  A N D  D R A M A ,  C I T Y  A N D  E M P I R E  A S  A  V A L U E  

D I L E M M A ,  A T H E N I A N  E C O N O M Y ,  A T H E N I A N  P O L I T I C A L  A N D  S O C I A L  S Y S 

T E M ,  T H E  P O L I S  ) •

T H E  H U M A N I T I E S  I N  F L O R E N C E .  ( A  T O U R  O F  R E N A I S S A N C E  F L O R E N C E ,  

L O R E N Z O  D E ' M E D I C I ,  B E N V E N U T O  C E L L I N I ,  W O M E N  I N  R E N A I S S A N C E  

F L O R E N C E ,  A  H U M A N I S T ' S  A N S W E R  T O  " W H A T  I S  M A N ? ”  P E T R A R C H ,  

S A V O N A R O L A ,  L Y R I C  P O E T R Y ,  B O C C A C C I O ' S  S T O R I E S  O F  R E N A I S S A N C E  

L I F E ,  T H E  S O C I A L  S T R U C T U R E ,  T H E  P O L I T I C A L  A N D  E C O N O M I C  S Y S T E M ,  

T H E  I D E A S  O F  T H E  R E N A I S S A N C E ) .

T H E  H U M A N I T I E S  I N  N E W  Y O R K .  ( T H E  B O Y H O O D  O F  A L F R E D  K A Z I N ,  

S T A Y I N G  A L I V E  ON  W E L F A R E ,  P U E R T O  R I C A N S ,  H I P P I E S ,  T H E  B U S I N E S S  

W O R L D ,  F I N D I N G  B E A U T Y  I N  N E W  Y O R K ,  T H E  P O E T  A N D  T H E  C I T Y ,  

S O C I A L  S T R U C T U R E ,  T H E  G O O D  S O C I E T Y  A N D  H O W  T O  A T T A I N  I T ) .

I I .  T H E  N A T U R E  O F  B E H A V I O R A L  S C I E N C E  ( A  M E T H O D  O F  I N Q U I R Y ) ;  

C O K I N G  O F  A G E  I N  A M E R I C A  ( T H E  F A M I L Y ,  H O W  S C H O O L S  M O L D  B E 

H A V I O R ,  C O N F O R M I T Y  T O  G R O U P  P R E S S U R E S ) ;  A D O L E S C E N C E  I N  

A M E R I C A N  S O C I E T Y ;  T H E  S E A R C H  F O R  I D E N T I T Y  ( A L I E N A T I O N  A N D  T H E  

G H E T T O ,  D R U G S  A N D  A L I E N A T I O N ,  S O C I A L  B A C K G R O U N D  O F  A L I E N A T I O N ,
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S O L V I N G  T H E  I D E N T I T Y  P R O B L E M ) ;  S C H I Z O P H R E N I A ;  R A C E  A N D  P R E 

J U D I C E ;  F R O N T I E R S  O F  B E H A V I O R A L  S C I E N C E  ( T H E  C H E M I S T R Y  O F  

L E A R N I N G !  E D U C A T I O N A L  T E C H N O L O G Y ,  C O N T R O L L I N G  H U M A N  B E H A V I O R ) .

F .  T H E  P R O G R A M  E M P H A S I Z E S  I N D E P E N D E N T  S T U D Y  W H I C H  I M P L I E S  T H A T  E D 

U C A T I O N  I S  T O  B E  T H E  S T U D E N T ' S  O W N  R E S P O N S I B I L I T Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  4  T E A C H E R S  A N D  G U E S T  S P E A K E R S

B .  E N R O L L M E N T  I S  C O M P R I S E D  O F  S T U D E N T S  W H O  C H O O S E  A N D  E N T E R  T H E  

C O U R S E  A C C O R D I N G  T O  A  S I G N E D  " C O N T R A C T ' '  A G R E E M E N T  W I T H  T H E  

P R O G R A M ' S  F A C U L T Y .

C .  C L A S S  A C T I V I T I E S :

T H E  H U M A N I T I E S  C L A S S  I S  S C H E D U L E D  D A I L Y  F R O M  8  A . M .  U N T I L  1 1 : 4 5

A . M .  D U R I N G  T H E  F I R S T  H O U R  A L L  T H E  S T U D E N T S  M E E T  T O G E T H E R  T O  

D I S C U S S  Q U E S T I O N S  A N D  P R O B L E M S ,  O R  T O  H E A R  G U E S T  S P E A K E R S .  T H E  

R E M A I N I N G  T I M E  I S  D E V O T E D  T O  I N D E P E N D E N T  S T U D Y  O N  A N  I N D I V I D U A L  

B A S I S  O R  I N  A  S I T U A T I O N  I N V O L V I N G  S M A L L - G R O U P  A C T I V I T I E S .

A M A J O R  E M P H A S I S  I S  P L A C E D  O N  T H E  D E V E L O P M E N T  O F  T H O R O U G H ,  W E L L -  

D O C U M E N T E D  R E S E A R C H  P A P E R S .  R E S E A R C H  A R E A S  I N C L U D E  A N T H R O 

P O L O G Y ,  T H E  A R T S ,  D E M O G R A P H Y ,  R E L I G I O N ,  S O C I A L  P R O B L E M S ,  

P S Y C H I A T R Y ,  P S Y C H O L O G Y ,  E D U C A T I O N ,  L A W ,  C A R E E R S ,  P E R S O N A L I T Y ,  

E C O N O M I C S ,  S O C I O L O G Y ,  A N D  P O L I T I C A L  S C I E N C E .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  S Y M P H O N Y  C O N C E R T S ,  A R T  D I S 

P L A Y S ,  T H E A T E R  P E R F O M A N C E S ,  L E C T U R E S ,  T O U R S  O F  I N D U S T R I A L  

P L A N T S ,  A N D  O B S E R V A N C E  I N  A R E A  S C H O O L S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T :

1 )  T E S T S  F R O M  T H E  T E X T S ,  2 )  E N G L I S H  U S A G E  I N  R E S E A R C H  W R I T I N G ,

3 )  F O R M A T  U S E D  I N  W R I T I N G ,  4 )  O R A L  E X A M I N A T I O N S ,  5 )  P A R T I C I P A 

T I O N  I N  A C T I V I T I E S ,  6 )  P A R T I C I P A T I O N  I N  D I S C U S S I O N S .
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A L I S T  O F  F I L M S ,  D E S C R I P T I O N  O F  

F I E L D  T R I P S ,  A  S U G G E S T E D  O U T L I N E  O F  P O S S I B L E  S T U D Y  A N D  R E S E A R C H  

A R E A S ,  N A M E S  O F  A D V I S O R Y  B O A R D  M E M B E R S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

T W O  M U S I C  T E A C H E R S  P R E S E N T  M U S I C  F R O M  T H E  P A S T  T O  T H E  P R E S E N T  I N 

C L U D I N G  M U S I C  O F  V A R I O U S  C U L T U R E S ,  T R I B A L  M U S I C ,  E T H N I C  M U S I C ,  S O U L  

M U S I C ,  B L U E S ,  J A Z Z ,  S E M I - C L A S S I C A L  A N D  C L A S S I C A L  M U S I C .
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I .  L O C A T I O N :

A .  P E N N S Y L V A N I A

B .  C A L L A S T O W N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R S :  J O S E P H  D .  R O J A H N ,  D O N  A B B O T T  T H O M A S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  O F  S T U D Y

B .  C O M P I L E D  I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  1 1 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :

T O  A S S I S T  T H E  S T U D E N T  I N  D E V E L O P I N G  A P E R S O N A L  P H I L O S O P H Y  O F  

L I F E  T H A T  I S  M E A N I N G F U L  A N D  W O R T H W H I L E .

1 )  B Y  A C Q U A I N T I N G  H I M  W I T H  T H E  V A R I O U S  C U L T U R E S ,  A N D  

C O - R E L A T I N G  T H E S E  I D E A S  W I T H  O U R  O W N  W E S T E R N  C U L T U R E ' S  

F O R M S  W H I C H  H A V E  L A S T E D ,  S U C H  A S  A R T ,  M U S I C ,  L I T E R A T U R E ,  

P H I L O S O P H Y ,  G O V E R N M E N T ,  A N D  R E L I G I O N .

2 )  B Y  E N A B L I N G  T H E  S T U D E N T  T O  I D E N T I F Y  H I M S E L F  W I T H  T H E  

N A T U R A L  W O R L D  A N D  W I T H  S O C I E T Y .

3 )  B Y  D E V E L O P I N G  A N  A W A R E N E S S  O F  M A N ' S  R E L A T I O N S H I P  T O  G O D  A N D

M A N ' S  S E A R C H  F O R  T R U T H ,  B E A U T Y ,  A N D  F R E E D O M .

C .  S U B J E C T  A R E A S :  1 )  C U L T U R A L  E X P R E S S I O N S ;  2 )  R E L I G I O N  A N D  T H E

M E A N I N G  O F  E X I S T E N C E  ( C U L T U R E S ,  R E L I G I O N ) ;  3 )  S O C I A L  E M P H A S I S  

( S O C I E T Y ) ;  4 )  P E R S O N A L  P H I L O S O P H Y  A N D  T H E  S T U D Y  O F  P H I L O S O P H Y .  

S T U D I E S  I N C L U D E  H I S T O R Y ,  R E L I G I O N ,  A R T ,  A R C H I T E C T U R E ,  M U S I C ,  

L I T E R A T U R E ,  D R A M A ,  P H I L O S O P H Y ,  A N D  G O V E R N M E N T .

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  F O C U S E S  O N  T H E  C O N C E P T S  O F  S E L F - U N D E R S T A N D I N G  A N D  

S E L F - E X P R E S S I O N ,  A N D  I N C L U D E S  A N  I N T R O D U C T O R Y  P E R I O D  

( 4  C L A S S E S ) ,  A N D  A C O N S I D E R A T I O N  O F  T H E  F O L L O W I N G  T H E M E S :

1 )  M A N ' S  R E L A T I O N S H I P  W I T H  G O D ,  S O C I E T Y  A N D  T H E  N A T U R A L  W O R L D  

( 6  W E E K S ) ;  2 )  M A N ' S  S E A R C H  F O R  F R E E D O M  ( 6  W E E K S ) ;  3 )  M A N ' S  

S E A R C H  F O R  B E A U T Y  ( 6  W E E K S ) .

A N  A L T E R N A T E  A P P R O A C H  T O  T H E  C O U R S E  P E R M I T S  T H E  S T U D E N T S  T O  

E X P L O R E ,  I N I T I A T E ,  A N D  D I S C U S S  I N  O R D E R  T O  F I N D  T H E I R  O W N  

V A L U E S .  T H I S  M E T H O D  R E Q U I R E S  A D R O I T  D I R E C T I O N  O F  T H E  T E A C H I N G  

S T A F F ,  A N D  R E L I E S  H E A V I L Y  O N  T H E  " F E E D B A C K "  O F  I D E A S  F R O M  

D I S C U S S I O N S .

T H E  C O U R S E  G U I D E  C O N T A I N S  O U T L I N E S  A N D  L I S T S  O F  R E S O U R C E  

M A T E R I A L S  F O R  T H E  F O L L O W I N G  T O P I C S :  T H E  A R T S ,  L I T E R A T U R E  I N  T H E

H U M A N I T I E S ,  T H E A T R E  I N  T H E  H U M A N I T I E S ,  M U S I C  I N  T H E  H U M A N I T I E S ,  

H I S T O R Y  A N D  S O C I A L  S T U D I E S  I N  T H E  H U M A N I T I E S ,  T H E  D A N C E ,  U N I T S  

C N  S E L F ,  O N  B E A U T Y ,  O N  L O V E ,  O N  R E L I G I O N ,  O N  W A R ,  O N  M A K I N G  A  

T H E O R E T I C A L  T O W N ,  O N  " S O U L "  ( T H E  A M E R I C A N  N E G R O  I N  T H E  A R T S ) ,

A N D  C N  T R U T H ,  F A M I L Y  A N D  S O C I E T Y ,  A N D  T H E  T E E N A G E R  A N D  H I S  

P R O B L E M S .



V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S .  R E S O U R C E  P E O P L E .

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N S ,  A N D  T H E  U S E  O F  I N S T R U C 

T I O N A L  M E D I A .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S ,  

P R O J E C T S ,  R E Q U I R E D  L I S T E N I N G S  A N D  R E A D I N G S ,  A N D  C L A S S  P A R T I C I 

P A T I O N .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  R E S O U R C E  P E O P L E  A N D  L O C A L  

R E S O U R C E  C E N T E R S ,  D E F I N I T I O N S  O F  T H E  H U M A N I T I E S ,  A N D  L I S T S  O F  

R E A D I N G S ,  P R O J E C T S ,  A N D  I N S T R U C T I O N A L  M E D I A .
D .  A P P E N D I X :  M E T H O D S  O F  G R A D I N G  A N D  C O U R S E  E V A L U A T I O N

M U S I C  A B S T R A C T

M U S I C  I S  I N C L U D E D  I N  T H E  A R E A  D E S I G N A T E D  " M A N ' S  C U L T U R A L

E X P R E S S I O N S , "  A N D  I S  S T U D I E D  W I T H  R E F E R E N C E  T O  T H E  F O L L O W I N G  T H E M E S :

M A N ' S  R E L A T I O N S H I P  W I T H  G O D ;  S O C I E T Y  A N D  T H E  N A T U R A L  W O R L D ;  M A N ' S  

S E A R C H  F O R  F R E E D O M ;  M A N ' S  S E A R C H  F O R  B E A U T Y .

T H E  F O L L O W I N G  S E L E C T E D  T O P I C S  A P P E A R  I N  T H E  M U S I C  S E C T I O N  O F  T H E

C O U R S E  G U I D E :  I N T R O D U C T I O N  T O  M U S I C ;  I N T R O D U C T I O N  T O  T R O U B A D O U R S ;

J B E Q U l E i i ,  B Y  W I L F R E D  O W E N ;  S Y M P O S I U M  I N  A E S T H E T I C  E D U C A T I O N ;  L I S T E N I N G  

T O  M U S I C - - C O N T E M P L A T I O N  O F  B E A U T Y ;  P R O G R A M  M U S I C  ( S E L E C T E D  T O  A C C O M 

P A N Y  P I C T U R E S  S H O W N  B Y  A  C O M M I T T E E  I N  A  H U M A N I T I E S  C L A S S ;  G R E E K  

M Y T H S  A N D  L E G E N D S ;  S T O R I E S  T O L D  I N  M U S I C ;  R E L I G I O N  I N S P I R E S  C O M P O S E R S  

C O M P O S E R S  I N S P I R E D  B Y  S H A K E S P E A R E ;  L I N E  A N D  C O L O R  I N  M U S I C ;  T H E  

C O N C E R T O ;  A M E R I C A N  C O M P O S E R S ;  D A V E  B R U B E C K ;  B E E T H O V E N :  T H E  M A N  W H O

F R E E D  M U S I C ;  T H E  M U S I C  O F  C L A U D E  D E B U S S Y .
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I .  L O C A T I O N :
A ,  P E N N S Y L V A N I A

B .  F O R E S T  C I T Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M R .  T .  R .  M C  G I N N I S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D . I N  1 9 6 8

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  V I S U A L  A R T S *  L I T E R A T U R E ,  M U S I C ,  P H I L O S O P H Y

D .  / S R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H

T H E  F O L L O W I N G  P E R I O D S  A R E  I N C L U D E D  I N  T H E  C O U R S E :  P R E H I S T O R I C ,

E G Y P T I A N ,  A N D  M E S O P O T A M I A N  C U L T U R E ;  A N C I E N T ,  C L A S S I C A L ,  A N D  

H E L L E N I S T I C  G R E E C E ;  R O M E ;  E A R L Y  C H R I S T I A N I T Y ;  B Y Z A N T I N E  C U L T U R E ;  

T H E  M I D D L E  A G E S ;  T H E  R E N A I S S A N C E  A N D  C L A S S I C A L  R E V I V A L ;  B A R O Q U E ;  

R O C O C O ;  1 9 T H  C E N T U R Y ;  2 0 T H  C E N T U R Y  A N D  C O N T E M P O R A R Y  M O V E M E N T S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  A B I L I T Y  O F  T H E  S T U D E N T  T O  C O P E  W I T H  H E A V Y  

R E A D I N G  A S S I G N M E N T S

3 .  S T U D E N T S  A R E  S E L E C T E D

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  I N C L U D E  E X P A N S I O N  O F  T H E  C O U R S E  T O  I N C L U D E  J U N I O R S  

A S  W E L L  A S  S E N I O R S .  E S S E N T I A L L Y ,  T H E  S A M E  M A T E R I A L  W I L L  B E  

C O V E R E D  B U T  I N  G R E A T E R  D E P T H .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  M A T E R I A L S .

M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  W I T H  E A C H  H I S T O R I C A L  P E R I O D  F R O M  E A R L Y  G R E E C E  T O  

T H E  2 O T H  C E N T U R Y .  S E L E C T E D  M U S I C  T O P I C S  I N C L U D E D  I N  T H E  C O U R S E  O U T 

L I N E  A R E  A S  F O L L O W S :

2 R D t  A U I 2  S l t i  U m i U R I f S :  B R I E F  R E V I E W  O F  G R E E K  A N D  R O M A N

M U S I C  L E A D I N G  I N T O  T H E  P E R I O D  O F  R O M A N  D E C A D E N C E  A N D  L A T E R  T O  T H E  

M E D I E V A L  P E R I O D ;  G R E A T  I N F L U E N C E  O F  R E L I G I O N  O N  M U S I C A L  D E V E L O P M E N T ;  

C O M P A R I S O N  O F  O R I E N T A L  A N D  H E B R E W  C H A N T S  W I T H  T H O S E  I N  U S E  T O D A Y ;  T H E  

R O L E  O F  T H E  M O N K S  I N  T H E  D E V E L O P M E N T  A N D  P R E S E R V A T I O N  O F  T H E  C H A N T S ;  

I N N O V A T I O N S  I N  N O T A T I O N  A N D  M U S I C A L  S C A L E S .
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fc lE Q IS Y A L  E f R I Q f i :  D E V E L O P M E N T  O F  T R A V E L I N G  S I N G E R S ?  T R O U V E R E S  A N D
T R O U B A D O U R S  I N  F R A N C E ?  M I N N E S I N G E R S  A N D  M E I S T E R S I N G E R S  I N  G E R M A N Y ?  

D E V E L O P M E N T  O F  M U S I C  G U I L D S  A N D  S C H O O L S  O F  T R A I N I N G ?  P I C T U R E S  O F  

A N C I E N T  I N S T R U M E N T S  A N D  N O T A T I O N .

R E N A I S S A N C E :  N E W  F O R M S  O F  M U S I C ?  P O L Y P H O N Y ?  M O T E T S ?  R E C O R D E D  E X 

A M P L E S  O F  O R G A N ,  C H O R A L ,  A N D  I N S T R U M E N T A L  M U S I C .

C L A S S I C  E E R IQ Q :  H O M O P H O N Y  B E C O M I N G  A D O M I N A N T  P O W E R ?  M U S I C  F O R

M U S I C ' S  S A K E ?  V I E N N A — M U S I C  C A P I T A L  O F  T H E  W O R L D ?  T H E  L I V E S  A N D  M U S I C  

O F  R E P R E S E N T A T I V E  C O M P O S E R S  I N C L U D I N G  H A Y D N ,  M O Z A R T ,  A N D  G L U C K .

B Q N A N I I C  E .E R .IQ B : I N F L U E N C E  O F  R O M A N T I C I S M  O N  T H E  M U S I C  O F  T H E
P E R I O D ?  B E E T H O V E N — B R I D G E  F R O M  T H E  C L A S S I C A L  T O  R O M A N T I C  P E R I O D ?  

S C H U B E R T — M A S T E R  O F  T H E  A R T  S O N G ?  T H E  L I V E S  A N D  M U S I C  O F  O T H E R  C O M -  

P O S P R S  I N C L U D I N G  M E N D E L S S O H N ,  S C H U M A N N ,  C H O P I N ,  A N D  L I S Z T ?  B E R L I O Z  A N D  

H I S  D E V E L O P M E N T  O F  O R C H E S T R A T I O N ?  W A G N E R ' S  I N F L U E N C E  O N  O P E R A T I C  

D E V E L O P M E N T .

L A I E  B Q U A N I I C  E E B IQ D :  C H O R A L  A N D  I N S T R U M E N T A L  M U S I C  O F  B R A H M S ?
S T R A U S S '  D E V E L O P M E N T  O F  T H E  T O N E  P O E M  A N D  A R T  S O N G ?  D V O R A K ' S  U S E  O F  

A M E R I C A N  I N D I A N  A N D  N E G R O  F O L K  T U N E S ?  S E L E C T E D  W O R K S  O F  F R A N C K ,
T S C H A I K O W S K Y ,  R I  M S K Y - K O R S A K O F F ,  M O U S S O R G S K Y ,  R A C H M A N I N O F F ,  R A V E L ,  

R E S P I G H I ,  F A U R E ,  S C H O E N B E R G ,  S T R A V I N S K Y ,  P O U L E N C ,  B A R T O K ,  K H A C H A T U R I A N  

C O P L A N D ,  B A R B E R ,  A N D  S C H U M A N .

A D Q I I I Q N A L  M A T E R I A L :  S T U D Y  O F F O L K  M U S I C  T H R O U G H  T H E  A G E S ?  S T U D Y

O F  O P E R A  F R O M  E A R L Y  G R E E K  P L A Y S ?  S T U D Y  O F  A N C I E N T  I N S T R U M E N T S  A N D  

T H E I R  D E V E L O P M E N T ?  S T U D Y  O F  A M E R I C A N  M U S I C ?  D E V E L O P M E N T  O F  L A R G E  

S Y M P H O N I E S ?  H I S T O R Y  O F  O R I E N T A L  M U S I C  A N D  I N S T R U M E N T S ?  H I S T O R Y  O F  

N E G R O  M U S I C ?  H I S T O R Y  O F  A M E R I C A N  I N D I A N  M U S I C .
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I .

I I .  

III .

I V .

L O C A T I O N :

A .  P E N N S Y L V A N I A

B .  P I T T S B U R G H

S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  N A M E  O F  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  M R S .  J C A N N E  B A I L E Y

C O U R S E  G U I D E  D E S C R I P T I O N :
A .  T H E  C O U R S E  G U I D E  F O R  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  O U T L I N E  F O R M .  3 0  P A G E S

C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D E F I N E  W H A T  I T  M E A N S  T O  B E  A  H U M A N  B E I N G .
T O  I D E N T I F Y  T H E  B A S I C  P R I N C I P L E S  T H A T  I N F L U E N C E  M A N ' S  P E R C E P T U A L  

A W A R E N E S S  A N D  E N C O U R A G E  H I S  E M P A T H Y  A N D  A E S T H E T I C  R E S P O N S E  T O  

A R T I S T I C  W O R K S *
T O  C O N S T R U C T  A  M E T H O D  B Y  W H I C H  T O  U N D E R S T A N D  T H E  V A L U E S  T H A T  

O T H E R  H U M A N  B E I N G S  O F  A  D I F F E R E N T  C U L T U R A L  C L I M A T E  H A V E  

C H E R I S H E D .
T O  C O M P A R E  T H E  V A L U E S  B Y  W H I C H  M A N  R E F L E C T S  H I S  H I G H E S T  A N D  

L O W E S T  P O T E N T I A L  A S  A  H U M A N  B E I N G .

T O  I D E N T I F Y  T H E  P H I L O S O P H I C A L  A N D  S O C I A L  F O R C E S  I N  A C U L T U R A L  

E P O C H  T H A T  I N F L U E N C E  M A N  T O  E X P R E S S  H I M S E L F  A E S T H E T I C A L L Y  I N  

A  T Y P I C A L  O R  A N  A T Y P I C A L  M A N N E R .

T O  A N A L Y Z E  T H E  V A L U E S  T H A T  M A N  H A S  E X P R E S S E D  I N  P H I L O S O P H Y ,  

L I T E R A T U R E ,  T H E  V I S U A L  A N D  P L A S T I C  A R T S ,  A R C H I T E C T U R E  A N D  

M U S I C  T H R O U G H O U T  T H E  A G E S .

T O  T R A C E  T H E  H E R I T A G E  O F  W E S T E R N  M A N ' S  C O N T I N U O U S  S E A R C H  F O R  T H E  

A N S W E R  T O  T H E  Q U E S T I O N  " W H O  A M  I ? "  S O  T H A T  T H E  S T U D E N T  W I L L  

S E E  H I S  O W N  I D E N T I T Y  W I T H  U N I V E R S A L  M A N .

C .  S U B J E C T  A R E A S :  P H I L O S O P H Y ,  L I T E R A T U R E ,  A R T ,  A R C H I T E C T U R E ,

M U S I C .
D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

.  C H R O N O L O G I C A L  A P P R O A C H .

S C O P E :  C L A S S I C A L  G R E E C E  T O  T H E  M O D E R N  D A Y .

U N I T  I .  O R I E N T A T I O N  T O  T H E  S T U D Y  O F  H U M A N I T I E S  ( C O N S I D E R A T I O N  

O F  V A L U E S ;  T H E  I M P O R T A N C E  A N D  N A T U R E  O F  T H E  A R T S  I N  T H E  

H U M A N I T I E S ;  W H A T  I T  M E A N S  T O  B E  H U M A N ;  O T H E R  T O P I C S )

U N I T  I I .  C L A S S I C A L  G R E E C E  ( E X P R E S S I N G  T H E  Z E I T G E I S T ;  I D E N T I 

F Y I N G  T H E  V A L U E S  O F  T H E  E R A  A N D  T H E I R  I N F L U E N C E  A N D  R E L A T I O N  

T O  M O D E R N  L I F E ;  G R E E K  T H E A T R E  A N D  T R A G E D Y ;  S T Y L E S  O F  

S C U L P T U R E ;  D E F I N I T I O N  O F  C L A S S I C  S T Y L E )

U N I T  I I I .  T H E  S P I R I T  O F  R O M E  ( R O M A N  Z E I T G E I S T ;  I N F L U E N C E  O F  

G R E E K  C U L T U R E  O N  R O M E ;  V A L U E S  W H I C H  R O M E  I M P A R T E D  T H R O U G H  H E R  

E M P I R E ;  R O M A N  J U S T I C E ;  O T H E R  T O P I C S )

U N I T  I V .  T H E  M I D D L E  A G E S  ( Z E I T G E I S T  O F  T H E  E R A  A S  R E L A T E D  T O  

T H E  A R T S  P R O D U C E D  D U R I N G  T H E  P E R I O D ;  R E L A T I O N  O F  P L A T O N I C  A N D  

A R I S T O T E L I A N  T H O U G H T  T O  T H E  P H I L O S O P H Y  O F  A U G U S T I N E  A N D  T H O M A S  

A Q U I N A S ;  O T H E R  T O P I C S )
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U N I T  V .  T H E  R E N A I S S A N C E  ( S O C I A L  F O R C E S  T H A T  A D V A N C E D  H U M A N I S M ;  

V A L U E S  O F  H U M A N I S M  A S  R E L A T E D  T O  T H E  A R T S ;  M A C H I A V E L L I ;  E F F E C T  

O F  T H E  R E F O R M A T I O N  O N  T H E  A R T S ;  C O N F L I C T S  O F  V A L U E S  A N D  T H E I R  

P R E S E N C E  I N  A R T  W O R K S  O F  T H E  P E R I O D ;  O T H E R  T O P I C S )

U N I T  V I -  T H E  C O N F L I C T  O F  A U T H O R I T Y  A N D  R E A S O N  ( P H I L O S O P H I C A L  

A N D  S O C I A L  F O R C E S  R E F L E C T E D  I N  T H E  A R T S  O F  T H E  L O W L A N D S ,  

E N G L A N D  A N D  F R A N C E ;  C O N T R A S T  O F  R E A L I S T I C ,  B A R O Q U E ,  A N D  

C L A S S I C A L  S T Y L E  I N  T H E  A R T S ;  V A L U E S  O F  S A T I R E ;  O T H E R  T O P I C S )  

U N I T  V I I .  R O M A N T I C I S M  ( D I S T I N C T I O N  B E T W E E N  T H E  C L A S S I C A L  A N D  

R O M A N T I C  S P I R I T ;  E V O L U T I O N  O F  S O C I A L  F O R C E S  F R O M  T H E  M I D D L E  

A G E S  T O  T H E  1 9 T H  C E N T U R Y ;  O T H E R  T O P I C S )

U N I T  V I I I .  M O D E R N I S M  ( C O N T E M P O R A R Y  S O C I A L  F O R C E S ;  C O R R E L A T I O N  

O F  S C I E N T I F I C  A N D  H U M A N I S T I C  V A L U E S ;  P E R S I S T E N T  C O N C E R N S  O F  

M A N  T H R O U G H  T H E  A G E S  A S  R E V E A L E D  I N  T H E  P R O G R E S S I O N  O F  T H E  

A R T S ;  O T H E R  T O P I C S )

F O R  E A C H  U N I T ,  O B J E C T I V E S ,  A N  O U T L I N E  C F  C O U R S E  C O N T E N T ,  

S U G G E S T E D  A C T I V I T I E S ,  A N D  I N S T R U C T I O N A L  M A T E R I A L S  A R E  L I S T E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R  F O R  A L L  A R E A S

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E  A N D  G I V E N  F O R  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  D I S C U S S I O N S ,  I N D E P E N D E N T  S T U D Y  

P R O J E C T S ,  C R E A T I V E  P R O J E C T S ,  R E P O R T  O N  A  C U L T U R A L  E X P E R I E N C E  

B A S E D  O N  A N  O U T S I D E  C U L T U R A L  A C T I V I T Y .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G  E V E N T S :  

P I T T S B U R G H  P L A Y H O U S E  P R O D U C T I O N S ,  P I T T S B U R G H  S Y M P H O N Y  A N D  O P E R A  

C O N C E R T S ,  A R T  E X H I B I T S ,  F I L M  F E S T I V A L S ,  A N D  O T H E R  C U L T U R A L  

A C T I V I T I E S  O F F E R E D  B Y  A R E A  C O L L E G E S  A N D  U N I V E R S I T I E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T * S  A C H I E V E M E N T :  T H E  V I E W  I S  H E L D  

T H A T  F O C U S  S H O U L D  N O T  B E  O N  S T A T I C ,  M E A S U R A B L E  E N D S  S I N C E  T H E  

S T U D E N T ' S  A T T I T U D E S  T R A N S C E N D  T H E  C L A S S R O O M .  T O  M E E T  A C A D E M I C  

R E Q U I R E M E N T ,  G R O W T H  I S  M E A S U R E D  T H R O U G H  C L A S S  D I S C U S S I O N ,  

I N D E P E N D E N T  S T U D Y  P R O J E C T S ,  E S S A Y  T E S T S ,  C R E A T I V E  P R O J E C T S ,  O R A L  

A N D  W R I T T E N  R E P O R T S .
F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D  F O R  E A C H  U N I T

B .  B I B L C G R A P H Y  I N C L U D E D  F O R  E A C H  U N I T .  G E N E R A L  B I B L I O G R A P H Y .

C .  R E F E R E N C E  M A T E R I A L S  C O N S I S T  O F  I N S T R U C T I O N A L  M A T E R I A L S  L I S T E D  

F O R  E A C H  U N I T ,  S U C H  A S  T E X T S ,  F I L M S ,  S L I D E S ,  R E C O R D I N G S ,  A N D  

A L I S T  O F  C O M M U N I T Y  R E S O U R C E S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

W I T H  ZfJIGElSI A S  T H E  C O R E  O F  E A C H  E R A ,  T H E  A P P R O A C H  T O  M U S I C  

E M P H A S I Z E S  T H E  P H I L O S O P H I C A L  A N D  S O C I A L  F O R C E S  T H A T  I N F L U E N C E  M A N ' S  

A E S T H E T I C  A C C O M P L I S H M E N T S .  ( S E E  B R I E F  D E S C R I P T I O N  O F  E A C H  U N I T  U N D E R  

I V  D . )  M U S I C  I S  V I E W E D  A S  A  P A R T  O F  T H A T  D Y N A M I C  H E R I T A G E  W H I C H  F O R M S  

T H E  S T U D E N T ' S  D I R E C T  H E R I T A G E .  A N  A T T E M P T  I S  M A D E  T O  A N A L Y Z E  T H E  

V A L U E S  M A N  H A S  E X P R E S S E D  I N  H I S  M U S I C .
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I N  T H E  C R I  E N T  A T  I O N  U N I T ,  B A S I C  E L E M E N T S  O F  M U S I C  A R E  I D E N T I F I E D .

O N E  M U S I C A L  S E L E C T I O N  I S  C H O S E N  T O  D R A W  A  P A R A L L E L  B E T W E E N  T H E  

E S S E N T I A L  E L E M E N T S  O F  A R T  A N D  M U S I C .

I N  T H E  L N I T  O N  C L A S S I C A L  G R E E C E ,  R E C O R D I N G S  O F  G R E E K  M U S I C  A R E  

U S E D  W I T H  A  D I S C U S S I O N  O F  MEDEA*
M U S I C  I S  F O R M A L L Y  I N T R O D U C E D  I N T O  T H E  H U M A N I T I E S  C O U R S E  I N  T H E  

M E D I E V A L  U N I T .  C H A R A C T E R I S T I C S  O F  P L A I N S O N G ,  O R G A N U M ,  T H E  M A S S ,  A  

T R O P E ,  A  M O T E T ,  A N D  A  C A N O N  A R E  C O N S I D E R E D .  T H E  D E V E L O P M E N T  O F  D R A M A  

I S  T R A C E D  F R O M  T H E  T R O P E  T O  T H E  M O R A L I T Y  P L A Y .

I T A L I A N  A N D  E N G L I S H  M A D R I G A L S  A R E  U S E D  T O  R E P R E S E N T  M U S I C A L  I N N O V A 

T I O N S  O F  T H E  R E N A I S S A N C E .  A C H O R A L  G R O U P  D E M O N S T R A T E S  M A D R I G A L S .  T H E  

F I L M ,  SECliLAB MUSIC QE THE REM1SSAMEE: JflSflUIN DEE EBES I S  S H O W N .  
( S O U R C E  O F  F I L M  N O T  C I T E D . )

I N  T H E  U N I T  O N  T H E  C O N F L I C T  O F  A U T H O R I T Y  A N D  R E A S O N ,  G E N E R A L  C H A R 

A C T E R I S T I C S  O F  B A R O Q U E  M U S I C  A R E  I D E N T I F I E D ,  A N D  T H E  F U G U E ,  O R A T O R I O ,  

A N D  M A S S  A S  B A R O Q U E  F O R M S  A R E  D E F I N E D .  W O R K S  O F  M O N T E V E R D I ,  V I V A L D I ,  

B A C H ,  A N D  H A N D E L  A R E  U S E D .

M U S I C  O B J E C T I V E S  I N  T H E  S T U D Y  O F  R O M A N T I C I S M  A R E  A S  F O L L O W S :  T O

T R A C E  T H E  G R O W I N G  F R E E D O M  O F  C L A S S I C A L  S Y M P H O N I C  F O R M  I N  B E E T H O V E N ' S  

W O R K S ,  E S P E C I A L L Y  T H E  £ Y M £ M Q N *  M Q *  2 ;  T O  D E F I N E  T H E  C H A R A C T E R I S T I C S  O F  

T H E  L I E D *  C O N C E R T O ,  P R O G R A M  M U S I C ,  R O M A N T I C  O P E R A  A N D  I T S  D E V E L O P 

M E N T ,  A N D  T H E  R O M A N T I C  S Y M P H O N Y ;  T O  D I S C U S S  T H E  A P P L I C A T I O N  O F  T H E S E  

C H A R A C T E R I S T I C S  I N  S E L E C T E D  W O R K S  O F  S C H U B E R T ,  S C H U M A N N ,  B R A H M S ,

G R I E G ,  W A G N E R ,  C H O P I N ,  A N D  P U C C I N I .

W I T H  T H E  S T U D Y  C F  M O D E R N I S M ,  A N  A T T E M P T  I S  M A D E  T O  R E C O G N I Z E  T R E N D S  

I N  M O D E R N  M U S I C  A N D  I T S  E X P E R I M E N T A L  A S P E C T S .  I M P R E S S I O N I S M  I S  S H O W N  

A S  T H E  B R I D G E  B E T W E E N  R O M A N T I C  A N D  M O D E R N  M U S I C .  W O R K S  O F  D E B U S S Y  

A R E  U S E D .  O T H E R  S P E C I F I C  W O R K S  I N C L U D E  R N D X Y l L L E :  S U M M E R  O E  1 2 1 5  B Y
S A M U E L  B A R B E R ,  ( A  P R E S E N T A T I O N  O F  J A M E S  A G E E ' S  H U M A N  C O N C E R N  F O R  I D E N 

T I T Y  I N  T H E  2 0 T H  C E N T U R Y ) ,  A N D  T H E  S Y M P H O N Y  M Q .  2  B Y  R O Y  H A R R I S .  A  

G U E S T  L E C T U R E R  S P E A K S  A B O U T  E L E C T R O N I C  M U S I C .

M U S I C  A C T I V I T I E S  I N C L U D E  P E R F O R M A N C E  O N  A  R E C O R D E R  I F  P O S S I B L E ;  

L I S T E N I N G  T O  S E L E C T I O N S  ( L I V E  P E R F O R M E R S  C R  R E C O R D I N G S ) ;  A T T E N D A N C E  A T  

P I T T S B U R G H  S Y M P H O N Y ,  O P E R A ,  A N D  O T H E R  A R E A  C O N C E R T S ;  S T U D E N T  

P E R F O R M A N C E S  S U C H  A S  C H O P I N  P I A N O  W O R K S .

R E S P I G H I ,  F A U R E ,  S C H O E N B E R G ,  S T R A V I N S K Y ,  P O U L E N C ,  B A R T O K ,  K H A C H A T U R I A N  

C O P L A N D ,  B A R B E R ,  A N D  S C H U M A N .

A D D I T I O N A L  M A T E R I A L :  S T U D Y  O F  F O L K  M U S I C  T H R O U G H  T H E  A G E S ;  S T U D Y

O F  O P E R A  F R O M  E A R L Y  G R E E K  P L A Y S ;  S T U D Y  O F  A N C I E N T  I N S T R U M E N T S  A N D  

T H E I R  D E V E L O P M E N T ;  S T U D Y  O F  A M E R I C A N  M U S I C ;  D E V E L O P M E N T  O F  L A R G E  

S Y M P H O N I E S ;  H I S T O R Y  O F  O R I E N T A L  M U S I C  A N D  I N S T R U M E N T S ;  H I S T O R Y  O F  

N E G R O  M U S I C ;  H I S T O R Y  O F  A M E R I C A N  I N D I A N  M U S I C .
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I .  LOCATION:
A .  PENNSYLVANIA
B. PITTSBURGH

I I .  SCHOOL AND PROGRAM PERSONNEL:
A .  PRINCIPAL NOT CITED
B .  PROGRAM DIRECTORt DAVID T .  NICKLAS (SUPERVISOR OF ENGLISH)
C .  .PROGRAM FACULTY NOT CITED

I I I .  COURSE GUIDE DESCRIPTION:
A .  HUMANITIES I
B .  COMPILED IN 1970
C .  COST NOT CITED
D .  MIMEOGRAPHED. 22 PAGES

I V .  CHARACTERISTICS OF THE PROGRAM:
A. CATE OF PROGRAM'S I N IT IA T IO N  NOT CITED
B .  GENERAL OBJECTIVES NOT STATED
C. SUBJECT AREAS: LITERATURE, PHILOSOPHY, RELIG ION, ART, MUSIC
D .  EMPHASIS: LITERATURE
E .  THEMATIC APPROACH.

THE COURSE GUIDE CITES OBJECTIVES, AN OUTLINE OF CONTENT, PRO
CEDURES, INSTRUCTIONAL MATERIALS, AND QUESTIONS AND ESSAY 
TOPICS FROM EACH OF THE FOLLOWING UNITS: I .  MAN AND S P IR IT —
RELIGION AND RELIGIOUS LITERATURE. I I .  MAN AND GOD— MORALS IN  
LITERATURE. I I I .  COMPOSITION— THE ESSAY— THE RESEARCH PAPER.
I V .  THE RATIONAL MAN— PHILOSOPHY AND ANALYZATION. V .  MAN AND 
THE CHANGING SOCIAL STRUCTURE— THE 20TH CENTURY. V I .  MAN AND 
HIS IMAGINATION— PSYCHOLOGY AND DRAMA.

V .  MANNER IN  WHICH PROGRAM IS HANDLED:
A .  NUMBER OF TEACHERS NOT INDICATED. GUEST SPEAKERS.
B .  STUDENT ENROLLMENT:

1 .  JUNIORS. HUMANITIES I  IS  THE FIRST OF A 2-YEAR SEQUENCE.
2 .  PREREQUISITES: 1 )  SUPERIOR A B IL IT Y  IN ENGLISH; 2 )  A GRADE OF 

"B" OR HIGHER IN THE PREVIOUS YEAR'S ENGLISH COURSE; 3 )  ABOVE- 
AVERAGE READING AND WRITING SK ILLS.

3 .  ELECTIVE. HUMANITIES I  IS A PREREQUISITE FOR HUMANITIES I I .
C .  CLASS A C T IV IT IE S  INCLUDE CORE READINGS ASSIGNED TO ALL STUDENTS 

FOR EACH U N IT .  SUPPLEMENTARY READINGS ARE CHOSEN BY THE 
STUDENTS.

D .  EXTRACURRICULAR A C T IV IT IE S  INCLUDE FIELD TRIPS AND ATTENDANCE AT 
PLAYS, CONCERTS, LECTURES, AND ART SHOWS.

E .  MEANS OF EVALUATING STUDENT'S ACHIEVEMENT: 1)  ESSAY TESTS;
2) TWO EXTENSIVE RESEARCH PAPERS WHICH TEST THE STUDENT'S ABIL
ITY  TO COMPARE AND CONTRAST VARIOUS AUTHORS' PHILOSOPHIES AND 
HIS A B IL IT Y  TO ENLARGE UPON A BASIC IDEA; 3 )  ORAL PRESENTATION 
OF FORMAL PANELS; 4 )  INFORMAL DISCUSSION GROUPS; 5 )  CLASS PARTI
CIPATION; 6 )  SHORT PAPERS, CREATIVE AND C R I T IC A L .

F .  FUTURE PLANS NOT CITED

V I .  ADDITIONAL FEATURES OF THE GUIDE:
A .  SUGGESTED A C T IV IT IE S  NOT INCLUDED
B .  BIBLIOGRAPHY INCLUDED
C . REFERENCE MATERIALS INCLUDE A L IS T  OF TEXTBOOKS, F ILM STR IPS ,  

RECORDINGS, AND SLIDES
D .  NO APPENDICES
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MUSIC ABSTRACT

M U S I C  I S  S T U D I E D  I N  R E L A T I O N  T O  E A C H  U N I T  T H E M E .  ( S E E  T H E M E S  U N D E R  

I V ,  E )

W I T H  A N  O B J E C T I V E  C O M P A R I S O N  O F  V A R I O U S  R E L I G I O N S  I N  U N I T  I ,  M U S I C  

A N C  A R T  O F  T H E  J U D A I C - C H R I  S T I A N  A N D  E A S T E R N  H E R I T A G E  A R E  E X P L O R E D .  

M U S I C  I N C L U D E S  A  C O N S I D E R A T I O N  O F  G R E G O R I A N  C H A N T S ,  P O L Y P H O N I C  W O R K S ,  

A N D  H A N D E L ' S  M E S S I A H .

I N  U N I T  l i t  B E R L I O Z *  D & t S N A I I Q U  Q £  F A U S T  I S  S T U D I E D  W I T H  T H E  R E 

C U R R I N G  T H E M E  O F  C O N F L I C T  B E T W E E N  G O O D  A N D  E V I L .

2 0 T H  C E N T U R Y  A R T S  A R E  E X A M I N E D  I N  U N I T  V  A S  R E F L E C T I O N S  O F  T H E  

R E A C T I O N  A G A I N S T  E S T A B L I S H E D  I D E A L S .  P O P U L A R  S O N G S  O F  T O D A Y  A R E  

T R A C E D  T O  T H E I R  O R I G I N A L  M O D E L S .  A  S U R V E Y  O F  M O D E R N  M U S I C  I N C L U D E S  

W O R K S  O F  C O P L A N D ,  S C H O E N B E R G ,  S T R A V I N S K Y ,  P R O K O F I E V  A N D  B A R T O K ,  A S  

W E L L  A S  E X A M P L E S  O F  E X P E R I M E N T A L  M U S I C ,  J A Z Z ,  R H Y T H M  A N D  B L U E S ,  A N D  

R O C K  A N D  R O L L .  F I N A L L Y ,  2 0 T H  C E N T U R Y  A R T  A N D  M U S I C  A R E  C O M P A R E D  A N D  

R E L A T E D  T O  T H E  L I T E R A R Y  I M A G E  O F  M O D E R N  M A N .
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I *  L O C A T I O N :
A .  P E N N S Y L V A N I A

B .  P I T T S B U R G H

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  D A V I D  T .  N I C K L A S  ( S U P E R V I S O R  O F  E N G L I S H )

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  I I

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  P H I L O S O P H Y ,  R E L I G I O N ,  A R T ,  M U S I C

D .  E M P H A S I S :  L I T E R A T U R E

E .  T H E M A T I C  A P P R O A C H .
S E L E C T E D  P H I L O S O P H I C A L ,  L I T E R A R Y  A N D  A R T I S T I C  W O R K S  A R E  S T U D I E D  

U N D E R  T H E  F O L L O W I N G  M A J O R  H E A D I N G S :  I .  P H I L O S O P H Y — C O N T I N U A T I O N

F R G M  H U M A N I T I E S  I  ( I N T R O D U C T I O N ) .  I I .  F I C T I O N  A N D  D R A M A  O F  2 0 T H  

C E N T U R Y  E X I S T E N T I A L I S M .  I I I .  E N G L I S H  R O M A N T I C  P O E T R Y .  I V .  T H E  

R O M A N T I C  A G E  I N  A M E R I C A .  V .  S H A K E S P E A R E ' S  T R A G E D I E S .  V I .  A R T —  

R E N A I S S A N C E  T O  R O M A N T I C  1 9 T H  C E N T U R Y .  V I I .  M U S I C — C L A S S I C  A N D  

R O M A N T I C .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D .  G U E S T  S P E A K E R S .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E :  H U M A N I T I E S  I

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  E M P H A S I Z E  C R E A T I V E  I N D E P E N D E N T  L E A R N I N G .  

W H E N E V E R  N E C E S S A R Y ,  M A J O R  T O P I C S  A R E  P R E S E N T E D  B Y  L E C T U R E ;

O T H E R S  A R E  H A N D L E D  E N T I R E L Y  B Y  S T U D E N T S  T H R O U G H  D I S C U S S I O N  O R  

R E S E A R C H .  T H E  S T U D E N T  T A I L O R S  H I S  S C H E D U L E  T O  M E E T  H I S  O W N  I N -  

C I V I C U A L  N E E D S ,  A N D  T E A C H E R S  A S S I G N  S P E C I A L  S T U D I E S  A C C O R D I N G  T O  

I N D I V I D U A L  N E E D S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  I T  I S  A S S U M E D  T H A T  E A C H  S T U D E N T  W I L L  R E C E I V E  AN " A "  E V E R Y  9  

W E E K S .  A C C O R D I N G L Y ,  T H E  S O L E  P U R P O S E  O F  E S S A Y  A N D  T E S T  E V A L U A 

T I O N  I S  T O  M E A S U R E  A N D  I N D I C A T E  A  S T U D E N T ' S  I M P R O V E M E N T .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  T E X T B O O K S ,  F I L M S T R I P S ,  

R E C O R D I N G S ,  A N D  S L I D E S

D .  N O  A P P E N D I C E S
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M U S I C  A B S T R A C T

M U S I C  I S  S T U D I E D  I N  T H E  F I N A L  U N I T  O F  H U M A N I T I E S  l i t  A  C O U R S E  

W H I C H  E M P H A S I Z E S  I N D E P E N D E N T  L E A R N I N G .  T H E  M U S I C  O F  B A C H t  B E E T H O V E N t  

B R A H M S t  T S C H A I K O W S K Y t  A N D  C H O P I N  I S  I N C L U D E D .
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I .  L O C A T I O N :
A .  P E N N S Y L V A N I A

B .  S E L I N S G R O V E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  S U P E R I N T E N D E N T ,  W .  M I C H A E L  H E A D E R

B .  P R O G R A M  D I R E C T O R ,  M R S .  P H Y L L I S  K A R R

C .  P R O G R A M  F A C U L T Y :  M R S .  K A R R ,  M I S S  L O I S  M I L L E R , .

M R .  W I L L I A M  W E L L S ,  M R S .  L O U I S E  S L A T E R

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 3

B .  G E N E R A L  O B J E C T I V E S :

T O  E N R I C H  T H E  L I V E S  O F  T H E  P A R T I C I P A T I N G  S T U D E N T S  B Y  O P E N I N G  N E W  

V I S T A S  O N  T H E  H U M A N  E X P E R I E N C E .
T O  B R I N G  A B O U T  A  F A M I L I A R I T Y  W I T H  M A N ' S  C U L T U R A L  D E V E L O P M E N T ,

T H E  M A I N  C U R R E N T S  I N  T H A T  D E V E L O P M E N T ,  A N D  A N  U N D E R S T A N D I N G  

O F  T H O S E  W H O  H A V E  H E L P E D  T O  S H A P E  A N D  C O N T I N U E  T O  S H A P E  T H A T  

D E V E L O P M E N T .

T O  M O T I V A T E  A C O N T I N U I N G  I N T E R E S T  I N  T H E  P U R S U I T  O F  U N D E R 

S T A N D I N G  A N D  A P P R E C I A T I N G  T H E  A R T S .

T O  B R I N G  A B O U T  A N  U N D E R S T A N D I N G  O F  C U L T U R E S  A N D  R E L I G I O N S  O T H E R  

T H A N  O U R  O W N .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  P H I L O S O P H Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  F O L L O W I N G  5  U N I T S  C O M P R I S E  T H E  Y E A R ' S  S T U D I E S  I N  T H E  H U M A N 

I T I E S :  I .  M  I O D A Y .  1 )  O R I E N T A T I O N  A N D  A S T U D Y  O F  C O N T E M P O R 

A R Y  M A N ,  H I S  P R O B L E M S  I N  R E L A T I N G  T O  O T H E R  M E N ,  A N D  H I S  V A R I O U S  

M E A N S  O F  E X P R E S S I O N  T H R O U G H  M E D I A  A N D  T H E  A R T S .  2 )  A S T U D Y  O F  

M A N ,  T H E  A R T I S T ;  M A N ,  T H E  B U I L D E R ;  M A N ,  T H E  M U S I C I A N ;  A N D  M A N ,  

T H E  T H I N K E R .  3 )  A N  I N V E S T I G A T I O N  O F  D R A M A  W H I C H  L E A D S  T O  A  

S T U D Y  O F  T H E A T R E  T O D A Y  A N D  I N  T H E  A N C I E N T  G R E E K  W O R L D .

(9 W E E K S )  I I .  M M  AND D1S VALDES. IN IDS GREEK NQBLD. E M P H A S I S  

I S  P L A C E D  O N  T H E  C O N T I N U I N G  R E L E V A N C E  O F  T H O S E  V A L U E S  I N  T H E  

W O R L D  T O D A Y .  (9 W E E K S )  I I I .  DDR ROMAN LEGACY. (2 W E E K S )

I V .  MAN IN  ID E  M ID D LE  AGES AND ID E  R E N A I S S A N C E .  T H I S  U N I T  I N 

C L U D E S  A  S T U D Y  O F  A R T I S T I C  E X P R E S S I O N  F R O M  T H E  E A R L Y  M I D D L E  A G E S  

T O  T H E  B A R O Q U E  P E R I O D .  ( l O  W E E K S )  V .  MAN AND D IS  R E L I G I O N .

A N  A T T E M P T  I S  M A D E  T O  S H O W  S O M E  O F  T H E  V A L U E S  B Y  W H I C H  A L L  M E N  

L I V E ,  R E G A R D L E S S  O F  P E R I O D  O R  P L A C E .  (4 W E E K S )  CONCLUSION- 
S U M M A R Y  A N D  R E L A T I O N  O F  H I S T O R I C A L  P E R I O D S  T O  C O N T E M P O R A R Y  S I T 

U A T I O N S  A N D  A R T I S T I C  E X P R E S S I O N .  < 2  W E E K S )  T H I S  C O M P L E T E S  A  

C Y C L E ;  H A V I N G  B E G U N  W I T H  " M A N  T O D A Y , "  T H E  C O U R S E  C O N C L U D E S  W I T H  

T H E  S A M E  F O C U S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  4  T E A C H E R S .  G U E S T  L E C T U R E R S  A R E  I N V I T E D  F R O M  

S U S Q U E H A N N A  U N I V E R S I T Y  A N D  B U C K N E L L  U N I V E R S I T Y .
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B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I G R S  A N D  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  I N - D E P T H  R E S E A R C H ,  R E Q U I R E D  R E A D I N G S ,  

P A N E L  P R E S E N T A T I O N S ,  A N D  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  R E C O R D S ,  

T A P E S ,  S L I D E S ,  F R A M E D  P R I N T S ,  A N D  P I E C E S  O F  S C U L P T U R E .

T H E  C L A S S  M E E T S  F O R  4 3  M I N U T E S  D A I L Y  A N D  I S  C O M P R I S E D  O F  3  

G R O U P S  O F  A P P R O X I M A T E L Y  2 5  S T U D E N T S  E A C H .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  2  M A J O R  F I E L D  T R I P S  Y E A R L Y ,  

O N E  T O  W A S H I N G T O N  D . C .  ( N A T I O N A L  A R T  G A L L E R Y  A N D  C A T H E D R A L S ) ,

A N D  O N E  T O  T H E  M U S E U M  O F  A R T ,  T H E  R O D I N  M U S E U M  O F  S C U L P T U R E ,  A N D  

I N D E P E N D E N C E  H A L L  I N  P H I L A D E L P H I A .  O T H E R  S H O R T  T R I P S  I N  T H E  

L O C A L  A R E A  I N C L U D E  A T T E N D A N C E  A T  C U L T U R A L  P E R F O R M A N C E S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  T E S T S ,

Q U I Z Z E S ,  A P P R A I S A L  O F  I N D I V I D U A L  S C R A P B O O K S ,  A N D  T H E  S T U D E N T ' S  

G E N E R A L  I N T E R E S T  A N D  C O N T R I B U T I O N  T O  C L A S S  D I S C U S S I O N .

F .  F U T U R E  P L A N S  I N C L U D E  P R O V I S I O N  F O R  A  D O U B L E - P E R I O D  C L A S S  M E E T I N G  

A T  L E A S T  E V E R Y  2  W E E K S .

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

A S  A F O R M  O F  M A N ' S  A R T I S T I C  E X P R E S S I O N ,  M U S I C  I S  I N C L U D E D  I N  T H E  

U N I T  D E A L I N G  W I T H  C O N T E M P O R A R Y  M A N  A N D ,  I N  T U R N ,  T H O S E  U N I T S  W H I C H  

E X A M I N E  A R T  I N  H I S T O R I C A L  P E R I O D S  F R O M  5 T H  C E N T U R Y  B . C .  A T H E N S  T O  

M O D E R N  T I M E S .
S P E C I F I C  M U S I C  C O N T E N T  I S  N O T  D E S C R I B E D .
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I .  L O C A T I O N :
A .  R H O D E  I S L A N D

B .  C R A N S T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  W I L L I A M  J .  K U T N E S K I

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  -  A R T  A N D  M U S I C  S Y L L A B U S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  2 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :
A .  D A T E  O F  P R O G R A M ' S  I N I T  A T  I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D E V E L O P  A N  A W A R E N E S S  A N D  U N D E R S T A N D I N G  O F  H O W  A N D  W H A T  M U S I C  

A N D  A R T  C O M M U N I C A T E ,  T H R O U G H  S T U D Y  O F  S O M E  O F  T H E  G R E A T  M U S I C ,  

A R C H I T E C T U R E ,  P A I N T I N G ,  A N D  S C U L P T U R E  O F  T H E  V A R I O U S  A G E S .

T O  D E V E L O P  A N  A W A R E N E S S  A N D  U N D E R S T A N D I N G  O F  B R O A D  S T Y L I S T I C  

T E N D E N C I E S  I N  T H E  A R T S  A S  T H E Y  R E L A T E  T O  T H E  A T T I T U D E  A N D  C O N 

D I T I O N S  O F  M E N  I N  T H E  M A J O R  H I S T O R I C A L  P E R I O D S  I N  W E S T E R N  ' 

C I V I L I Z A T I O N .
T O  D E V E L O P  V I S U A L  A N D  A U R A L  S E N S I T I V I T Y  T H R O U G H  E X P E R I E N C E  W I T H  

A N C  U N D E R S T A N D I N G  O F  W O R K S  O F  A R T  A N D  M U S I C .

C .  S U B J E C T  A R E A S :  4  H U M A N I T I E S  C L A S S E S  A R E  O F F E R E D .  3  I N C L U D E

M U S I C  A N D  A R T ;  T H E  4 T H  I N C L U D E S  M U S I C ,  A R T ,  A N D  E N G L I S H .

D .  E M P H A S I S :  M U S I C  A N D  A R T

E .  C H R O N O L O G I C A L  A P P R O A C H .
C O U R S E  M A T E R I A L S  I N C L U D E  D E F I N I T I O N  A N D  P H I L O S O P H Y  O F  T H E  

C O U R S E ,  G E N E R A L  A N D  S P E C I F I C  O B J E C T I V E S ,  A  D E S C R I P T I O N  O F  T H E  

" S T U D Y  O F  M U S I C  A S  A N  A R T , "  A N D  S P E C I F I C  C H A R A C T E R I S T I C S  O F  

M U S I C  D U R I N G  T H E  F O L L O W I N G  P E R I O D S :  M E D I E V A L ,  8 0 0  T O  1 4 0 0 ;

R E N A I S S A N C E ,  1 4 0 0  T O  1 6 0 0 ;  B A R O Q U E ,  1 6 0 0  T O  1 7 5 0 ;  C L A S S I C A L ,

1 7 5 0  T O  1 8 0 0 ;  R O M A N T I C ,  1 8 0 0  T O  1 9 0 0 ;  I M P R E S S I O N I S M ;  A N D  T H E  

2 0 T H  C E N T U R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ’ S A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E D  F O R  E A C H  P E R I O D  A R E  A S  F O L L O W S :  

C H A R A C T E R I S T I C S  O F  T H E  P E R I O D ;  C H A R A C T E R I S T I C S  O F  T H E  M U S I C ;  

C O M P O S E R S  A N D  S P E C I F I C  M U S I C A L  E X A M P L E S ;  S T A T E S M E N  A N D  H I S T O R I 

C A L  E V E N T S ;  N A M E S  O F  W R I T E R S ,  A R T I S T S ,  S C U L P T O R S ,  A R C H I T E C T S .

D .  N O  A F P E N D I G E S
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S I N C E  T H E  B E G I N N I N G  O F  T I M E  M A N  H A S  E X P R E S S E D  I N  T H E  V I S U A L  A R T S  

A N D  I N  M U S I C  H I S  C O N D I T I O N  A S  M A N — H I S  T H O U G H T S ,  H O P E S ,  F E A R S ,  

Q U E S T I O N S ,  A N S W E R S ,  A N D  D R E A M S ,  A N D  I N  H I S  R E S P O N S E  T O  T H E S E  E X P R E S 

S I O N S  H E  H A S  E N R I C H E D  H I S  L I F E .  H E R E I N  L I E S  T H E  R E A S O N  F O R  A  H U M A N I 

T I E S  C O U R S E  I N  A R T  A N D  M U S I C ,  A S  D E S C R I B E D  I N  T H I S  C O U R S E  G U I D E .

O B J E C T I V E S  P E R T A I N I N G  T O  M U S I C  I N  T H E  A R T  A N D  M U S I C  S Y L L A B U S  A R E  A S  

F O L L O W S :  T O  D I S T I N G U I S H  I N  S O U N D  T H E  D I F F E R E N C E  B E T W E E N  N O I S E  A N D

T O N E  T H R O U G H  A N  U N D E R S T A N D I N G  O F  T E R M S  S U C H  A S  F R E Q U E N C Y ,  P I T C H ,  I N 

T E N S I T Y ,  L O U D N E S S ,  T I M B R E ,  D U R A T I O N ,  T I M E ,  A N D  H A R M O N I C  S E R I E S ;  T O  

U N D E R S T A N D  T H E  D I S T I N G U I S H I N G  C H A R A C T E R I S T I C S  O F  M U S I C A L  F O R M S  S U C H  A S  

S U I T E ,  S Y M P H O N Y ,  S O N A T A ,  C O N C E R T O ,  C O N C E R T O  G R O S S O ,  T H E M E  A N D  V A R I A 

T I O N S ,  M A S S ,  O R A T O R I O ,  O P E R A ,  O V E R T U R E ,  T O N E  P O E M ,  C H A M B E R  M U S I C ,  A N D  

B A L L E T ;  T O  I D E N T I F Y  A U R A L L Y  T H E  M U S I C  O F  V A R I O U S  H I S T O R I C A L  P E R I O D S ,  

A N D  T O  L E A P N  C H A R A C T E R I S T I C S  O F  T H E  M U S I C A L  D E V E L O P M E N T S  O F  T H E  

F O L L O W I N G  P E R I O D S :  M E D I E V A L ,  R E N A I S S A N C E ,  B A R O Q U E ,  C L A S S I C A L ,

R O M A N T I C ,  I M P R E S S I O N I S T I C ,  A N D  T H E  2 0 T H  C E N T U R Y .  I M P O R T A N T  C O M P O S E R S  

A N D  S P E C I F I C  M U S I C A L  E X A M P L E S  A R E  L I S T E D  F O R  E A C H  P E R I O D ;  C H A R A C T E R 

I S T I C S  O F  T H E  M U S I C  O F  T H E  P E R I O D  A R E  D E S C R I B E D .  F O R  E X A M F L E ,  C H A R 

A C T E R I S T I C S  O F  C L A S S I C A L  M U S I C  ( 1 7 5 0 - 1 8 0 0 )  A R E  L I S T E D  A S  F O L L O W S :  

C H A N G E  O F  E M P H A S I S  F R O M  P O L Y P H O N I C  T O  H A R M O N I C  T E X T U R E S ;  H A R M O N Y  A N D  

M E L O D Y  M O P E  D I A T O N I C ;  T H E M A T I C  O R G A N I Z A T I O N ,  P H R A S E O L O G Y  A N D  L A R G E R  

S E C T I O N A L  S T R U C T U R E S  A R E  S I M P L E  A N D  C L E A R ;  M U S I C  I S  M O R E  R E S T R A I N E D ,  

I M P E R S O N A L  A N D  O B J E C T I V E ;  E L E G A N C E ,  G R A C E ,  A N D  R E F I N E M E N T  A R E  T Y P I C A L .

<£>
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I .  L O C A T I O N
A .  R H O D E  I S L A N D

B .  M I D D L E T O W N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L *  M R .  C O E N

B .  P R O G R A M  D I R E C T O R ,  H .  W E L L S  F R E N C H ,  J R .

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  1 0  P A G E S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  S T U D Y  T H E  A M E R I C A N  P E O P L E ,  T H E I R  P A S T ,  A N D  T H E  D E V E L O P M E N T  O F  

T H E I R  N A T I O N A L  C H A R A C T E R .

T O  D E V E L O P  T H E  S T U D E N T ' S  A B I L I T Y  T O  C O M M U N I C A T E ,  I N V E S T I G A T E ,  

E V A L U A T E ,  H Y P O T H E S I Z E ,  T H I N K  A N D  A P P R E C I A T E  H I M S E L F  A N D  H I S  

C O U N T R Y .

C .  S U B J E C T  A R E A S :  A M E R I C A N  H I S T O R Y ,  L I T E R A T U R E ,  M U S I C ,  A R T

D .  E M P H A S I S :  A M E R I C A N  H I S T O R Y ,  L I T E R A T U R E

E .  T H E M A T I C  A P P R O A C H

T H E  C O U R S E  G U I D E  C O N T A I N S  A  S T A T E M E N T  O F  P U R P O S E  A N D  O U T L I N E  O F  

C O N T E N T  F O R  E A C H  O F  T H E  F O L L O W I N G  T H E M E S :  I .  N A T I O N A L I S M  ( T H E

R I S E  O F  A M E R I C A N  N A T I O N A L I S M  A N D  T H E  D E V E L O P M E N T  O F  A  N A T I O N A L  

C H A R A C T E R ) .  I I .  G O O D  A N D  E V I L  ( T H E  N A T U R E  O F  M A N  A N D  H I S  R E L A 

T I O N S H I P  T O  T H E  U N I V E R S E  A S  C O N C E I V E D  B Y  T H E  P H I L O S O P H E R S  A N D  

W R I T E R S  O F  A M E R I C A ,  A S  W E L L  A S  B Y  T H E  P E O P L E  T H E M S E L V E S ) .  I I I .  

E X P A N S I O N  ( U N I Q U E  A M E R I C A N  F R O N T I E R  E X P E R I E N C E ) .  I V .  W A R  A N D  

A M E R I C A  ( H O W  W A R  H A S  A L T E R E D  T H E  D E V E L O P M E N T  O F  A M E R I C A ) .

V .  C A P I T A L I S M  ( N E G A T I V E  A N D  P O S I T I V E  E F F E C T S  O F  C A P I T A L I S M  O N  

T H E  D E V E L O P M E N T  O F  T H E  A M E R I C A N  P E O P L E ) .  V I .  M I N O R I T Y  S T R U G G L E S  

( T H E  S T R U G G L E  O F  V A R I O U S  M I N O R I T Y  G R O U P S ,  T H E I R  C O N T R I B U T I O N  T O ,  

A N D  R O L E S  I N  T H E  D E V E L O P M E N T  O F  A M E R I C A ) .  V I I .  D I S S E N T  ( T H E  

P U R P O S E S  A N D  R E S U L T S  O F  D I S S E N T  A N D  T H E  R O L E  O F  T H E  D I S S E N T E R  I N  

T H E  D E V E L O P M E N T  O F  A M E R I C A ) .  V I I I .  E V E R Y M A N  ( A S P I R A T I O N S  A N D  

C O N F L I C T S  O F  T H E  C O M M O N  M A N  I N  A M E R I C A ) .

T H E  O U T L I N E  O F  C O N T E N T  C O N S I S T S  O F  T O P I C S  F O R  S T U D Y  A N D  T I T L E S  

O F  S E L E C T E D  R E A D I N G S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A C H I N G  M E T H O D  N O T  D E S C R I B E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  F U L F I L L S  1 1 T H  Y E A R  R E Q U I R E M E N T  F O R  U . S .  H I S T O R Y  A N D  A M E R I C A N  

L I T E R A T U R E

C .  C L A S S  A C T I V I T I E S  N O T  D E S C R I B E D

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E
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MUSIC ABSTRACT

T H E  P R O G R A M  I S  B A S I C A L L Y  A  C O M B I N A T I O N  O F  A M E R I C A N  H I S T O R Y  A N D  L I T 

E R A T U R E .  T H E  S T U D Y  O F  E A C H  T O P I C  P R O V I D E S  F O R  A  C O N S I D E R A T I O N  O F  

M U S I C  A N D  A R T  B U T  T H E  A M O U N T  O F  T I M E  G I V E N  T O  T H E S E  A R E A S  V A R I E S  —  

D E S C R I B E D  A S  A N  " O P E N "  M A T T E R .  C O N S I D E R A B L E  T I M E  M I G H T  B E  S P E N T  

O B S E R V I N G  H O W  M U S I C  R E F L E C T S  A  G I V E N  A G E  O R  P E R I O D ;  T H E  C O N S I D E R A T I O N  

O F  A N O T H E R  E R A  O R  T O P I C  M I G H T  I N C L U D E  O N L Y  T H E  U S E  O F  A S I N G L E  

R E C O R D I N G .

A N  O U T L I N E  O F  C O N T E N T  F O R  T H E  P R O G R A M ' S  8  M A J O R  T H E M E S  I N C L U D E S  T H E  

F O L L O W I N G  R E F E R E N C E S  T O  M U S I C .

T H E M E S  N A T I O N A L I S M .  D E V E L O P I N G  A M E R I C A N  M U S I C .

T H E M E :  E X P A N S I O N .  M U S I C  O F  E X P A N S I O N .

T H E M E :  W A R  A N D  A M E R I C A .  M U S I C  A S  A  T O O L  I N  W A R .

T H E M E :  C A P I T A L I S M .  M U S I C  O F  E R A S  S T U D I E D .

T H E M E :  M I N O R I T Y  S T R U G G L E S .  M U S I C  O F  B L A C K  P E O P L E  I N  A M E R I C A .  A R T

A N D  M U S I C  A P P R O P R I A T E  F O R  E A C H  E T H N I C  G R O U P .

T H E M E :  D I S S E N T .  M U S I C  C O N C E R N I N G  D I S S E N T .

T H E M E :  E V E R Y M A N .  A R T  A N D  M U S I C  C O N S I D E R E D  A P P R O P R I A T E .
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I .  L O C A T I O N :
A .  R H O D E  I S L A N D

B .  W E S T E R L Y

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  G E R A L D  M .  D U N N

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  M U S I C  A N D  A R T  A P P R E C I A T I O N — H I G H L I G H T S  O F  L I T E R A T U R E  A N D  W O R L D  

E V E N T S
B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  T E A C H  T H E  S T U D E N T  H O W  T O  C O N F R O N T  V A R I O U S  M A S T E R P I E C E S  O F  

. L I T E R A T U R E ,  A R T  A N D  M U S I C  W I T H  I N T E L L E C T U A L  C U R I O S I T Y ,  T H E R E B Y  

I N C R E A S I N G  H I S  A P P R E C I A T I O N  O F  W O R K S  O F  A R T .

T O  H E L P  T H E  S T U D E N T  A C Q U I R E  A  P O I N T  O F  V I E W ,  S U F F I C I E N T L Y  B R O A D  

I N  S C O P E  T O  C A U S E  H I M  T O  I N Q U I R E  I N T O  T H O S E  F A C T O R S  R E S P O N 

S I B L E  F O R  T H E  P L A C E  O F  T H E  H U M A N I T I E S  I N  W E S T E R N  C U L T U R E .

T O  D E V E L O P  I N  T H E  S T U D E N T  A N  A W A R E N E S S  O F  H I G H  L E V E L S  O F  B E I N G ,  

T O  M A K E  H I M  C O N S C I O U S  O F  G R E A T E R  D I M E N S I O N S  O F  M I N D ,  A N D  T O  

B R I N G  M O R E  S U B S T A N C E  T O  H I S  O W N  H U M A N  E X P E R I E N C E .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  H I S T O R Y
D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  P R O G R A M  P R E S E N T S  A  S T U D Y  O F  M A N ' S  P A S T  A N D  P R E S E N T  C U L T U R E .  

F O R  E A C H  O F  T H E  F O L L O W I N G  U N I T S ,  T H E  C O U R S E  G U I D E  C O N T A I N S  A N  

O U T L I N E  O F  M A J O R  H E A D I N G S  I N  M U S I C ,  A R T ,  L I T E R A T U R E  A N D  W O R L D  

E V E N T S :  I .  T H E  A N C I E N T  P E R I O D  ( A N T I Q U I T Y  T O  A P P R O X I M A T E L Y  4 0 0

A . D . ) .  I I .  T H E  M E D I E V A L  P E R I O D  ( 4 0 0  T O  1 4 0 0  A . D . ) .  I I I .  T H E

R E N A I S S A N C E  P E R I O D  ( 1 4 0 0  T O  1 6 0 0 ) .  I V .  T H E  B A R O Q U E  E R A  ( 1 6 0 0  T O

1 7 5 0 ) .  V .  T H E  C L A S S I C A L  P E R I O D  ( 1 7 5 0  T O  1 8 0 0 ) .

V I m T H E  R O M A N T I C  P E R I O D  ( 1 8 0 0  T O  1 9 0 0 ) .  V I I .  T H E  2 0 T H  C E N T U R Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G .  G U E S T  S P E A K E R S .

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  R E S E A R C H  P R O J E C T S ,  A N D  T H E  

U S E  O F  F I L M S ,  S L I D E S ,  A N D  R E C O R D I N G S .  T H E  C L A S S  M E E T S  T W I C E  A  

W E E K  F O R  T H E  F U L L  S C H O O L  Y E A R .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  Q U I Z Z E S ,  A  

T E S T  A T  T H E  E N D  O F  E A C H  U N I T ,  N O T E B O O K  E X A M I N A T I O N ,  A N D  1  R E 

S E A R C H  P A P E R  O R  B O O K  R E P O R T  E A C H  S E M E S T E R .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D
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C .  R E F E R E N C E  M A T E R I A L S  N O T  I N C L U D E D .  T H E  T E X T ,  I t l E  H U M A N I T I E S .  B Y  

D U D L E Y  A N D  F A R I C Y  ( M C G R A W - H I L L  B O O K  C O . ,  1 9 6 7 ) ,  I S  U S E D  F O R  

S T U D E N T  R E F E R E N C E .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C A L  W O R K S  A R E  S T U D I E D  I N  T H E  C O N T E X T  O F  T H E  H I S T O R I C A L  P E R I O D S  

W H I C H  P R O D U C E D  T H E M .

S E L E C T E D  A S P E C T S  O F  M U S I C  C O N S I D E R E D  W I T H  E A C H  P E R I O D  A R E  A S  

F O L L O W S .

IH £  ANCJLENI EERIQJ2: P R I M I T I V E  M A N  A N D  T H E  A R T S .  T H E  I N F L U E N C E  O F

O R I E N T A L  N A T I O N S .  E A R L Y  I N S T R U M E N T S .  C H A R A C T E R I S T I C S  O F  T H E  P E R I O D .

I t lE  M ED IEVAL P E R I O D ;  S A C R E D  M O N O P H O N I C ,  P O L Y P H O N I C ,  A N D  H O M O P H O N I C  

M U S I C .  M U S I C  O F  T H E  T R O U B A D O U R S *  T R O U V E R E S ,  A N D  M I N N E S I N G E R S .  T H E  

D E V E L O P M E N T  O F  M U S I C  N O T A T I O N .  T H E  D E V E L O P M E N T  O F  E A R L Y  I N S T R U M E N T S .

IH E  R E N A I S S A N C E  P E R  T O D : T H E  E A R L Y  M A S S .  T H E  R E F O R M A T I O N  ( C H O R A L E ,

A N T H E M ,  M J 3 T E T ,  M A D R I G A L ) .  T H E  M E  I S T E R S I N G E R S .  T H E  C L A V I C H O R D .

B A L L E T  A T  T H E  C O U R T  O F  L O U I S  X I V .

IH E  B A R O Q U E  P E R I O D :  G E N E R A L  O B S E R V A T I O N S — M E A N I N G  O F  B A R O Q U E .

B I R T H  A N D  G R O W T H  O F  O P E R A  I N  I T A L Y .  O P E R A  I N  F R A N C E - r - A D V E R S E  T O  

I T A L I A N  I N F L U E N C E .  O P E R A  I N  E N G L A N D — T H E  M A S Q U E .  S A C R E D  M U S I C  I N  

I T A L Y .  R I S E  O F  I N S T R U M E N T A L  M U S I C .  T H E  R O C O C O  I N F L U E N C E .

I t lE  C LA S S IC A L P E R I O D; T H E  A G E  O F  R E A S O N .  T H E  C L A S S I C A L  S Y M P H O N Y .  

T H E  C L A S S I C A L  S O N A T A .  C H A M B E R  M U S I C .  O P E R A S  O F  G L U C K .  S I N G S P I E L .  

F R O M  C L A S S I C I S M  T O  R O M A N T I C I S M  ( B E E T H O V E N ) .
I t lE  R O M A N T I C  P E R I O D :  B E L I E F  I N  F R E E D O M  A N D  T H E  E Q U A L I T Y  O F  M A N .

C R E A T I O N  O F  N A T I O N A L I S M  I N  M U S I C .  T H E  D E V E L O P M E N T  O F  P R O G R A M  M U S I C  

A N C  T H E  S Y M P H O N I C  T O N E  P O E M .  U S E  O F  T H E  L E I T M O T I V .  T H E  B I R T H  O F  

G R A N D  O P E R A .  W A G N E R ' S  M U S I C  D R A M A S .  I M P O R T A N T  C O M P O S E R S  O F  T H E  

P E R I O D .
IU E  2 Q IU  C E N T U R Y :  I N F L U E N C E  O F  W O R L D  E V E N T S  O N  M U S I C  A N D  T H E  A R T S .

I M P R E S S I O N I S M  I N  M U S I C .  V A R I O U S  S T Y L E S  ( N E O - R O M A N T I C I S M ,  N E O -  

C L A S S I C I S M ,  A T O N A L I T Y ,  P O L Y T O N A L I T Y ,  T W E L V E - T O N E  M U S I C ,  E L E C T R O N I C  

M U S I C ,  P R I M I T I V I S M  I N  M U S I C .  I M P O R T A N T  C O M P O S E R S  O F  T H E  P E R I O D .
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I  .  L O C A T I O N :

A .  S O U T H  C A R O L I N A

B .  C O L U M B I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  A R L I E  W .  W H I T T I N G H I L L

B .  P R O G R A M  D I R E C T O R ,  E L I Z A  H .  S T O N E

C .  P R O G R A M  F A C U L T Y :  M A R Y  C .  A N D E R S O N ,  E N G L I S H ;  S U Z A N N E  F L O Y D ,  A R T ;  

M A R I A N N E  H O L L A N D ,  M U S I C ;  E L L E N  M A C L A U G H L I N ,  H O M E  E C O N O M I C S ;

S A R A  N A L L E Y ,  D R A M A ;  J A M E S  P A R K ,  S C I E N C E .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  W O R L D  H I  S T O R Y - H U M A N  I T I E S  S T U D E N T  M A N U A L

B .  C O M P I L E D  I N  1 9 6 7

C .  C O S T :  $ 2 . 0 0

D .  O F F S E T .  7 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  A S S I S T  W O R L D  H I S T O R Y  S T U D E N T S  T O  U N D E R S T A N D  A N D  T O  A P P R E C I A T E  

T H E  H I S T O R I C A L  D E V E L O P M E N T  O F  M A N K I N D  T H R O U G H  T H E  S T U D Y  O F  

M A N ' S  C R E A T I V E  E X P R E S S I O N S .

T O  A S S I S T  T H E  S T U D E N T  T O  R E A L I Z E  T H A T  T H E  A R T S  T R A N S C E N D  T I M E ,  

S P A C E ,  A N D  L A N G U A G E  B A R R I E R S .

T O  A S S I S T  T H E  S T U D E N T  T O  G A I N  U N D E R S T A N D I N G  A N D  P L E A S U R E  T H R O U G H  

T H E  U N I Q U E  V I S I O N  O F  T H E  A R T I S T S .

T O  A S S I S T  T H E  S T U D E N T  T O  G A I N  U N D E R S T A N D I N G  O F  T H E  H U M A N I T I E S  

A N D  T O  R E L A T E  G E N E R A L  C O N C E P T S  T O  H I S  P E R S O N A L  A N D  N A T I O N A L  

L I F E .

C .  S U B J E C T  A R E A S :  W O R L D  H I S T O R Y ,  P H I L O S O P H Y ,  R E L I G I O N ,  M U S I C ,  A R T ,

L I T E R A T U R E ,  D R A M A

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  M O D I F I E D  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  G U I D E  I N C L U D E S  C O N C E P T S ,  V O C A B U L A R Y  D E F I N I T I O N S ,  A N D  

" H I G H L I G H T S "  F O R  E A C H  O F  T H E  F O L L O W I N G  L E S S O N S :  1 )  P R E H I S T O R I C .

2 )  E G Y P T .  3 )  F E R T I L E  C R E S C E N T  A N D  E A R L Y  I N D I A .  4 )  C R E T E ,  

M Y C E N A E ,  H O M E R I C  G R E E C E .  5 )  G R E E C E .  6 )  G R E E C E .  7 )  R O M E .

8 )  I N D I A  A N D  T H E  M I D D L E  A G E S .  9 )  M I D D L E  A G E S .  1 0 - A )  C H A R T R E S .  

1 0 — B ) C H I N A .  1 1 )  R E N A I S S A N C E .  1 2 )  S C I E N C E .  1 3 )  C H R I S T I A N  

T H E M E S  I N  A R T  A N D  M U S I C .  1 4 )  F I L M ,  1 4 2 2 -  1 5 )  B A R O Q U E  A N D

R O C O C O .  1 6 )  N E O - C L A S S I C I S M .  1 7 )  T H E  L O U V R E .  1 8 )  R O M A N T I C I S M  

A N D  R E A L I S M .  1 9 )  C O N C E R T .  2 0 )  T H E  N O V E L  A N D  V I C T O R I A N  E N G L A N D .  

2 1 )  J A P A N .  2 2 )  R U S S I A .  2 3 )  A F R I C A .  2 4 )  O P E R A .

2 5 )  I M P R E S S I O N I S M .  2 6 )  C O S T U M E .  2 7 )  T H E  B A L L E T  A N D  A R T .

2 8 )  E A R L Y  2 0 T H  C E N T U R Y .  2 9 )  C O N C E R T .  3 0 )  2 0 T H  C E N T U R Y  A R T .

3 1 )  2 0 T H  C E N T U R Y  D R A M A  A N D  L I T E R A T U R E .  3 2 )  F I L M ,  1 5 4 4 -
F .  P R O D U C T I O N  O F  T H E  M A N U A L  W A S  M A D E  P O S S I B L E  T H R O U G H  A  F E D E R A L  

G R A N T  R E C E I V E D  U N D E R  P L  8 9 - 1 0 ,  T I T L E  I I I ,  P R O J E C T  # 2 4 2 0 .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :  N O T  D E S C R I B E D .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E  R E S E A R C H  T O P I C S  F O R  W O R L D  H I S T O R Y ,  

M U S I C ,  A N D  A R T .

B .  B I B L I O G R A P H Y  I N C L U D E D
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C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  D E F I N I T I O N  O F  T E R M S ,  A R T  R E P R O D U C 

T I O N S ,  D I S C O G R A P H Y ,  Q U E S T I O N S  F O R  D I S C U S S I O N ,  A N D  S Y N O P S E S  O F  

S E V E R A L  O P E R A  L I B R E T T O S .

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

I N  T H E  3 2  L E S S O N S  O U T L I N E D  I N  T H E  S T U D E N T  M A N U A L ,  T H E  F O L L O W I N G  

I N F O R M A T I O N  I S  I N C L U D E D  W H E R E  P E R T I N E N T :  1 )  D E F I N I T I O N S  O F  M U S I C A L

T E R M S ;  2 )  L I S T S  O F  R E C O R D I N G S ;  3 )  N A M E S  O F  M A J O R  C O M P O S E R S  A N D  T H E I R  

W O R K S ;  A N D  4 )  I N F O R M A T I O N  A B O U T  M U S I C  I N  H I S T O R I C A L  P E R I O D S .  S Y N O P S E S  

O F  T H E  F O L L O W I N G  O P E R A S  A R E  I N C L U D E D :  M O Z A R T ' S  M A R R I A G E  f l E  F I G A R O ,

P U C C I N I ' S  MADAME BilHERELV, V E R D I ' S  RLSQLEIIQ, R O S S I N I ' S  ItlE BABBEB D£ 
SEVILLE, B I Z E T ' S  £ ARMEN, A N D  G E R S H W I N ' S  £QB£Y AND BESS.

A M O N G  T H E  R E C O R D I N G S  S U G G E S T E D  F O R  S T U D E N T  L I S T E N I N G  A R E  T H E  R C A  

V I C T O R  V O L U M E S  O F  H I S T O R Y  Q £  M U S I D  I N  S A l i N E -
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I .  L O C A T I O N :
A .  S O U T H  D A K O T A

B .  C U S T E R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  D O N A L D  H .  S C H E U E R

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D .  4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E :
T H E  C O U R S E  F O C U S E S  O N  T H E  P H I L O S O P H Y  T H A T  T H E  S T U D E N T S  S H O U L D  

E X P E R I E N C E  R A T H E R  T H A N  B E  T A U G H T  T H E  E L E M E N T S  I N C O R P O R A T E D  I N T O  

T H E  H U M A N I T I E S  C O U R S E .

C .  S U B J E C T  A R E A S :  E N G L I S H ,  S O C I A L  S T U D I E S ,  P H I L O S O P H Y ,  M U S I C ,  A R T ,

D A N C E ,  T H E A T R E ,  B E H A V I O R A L  S C I E N C E

D .  E M P H A S I S :  L I T E R A T U R E  A N D  S O C I A L  S T U D I E S

E .  A V A R I E T Y  O F  A P P R O A C H E S  I S  U S E D :  T H E M A T I C ,  C H R O N O L O G I C A L ,  A N D

E L E M E N T S .

T H E  F O L L O W I N G  U N I T S  A N D  S E L E C T E D  T O P I C S  A R E  C O N S I D E R E D  I N  L I G H T  

O F  T H E  B A S I C  Q U E S T I O N S ,  " W H A T  D O E S  I T  M E A N  T O  B E  H U M A N ? "  A N D  

" H O W  A N D  W H Y  H A V E  P E O P L E  T R I E D  T O  E X P R E S S  T H E I R  H U M A N I T Y ? " :

U N I T  I .  P R O B L E M - S O L V I N G  T H R O U G H  T E C H N I Q U E S  O F  I D E A T I O N :  

A N G L O - S A X O N  P E R I O D ;  T H E  M E D I E V A L  P E R I O D ;  T H E  H E R O I C  E P I C .

( 5  W E E K S )

U N I T  I I .  P R O B L E M - S O L V I N G  T H R O U G H  T E C H N I Q U E S  O F  I D E A T I O N :  

C H A U C E R ' S  C A N T E R B U R Y  T A L E S : P O P E ' S  E S S A Y  £Lfc| M U ;  T H E  A R T S  O F  T H E  

L A T E  M I D D L E  A G E S  A N D  R E N A I S S A N C E .  ( 4  W E E K S )

U N I T  I I I .  P R O B L E M - S O L V I N G  ( S E N S I T I V I T Y  A N D  P R O B L E M  D E F I N I T I O N ) ;  

T H E  E L I Z A B E T H A N  A G E  ( L O V E  L Y R I C S  A N D  S O N N E T S ,  S P E N S E R ,  S H A K E S 

P E A R E ) ;  E L I Z A B E T H A N  M U S I C  A N D  D A N C E S ,  P A I N T I N G ,  A N D  T U D O R  

A R C H I T E C T U R E .  ( 4  W E E K S )

U N I T  I V .  T R A G I C  D R A M A :  H A M L E T ;  R O S E N K R A N T Z  A N D  G U I L C E N S T E R N ;

C H A R A C T E R  A N A L Y S I S ;  T H E  T H E A T E R  A S  A R T .  ( 3  W E E K S )

U N I T  V .  T H E  1 7 T H  C E N T U R Y :  J O H N  D O N N E ;  T H E  C A V A L I E R  P O E T S ;

W O R K S  O F  M I L T O N  A N D  J O H N  B U N Y A N ;  E A R L Y  E N G L I S H  P O R T R A I T U R E ;

M U S I C  A N D  A R C H I T E C T U R E  O F  T H E  P E R I O D .  ( 3  W E E K S )

U N I T  V I .  T H E  1 8 T H  C E N T U R Y :  N E O - C L A S S I C I S M  A N D  S A T I R E  I N  T H E

A G E  O F  R E A S O N ;  W O R K S  O F  P O P E ,  S W I F T ,  J O H N S O N ,  D E F O E ,  P E P Y S ,  

S H E R I D A N ,  B L A K E ,  G R A Y ,  G O L D S M I T H ,  A N C  B U R N S .  ( 5  W E E K S )

U N I T  V I I .  T H E  R O M A N T I C  A G E :  W O R K S  B Y  W O R D S W O R T H ,  S H E L L E Y ,

B Y R O N ,  A N D  K E A T S ;  E A R L Y  R O M A N T I C I S M ;  W A T E R C O L O R I S T S ;  T H E  M U S I C  

C F  R O M A N T I C I S M ;  H U M A N I S M — J O H N  D E W E Y .  ( 3  W E E K S )

U N I T  V I I I .  T H E  V I C T O R I A N  A G E :  W O R K S  B Y  C A R L Y L E ,  M A C A U L A Y ,

N E W M A N ,  H U X L E Y ,  T E N N Y S O N ,  B R O W N I N G ,  A R N O L D ,  A N D  R O S S E T T I ;  

R E F L E C T I O N  O F  T H E  P E R I O D  A N D  S T Y L E  I N  P R O S E ;  T H E  A R T  O F  

C O N S T A B L E  A N D  T U R N E R ;  T H E  P R E - R A P H A E L I T E S ;  1 9 T H  C E N T U R Y  M U S I C  

A N D  A R C H I T E C T U R E ;  H U M A N I S M — E R I C H  F R O M M .  ( 4  W E E K S )
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U N I T  I X .  T H E  2 0 T H  C E N T U R Y :  W O R K S  B Y  H O U S M A N ,  Y E A T S ,  W O O L F ,

E L I O T ,  W A U G H ,  A N D  D Y L A N  T H O M A S ;  T H E  P O E T R Y  O F  R O C K ;  I M P R E S S I O N 

I S M ;  T H E  A B S T R A C T I O N I S T S ;  P O P ,  O P ,  A N D  C O M M E R C I A L  A R T ;  M U S I C  A N D  

A R C H I T E C T U R E  O F  T H E  2 0 T H  C E N T U R Y ;  T H E  F I L M  A S  A R T .  ( 4  W E E K S )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  N U M B E R  O F  R E G U L A R  T E A C H E R S  N O T  I N D I C A T E D .  R E S O U R C E  P E R S O N S  A R E '  

U S E D  E X T E N S I V E L Y .

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E .  C R E D I T  I S  G I V E N  I N  E N G L I S H  O R  S O C I A L  S T U D I E S .

C .  C L A S S  A C T I V I T I E S  I N C L U D E  I N D I V I D U A L  R E S E A R C H  P R O J E C T S ,  S M A L L  

G R O U P - P R E S E N T A T I O N S ,  A N D  T H E  U S E  O F  F I L M S  A N D  O T H E R  I N S T R U C T I O N 

A L  M E D I A .  P A N E L  P R E S E N T A T I O N S  P R O V I D E  T H E  S T U D E N T S  W I T H  

O P P O R T U N I T Y  F O R  F R E E D O M  I N  E X P L O R I N G  C O N T R O V E R S I A L  A R E A S  A N D

I N  E X P R E S S I N G  P E R S O N A L  R E A C T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  E X A M I N A T I O N S ,  

U S U A L L Y  O F  A  T A K E - H O M E  N A T U R E .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

M U S I C  I S  I N T E G R A T E D  I N T O  T H E  V A R I E T Y  O F  A P P R O A C H E S  C H A R A C T E R I S T I C  

O F  T H I S  P R O G R A M .  T H E S E  A P P R O A C H E S  I N C L U D E  T H E M A T I C  D E V E L O P M E N T S ,  

C H R O N O L O G I C A L  S T U D I E S ,  A N D  R E L A T E D  A R T S  E X P E R I E N C E S  W H E R E B Y  T H E  

S T U D E N T S  E X A M I N E  R E L A T I O N S H I P S  A M O N G  T H E  S U B J E C T  A R E A S .  M U S I C A L  

A C T I V I T I E S  A R E  V A R I E D ;  S T U D E N T S  L I S T E N  T O  R E C O R D I N G S  A N D  A T T E N D  

C O N C E R T S .
S E L E C T E D  A S P E C T S  O F  M U S I C  I N C L U D E D  I N  T H E  C O U R S E  U N I T S  A R E  A S  

F O L L O W S :  I .  A N G L O - S A X O N  A N D  M E D I E V A L  M U S I C .  I I .  M U S I C  O F  T H E  L A T E

M I D D L E  A G E S  A N D  R E N A I S S A N C E .  I I I .  E L I Z A B E T H A N  M U S I C .  V .  M U S I C  I N  T H E  

1 7 T H  C E N T U R Y .  V I .  M U S I C  I N  T H E  1 8 T H  C E N T U R Y .  V I I .  T H E  M U S I C  O F  

R O M A N T I C I S M .  V I I I .  1 9 T H  C E N T U R Y  M U S I C .  I X .  2 0 T H  C E N T U R Y  M U S I C .
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I .  L O C A T I O N :
A .  S O U T H  D A K O T A

B .  S T E P H E N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  S I S T E R  C H A R L E S  P A L M

C .  P R O G R A M  F A C U L T Y :  M R .  C A R L  J O H A N S E N ,  A R T ?  M I S S  M A R I L Y N  P O R T Z ,  

E N G L I S H ;  S I S T E R  C H A R L E S  P A L M ,  M U S I C

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 1

C .  N O  C O S T

D .  T Y P E W R I T T E N .  1  P A G E

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 7 0

B .  G E N E R A L  O B J E C T I V E S  N O T  S T A T E D

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  O R  P R O J E C T S  A P P R O A C H .
T H E  C O U R S E  F O C U S E S  O N  A  S T U D Y  O F  M A N  A N D  H I S  W A Y S  O F  E X P R E S S I N G  

H I M S E L F .  A M E R I C A ' S  I N D I A N  C U L T U R E  I S  E M P H A S I Z E D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D
C .  C L A S S  A C T I V I T I E S  I N C L U D E  S T U D E N T  P R O J E C T S  S U C H  A S  F I L M - M A K I N G ,  

A N D  C O N S T R U C T I O N  O F  M O B I L E S  A N D  A R T  W O R K S  U S I N G  H U M A N I T I E S  

T H E M E S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  A T T E N D A N C E  A T  C U L T U R A L  P E R 

F O R M A N C E S  I N  T H E  L O C A L  A R E A .
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  C O U R S E  D E S C R I P T I O N .

M U S I C  A B S T R A C T

M U S I C  P R O J E C T S  I N C L U D E  T H E  S T U D Y  O F  A M E R I C A N  I N D I A N  M U S I C  I N  C O N 

J U N C T I O N  W I T H  I N D I A N  P O E T R Y  A N D  A R T .
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I .  L O C A T I O N :

A .  S O U T H  D A K O T A

B .  L E M M O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  M A R G A R E T  H A N K S

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  C O U R S E  S Y L L A B U S  F O R  A M E R I C A N  C U L T U R E

B .  C O M P I L E D  I N  1 9 7 0

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  T H E  G R O W T H  O F  I D E A S  W H I C H  

A R E  S T I L L  E V O L V I N G  A N D  A F F E C T I N G  O U R  L I V E S .

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  M A N ' S  E F F O R T S  T O  C R E A T E  

B E A U T Y .

T O  E N A B L E  T H E  S T U D E N T  T O  D I S C O V E R  H O W  M A N  H A S  A T T E M P T E D  T O  

S A T I S F Y  H I S  S P I R I T U A L  N E E D S .

T O  E N A B L E  T H E  S T U D E N T  T O  A P P R E C I A T E  H O W  M U S I C  H A S  D E V E L O P E D  B Y  

P R O V I D I N G  H I M  T H E  O P P O R T U N I T Y  T O  H E A R  M U S I C A L  W O R K S  F R O M  

V A R I O U S  P E R I O D S  O F  H I S T O R Y .

C .  S U B J E C T  A R E A S :  H I S T O R Y ,  A R T ,  R E L I G I O N ,  P H I L O S O P H Y , .  M U S I C ,

L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  C O U R S E  I S  D E S I G N E D  T O  A C Q U A I N T  T H E  S T U D E N T  W I T H  S O M E  O F  T H E  

F O R C E S  W H I C H  H A V E  I N F L U E N C E D  O U R  P R E S E N T  T H O U G H T S  A N D  A C T I O N S .  

I T  I N V O L V E S  AN E X P L O R A T I O N  O F  T H E  S T A T E M E N T S  T H A T  C R E A T I V E  A N D  

I N Q U I R I N G  M E N  H A V E  M A D E  A B O U T  T H E I R  R E L A T I O N  T O  T H E I R  G O D S ,  T O  

T H E M S E L V E S ,  T O  O T H E R  M E N ,  T O  T H E  S T A T E ,  A N D  T O  T H E  C U M U L A T I V E  

H I S T O R I C A L  C O N S C I O U S N E S S  W H I C H  H A S  M A D E  U S  W H A T  W E  A R E .

T H E  C O U R S E  G U I D E  C O N T A I N S  A N  O U T L I N E  F O R  T H E  F O L L O W I N G  M A J O R  

H E A D I N G S :  I .  I N T R O D U C T I O N .  I I .  I N D I V I D U A L  R E S E A R C H  O N  T H E

A N C E S T R Y  O F  E A C H  S T U D E N T .  I I I .  G R E E C E .  I V .  R E P U B L I C A N  R O M E  T O  

T H E  D E C L I N E .  V .  R E N A I S S A N C E  A N D  T H E  R E F O R M A T I O N .  V I .  1 9 0 0 -  

1 9 3 0 .  V I I .  R E L I G I O N S  O F  T H E  W O R L D .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D
B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S ,  F I L M S T R I P S ,  A N D  

R E C O R D I N G S .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  A P P R A I S A L  O F  

R E S E A R C H  P R O J E C T S ,  S H O R T - A N S W E R  T E S T S ,  E S S A Y  T E S T S ,  A N D  B O O K  

R E P O R T S .

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I C N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  T I T L E S  O F  F I L M S  A N D  P A P E R B A C K S
D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S T U D E N T S  H E A R  R E C O R D I N G S  O F  M U S I C A L  C O M P O S I T I O N S  F R O M  V A R I O U S  

P E R I O D S  O F  H I S T O R Y .



WEBSTER HIGH SCHOOL 316

I  *  L O C A T I O N S
A .  S O U T H  D A K O T A

B .  W E B S T E R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  L E R O Y  M .  L A R S O N

B .  P R O G R A M  D I R E C T O R *  D U A N E  A N D E R S O N

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  T H E  H U M A N I T I E S

B .  C O M P I L E D  I N  1 9 7 0
C .  C O S T  N O T  C I T E D

D .  N I M E C G R A P H E D  A N D  D I T T O  C O P I E D .  4 7  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  E N A B L E  T H E  S T U D E N T S  T O  B E C O M E  A C Q U A I N T E D  W I T H  M A N ' S  V A R I O U S  

F O R M S  O F  E X P R E S S I O N  I N  R E A C T I O N  T O  H I S  E N V I R O N M E N T .
T O  E N A B L E  T H E  S T U D E N T S  T O  D I S C O V E R  S O M E  O F  M A N ' S  U N I V E R S A L  P R O B 

L E M S  A N D  H O W  H E  H A S  A T T E M P T E D  T O  S O L V E  T H E M ,  A S  E X P R E S S E D  I N  

H I S  A R T  F O R M S .

T O  E N A B L E  T H E  S T U D E N T S  T O  D E V E L O P  R E C E P T I V E  A N D  C R E A T I V E

T H I N K I N G  P R O C E S S E S  B A S E D  O N  I N F O R M A T I O N  G A T H E R E D  F R O M  M A N ' S  

P A S T  C U L T U R E S .
T O  E N A B L E  T H E  S T U D E N T S  T O  D E V E L O P  A N  U N D E R S T A N D I N G  O F  H O W  T H E  

S T U D Y  O F  H U M A N I T I E S  C A N  I N F L U E N C E  T H E I R  P E R S O N A L  L I V E S  A N D  

A S S I S T  T H E M  I N  T H E I R  I N D I V I D U A L  D E V E L O P M E N T .

T O  E N A B L E  T H E  S T U D E N T S  T O  U N D E R S T A N D  T H E  D I F F I C U L T I E S  A N D  

A C H I E V E M E N T S  O F  M A N ' S  C O M M U N I C A T I O N  W I T H  M A N .
C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,  H I S T O R Y ,

R E L I G I O N ,  P H I L O S O P H Y ,  D R A M A

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

T H E  F O L L O W I N G  H I S T O R I C A L  P E R I O D S  A R E  S T U D I E D :  1 )  E A R L Y  G R E E K S ;

2 )  R O M A N  A N D  E A R L Y  M E D I E V A L ;  3 )  H I G H  M I D D L E  A G E S ;

4 )  R E N A I S S A N C E ;  5 )  A G E  O F  M A N N E R I S M ;  6 )  B A R O Q U E ;  7 )  C L A S S I C A L ;

8 )  R C M A N T I C ;  9 )  R E A L I S M  A N D  N A T U R A L I S M ;  1 0 )  M O D E R N .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S .  R E S O U R C E  P E O P L E .

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  P R E S E N T A T I O N S ,  S M A L L  C O N 

C E N T R A T E D  S T U D Y  G R O U P S ,  I N D I V I D U A L  P R O J E C T S ,  R E A D E R ' S  T H E A T E R ,  

A N D  T H E  U S E  O F  F I L M S ,  S L I D E S ,  A N D  R E C O R D S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S
E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  8 - P A G E  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  D I S C O G R A P H Y  O F  M U S I C  A N D  S P O K E N  

R E C O R D I N G S ,  L I S T S  O F  F I L M S ,  F I L M S T R I P S ,  S L I D E S ,  A N D  T A P E S .
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D .  A P P E N D I C E S :  1 )  A  D E S C R I P T I O N  O F  T H E  A R T  C U R R I C U L U M .  2 )  A  L I S T

O F  A U D I O - V I S U A L  M A T E R I A L S  P U R C H A S E D  W I T H  F U N D S  P R O V I D E D  B Y  T I T L E  

I I  O F  T H E  E L E M E N T A R Y  A N D  S E C O N D A R Y  E D U C A T I O N  A C T  O F  1 9 6 5 ,  P . L .  

8 9 - 1 0 .

M U S I C  A B S T R A C T

T H E  M A I N  O B J E C T I V E  O F  T H E  P R O G R A M ' S  M U S I C  S T U D Y  I S  T O  G I V E  T H E  

S T U D E N T S  A N  O V E R A L L  P I C T U R E  O F  T H I S  A R T  T H R O U G H O U T  T H E  A G E S ,  A N D  I T S  

R E L A T I O N S H I P  T O  V A R I O U S  P E O P L E S ,  C U L T U R E S ,  A N D  H I S T O R I C A L  P E R I O D S .

A N  O U T L I N E  O F  I M P O R T A N T  M U S I C A L  F O R M S  A N D  C O M P O S E R S  D E A L S  W I T H  T H E  

F O L L O W I N G  P E R I O D S :  O R I E N T A L  ( T O  2 0 0  B . C . ) ;  G R E E K  A N D  R O M A N  M U S I C

( 2 0 0  B . C .  -  1 0 0 0  A . D . ) ;  E A R L Y  A N D  C E N T R A L  G O T H I C  P E R I O D S ;  T H E  L A T E  

G O T H I C  P E R I O D ;  T H E  E A R L Y  R E N A I S S A N C E ;  T H E  H I G H  R E N A I S S A N C E ;  T H E  E A R L Y  

B A R O Q U E ;  T H E  L A T E  B A R O Q U E ;  T H E  C L A S S I C A L  P E R I O D ;  T H E  R O M A N T I C  P E R I O D ;  

T H E  L A T E  R O M A N T I C  P E R I O D ;  I M P R E S S I O N I S M  A N D  E X P R E S S I O N I S M ;  T H E  M O D E R N  

P E R I O D .

T O P I C S  F O R  R E S E A R C H  P R O J E C T S  A R E  L I S T E D .  A M O N G  T H O S E  F O R  T H E  2 0 T H  

C E N T U R Y  A R E  T H E  F O L L O W I N G :  A  C O M P A R I S O N  O F  C O M P O S E R S  S T U D I E D ;  A

C O M P A R I S O N  O F  V A R I O U S  T Y P E S  O F  2 0 T H  C E N T U R Y  M U S I C ;  I N S T R U M E N T A L  W O R K S ;  

C H O R A L  W O R K S ;  R E V E R S I O N  T O  T H E  C L A S S I C A L  A N D  R O M A N T I C  S T Y L E ;  N O I S E  

M U S I C ;  E L E C T R O N I C  M U S I C .
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I .  L O C A T I O N :
A .  U T A H

B .  O G D E N

I I *  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L ,  J A C K  R .  S E L A N D E R

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  N D T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D  A N D  M I M E O G R A P H E D .  1 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  D E V E L O P  T H E  A B I L I T Y  T O  Q U E S T I O N  E S T A B L I S H E D  V A L U E S .

T O  E S T A B L I S H  I N D I V I D U A L  C R I T E R I A  F O R  M A K I N G  S O U N D  V A L U E  

J U D G M E N T S .
T O  K N O W  T H E  G R E A T  C R E A T I V E  P E R S O N A L I T I E S  A S  H U M A N  B E I N G S ,  A N D  T O  

U N D E R S T A N D  T H E  I N T A N G I B L E  F O R C E S  W I T H I N  T H E M ,  T H E  E X T E R N A L  

F O R C E S  T H A T  I N F L U E N C E D  T H E M ,  A N D  T H E  C O N T R I B U T I O N S  T H E Y  M A D E  

T O  T H E  W O R L D .

C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A P P R O A C H .

T H E  H U M A N I T I E S  C O U R S E  C E N T E R S  O N  T H E  Q U E S T I O N ,  " W H A T  

D I S T I N G U I S H E S  M A N  F R O M  T H E  L E S S E R  B E A S T ? "  S U C H  C H A R A C T E R I S T I C S  

A R E  E X P R E S S E D  I N  T H E  F O L L O W I N G  C O U R S E  U N I T S :  1 )  B E A U T Y /

U G L I N E S S :  W H A T  M A K E S  A  T H I N G  B E A U T I F U L ?  ( M A N  H A S  T H E  A B I L I T Y

T O  U N D E R S T A N D ,  A P P R E C I A T E ,  A N D  C R E A T E  B E A U T Y  O R  W O R K S  O F  A R T . )

2 )  P A T R I O T I S M / A N T I — P A T R I O T I S M :  W H A T  D O E S  I T  M E A N  T O  B E

P A T R I O T I C ?  ( M A N  H A S  T H E  A B I L I T Y  T O  E S T A B L I S H  F O R M S  O F  

G O V E R N M E N T . )  3 )  C O N F O R M I T Y / N O N - C O N F O R M I T Y :  A  D E L I C A T E  B A L A N C E .

( M A N  H A S  T H E  A B I L I T Y  T O  R E A S O N  A N D  T H E  R I G H T  T O  Q U E S T I O N  E S T A B 

L I S H E D  V A L U E S . )  4 )  M O R A L I T Y / I M M O R A L I T Y .  H O W  C A N  W E  J U D G E ?

( M A N  H A S  T H E  A B I L I T Y  T O  M A K E  M O R A L  D E C I S I O N S . )  5 )  T R A G E D Y /  

S A T I R E :  T H E  H U M A N  E X P E R I E N C E .  ( M A N  H A S  T H E  A B I L I T Y  T O  D I S C I 

P L I N E  H I S  M I N D  A N D  M A T U R E  H I S  E M O T I O N A L  L I F E ;  H E  H A S  T H E  A B I L I T Y

T O  F E E L . )  6 )  G R E A T N E S S / M E D I O C R I T Y :  W H A T  M A K E S  A  M A N  G R E A T ?

( M A N  H A S  T H E  A B I L I T Y  T O  R E C O G N I Z E  A N D  W O R S H I P  A  S U P R E M E  B E I N G  

W I T H  P O W E R S  T H A T  T R A N S C E N D  H I S  O W N ;  H E  H A S  T H E  A B I L I T Y  A N D  T H E  

N E E D  T O  I M P R O V E  H I S  E N V I R O N M E N T  A N D  H I S  S O C I E T Y . )

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  P A N E L  D I S C U S S I O N S ,  A N D  T H E  

i U S E  O F  R E C O R D I N G S ,  F I L M S ,  A N D  A R T  W O R K S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .
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MUSIC ABSTRACT

T H E  F O L L O W I N G  M U S I C A L  A S P E C T S  A N D  W O R K S  A R E  S T U D I E D  I N  R E L A T I O N  T O  

U N I T  T H E M E S :

1 )  B F A U T Y .  R E N A I S S A N C E  C H A N T ;  B A R O Q U E  M U S I C  ( V I V A L D I  A N D  B A C H ) ;  

T H E  M U S I C  O F  W A G N E R ,  T S C H A I K O W S K Y ,  S I B E L I U S  A N D  R A V E L ;  H A Y D N ' S  

S U R P R I S E  S Y M P H O N Y .  B O R O D I N ' S  P O L O V E T  Z I  A N  BANGESi A N D  P R O K O F I E V ' S  

EDMEQ ANI JDLIEI•  T H E  F O L L O W I N G  E L E M E N T S  O F  B E A U T Y  A R E  S T U D I E D  I N  

S P E C I F I C  C O M P O S I T I O N S :  R H Y T H M  ( R A V E L ' S  EOIERQ)? M O O D  ( G R O F E ' S  GRAND
CANYON SUJIE); S T Y L E  ( D E B U S S Y ' S  SIRENS);  A N D  F O R M  ( A  H A Y D N  M I N U E T ) .

2 )  C O N F O R M I T Y .  S A I N T - S A E N ' S  C A R N I V A L  O F  T H E  A N I M A L S .

3 )  P A T R I O T I S M .  F R E D  W A R I N G  A R R A N G E M E N T S :  LEI EREEDQM SING?
A N D  IWJS IE NY GQDNIRY.

M O R A L I T Y .  C O M P A R I S O N  O F  T H E  P E R S O N A L I T I E S  O F  C H O P I N ,  W A G N E R ,  

A N D  B E R L I C Z ,  A N D  A N  I N V E S T I G A T I O N  T O  S E E  T F  T H E S E  P E R S O N A L I T I E S  A R E  

R E F L E C T E D  I N  T H E I R  C O M P O S I T I O N S .

5 )  IRAGEDY/GQNEDY. S E L E C T E D  F O L K  S O N G S :  S O M E T I M E S  I EEEL LIRE A 
NDIHERLESS GUILE; WERE YQU INERE WUEN IWEY GRUG1EIEG NY LORD? A N D  

T O M  L E H R E R ' S  IWAI WAS. IUE YEAR ItlAI WAS.
6) GREAINESS•  T H E  M U S I C  O F  M O Z A R T ,  B E E T H O V E N ,  G R O F E ,  A N D  L E O N A R D  

B E R N S T E I N .
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I .  L O C A T I O N :

A .  V E R M O N T

B .  S P R I N G F I E L D

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I  P A L  *  A R M A N D  A .  G U A P I N O
B .  P R O G R A M  D I R E C T O R ,  E A R L  C .  B O U D E T T E

C .  P R O G R A M  F A C U L T Y :  E A R L  C .  B O U D E T T E ,  H I S T O R Y ;  J O H N  B A T E M A N ,  J R . ,  

A R T ;  A N D R E W  J .  S O U L E ,  E N G L I S H

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  A  P R O G R A M  I N  H U M A N I T I E S  F O R  1 2 T H  G R A D E R S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D •  2 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 8

B .  G E N E R A L  O B J E C T I V E :

T O  S T U D Y  T H E  P R O D U C T S  O F  T H E  M I N D  A N C  I M A G I N A T I O N  W H I C H  C O N V E Y  A  

P O W E R F U L  S E N S E  O F  T H E  C O N D I T I O N  O F  M A N ,  H I S  T H O U G H T S ,  H O P E S ,  

G U E S S E S ,  F E A R S ,  Q U E S T I O N S ,  A N S W E R S ,  A N D  V I S I O N S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  H I S T O R Y ,  L I T E R A T U R E

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A N D  T H E M A T I C  A P P R O C A H .

T H E  C O U R S E  G U I D E  C O N T A I N S  S T A T E M E N T S  B Y  S T U D E N T S  A B O U T  T H E  H U 

M A N I T I E S  C O U R S E ,  A N N O T A T E D  L I S T S  O F  F I L M S ,  S U P P L E M E N T A R Y  R E A D 

I N G S  P E R T I N E N T  T O  T H E  F I L M S ,  A N D  A  W E E K L Y  S C H E D U L E  O F  M A J O R  

T O P I C S  A N D  C L A S S  A C T I V I T I E S .  T O P I C S  D E A L  F I R S T  W I T H  C O N T E M P O R 

A R Y  S O C I E T Y ,  A N D  T H E N  R A N G E  F R O M  A N C I E N T  G R E E K  M Y T H O L O G Y  T O  T H E  

2 0 T H  C E N T U R Y .  R E Q U I R E D  R E A D I N G S  A N D  F I L M S ,  U S E D  E X T E N S I V E L Y ,  

F O C U S  O N  T H E  M O D E R N  E R A .

S E L E C T E D  T O P I C S  F R O M  V A R I O U S  W E E K S  A R E  A S  F O L L O W S :  C O N T E M P O R A R Y

A R T ,  M U S I C *  A N D  C O M M U N I C A T I O N S ;  T H E  W O R L D  T O D A Y — A N  I N T E R N A T I O N 

A L  V I E W  O F  M A N ' S  P R O B L E M S ;  G R E E K  M Y T H O L O G Y ;  I N F L U E N C E  O F  T H E  

C H U R C H  I N  T H E  R E N A I S S A N C E ;  F L E M I S H  P A I N T E R S ;  C H A U C E R ;  T H E  A G E  O F  

R E V O L U T I O N — R E A C T I O N  A F T E R  N A P O L E O N ' S  D E F E A T ;  I N T R O D U C T I O N  T O  

M A R X ,  D A R W I N ,  A N D  W A G N E R  A S  S Y M B O L S  O F  C H A N G E  I N  T H E  L A S T  H A L F  

O F  T H E  1 9 T H  C E N T U R Y ;  O R I E N T A L  C U L T U R E  W E E K ;  A  C U L T U R A L  L O O K  

B E H I N D  T H E  I R O N  C U R T A I N .

F .  M U C H  E M P H A S I S  I S  P L A C E D  O N  F I L M - V I E W I N G  S K I L L S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  3  T E A C H E R S  P R E S E N T  F O R  E N T I R E  C L A S S  P E R I O D  E A C H  D A Y .

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S
2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  M O S T  H U M A N I T I E S  C L A S S E S  A R E  C O N D U C T E D  I N  A  L A R G E - G R O U P  I N S T R U C 

T I O N A L  A R E A .  S T U D E N T S  E X P R E S S E D  A  P R E F E R E N C E  F O R  L A R G E  G R O U P  

D I S C U S S I O N  O V E R  S M A L L .  C L A S S  M E E T S  F O R  A  2 - P E R I O D  B L O C K  E A C H  

C A Y  W I T H  A C C E S S  T O  A  L A R G E  G R O U P  A R E A  A N D  A  V A R I E T Y  O F  L E A R N I N G

C E N T E R S  S U C H  A S  A R T  R O O M S ,  C O N F E R E N C E  R O O M S  A N D  C U B I C L E S  F O R

L I S T E N I N G  A N D  V I E W I N G .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D
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V I .  A D D I T I C N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D
C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  A  L I S T  O F  F I L M S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

S E L E C T E D  F R O M  T H E  C O U R S E  C A L E N D A R ,  T H E  F O L L O W I N G  T O P I C S  A R E  T H O S E  

W H I C H  P E R T A I N  D I R E C T L Y  T O  M U S I C .  S T U D Y  O F  C O N T E M P O R A R Y  S O C I E T Y :  T H E

G R O W T H  A N D  C H A N G E  I N  M U S I C  ( A  P R E V I E W ) ;  P R O T E S T  S O N G S  A S  A  R E F L E C T I O N  

O F  O U R  S O C I E T Y  ( A L S O ,  T H E I R  H I S T O R I C A L  M E A N I N G ) ;  W H A T  I S  M U S I C ?  

A M E R I C A N  M U S I C A L  S H O W S  A S  A  R E F L E C T I O N  O F  S O C I E T Y  T O D A Y ;  H O W  T H E  C O M 

P O S E R  A D A P T S  S O U N D S  O F  O U R  S O C I E T Y  T O  C O N C E R T  M U S I C ;  T H E  M U S I C  O F  

A N C I E N T  G R E E C E ;  R E N A I S S A N C E  M O T E T S ;  M U S I C  I N F L U E N C E D  B Y  T H E  C H U R C H ;  

I T A L I A N  O R I G I N S  O F  O P E R A  ( A N  H I S T O R I C A L  V I E W ) ;  O R G A N  R E C I T A L  O F  

B A R O Q U E  M U S I C ;  H I S T O R I C A L  S I G N I F I C A N C E  O F  N O R T H E R N  R E N A I S S A N C E  P A I N T 

I N G  A N D  M U S I C ;  R E V O L U T I O N  I N  M U S I C  ( 1 8 T H  A N D  1 9 T H  C E N T U R I E S ) ;  H A Y D N  A S  

A  S Y M B O L  O F  T H E  C L A S S I C A L  P E R I O D  I N  M U S I C ;  M O Z A R T  A N D  H I S  C O N T R I B U T I O N  

T O  M U S I C A L  D E V E L O P M E N T ;  B E E T H O V E N  A S  A  S Y M B O L  O F  R E V O L U T I O N  I N  M U S I C ;  

E V O L U T I O N  O F  T H E  C O N C E R T O ,  S Y M P H O N Y ,  A N D  S C N A T A ;  R O M A N T I C I S M  I N  M U S I C ;  

S L I D E  P R E S E N T A T I O N ,  " O P E R A  A S  A N  A R T  F O R M " ;  F I L M S T R I P  A N D  M U S I C — AIDA» 
R I G O L F T T O .  O R  LA fiflHEME; R O M A N T I C  M U S I C — S O U N D S  T H A T  R E F L E C T  1 9 T H  C E N 

T U R Y  S O C I A L  P R O B L E M S ;  R I C H A R D  W A G N E R ,  U b £  £ I N £ ;  E V O L U T I O N  O F  L E I T M O T I F  

A S  A R T I S T I C  R E L A T I O N  T O  T H E  T H E O R I E S  O F  D A R W I N  A N D  M A R X ;  W A G N E R  A S  

S Y M B O L I C  O F  A R T I S T I C  T R A N S I T I O N ;  R I C H A R D  S T R A U S S — T H E  T O N E  P O E M  A S  

M U S I C A L  I N N O V A T I O N ;  M U S I C ,  L I T E R A T U R E  A N D  A R T  I N F L U E N C E D  B Y  T H E  C R U C I 

F I X I O N  O F  C H R I S T ;  I M P R E S S I O N I S M  I N  M U S I C ;  C A R M E N  ( F I E L D  T R I P ) ;  S T U D Y  

O F  R Q M . E O  AND J U L I F T .  T H E  M U S I C  O F  B E R L I O Z ,  T C H A I K O W S K Y ,  A N D  P R O K O F I E V ,  

A N D  MESI SIDE S T O R Y :  O R I E N T A L  M U S I C ;  I N T R O D U C T I O N  T O  F A M O U S  R U S S I A N  

C O M P O S E R S ;  S Y M P H O N Y  N Q .  2  O F  S H O S T A K O V I C H .
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I .  L O C A T I O N :
A .  V E R M G N T

B .  W I N D S O R

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  A N D  F A C U L T Y ,  L A W R E N C E  H .  T A Y L O R

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  C O U R S E  O U T L I N E

B .  C O M P I L E D  I N  1 9 6 9  A N D  1 9 7 0
C .  C O S T  N O T  C I T E D

D .  D U P L I C A T E D .  4 5  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  I N T R O D U C E  T H E  S t U D E N T S  T O  A R T ,  M U S I C ,  A N D  W R I T I N G  T H A T  M A K E  

U P  A N  I M P O R T A N T  P A R T  O F  O U R  W E S T E R N  C U L T U R E .

T O  P E N E T R A T E  I N D I F F E R E N C E ,  I G N O R A N C E  A N D  F E A R  O F  N E W  M A T E R I A L .

T O  C R E A T E  A  R A T H E R  W I D E  A N D  V A R I E D  E X P O S U R E  T O  T H E  A R T S  A N D  H U 

M A N I S T I C  S T U D I E S  W I T H  E M P H A S I S  O N  T H E  F I L M  A S  A  B A S I C  T E A C H I N G  

D E V I C E .

C .  S U E J E C T  A R E A S :  A R T ,  A R C H I T E C T U R E ,  L I T E R A T U R E ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  A L O O S E L Y  S T R U C T U R E D  S E R I E S  O F  O F F E R I N G S .

C O U R S E  M A T E R I A L S  I N C L U D E  A N  O U T L I N E  O F  W E E K L Y  P R E S E N T A T I O N S ,  

A C T I V I T I E S ,  A N D  D I S C U S S I O N  Q U E S T I O N S  A N D  T O P I C S  F O R  T H E  O N E -  

S E M E S T E R  H U M A N I T I E S  C O U R S E .  S E L E C T E D  E X A M P L E S  A R E  A S  F O L L O W S :

A S T U D Y  O F  S O P H O C L E S '  A N I l S Q N f t  A N D  C E Q I R U S  R £ S ,  W I T H  D I S C U S S I O N  

T O P I C S  S U C H  A S ,  I S  T H E R E  A  H I G H E R  L A W  T H A N  M A N ?  H C W  D O  A N T I G O N E  

A N D  C R E O N  J U S T I F Y  T H E I R  A C T I O N S ?  D O E S  T R A G E D Y  O C C U R  AT T H E  

M O M E N T  W H E N  T H E  H E R O  F A C E S  T W O  I M P O S S I B L E  C H O I C E S ?  I S  M A N  T H E  

M E A S U R E  O F  A L L  T H I N G S ?  W H Y  I S  T H E  T R A G E D Y  O F  O F D T P U S  R E L E V A N T  

T O D A Y ?  A  H I S T O R Y  O F  T H E  T H E A T E R  I S  S T U D I E D  W I T H  P A R T I C U L A R  E M 

P H A S I S  O N  T H E  S H A K E S P E A R E A N  W O R K S ,  H A M | F T . MACBETH. A N D  B I H E L L Q .  

W R I T I N G S  A B O U T  M I N O R I T I E S  I N  A M E R I C A  I N C L U D E  B I O G R A P H I E S  O F  J I M  

T H O R P E ,  J A C K I E  R O B I N S O N ,  W I L L I E  M A Y S ,  A N D  G E O R G E  W A S H I N G T O N  

C A R V E R .  A  S E C T I O N  D E A L I N G  W I T H  W A R  I N C L U D E S  T O L S T O Y ' S  U A &  A N J 2  

E E . A L . E  A S  W E L L  A S  M U S I C  A N D  A R T  I N F L U E N C E D  B Y  1 9 T H  A N D  2 0 T H  C E N 

T U R Y  W A R S .  Q U E S T I O N S  A N D  D I S C U S S I O N  T O P I C S  A R E  F R E Q U E N T L Y  F O R 

M U L A T E D  B Y  T H E  S T U D E N T S  O R  S U G G E S T E D  B Y  T H E I R  O R A L  R E A C T I O N S .  

M O R E  E X T E N S I V E  L I S T S  O F  Q U E S T I O N S  A N D  D I S C U S S I O N  T O P I C S  A R E  

P R O V I D E D  F O R  T H E  F O L L O W I N G  S T U D I E S :  C H A R T R E S  C A T H E D R A L ,  T H E

F I L M  £ A I N £  M U m * f  H O M E R ' S  f l m £ £ ¥ ,  P O R T E R ' S  S R L E  B E  E Q Q L £ »  

R O B E R T  P E N N  W A R R E N ' S  A L L  I t l E  B I N G ' S .  M E N ,  A N D  T O L S T O Y ' S  A N N A  

- K A B E A I 1 M .
F .  M A N Y  S T U D E N T S  C O M E  F R O M  C U L T U R A L L Y  D E P R I V E D  B A C K G R O U N D S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  O N E  T E A C H E R .  A  V A R I E T Y  O F  G U E S T  S P E A K E R S  D E A L I N G  W I T H  A R T ,  

M U S I C ,  A N D  A R C H I T E C T U R E .

B .  S T U D E N T  E N R O L L M E N T :

1 .  H E T E R O G E N E O U S  G R O U P S  O F  S O P H O M O R E S ,  J U N I O R S ,  A N D  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  E L E C T I V E
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L E C T U R E S ,  D I S C U S S I O N S ,  A N D  F I L M S  W H I C H  

A R E  S H O W N  A T  L E A S T  T W I C E  A  W E E K .  S T U D E N T S  U S E  R E S O U R C E S  I N  

S C H O O L  A N D  T O W N  L I B R A R I E S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  U S E  O F  F A C I L I T I E S  A T  D A R T 

M O U T H  C O L L E G E  A N D  V I S I T S  T O  T H E  S T .  G A U D E N S  N A T I O N A L  H I S T O R I C  

G A L L E R I E S ,  E X H I B I T I O N S ,  A N D  T H E A T R I C A L S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T  O F  F I L M S ,  S L I D E S ,  F I L M S T R I P S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T .

A S  E X T E N S I V E  U S E  O F  F I L M S  I S  C H A R A C T E R I S T I C  O F  T H I S  H U M A N I T I E S  

P R O G R A M ,  T H O S E  O F  L E O N A R D  B E R N S T E I N  A R E  U S E D  F O R  M U S I C .  M R .  T A Y L O R ,  

A U T H O R  A N D  T E A C H E R  O F  T H E  C O U R S E ,  D E S C R I B E S  B E R N S T E I N  A S  " . . .  T H E  M O S T  

L U C I D  A N D  E X C I T I N G  M U S I C  T E A C H E R  O N E  C O U L D  B R I N G  I N T O  T H E  C L A S S R O O M . ”  

T H E  F I L M  I t l f L  JAZZ. AGf B Y  J A M E S  C A G N E Y  O P E N E D  N E W  E X C I T E M E N T  A B O U T  T H A T  

P E  R I O D .

T H E  C L A S S  H E A R S  R E C O R D I N G S  O F  M U S I C  F R O M  T H E  T I M E  O F  P A L E S T R I N A  

T O  A A R C N  C O P L A N D .  T H E  S C H O O L  M U S I C  D E P A R T M E N T  A S S I S T S  W H E N E V E R  

P O S S I B L E .
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I .  L O C A T I O N :
A .  V I R G I N I A

B .  A L E X A N D R I A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L S  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R ,  J O S E P H  J .  A D G A T E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  T H E  H U M A N I T I E S
B .  C A T E  O F  G U I D E ' S  C O M P I L A T I O N  N O T  C I T E D

C .  C O S T  N O T  C I T E D

D .  M I M E C G R A P H E D .  1 1 9  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M S :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 3

B .  G E N E R A L  O B J E C T I V E S :

T O  I N T R O D U C E  T H E  S T U D E N T  T O  T H E  H U M A N I T I E S  B Y  S H O W I N G  H O W

D I F F E R E N T  P E R S O N S  I N  T H E  P A S T  H A V E  R E A C T E D  T O  T H E I R  S O C I E T I E S  

A N D  T I M E S .
T O  U S E  T H E  F I E L D S  O F  A R T ,  M U S I C ,  L I T E R A T U R E ,  A N D  T H E  H I S T O R Y  O F  

C I V I L I Z A T I O N  T O  E X E M P L I F Y  D I F F E R E N T  A P P R O A C H E S  T O  T H E  B A S I C  

H U M A N  P R O B L E M S  I N  A N Y  S I T U A T I O N ,  A N D  T O  L E A D  T H E  S T U D E N T  I N T O  

S E A R C H I N G  F O R  A  C L E A R E R  P E R S P E C T I V E  O F  T H E  C R I S I S  O F  H U M A N  

E X I S T E N C E .

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  T H A T  T H E  E D U C A T E D  P E R S O N  I S  

N O T  N E C E S S A R I L Y  T H E  O N E  W I T H  T H E  M C S T  F A C T S ,  B U T  P E R H A P S  T H E  

P E R S O N  W I T H  T H E  M O S T  Q U E S T I O N S .

T O  H E L P  T H E  S T U D E N T  T O  T H I N K  F O R  H I M S E L F ,  T O  R E L A T E  T H E  G E N U I N E  

I D E A L I S M  O F  D E M O C R A C Y  A N D  T H E  D I G N I T Y  O F  T H E  L O N G ,  P A I N F U L  

S T R U G G L E  F O R  L I B E R T Y  A N D  E Q U A L I T Y ,  A N D  T O  V I E W  O U R  W O R L D  W I T H  

P R I D E  A N D  A L A R M  T E M P E R E D  B Y  A N  H I S T O R I C A L  S E N S E .  .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  L I T E R A T U R E ,  H I S T O R Y

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  U N I T S  O F  S T U D Y  A R E  A P P R O A C H E D  W I T H  E I T H E R  C H R O N O L O G I C A L  O R  

T H E M A T I C  O R D E R .
T H E  6  U N I T  T O P I C S  A N D  S E L E C T E D  G E N E R A L  H E A D I N G S  A R E  A S  F O L L O W S :

1 )  M A N  A N D . S O C I E T Y .  ( M A N  A S  A  P E R S O N ,  H I S  I D E N T I F I C A T I O N  W I T H  

H I S  F A M I L Y ,  H I S  C O M M U N I T Y ,  A N D  W I T H  M A N K I N D ;  M A N ' S  S E A R C H  F O R  

L I B E R T Y ,  A N D  F O R  S E L F - I D E N T I F I C A T I O N ;  H I S  S E A R C H  F O R  I D E N T I F I C A 

T I O N  W I T H  H I S  O W N  S O C I E T Y . )  2 )  M A N ' S  S E A R C H  F O R  G O D .  ( T H E  

E A R L Y  H I S T O R I C A L  S E Q U E N C E  C F  M A N ' S  S E A R C H  F O R  G O D ,  I N C L U D I N G  T H E  

R E L I G I O U S  T H O U G H T  O F  T H E  C H I N E S E ,  I N D I A N S ,  E G Y P T I A N S ,  H E B R E W S ,  

A N D  T H E  E A R L Y  G R E E K S  A N D  R O M A N S ;  T H E  B I R T H  O F  C H R I S T I A N I T Y ;  T H E  

P H I L O S O P H Y  O F  M A N ' S  S E A R C H  F O R  G O D ;  T H E  N A T U R E  O F  G O O D ?  G O D  A N D  

S O C I E T Y ;  M U S I C  A N D  R E L I G I O N ;  A R T  A N D  R E L I G I O N  T H R O U G H  T H E  1 7 T H  

C E N T U R Y . )  3 )  M A N ' S  S E A R C H  F O R  B E A U T Y .  ( C R E A T I V E  E X P R E S S I O N S  I N  

A R T ,  L I T E R A T U R E  A N D  M U S I C  D U R I N G  S U C C E S S I V E  P E R I O D S  C F  H I S T O R Y . )  

4 )  M A N ' S  R E L A T I O N S H I P  T O  S O C I E T Y .  ( E A R L Y  P E R I O D — F A M I L Y ,  

C O M M U N A L  L I V I N G ;  M I D D L E  P E R I O D — G O L D E N  A G E  O F  G R E E C E ,  L E G A C Y  

F R O M  R O M E ,  T H E  M E D I E V A L  C H U R C H ;  E A R L Y  M O D E R N  P E R  I O D - - R E N A I S S A N C E  

A N D  R E F O R M A T I O N ,  T H E  A G E  O F  E N L I G H T E N M E N T ;  L A T E  M O D E R N  P E R I O D —  

A U T O M A T I O N  A N D  T H E  I N D U S T R I A L  R E V O L U T I O N ,  N A T I O N A L  D E S T I N I E S ,  

W O R L D  F O R C E S ,  N E W  F R O N T I E R S . )  5 )  M A N ' S  S E A R C H  F O R  T R U T H .  

( P R I M I T I V E  P E R I O D — T R U T H  I N  T H E  R E A L M  O F  T H E  S P I R I T U A L ,  T H E
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M Y S T I C A L ,  A N D  T H E  U N I V E R S E .  M E D I E V A L  P E R I O D — T R U T H  I N  A N  

O B J E C T I V E ,  F A C T U A L ,  A N D  S C I E N T I F I C  S E N S E ;  T R U T H  A S  A N  A B S T R A C 

T I O N ;  T R U T H  I N  T H E  R E A L M  O F  T H E  S P I R I T U A L ,  M Y S T I C A L ,  T H E  U N I 

V E R S E .  M O D E R N  P E R I O D — T R U T H  I N  A N  O B J E C T I V E ,  F A C T U A L ,  A N D  

S C I E N T I F I C  S E N S E ;  T R U T H  A S  A N  A B S T R A C T I O N ;  T R U T H  I N  T H E  R E A L M  O F  

T H E  S P I R I T U A L ,  M Y S T I C A L ,  T H E  U N I V E R S E . )  6 )  M A N ' S  R E L A T I O N S H I P  

W I T H  T H E  N A T U R A L  W O R L D .  ( E A R L Y  P E R I O D — D O M I N A N C E  O F  N A T U R E  O V E R  

M A N ;  M A N ' S  E A R L Y  A T T E M P T S  T O  R E L A T E  T O  H I S  E N V I R O N M E N T .

M I D D L E  P E R I O D — T H E  C L A S S I C A L  W O R L D ;  T H E  E A S T E R N  W O R L D .  M O D E R N  

P E R I O D — D A R K  A G E S  I N  E U R O P E ;  E A R L Y  A M E R I C A N  C I V I L I Z A T I O N  A N D  T H E  

N E W  W O R L D  S E T T L E M E N T ;  T H E  R E N A I S S A N C E ;  T H E  A G E  O F  R E A S O N ;  T H E  

R I S E  O F  M O D E R N  M A N . )

F .  T H E  C O U R S E  G U I D E  S E R V E S  T H E  P U B L I C  H I G H  S C H O O L S  O F  A L E X A N D R I A ,  

V I R G I N I A .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  A T E A M  O F  T E A C H E R S  D E A L I N G  W I T H  A R T ,  M U S I C ,  L I T E R A T U R E ,  A N D  

H I S T O R Y .  G U E S T  S P E A K E R S  A R E  E M P L O Y E D  F R O M  N E A R B Y  U N I V E R S I T I E S  

A N C  G O V E R N M E N T  A G E N C I E S .  .

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S  A N D  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D
3 .  E L E C T I V E  A N D  G I V E N  F O R  1  U N I T  O F  C R E D I T

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  S P E A K E R S ,  A N D  T H E  U S E  O F  S L I D E S ,  

F I L M S ,  F I L M S T R I P S ,  A N D  A M U L T I T U D E  O F  P A P E R B A C K S .

T H E  C L A S S ,  W H I C H  M E E T S  D A I L Y ,  I S  D I V I D E D  I N T O  4  S E C T I O N S  F O R  4  

C A Y S  A  W E E K ;  T H E  C O M B I N E D  C L A S S  M E E T S  T H E  F I F T H  D A Y  F O R  P A N E L  

D I S C U S S I O N S ,  G U E S T  L E C T U R E R S ,  T H E  S H O W I N G  O F  F I L M S ,  A N D  O T H E R  

L A R G E - G R O U P  P R E S E N T A T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  N U M E R O U S  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  I N C L U D E  H I S  P A R T I C I P A 

T I O N  I N  D I S C U S S I O N  A N D  C O M M U N I C A T I O N ,  T H I N K I N G  T E S T S ,  I N D E P E N 

D E N T  R E S E A R C H ,  T O T A L  P E R F O R M A N C E  A N D  S E L F  E V A L U A T I O N ,  A N D  T H E  

E V A L U A T I O N  M A D E  B Y  T H E  T E A M  O F  T E A C H E R S .

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I S  I N C L U D E D  F O R  E A C H  U N I T

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  F I L M S ,  S L I D E S ,  R E C O R D I N G S ,  

A N D  S U P P L E M E N T A R Y  M A T E R I A L S  F O R  E A C H  U N I T .

D .  A P P E N D I C E S  I N C L U D E  S E L E C T E D  Q U O T A T I O N S ,  C H A R T S ,  O U T L I N E S ,  L I S T S  

O F  R E C O R D I N G S ,  F I L M S ,  A N D  O T H E R  S U P P L E M E N T A R Y  M A T E R I A L S .

M U S I C  A B S T R A C T

M U S I C A L  S U B J E C T S  A N D  W O R K S  C H O S E N  F O R  S T U D Y  A R E  T H O S E  W H O S E  M E A N 

I N G S  C O R R E S P O N D  T O  T H E  T H E M E S  A N D  T O P I C S  C O N S I D E R E D  I N  E A C H  O F  T H E  6  

U N I T S .  ( S E E  I V  D  F O R  U N I T  T O P I C S  A N D  G E N E R A L  H E A D I N G S . )  S E V E R A L  E X 

A M P L E S  A R E  A S  F O L L O W S .

W I T H  A  C O N S I D E R A T I O N  O F  " M A N ' S  S E A R C H  F O R  S E L F - I D E N T I F I C A T I O N , "  

B E E T H O V E N  I S  S T U D I E D  A S  T H E  G R E A T  I N D I V I D U A L I S T  W H O ,  M O R E  T H A N  A N Y  

O T H E R ,  F R E E D  M U S I C  A N D  M U S I C I A N S  F R O M  S E R V I L E  S T A T U S .  A  F I L M  I S  V I E W 

E D  W H I C H  D E F I N E S  T H E  R E L A T I O N S H I P  B E T W E E N  B E E T H O V E N ' S  E N V I R O N M E N T  A N D
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H I S  P E R S O N A L  R E S P O N S E S  T O  I T  I N  T E R M S  O F  H I S  M U S I C .  T H E  S P E C I F I C  W O R K  

C H O S E N  F O R  S T U D Y  I S  T H E  F I N A L  M O V E M E N T  O F  T H E  N I N T H  S Y M P H O N Y .

I N  R E L A T I O N  T O  T H E  T H E M E  " M A N ' S  I D E N T I F I C A T I O N  W I T H  H I S  O W N  

S O C I E T Y , "  M U S I C  O F  T H E  A M E R I C A N  H O P I  I N D I A N S  I S  H E A R D ;  W I T H  A  C O N S I D 

E R A T I O N  O F  T H E  Q U E S T I O N  " H O W  H A V E  S O M E  M E N  R E B E L L E D  A G A I N S T  T H E  

A U T H O R I T Y  O F  S O C I E T Y ? "  I L J L L  E U L E N S P I E G E L  O F  R I C H A R D  S T R A U S S  I S  H E A R D .

M U S I C  A N D  R E L I G I O N  A R E  S T U D I E D  T O G E T H E R  T H R O U G H  S U C E S S I V E  P E R I O D S  

O F  H I S T O R Y  I N  T H E  U N I T  D E A L I N G  W I T H  " M A N ' S  S E A R C H  F O R  G O D . "  T H E  A B 

S T R A C T N E S S  O F  M U S I C  M A D E  I T  T H E  P E R F E C T  A R T  T O  B R I D G E  T H E  G A P  B E T W E E N  

T H E  R E A L  A N D  T H E  I D E A L  I N  P R I M I T I V E  M A N ' S  S E A R C H  O F  A  S U P E R I O R  B E I N G .  

T H U S ,  M U S I C  D E V E L O P E D  F R O M  P R I M I T I V E  M A N ,  B A R B A R O U S  T R I B E S ,  T H R O U G H  

A N C I E N T  E A S T E R N  C I V I L I Z A T I O N S  ( C H I N E S E ,  H I N D U )  T O  T H E  M U S I C  O F  A N C I E N T  

G R E E C E  A N D  T H E  W E S T E R N  W O R L D .  A L M O S T  A  T H O U S A N D  Y E A R S  P A S S E D  B E F O R E  

R E L I G I O N  A N D  M U S I C  B E C A M E  F O R M A L L Y  A N D  U N I V E R S A L L Y  O R G A N I Z E D  I N  T H E  

M E D I E V A L  C H U R C H .  D E S P I T E  S E P A R A T I O N  O F  C H U R C H  A N D  S T A T E ,  A N D  T H E  

Q U E S T I O N S  T H A T  L E A D  T O  R E A C T I O N A R Y  M O V E M E N T S  I N  R E L I G I O N  A N D  T H E  A R T S ,  

M U S I C  H A S  R E M A I N E D  T H E  P E R F E C T  A R T  B E C A U S E  O F  I T S  A B S T R A C T N E S S ,  I T S  

I M M E N S E  I N F I N I T Y ,  A N D  I T S  Q U E S T  F O R  S O M E T H I N G  T H A T  S E E M S  A L W A Y S  T O  

E L U D E  M A N  E V E N  W H I L E  A I D I N G  H I M  I N  H I S  S T R U G G L E  T O  B R I D G E  T H E  G A P  B E 

T W E E N  T H E  R E A L  A N D  T H E  I D E A L .  T H E  R O L E  O F  M U S I C  I N  R E L I G I O N  T O D A Y  I S  

S T U D I E D  T H R O U G H  I L L U S T R A T I O N S  A N D  A N A L Y S I S  O F  M O D E R N  M U S I C A L  T E C H 

N I Q U E S .

" M A N ' S  S E A R C H  F O R  B E A U T Y , "  " M A N ' S  R E L A T I O N  T O  S O C I E T Y , "  A N D  " M A N ' S  

S E A R C H  F O R  T R U T H "  A R E  T H E M E S  W H I C H  I N C L U D E  T H E  S T U D Y  O F  M U S I C  F R O M  

A N C I E N T  T I M E S  T H R O U G H  T H E  M E D I E V A L  A N D  R E N A I S S A N C E  P E R I O D S ,  T H E  1 7 T H ,  

1 8 T H  A N D  1 9 T H  C E N T U R I E S  T O  T H E  P R E S E N T  D A Y .

T H E  F I N A L  T H E M E ,  " M A N ' S  R E L A T I O N S H I P  W I T H  T H E  N A T U R A L  W O R L D , "  I N 

C L U D E S  A  S T U D Y  O F  P R O G R A M  M U S I C  O F  T H E  1 9 T H  A N D  2 0 T H  C E N T U R I E S .  

S E L E C T E D  A S P E C T S  C O N S I D E R E D  A R E  A S  F O L L O W S :  N A R R A T I V E  M U S I C ;  N A T I O N 

A L I S M  A S  A  D O M I N A N T  F O R M  O F  P R O G R A M  M U S I C ;  I M P R E S S I O N I S M  I N  M U S I C  A N D  

I T S  S U B J E C T S  D R A W N  F R O M  N A T U R E ;  T H E  B A S I C  D I F F E R E N C E S  B E T W E E N  

M U S I C  D E P I C T I N G  N A T U R E  I N  T H E  R E N A I S S A N C E ,  B A R O Q U E ,  C L A S S I C A L ,  R O M A N 

T I C ,  I M P R E S S I O N I S T I C ,  N E O - R O M A N T I C ,  N E O - C L A S S I C A L ,  A N D  M O D E R N  P E R I O D S ;  

T H E  D E C L I N E  O F  P R O G R A M  A N D  D E S C R I P T I V E  M U S I C  I N  T H E  2 0 T H  C E N T U R Y  C O N 

C E R T  I D I O M ;  C O N T I N U I N G  U S E  O F  P R O G R A M  A N D  D E S C R I P T I V E  M U S I C  I N  M O V I E  

A N D  T E L E V I S I O N  S C O R E S .
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I .  L O C A T I C N :

A .  V I R G I N I A

B .  A R L I N G T O N

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L S  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R S  N O T  C I T E D .  R A Y  E .  R E I D » S U P E R I N T E N D E N T  O F  

S C H C C L S
C .  C O U R S E  G U I D E  P R E P A R E D  B Y  R O B E R T  B A X T E R ,  S H E I L A  C O W A N ,

M A T H E R  F E I C K ,  H E N R Y  M O R G A N ,  G A I L  H E R R ,  E L I Z A B E T H  O D E E N ,

M A R Y  L O U  S H A W ,  R A M O N A  S M A R T

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  h u m a n i t i e s  s e m i n a r ,  a r t - e n g l i s h - m u s i c

B .  C O M P I L E D  I N  1 9 6 6 - 1 9 6 7 .  C O P Y R I G H T ,  1 9 6 7 .

C .  C O S T :  $ 2 . 5 0

C O P I E S  M A Y  B E  O R D E R E D  B Y  A D D R E S S I N G  R E Q U E S T S  T O

D R .  H A R O L D  M .  W I L S O N ,  A R L I N G T O N  C O U N T Y  P U B L I C  S C H O O L S ,  4 7 5 1  -

2 5 T H  S T .  N . ,  A R L I N G T O N ,  V I R G I N I A  2 2 2 C 7

D .  5 0  P A G E S

T H I S  C O U R S E  G U I D E  C O N T A I N S  A  D E S C R I P T I O N  O F  T H E  H U M A N I T I E S  P R O G R A M  

O F F E R E D  I N  3  S C H O O L S  O F  A R L I N G T O N  C O U N T Y :  W A K E F I E L D  H I G H  S C H O O L ,

W A S H I N G T O N - L E E  H I G H  S C H O O L ,  A N D  Y O R K T O W N  H I G H  S C H O O L .  T H E S E  3  S E P A 

R A T E  A N D  A U T O N O M O U S  P R O G R A M S  F U N C T I O N  I N D E P E N D E N T L Y  O F  O N E  A N O T H E R .

P A G E S  1  T H R O U G H  5  O F  T H E  C O U R S E  G U I D E  S E R V E  T O  D E S C R I B E  T H I S  D I V E R S I T Y  

I N  T H E  S T R U C T U R I N G  O F  T H E  3  P R O G R A M S ,  A N D  S E T  F O R T H  S O M E  G E N E R A L  E D U 

C A T I O N A L  V I E W S  H E L D  A T  T H E  C O U N T Y  L E V E L .  E A C H  S C H O O L ' S  P R O G R A M  I S  D E 

S I G N E D  T O  F I T  T H E  N E E D S  O F  I T S  O W N  S T U D E N T S  A C C O R D I N G  T O  V A R I A T I O N S  

S U C H  A S  A C A D E M I C  A N D  S O C I O - E C O N O M I C  D I F F E R E N C E S  I N  P U P I L  B A C K G R O U N D .  

L I K E W I S E ,  A S  E A C H  T E A M  W O R K S  O U T  I T S  O WN  P R O G R A M ,  I T  I N E V I T A B L Y  G R A V I 

T A T E S  T O  A  P O S I T I O N  A C C E P T A B L E  T O  A L L  I T S  M E M B E R S ,  A S  I N D E E D  T H I S  

P O S I T I O N  M A Y  B E  U N L I K E  T H E  A P P R O A C H  O R  E M P H A S I S  A S S U M E D  B Y  A N O T H E R  

G R O U P  O F  T E A C H E R S .  O N  T H E  O T H E R  H A N D ,  A S S O C I A T I O N  W I T H  T H E  C O U N T Y  

L E V E L  I S  M A I N T A I N E D  F O R  T H E  F O L L O W I N G  R E A S O N S :  1 )  A D V A N T A G E S  O F

C O M I N G  T O G E T H E R  U N D E R  F O R M A L  A U S P I C E S  T O  S H A R E  I D E A S  A N D  T O  S O L V E  

P R O B L E M S ;  2 )  P R O V I S I O N  O F  O P P O R T U N I T I E S  F O R  F I E L D  T R I P S  M O R E  R E A D I L Y  

A V A I L A B L E  T O  A  L A R G E  G R O U P  O F  S T U D E N T S ;  A N D  3 )  T H E  A D V A N T A G E  O F  

H A V I N G  T H E  O R G A N I Z E D  S U P P O R T  A N D  I N V O L V E M E N T  O F  T H E  C O U N T Y  

S U P E R V I S O R S .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M S :

A .  P R O G R A M S  I N I T I A T E D  I N  1 9 6 7

B .  G E N E R A L  O B J E C T I V E  C O M M O N  T O  T H E  3  P R O G R A M S :

T O  C A U S E  T H E  S T U D E N T S  T O  R E A L I Z E ,  E N J O Y ,  A N D  U N D E R S T A N D  T H E

V I T A L I T Y  A N D  L I V I N G  P R E S E N C E  O F  T H E  A R T S ,  N O T  M E R E L Y  A S  A N  E N 

T E R T A I N M E N T  M E D I U M  O R  L E I S U R E - T I M E  P U R S U I T ,  B U T  A S  S T A T E M E N T S  

B O T H  E X C I T I N G  A N D  P R O F O U N D ,  E M B O D Y I N G  T H E  V E R Y  E S S E N C E  O F  

H U M A N  L I F E .

C .  S U E J E C T  A R E A S :  E N G L I S H ,  A R T ,  M U S I C

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  O R G A N I Z A T I O N  O F  C O U R S E  C O N T E N T :  ( S E E  E A C H  S C H O O L  F O L L O W I N G  V  F )

V .  M A N N E R  I N  W H I C H  P R O G R A M S  A R E  H A N D L E D :

A .  T E A M  O F  T E A C H E R S :  1  O R  M O R E  F O R  E N G L I S H ,  1  E A C H  F O R  M U S I C  A N D
A R T .  A L L  T E A C H E R S  A R E  P R E S E N T  F O R  E A C H  C L A S S  P E R I O D .
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B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S :  A .  G R A D E  O F  " C »  O R  A B O V E  I N  J U N I O R  E N G L I S H

3 .  E L E C T I V E ,  I N  P L A C E  O F  S E N I O R  E N G L I S H .  C O L L E G E - P R E P A R A T O R Y  

L E V E L ,  A L T H O U G H  T H E  N O N - C O L L E G E - B O U N D  S T U D E N T  I S  N O T  E X C L U D E D .  

2  C R E D I T S :  1  F O R  E N G L I S H ,  O N E  H A L F  E A C H  F O R  M U S I C  A N D  A R T .

C .  C L A S S  M E E T S  F O R  A 2 - P E R I O D  B L O C K  O F  T I M E  D A I L Y .  ( S E E  A L S O  E A C H  

S C H O O L ,  F O L L O W I N G  V  F . )

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S :  1 )  A  S C H O L A R S H I P  F U N D  F O R  A B L E ,  I N T E R E S T E D  

S T U D E N T S  W H O  D E S I R E  T O  P A R T I C I P A T E  I N  T H E  P R O G R A M  B U T  C A N N O T  

M E E T  T H E  E X P E N S E S .  ( A  F E E  I S  R E Q U I R E D  F O R  F I E L D  T R I P S  A N D  O T H E R  

C U L T U R A L  A C T I V I T I E S . )  2 )  A H U M A N I T I E S  P R O G R A M  F O R  T H E  L E S S  

A B L E ,  U N A C A D E M I C A L L Y - O R I E N T E D  S T U D E N T .

W A K £ E I £ 1 J 2  HlQt1 S C H f l f l J L  
A R T - E N G L I S H - M U S I C  S E M I N A R

O R G A N  I  Z A T  I O N  CLE £ Q U E £ £  C O N T E N T

A P P R O A C H  V A R I E S  F R O M  C H R O N O L O G I C A L  T O  G E N R E  T O  T H E M E .  N O  R E A L  O U T 

L I N E  I S  A T T E M P T E D .  I D E A S  A R E  I N V E S T I G A T E D  A N D  A S S I G N M E N T S  A R E  M A D E  

L A R G E L Y  O N  T H E  B A S I S  O F  S T U D E N T  G R O W T H  A N D  N E E D .  A  R E A D I N G  L I S T  P R O 

V I D E S  T H E  S T U D E N T  W I T H  A  M E A N S  F C R  E N C O U N T E R I N G  A N D  U N D E R S T A N D I N G  

P E R T I N E N T  I D E A S  A N D  D E V E L O P M E N T S .

F O R  A R T ,  U N I T S  O F  S T U D Y  A R E  A S  F O L L O W S :  P R I M I T I V E ,  G R E C O - R O M A N ,

M E D I E V A L ,  R E N A I S S A N C E ,  B A R O Q U E ,  P R I N T M A K I N G ,  N E O - C L A S S I C  A N D  R O M A N T I C ,  

I M P R E S S I O N I S T ,  P O S T - I M P R E S S I O N I S T ,  2 0 T H  C E N T U R Y ,  A R C H I T E C T U R E  A N D  C I T Y  

P L A N N I N G ,  A N D  P H O T O G R A P H Y .

A £ I i m i E £
W I T H I N  T H E  D A I L Y  2 - P E R I O D  T I M E  B L O C K ,  T H E  U S U A L  P R O C E D U R E  I S  O N E  

P E R I O D  O F  E N G L I S H ,  A N D  O N E  P E R I O D  C F  A R T  O R  M U S I C  O N  A L T E R N A T I N G  D A Y S .

M U S I C  A B S T R A C T

T W O  R E G U L A R  T E X T S  A R E  U S E D :  I N T R O D U C T I O N  I Q  M U S I £  B Y  M .  B E R N S T E I N
( N E W  J E R S E Y :  P R E N T I C E - H A L L ,  1 9 5 1 ) ,  A N D  L I S T E N I N G  T O  M U S I C  C R E A T I V E L Y

B Y  E .  J .  S T R I N G H A M  ( N E W  J E R S E Y :  P R E N T I C E - H A L L ,  1 9 5 9 ) .

A N  O V E R V I E W  O F  T H E  C O N T E N T :
1 )  A P P R O X I M A T E L Y  A  3 - W E E K  S T U D Y  O F  B A S I C  M A T E R I A L S  S U C H  A S  R H Y T H M ,  

T E M P O ,  D Y N A M I C S ,  T I M B R E ,  M E L O D Y ,  A N D  H A R M O N Y  E X P L O R E D  W I T H  E X T E N S I V E  

L I S T E N I N G  E X A M P L E S .
2 )  S U C C E S S I V E  C H R O N O L O G I C A L  P E R I O D S  F R O M  A N C I E N T  G R E E C E  T O  T H E  2 0 T H  

C E N T U R Y .  E A C H  N E W  P E R I O D  I N C L U D E S  T H E  S T U D Y  O F  S I G N I F I C A N T  D A T E S ,  

N A M E S  C F  I M P O R T A N T  C O M P O S E R S ,  C H A R A C T E R I S T I C S  O F  S T Y L E ,  T Y P E S  O F  

M U S I C A L  F O R M S ,  A N D  I M P O R T A N T  C O N T E M P O R A R Y  F I G U R E S  I N  O T H E R  B R A N C H E S  O F  

T H E  H U M A N I T I E S .
R E P R E S E N T A T I V E  E X A M P L E S  A R E  P L A Y E D  A N D  D I S C U S S E D ;  I N D I V I D U A L  S T Y L E S  

A R E  E X A M I N E D  A N D  A N A L Y Z E D .  S C O R E S  A R E  U S E D  W H E N  A V A I L A B L E .  L I V E  

P E R F O R M A N C E S  B Y  S T U D E N T S  O R  F A C U L T Y  A R E  P R E S E N T E D  W H E N  P O S S I B L E .

T H E  C O U R S E  G U I D E  C O N T A I N S  E X A M P L E S  O F  M A J O R  R E S E A R C H  A S S I G N M E N T S ,  

A N D  D E S C R I B E S  T H E  N A T U R E  O F  E X A M S ,  A D D I T I O N A L  C L A S S  A C T I V I T I E S  A N D  

F I E L D  T R I P S .
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U A S U I N C I Q a - L E E .  i J l f i U  S i a m  
A R T - E N G L I S H - M U S I C  S E M I N A R  

U B S A U 1 .Z A I1 Q M  QJE C Q U B S E  C Q N I E N I
E L E M E N T S  A N D  C H R O N O L O G I C A L  A P P R O A C H .  G E N E R A L  C O N T E N T  O F  A L L  3  

A R E A S  ( E N G L I S H ,  A R T ,  M U S I C )  I S  S T U D I E D  I N  T E R M S  O F  T H E  F O L L O W I N G  

A S P E C T S :  1 )  M E D I A ,  T O O L S  W I T H  W H I C H  T H E  A R T  I S  D O N E  ( O I L ,  W A T E R

C O L O R ?  B R A S S E S ,  W O O D W I N D S ;  V A R I O U S  L A N G U A G E S  O F  T H E  W O R L D ) .

2 )  E L E M E N T S ,  Q U A L I T I E S  O R  P R O P E R T I E S  O F  T H E  A R T  W O R K  ( L I N E ,  C O L O R ,  

T E X T U R E ;  R H Y T H M ,  T E M P O ,  D Y N A M I C S ;  M E T A P H O R ,  I M A G E R Y ,  R H Y M E ) .  3 )  O R 

G A N I Z A T I O N ,  O V E R A L L  S T R U C T U R E  A N D  P L A N N I N G  O F  T H E  A R T  W O R K .  S C U L P 

T U R E ,  P A I N T I N G ,  A R C H I T E C T U R E ,  S Y M P H O N Y ,  S O N G  F O R M ,  O P E R A ,  E S S A Y ,  E P I C ,  

B A L L A D ,  A N D  T H E  P L A Y  A R E  S T U D I E S  W I T H I N  A  C H R O N O L O G I C A L  F R A M E W O R K .

4 )  H I S T O R Y  O F  W E S T E R N  A R T  R E L A T E D  T O  W E S T E R N  C U L T U R E  I S  S T U D I E D  W I T H  

R E F E R E N C E  T O  T H E  F O L L O W I N G  P E R I O D S :  G R E E K ,  R O M A N ,  E A R L Y  C H R I S T I A N ,

M E D I E V A L ,  R E N A I S S A N C E ,  B A R O Q U E ,  C L A S S I C ,  R C M A N T I C ,  A N D  M O D E R N .

C L A S S  A C i m i l E S
C L A S S  M E E T S  F O R  A  D O U B L E - P E R I O D  E A C H  D A Y .  D I V I S I O N  O F  T I M E  W I T H I N  

T H E  P E R I O D  I S  K E P T  F L E X I B L E  T O  E N A B L E  V A R I A T I O N  O F  G R O U P  S I Z E  ( R E G U 

L A R L Y  A M A X I M U M  O F  2 5  S T U D E N T S )  A N D  T H E  U S E  O F  C U L T U R A L  O P P O R T U N I T I E S  

A S  T H E Y  B E C O M E  A V A I L A B L E .  O N E  D A Y  A  W E E K  I S  U S E D  F O R  S E M I N A R S  A N D  

F I E L D  T R I P S ,  A  T I M E  I N  W H I C H  T H E  W E E K  * S W O R K  I N  T H E  3  A R E A S  I S  B R O U G H T  

T O G E T H E R  F O R  D I S C U S S I O N  O F  S I M I L A R  A N D  C O N T R A S T I N G  I D E A S .

M U S I C  A B S T R A C T

V A R I O U S  P E R I O D S  O F  M U S I C  A R E  S T U D I E D  I N  R E L A T I O N  T O  T H E I R  H I S T O R 

I C A L  B A C K G R O U N D ,  G E N E R A L  C H A R A C T E R I S T I C S ,  I M P O R T A N T  C O M P O S E R S  A N D  

W O R K S .  O N E  O R  T W O  M A J O R  C O M P O S E R S  A N D  O N E  O R  T W O  R E P R E S E N T A T I V E  W O R K S  

F R O M  E A C H  P E R I O D  A R E  S T R E S S E D .

T H E  C O U R S E  G U I D E  I N C L U D E S  A N  O U T L I N E  O F  S P E C I F I C  C O M P O S E R S  A N D  

W O R K S  S T U D I E D  D U R I N G  T H E  F O L L O W I N G  P E R I O D S :  G R E E K  A N D  R O M A N ,

R E N A I S S A N C E ,  B A R O Q U E ,  C L A S S I C A L ,  R O M A N T I C ,  A N D  M O D E R N .

aica scam
A R T - E N G L  I S H - M U S I C  S E M I N A R

DECANI 2AI.I ON Of COURSE CQUIEUI
C H R O N O L O G I C A L  A N D  E L E M E N T S  A P P R O A C H .

T H E  C O U R S E  H A S  T H E  F O L L O W I N G  O B J E C T I V E S :  1 )  T O  T R A C E  B R O A D L Y  T H E

C U L T U R A L  A N D  I N T E L L E C T U A L  D E V E L O P M E N T  O F  W E S T E R N  M A N ,  V I E W I N G  T H E  A R T S  

B O T H  A S  T H E  P R O D U C T S  O F  T H E I R  T I M E  A N D  A S  R E F L E C T I O N S  O F  T H A T  T I M E ;

A N D  2 )  T O  D E M O N S T R A T E  T H E  M A N Y  P R I N C I P L E S  T H A T  T H E  A R T S  H A V E  I N  C O M M O N  

I N  S P I T E  O F  T H E I R  D I F F E R E N T  M E D I U M S .
T H E  C O U R S E  G U I D E  P R E S E N T S  C E R T A I N  M A J O R  C O N C E P T S  O F  T H E  G R E E K ,  R E N 

A I S S A N C E ,  V I C T O R  I A N - E D W A R D  I A N ,  A N D  M O D E R N  P E R I O D S .  A  C A L E N D A R  O F  

R E A D I N G  A S S I G N M E N T S  A N D  C L A S S  A C T I V I T I E S  I S  I N C L U D E D  F O R  E N G L I S H  A N D  

A R T .  S A M P L E  T E S T S  A R E  I N C L U D E D  F O R  E N G L I S H ,  A R T ,  A N D  M U S I C .

. C L A S S  A C I i m i f S
" I N - S C H C O L "  A C T I V I T I E S  I N C L U D E  T H E  F O L L O W I N G :  1 )  C O N C E R T S  B Y  T H E

S C H O O L  O R C H E S T R A ;  2 )  A T T E N D A N C E  A T  F I L M  S O C I E T Y  P R E S E N T A T I O N S ;  3 )

G U E S T  L E C T U R E R S  A N D  P E R F O R M E R S  ( V I S I T I N G  F A C U L T Y  A N D  S T U D E N T S ) ;
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4 )  S T A F F  A C T I V I T I E S  ( L E C T U R E S  A N D  P A N E L S ) ;  5 )  I N - C L A S S  S T U D E N T  A C T I V I 

T I E S  ( S T U D I O  A R T  W O R K ,  I N D I V I D U A L  R E S E A R C H ,  W R I T I N G  P A P E R S ,  S T U D E N T  

P A N E L S ,  S H A L L  D I S C U S S I O N  G R O U P S ,  L A R G E  S E M I N A R  D I S C U S S I O N  G R O U P S ,

S M A L L  I N S T R U C T I O N A L  G R O U P S ,  T O T A L  C L A S S  S E M I N A R ) .

M U S I C  A B S T R A C T

I N T E L L E C T U A L  H I S T O R Y  A N D  C O M P O S I T I O N  A R E  S T R E S S E D  I N  O R D E R  T O  P R O 

V I D E  A N  U N D E R S T A N D I N G  O F  T H E  A E S T H E T I C S ,  T H E  C R A F T ,  A N D  T H E  T I M E S  T H A T  

P R O D U C E D  A G I V E N  M U S I C A L  W O R K .  T H E  C O U R S E  I N C L U D E S  A  S T U D Y  O F  T H E  

F U N C T I C N  A N D  C O N S T R U C T I O N  O F  B O T H  M U S I C A L  F O R M S  A N D  M U S I C A L  I N S T R U 

M E N T S  T H R O U G H  T H E I R  H I S T O R I C A L  D E V E L O P M E N T .  T H E  C O N C E P T S  O F  M E L O D Y ,  

R H Y T H M ,  H A R M O N Y ,  F O R M ,  A N D  T O N E  C O L O R  ( S T U D E N T  D E M O N S T R A T I O N  O F  I N 

S T R U M E N T S )  A R E  D I S C U S S E D .  L I S T E N I N G  E X A M P L E S  I N C L U D E  W O R K S  B Y  

S T R A V I N S K Y ,  R A V E L ,  B A R B E R ,  A N D  B E R L I O Z ,  T H E  M U S I C  O F  E A R L Y  C U L T U R E S ,  

U L S i A  U l B A f  T H E  M U S I C  F R O M  Z Q E B A  I H £  £ R f £ K »  A N D  M O D E R N  G R E E K  M U S I C .
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I .  L O C A T I O N  :
A .  V I R G I N I A

B .  H A M P T O N .  T H E  P R O G R A M  E X I S T S  I N  H A M P T O N ' S  4  S E N I O R  H I G H  S C H O O L S .

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  F R O C - P A M  D I R E C T O R  N O T  C I T E D

C .  P R O G R A M  F A C U L T Y  I N C L U D E S  M R S .  J A N I E  W H I T I N G .  O T H E R S  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  M U S I C ,  A R T ,  D R A M A  A N D  C I V I L I Z A T I O N  S E M I N A R

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  C O M P L E T E  C O U R S E  G U I D E  N O T  R E C E I V E D .  T H I S  E N T R Y  I S  D E R I V E D  F R O M  

A 3 - P A G E  A B S T R A C T .

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :

T O  B R O A D E N  T H E  S T U D E N T ' S  E D U C A T I O N  T O  I N C L U D E  A N  A W A R E N E S S  A N D  

U N D E R S T A N D I N G  O F  T H E  F I N E  A R T S .

T O  H E L P  T H E  S T U D E N T  D E V E L O P  K E E N E R  D I S C R I M I N A T I O N  A S  A  P A R T I C I 

P A N T  A N D  C O N S U M E R  I N  T H E  C U R R E N T  C U L T U R E .

T O  G U I D E  T H E  S T U D E N T  I N  U N D E R S T A N D I N G  T H E  R E L A T I O N S H I P  B E T W E E N  

T H E  C U L T U R A L  E N V I R O N M E N T  O F  T O D A Y  A N D  T H A T  O F  T H E  P A S T .

C .  S U B J E C T  A R E A S :  M U S I C ,  A R T ,  D R A M A ,  C I V I L I Z A T I O N  ( E X C L U S I V E  O F  

P O L I T I C S  A N D  W A R )
D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  A P P R O A C H .

B A S I C  T H E M E S :  T H E  C O M M A N  M A N ?  T H E  I N D I V I D U A L ;  R E L I G I O N ;

C O N F L I C T .

F .  E A C H  S U B J E C T  A R E A  I S  C O N S I D E R E D  S E P A R A T E L Y .  F U S I O N  I S  D E R I V E D  

F R O M  E M P H A S I S  O N  I N T E R R E L A T I O N S  A N D  C O M M O N  E L E M E N T S  A M O N G  A R E A S .

M U S I C  A B S T R A C T

B A S I C  O B J E C T I V E S  O F  T H E  M U S I C  S E C T I O N  A R E  A S  F O L L O W S :  T O  E N C O U R A G E
T H E  D E V E L O P M E N T  O F  A  P O S I T I V E  A P P R O A C H  T O  T H E  A P P R E C I A T I O N  O F  T H E  

S E R I O U S  M U S I C  O F  W E S T E R N  C I V I L I Z A T I O N ;  T O  S T I M U L A T E  T H E  S T U D E N T ' S  

D E S I R E  T O  B E C O M E  A N  I N T E L L I G E N T  C O N S U M E R  O F  A R T  M U S I C ;  T O  D I S C O V E R  

I N T E R R E L A T I O N S H I P S  E X I S T I N G  B E T W E E N  M U S I C  A N D  T H E  O T H E R  F I N E  A R T S  O F  

W E S T E R N  C I V I L I Z A T I O N .
5  U N I T S  O F  S T U D Y  M A K E  U P  T H E  C U R R I C U L U M  I N  T H E  M U S I C  S E C T I O N .  T H E  

D E V E L O P M E N T  O F  T H E S E  U N I T S  P R O C E E D S  F R O M  T H E  T H E M E  T O  T H E  R E L A T E D  

C H R O N O L O G Y .  U N I T  I  I S  A N  I N T R O D U C T I O N  T O  T H E  L I S T E N I N G  E X P E R I E N C E .  

R E M A I N I N G  U N I T S  A R E  B U I L T  A R O U N D  T H E  B A S I C  T H E M E S  O F  T H E  C O U R S E ;

S E E  A B O V E  ( I V  D ) .  T H E Y  A R E  A S  F O L L O W S :

U N I T  I I .  F O L K  M U S I C ,  T H E  A R T  O F  T H E  C O M M O N  M A N .  M A J O R  O B J E C T I V E :

T O  I N V E S T I G A T E  T H E  P O S I T I O N  O F  T H E  C O M M O N  M A N  I N  H I S  S O C I E T Y  A N D  H I S  

R E L A T I O N S H I P  T O  T H E  D E V E L O P M E N T  O F  M U S I C  I N  W E S T E R N  C I V I L I Z A T I O N .

U N I T  I I I .  T H E  I N F L U E N C E  O F  T H E  R O M A N T I C  I D E A L S  O F  I N D I V I D U A L I S M  

A N D  F R E E D O M  A S  E X P R E S S E D  I N  T H E  M U S I C  O F  T H E  1 9 T H  C E N T U R Y .  M A J O R  O B 

J E C T I V E :  T O  E X P L O R E  P R O G R A M  M U S I C  A S  O N E  O F  T H E  S I G N I F I C A N T  M A N I F E S 

T A T I O N S  O F  T H E  R O M A N T I C  S P I R I T .
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U N I T  I V .  T H E  R O L E  O F  M U S I C  I N  R E L I G I O U S  C E R E M O N Y  A N D  R I T U A L .

M A J O R  O B J E C T I V E :  T O  I N V E S T I G A T E  A N D  E X A M I N E  T H E  F U N C T I O N  O F  M U S I C  I N

M A N ' S  Q U E S T  O F  T H E  S U P E R N A T U R A L  O R  T H E  D I V I N E .

U N I T  V .  M U S I C A L  E X P R E S S I O N  B O R N  O U T  O F  T H E  C O N F L I C T  B E T W E E N  T H E  

I D E A L  A N D  T H E  R E A L t  A  B A S I C  I N G R E D I E N T  I N  T H E  D E V E L O P M E N T  O F  W E S T E R N  

C I V I L I Z A T I O N  A N D  I T S  A R T S .  M A J O R  O B J E C T I V E :  T O  I N V E S T I G A T E  T H E  I M 

P A C T  A N D  I N F L U E N C E  O F  S O C I E T A L  A N D  T E C H N O L O G I C A L  C O N F L I C T  U P O N  M U S I C  

A N D  T H E  C O M P O S E R .
E A C H  S T U D E N T  I S  G I V E N  A N  O P P O R T U N I T Y  T O  P U R S U E  O N  H I S  O W N  I N I T I A 

T I V E  S O M E  A S P E C T  O F  T H E  C U R R I C U L U M  T H A T  A R O U S E S  H I S  I N T E L L E C T U A L  

C U R I O S I T Y .  H E  I S  F R E E  T O  C H O O S E  F R O M  A  L O N G  L I S T  O F  T E A M  P R O P O S E D  

P R O J E C T S  F O R  I N D E P E N D E N T  S T U D Y .  M A N Y  O F  T H E S E  P R O J E C T S  D E A L  W I T H  

M U S I C .  T H E  C O M M U N I T Y  C U L T U R A L  C A L E N D A R  M A K E S  A V A I L A B L E  K N O W L E D G E  

A B O U T  A V A R I E T Y  O F  E V E N T S  A N D  P E R F O R M A N C E S ;  T H E  M A J O R I T Y  O F  T H E S E  A R E  

M U S I C A L .
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I .  L O C A T I O N :
A .  V I R G I N I A

B .  W O O C B R I D G E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R  N O T  C I T E D .  M R .  F R A N C I S  L Y N N ,  S U P E R V I S O R  O F  

E N G L I S H

C .  P R O G R A M  F A C U L T Y :  M R S .  B E T T Y  C O L L P T T I ,  M R .  H O W A R D  C U M M I N S ,

M R S .  L I N D A  K E I L H O L T Z ,  E N G L I S H ;  M I S S  S H A R O N  S T I C K E L *

M R .  R U S S E L L  F L O L O ,  S O C I A L  S T U D I E S ;  M R .  Z U I L L  B A I L E Y ,  M U S I C

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S  P R O G R A M

B .  M A T E R I A L S  C O M P I L E D  1 9 6 9  A N D  1 9 7 1

C .  C O S T  N O T  C I T E D

D .  M I M E O G R A P H E D  A N D  D I T T O  C O P I E D .  A B O U T  3 0  P A G E S

I V .  C H A R A C T E R I S T I C S  Q F  T H E  P R O G R A M :

A .  C A T E . O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  E X P L O R E  T H E  E X P L O S I O N S  O F  V I T A L I T Y  T H A T  H A V E  A F F E C T E D  A L L  

A R E A S  O F  C O N T E M P O R A R Y  A R T ,  M U S I C ,  L I T E R A T U R E ,  A N D  H I S T O R Y .

T O  D I S C O V E R  H O W  T H E  H U M A N I T I E S  O F  T H E  2 0 T H  C E N T U R Y  H I N G E D  T O  T H E  

P A S T ,  R E F L E C T  M A N ' S  S E A R C H  F O R  M E A N I N G  O F  L I F E  A N D  H I S  I N T E R 

P R E T A T I O N  O F  H U M A N  D E S T I N Y .

T O  S H O W  T H E  A G E  O F  T H E  2 0 T H  C E N T U R Y  A S  O N E  O F  G R E A T  C O M P L E X I T Y  

A N D  D I V E R S I F I C A T I O N .
T O  R E V E A L  T H E  R A T I O N A L I T Y  A N D  I N T E L L I G I B I L I T Y  O F  T H E  2 0 T H  C E N 

T U R Y ;  T O  P O I N T  O U T  T H E  I R R A T I O N A L I T Y  A N D  T H E  N O N - I N T E L L I G I B I L -  

I T Y  O F  T H E  2 0 T H  C E N T U R Y .

T O  E N D E A V O R  T O  S H O W  T H A T  2 0 T H  C E N T U R Y  M A N  S E E K S  A N S W E R S  T O  H I S  

Q U E S T I O N S  T H A T  W E R E  A S K E D  B Y  H I S  A N C E S T R A L - B R O T H E R .

T O  S H O W  T H E  I N H E R E N T  G O O D N E S S  A N D  B E A U T Y  O F  T H E  2 0 T H  C E N T U R Y  A S  

W E L L  A S  I T S  M I S T A K E S  A N D  W E A K N E S S E S .

T O  P O I N T  O U T  T H E  R E L A T I O N S H I P  O F  M A N  T O D A Y  A S  T H E  P R O D U C T  O F  T H E  

P A S T .
C .  S U B J E C T  A R E A S :  A R T ,  L I T E R A T U R E ,  M U S I C ,  H I S T O R Y

D .  E M P H A S I S :  L I T E R A T U R E ,  H I S T O R Y .  C O U R S E  C E N T E R S  O N  2 0 T H  C E N T U R Y .

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  F O L L O W S  A  R E V I E W  O F  T H E  S I G N I F I C A N T  W O R L D W I D E  C H A N G E S  

T H A T  B E G A N  S H O R T L Y  A F T E R  W O R L D  W A R  I I ,  T H E  P S Y C H O L O G I C A L  B A S I S  

F O R  I N D I V I D U A L  I N N O V A T I O N  L E A D I N G  T O  C U L T U R A L  C H A N G E ,  T H E  S U B 

C U L T U R E  O F  Y O U T H ,  A N D  O T H E R  F O R C E S  C A U S I N G  C H A N G E  I N  O U R  T I M E .

T H E  F O L L O W I N G  T O P I C S  A R E  D I S C U S S E D :  A U T O M A T I O N  O F  K N O W L E D G E .

D I M E N S I O N S  O F  C H A N G E  I N  O U R  T I M E .  S I G N S  O F  O U R  C H A N G I N G  T I M E S .  

F U T U R E  A C C E L E R A T I O N  O F  C H A N G E  T O  C O M E .  G L O B A L  C O N S C I O U S N E S S .

O U R  E N V I R O N M E N T  T O D A Y .  O F  T I M E ,  S P A C E ,  A N D  M E G A S T R U C T U R E S .  T H E

F O O D  A N D  P O P U L A T I O N  P R O B L E M .  P A C E  O F  A U T O M A T I O N .  A U T O M A T I O N .  

L E I S U R E  M A S S E S .  T H E  P O V E R T Y  O F  A F F L U E N C E .  F O R E S E E I N G  T H E  U N 

F O R E S E E A B L E .  T H E  G L O B A L  I M P E R A T I V E .  L E I S U R E  A N D  W O R K  I N  P O S T 

I N D U S T R I A L  S O C I E T Y .  P O P U L A T I O N  A N D  R E S O U R C E S .  C O M P U T E R S  A N D  

C O M M C N  S E N S E .

S U B J E C T  A R E A S  A N D  T O P I C S  A R E  D I S C U S S E D  A G A I N S T  T H E  F O L L O W I N G  

B A C K G R C U N D  T H E M E S :  A R T  A N D  E X P E R I E N C E ;  A R T  A N D  C I V I L I Z A T I O N ;
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T H E  W O R L D ,  T H E  W O R K ,  A N D  T H E  P O E T ;  T H E  W O R L D  T O D A Y ,  T H E  P A S T ,  

T H E  F U T U R E ;  T H E  T H I N G ,  T H E  E Y E  A N D  T H E  A R T S ;  S O U N D S ,  T H E  E A R S ,  

A N D  T H E  M U S I C I A N ;  T H E  A R T  A N D  P H I L O S O P H Y  O F  T O D A Y .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  O F  6  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T  N O T  D E S C R I B E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  T H E  U S E  O F  F I L M S T R I P S ,  R E C O R D S ,  M O V I E S ,  

P A N E L  D I S C U S S I O N S ,  D E B A T E S ,  P L A Y S ,  C O N C E R T S ,  A N D  L E C T U R E S ;

V I S I T S  F R O M  F O R E I G N  E X C H A N G E  S T U D E N T S ;  O U T S I D E  S P E A K E R S ;  A N D  

P E R S O N S  F R O M  V A R I O U S  R E G I O N A L  B A C K G R O U N D S  S U C H  A S  F A R M ,  U R B A N ,  

A N D  F A R M - U R B A N  O F  V A R I O U S  G E O G R A P H I C  L O C A T I O N S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S  A N D  I N D I V I D U A L L Y  

A R R A N G E D  T R I P S  W I T H I N  T H E  F R A M E W O R K  C F  S U G G E S T E D  A S S I G N M E N T S .

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :
A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  L I S T S  O F  F I L M S ,  A N D  R E F E R E N C E  T E X T S .

D .  A P P E N D I C E S  I N C L U D E  S E V E R A L  A R T I C L E S :  " F R A N K  L L O Y D  W R I G H T " ;  " A  

S T U D E N T ' S  V I E W  O F  T H E  H U M A N I T I E S  P R O G R A M " ;  D E S C R I P T I O N  O F  A  U N I T  

O N  " T H E  F A M I L Y , "  A N D  A  U N I T  O N  " P S Y C H O L O G Y " ;  A N D  A  C O P Y  O F  T H E  

E N C Y C L O P E D I A  B R I T A N N I C A  P U B L I C A T I O N ,  I b E  H U M A N I T I E S  H O R I Z O N .

V O L .  I V ,  N O .  2 ,  W I N T E R ,  1 9 7 1 ,  W H I C H  C O N T A I N S  A N  A R T I C L E  A B O U T  

T H E  P R O G R A M  A T  W O O D B R I D G E  H I G H  S C H O O L .

M U S I C  A B S T R A C T

T H I S  P R O G R A M  B E G I N S  W I T H  A  C O N S I D E R A T I O N  O F  T H E  2 0 T H  C E N T U R Y ,  A F T E R  

W H I C H  A N  A T T E M P T  I S  M A D E  T O  P O I N T  O U T  T H E  R E A S O N S  F O R  P R E S E N T  T R E N D S  

A S  R E L A T E D  T O  P A S T  C U L T U R E S  A N D  T H E I R  B E A R I N G  O N  O U R  W A Y  O F  L I F E  

T O D A Y .

T O P I C S  C O V E R E D  D U R I N G  T H E  4 5  D A Y S  G I V E N  T O  M U S I C  A R E  A S  F O L L O W S :  

M A K E - U P  O F  2 0 T H  C E N T U R Y  M A N  ( 2  D A Y S ) ;  G R E E K — R O M A N S  ( A N C I E N T  W O R L D )

( 3  D A Y S ) ;  M E D I E V A L — E A R L Y  C H R I S T I A N  C H U R C H  ( 1 0  D A Y S ) ;  R E N A I S S A N C E  A N D  

R E S T O R A T I O N  ( 8  D A Y S ) ;  1 6 0 0 - 1 7 5 0 ,  A G E  O F  E N L I G H T E N M E N T  ( 7  D A Y S ) ;  1 7 5 0  -  

1 8 0 0 ,  C L A S S I C A L  P E R I O D ' . ( 4  . D A Y S ) ;  R O M A N T I C  P E R I O D ,  1 9 T H  C E N T U R Y  

( 5  D A Y S ) ;  2 0 T H  C E N T U R Y  ( 6  D A Y S ) .  T H E S E  T O P I C S  O R  P E R I O D S  A R E  S T U D I E D  

I N  R E L A T I O N  T O  T H E  T H E M E S  O F  T H E  E N T I R E  C O U R S E ,  L I S T E D  A B O V E  ( I V  E ) .

T H E  F O L L O W I N G  O U T L I N E  I S  I N C L U D E D  F O R  T H E  S T U D Y  O F  " T H E  N E W  M U S I C " :  

A )  R E A C T I O N  A G A I N S T  R O M A N T I C I S M  ( E X A M P L E S :  A W A Y  F R O M  T H E  S U B J E C T I V E

A N D  G R A N D I O S E ;  A W A Y  F R O M  P A T H O S  A N D  P A S S I O N ;  A W A Y  F R O M  T H E  R O M A N T I C  

l a n d s c a p e ;  a w a y  f r o m  P R O F O U N D  M U S I N G S  O N  M A N ) ;  B )  p r i m i t i v i s m ;  C )  

M A C H I N E  M U S I C ;  D )  S A T I  R E - H U M O R  A N D  P A R O D Y ;  E )  O B J E C T I V I S M — A T T I T U D E  

T H A T  R E J E C T S  S U B J E C T I V I S M ;  F )  T H E  N E W  C L A S S I C I S M — " B A C K  T O  B A C H " ;

G )  T H E  N E W  N A T I O N A L I S M ;  H )  E X P R E S S I O N I S M ;  I )  E L E C T R O N I C  M U S I C .

T H E  F O L L O W I N G  T E X T S  A R E  A M O N G  S E V E R A L  C I T E D  F O R  S T U D E N T  R E F E R E N C E :  

NUSLC IN W E S T E R N  CJYILHAIIONt b y  P A U L  H .  L A N G  ( N E W  Y O R K :  N O R T O N  C O . ,

1 9 4 1 ) .  SINCE DEBUSSY— A V I E W  C O N T E M P O R A R Y  MUSIEt B Y  A N D R E  H O D E I R  

( N E W  Y O R K :  G R O V E  P R E S S ,  1 9 6 1 ) .  AN 1NIRQQUQUQN IQ EQIU C E N T U R Y

M U S I C .  B Y  P E T E R  S .  H A N S E N  ( B O S T O N :  A L L Y N  A N D  B A C O N ,  1 9 6 7 ) .
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I .  L O C A T I O N :

A .  W A S H I N G T O N

B .  T A C O M A

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L  N O T  C I T E D .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  " A  S T U D E N T - C E N T E R E D  C U R R I C U L U M  F O R  L A N G U A G E  A R T S - H U M A N I T I E S "

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D  . .

D .  M I M E O G R A P H E D .  2 4  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :
T O  M E E T  T H E  C U L T U R A L  N E E D S  O F  T H E  S T U D E N T S  A N D  T O  G I V E  T H E M  A  

S U C C E S S F U L  E X P E R I E N C E  W I T H  L A N G U A G E .

T O  E X P O S E  T H E S T U D E N T  T O  A S  M U C H  L I T E R A T U R E ,  A R T ,  M U S I C  A N D  

P H I L O S O P H Y  A S  P O S S I B L E  I N  O R D E R  T O  G I V E  H I M  A  G R E A T E R  U N D E R 

S T A N D I N G  O F  H I S  C U L T U R A L  I N H E R I T A N C E .

T O  B R O A D E N  T H E  S T U D E N T ' S  C A P A C I T Y  T O  U N D E R S T A N D ,  R E S P O N D  T O ,  A N D  

U S E  L A N G U A G E  C O N C I S E L Y  A N D  P E R S U A S I V E L Y .

T O  H E L P  T H E  S T U D E N T  B E C O M E  A W A R E  T H A T  W R I T I N G ,  L I K E  L I F E ,  I S  A N  

A C T I V I T Y  O F  C R E A T I O N ,  J U D G M E N T ,  E V A L U A T I O N  A N D  R E F L E C T I O N ,  AN  

A C T I V I T Y  T H A T  O R D E R S  A N D  S Y N T H E S I Z E S  E X P E R I E N C E S  W H I C H  E S T A B 

L I S H  I N T E L L E C T U A L ,  E M O T I O N A L  A N D  S P I R I T U A L  M A T U R I T Y .

C .  S U B J E C T  A R E A S :  L I T E R A T U R E ,  A R T ,  M U S I C ,  P H I L O S O P H Y ,  W R I T I N G

D .  E M P H A S I S :  L I T E R A T U R E  A N D  W R I T I N G

E .  T H E  L A N G U A G E  A R T S - H U M A N I T I E S  P R O G R A M  I S  N O T  A S I N G L E  C O U R S E  B U T  

A F O R M  O F  C U R R I C U L A R  O R G A N I Z A T I O N  W H E R E B Y  S T U D E N T S  A R E  G I V E N  A  

C H O I C E  O F  3 9  C O U R S E S  I N  L A N G U A G E  A R T S  W H I C H  I N C L U D E  M U S I C ,  A R T ,  

L I T E R A T U R E ,  P H I L O S O P H Y ,  A N D  W R I T I N G .  A L L  O F  T H E S E  C O U R S E S  E M 

P H A S I Z E  W R I T I N G .  T H E  C O U R S E  G U I D E  P R O V I D E S  A  B R E I F  D E S C R I P T I O N ,  

O B J E C T I V E S ,  M E T H O D S ,  A N D  M A T E R I A L S  F O R  E A C H  C O U R S E .

T I T L E S  O F  T H E  L A N G U A G E  A R T S - H U M A N I T I E S  C O U R S E S  A R E  A S  F O L L O W S :  

G B Q U E  £ .  W E S T E R N  C U L T U R E ,  E A S T E R N  C U L T U R E ,  2 0 T H  C E N T U R Y  

A M E R I C A N  C U L T U R E ,  D E V E L O P M E N T  O F  M O D E R N  M A N .  G R O U P  £ .  T H E  

M O D E  F N  N O V E L ,  G R E A T  S H O R T  S T O R I E S ,  M O D E R N  P O E T R Y ,  M O D E R N  D R A M A ,  

C R E A T I V E  W R I T I N G ,  M Y T H O L O G Y ,  V I S U A L  A R T  F O R M S ,  R E V O L U T I O N A R Y  

F I G U R E S ,  M E D I A  W O R K S H O P ,  S H A K E S P E A R E ,  P U B L I C  S P E A K I N G ,  D R A M A  A N D  

P L A Y  P R O D U C T I O N ,  S C I E N C E  F I C T I O N ,  N O N F I C T I O N ,  C H A N G I N G  L A N G U A G E ,  

R E A D I N G  A N D  W R I T I N G  S K I L L S ,  A D V A N C E D  S P E E C H .  G R O U P  £ .  C O N T E M 

P O R A R Y  W O R L D  L I T E R A T U R E ,  C O N T E M P O R A R Y  A M E R I C A N  L I T E R A T U R E ,  C O N 

T E M P O R A R Y  E U R O P E A N  L I T E R A T U R E ,  S U R V E Y  O F  E N G L I S H  L I T E R A T U R E ,  

J A P A N E S E  A N D  C H I N E S E  L I T E R A T U R E ,  L I T E R A T U R E  O F  T H E  M I N O R I T I E S ,  

R E A D I N G S  I N  L I T E R A T U R E ,  S U R V E Y  O F  A M E R I C A N  L I T E R A T U R E ,  P S Y C H O L 

O G Y  T H R O U G H  L I T E R A T U R E ,  P H I L O S O P H Y  A N D  R E L I G I O N  T H R O U G H  L I T E R A 

T U R E ,  M O D E R N  C I T Y .  £ R Q U £  Q- C O M P O S I T I O N  ( 7  S E C T I O N S )

4  C R E D I T S  O F  L A N G U A G E  A R T S  A R E  R E Q U I R E D  F O R  E A C H  S E N I O R  H I G H  

S T U D E N T  W H O  M U S T  T A K E  O N E  C R E D I T  F R O M  G R O U P  A ,  O N E  C R E D I T  F R O M  

G R O U P  B ,  A N D  O N E  C R E D I T  F R O M  G R O U P  C .  T H E  4 T H  C R E D I T  M A Y  B E  

T A K E N  F R O M  A N Y  O F  T H E  3  G R O U P S .  C O U R S E S  I N  G R O U P  D  M A Y  B E  T A K E N  

O N L Y  W I T H  T H E  T E A C H E R ' S  P E R M I S S I O N .  A L L  C O U R S E S  A N D  A N Y  N U M B E R  

O F  T H E M  M A Y  B E  T A K E N  R E G A R D L E S S  O F  G R A D E  L E V E L .
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V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :

1 .  S O P H O M O R E S ,  J U N I O R S ,  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  4  C R E D I T S  O F  L A N G U A G E  A R T S  R E Q U I R E D .  S T U D E N T S  M A Y  E L E C T  F R O M  

3 4  C O U R S E S

C .  C L A S S  A C T I V I T I E S  A R E  D E S C R I B E D  B R I E F L Y  U N D E R  M E T H O D S  F O R  E A C H  

'  C O U R S E .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  N O T  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  A R E  I N C L U D E D  I N  T H E  B R I E F  D E S C R I P T I O N  O F  

E A C H  C O U R S E .

D .  N C  A P P E N D I C E S

M U S I C  A B S T R A C T

M U S I C ,  A S  W E L L  A S  A R T ,  L I T E R A T U R E  A N D  P H I L O S O P H Y ,  I S  I N C L U D E D  I N  

T H E  L A N G U A G E  A R T S  C U R R I C U L U M  T O  P R O V I D E  T H E  S T U D E N T  W I T H  A  F U L L E R  U N -  . 

D E R S T A N D I N G  O F  H I S  C U L T U R A L  I N H E R I T A N C E .  N O N E  O F  T H E  3 4  L A N G U A G E  A R T S  

C O U R S E S  D E A L  E X C L U S I V E L Y  W I T H  M U S I C .  H O W E V E R ,  T H E  F O L L O W I N G  C O U R S E S  

I N C L U D E  M U S I C :  W E S T E R N  C U L T U R E *  2 0 T H  C E N T U R Y  A M E R I C A N  C U L T U R E ,  M O D E R N

M A N ,  P S Y C H O L O G Y  T H R O U G H  L I T E R A T U R E .  S E L E C T E D  A I M S  O F  T H E S E  C O U R S E S  

A R E  A S  F O L L O W S :  T O  S T U D Y  T H E  C O M P L I C A T E D  P A S T  R E F L E C T E D  I N  T H E  A R T ,

M U S I C ,  A N D  L I T E R A T U R E  O F  I T S  P E O P L E ;  T O  S T U D Y  T H E  D I F F E R E N T  T Y P E S  O F  

C O N T E M P O R A R Y  A M E R I C A N  A R T  A N D  M U S I C  S H O W I N G  H O W  T H E Y  R E F L E C T  T H E  G R E A T  

D I V E R S I T Y  A N C  C O M P L E X I T Y  O F  A M E R I C A N  T R A D I T I O N  A N D  C H A R A C T E R ;  T O  S H O W  

H O W  T H E  A R E A S  O F  A R T ,  M U S I C ,  L I T E R A T U R E  A N D  P H I L O S O P H Y  A R E  R E L A T E D  

T O  E A C H  O T H E R  A N D  H O W  T H E Y  H E L P  T O  I M P A R T  A N  U N D E R S T A N D I N G  O F  L I F E  A N D  

M A N  T O D A Y ;  T O  I N C R E A S E  E A C H  S T U D E N T ' S  P S Y C H O L O G I C A L  U N D E R S T A N D I N G  O F  

H I M S E L F  A S  A N  I N D I V I D U A L  A N D  I N  R E L A T I O N  T O  O T H E R  P E O P L E  T H R O U G H  A  

S T U D Y  C F  C U R R E N T  W R I T I N G S  A N D  P O P U L A R  S O N G  R E C O R D I N G S .
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I .  L O C A T I O N :

A .  W A S H I N G T O N
B .  S P C K A N E

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D
B .  P R O G R A M  D I R E C T O R ,  F R A N K  Y U S E

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  C A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

, D .  D I T T O  C O P I E D .  1 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :  ( S E L E C T E D )

T O  D E V E L O P  T O L E R A N C E  F O R  M A N Y  V I E W S ,  F O R  P L U R A L I S M  O F  P H I L O S O 

P H Y ,  R E L I G I O N ,  P O L I T I C S ,  T A S T E S  I N  V A L U E S ,  F I N E  A R T S ,  A N D  

L I T E R A T U R E .

T O  H E L P  S T U D E N T S  B E C O M E  L E S S  D E P E N D E N T  O N  T E A C H E R S  F O R  A N S W E R S ,  

A N D  T O  S E A R C H  O U T  T H E I R  O W N  A N S W E R S  T O  T H E  B I G  Q U E S T I O N S  O F  

L I F E .
T O  E N C O U R A G E  F R E E D O M  A N D  A  P E R S O N A L  S E A R C H  F O R  M E A N I N G ,  B Y  

A T T E M P T I N G  T O  D E V E L O P  A C O N S C I O U S N E S S  O F  H U M A N  W O R T H .

T O  E N C O U R A G E  A * D I S C I P L I N E D  A P P R O A C H  T O  L E A R N I N G ,  R E S E A R C H ,  

T H I N K I N G ,  A N D  O R G A N I Z I N G .

T O  C A P I T A L I Z E  O N  T H E  C R E A T I V E  S P I R I T  O F  E A C H  S T U D E N T ,  A L L O W I N G  

A N D  E N C O U R A G I N G  T H E M  T O  W O N D E R  A N D  T O  F I N D  N E W  I N T E R E S T S .

C .  S U B J E C T  A R E A S :  A R T ,  A R C H I T E C T U R E ,  M U S I C ,  L I T E R A T U R E ,  H I S T O R Y ,

P H I L O S O P H Y ,  P S Y C H O L O G Y ,  R E L I G I O N

D .  E M P H A S I S :  L I T E R A T U R E ,  H I S T O R Y ,  P H I L O S O P H Y ,  F I N E  A R T S

E .  C H R O N O L O G I C A L  A P P R O A C H .

A  C A L E N D A R  O U T L I N E  I N D I C A T E S  U N I T S  O F  S T U D Y ,  C U L T U R A L  T H E M E S  A N D  

W O R K S  C F  L I T E R A T U R E  I N C L U D E D  I N  T H E  C O U R S E .

T H E  F I R S T  S E M E S T E R  E X T E N D S  F R O M  T H E  E A R L Y  H I S T O R Y  O F  M A N  I N  

E A R L Y  G R E E K  C U L T U R E  T O  T H E  1 9 T H  C E N T U R Y  A N D  T H E  I N D U S T R I A L  R E V -  

O L U f l O N .  T H E  S E C O N D  S E M E S T E R  D E A L S  W I T H  E C O N O M I C S ,  V I R T U E ,  

S O C I E T Y  A N D  G O V E R N M E N T ,  P S Y C H O A N A L Y S I S ,  A N D  W O R L D  P R O B L E M S  I N  

T H E  1 9 T H  A N D  2 0 T H  C E N T U R I E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T :

1 .  S E N I O R S

2 .  P R E R E Q U I S I T E S :  1 )  A  3 . 0  G R A D E  P O I N T  A V E R A G E  F R O M  T H E  P R E 

C E D I N G  S P R I N G ?  2 )  R E Q U I R E D  S U M M E R  R E A D I N G  I N  P R E P A R A T I O N  F O R  

T H E  C O U R S E .

3 .  E L E C T I V E

C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E - G R O U P  L E C T U R E S  ( 4 0 3 ) ,  I N D E P E N D E N T  

S T U D Y  A N D  R E S E A R C H  ( 2 0 * ) ,  S M A L L - G R O U P  D I S C U S S I O N S  ( 2 0 * ) ,  A N D  

W R I T I N G  E X P E R I E N C E  ( 2 0 * ) .  E N C Y C L O P E D I A  B R I T A N N I C A  F I L M S  A R E  

U S E D .
D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D
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F .  F U T U R E  P L A N S  I N C L U D E  A  P R O P O S E D  T H E M A T I C  A P P R O A C H  O R G A N I Z E D

A C C O R D I N G  T O  T H E  F O L L O W I N G  6 - W E E K  S E G M E N T S :  I .  M A N ' S  S E A R C H  F O R

H A P P I N E S S  I N  N A T U R A L  S C I E N C E .  I I .  M A N ' S  S E A R C H  F O R  H A P P I N E S S  I N  

F A I T H  I N  G O D .  I I I .  M A N ' S  S E A R C H  F O R  H A P P I N E S S  I N  H U M A N  W I S D O M .

I V .  M A N ' S  S E A R C H  F O R  H A P P I N E S S  I N  S O C I E T Y ,  O R  S T A T E  A N D  T H E  

C I T Y .  V .  M A N ' S  S E A R C H  F O R  H A P P I N E S S  I N  F R E E D O M .  V I .  M A N ' S  

S E A R C H  F O R  H A P P I N E S S  I N  B E A U T Y .

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :  B I B L I O G R A P H Y .

M U S I C  A B S T R A C T

S E L E C T E D  A S P E C T S  O F  M U S I C  I N D I C A T E D  I N  T H E  C O U R S E  O U T L I N E  A R E  A S  

F O L L O W S :  T H E  P R O B L E M  O F  R E A L I T Y  ( A R T ,  A R C H I T E C T U R E ,  M U S I C ) ;  T H E  

P S A L M S ;  G R E E K  D A N C E ;  G R E G O R I A N  C H A N T ;  T H E  H I G H  M I D D L E  A G E S  ( H I S T O R Y  

A N D  C U L T U R E ) ;  R E N A I S S A N C E  A R T S  A N D - S C I E N C E S  ( T H E  M A D R I G A L ) ;  M U S I C  O F  

T H E  1 8 T H ,  1 9 T H ,  A N D  2 0 T H  C E N T U R I E S  I N C L U D I N G  W O R K S  O F  H A N D E L ,  B A C H ,  

M O Z A R T ,  B E R L I O Z ,  C H O P I N ,  D E B U S S Y ,  M A H L E R ,  S T R A V I N S K Y ,  V I L L A - L O B O S ,  A N D  

G E R S H W I N .
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I .  L O C A T I C N :
A .  W A S H I N G T O N

B .  V A N C O U V E R

C .  C O L U M B I A  R I V E R  H I G H  S C H O O L  

H U D S O N ' S  B A Y  H I G H  S C H O O L  

F O R T  V A N C O U V E R  H I G H  S C H O O L

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L S  N O T  C I T E D

B .  P R O G R A M  D I R E C T O R S  A N D  F A C U L T Y :

M R S .  S A N D Y  H E C K E R  ( C O L U M B I A  H I G H  S C H O O L ) ;  M R .  P E T E R  J O R G E N S O N ,  

M R .  J I M  S O R K  ( F O R T  V A N C O U V E R  H I G H  S C H O O L ) ;  M R .  B I L L  B L E A K N E Y ,

M R .  I R V I N  J O L L I V E R  ( H U D S O N ' S  B A Y  H I G H  S C H O O L ) .

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :
A .  S U M M E R  S T U D Y  C O M M I T T E E  R E P O R T  O N  T H E  H U M A N I T I E S  A N D  T H E  

B E H A V I O R A L  S C I E N C E S .  T H E  2  D O C U M E N T S  D E S C R I B E  A  W O R L D  H I S T O R Y  

A P P R O A C H  A N D  A  B E H A V I O R A L  S C I E N C E  A P P R O A C H  T O  T H E  H U M A N I T I E S .  

B O T H  A P P R O A C H E S  P R O V I D E  T H E  B A S I S  F O R  H U M A N I T I E S  O F F E R I N G S  I N  

T H E  3  V A N C O U V E R  H I G H  S C H O O L S  F O R  W H I C H  F O R M A L  C O U R S E  G U I D E S  H A V E  

N O T  Y E T  B E E N  F U L L Y  D E V E L O P E D .

B .  C O M P I L E D  I N  1 9 6 9

C .  C O S T  N O T  C I T E D

D .  2  M I M E O G R A P H E D  R E P O R T S :  2 7  P A G E S  A N D  1 1  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  P R O G R A M  I N I T I A T E D  I N  1 9 6 9

B .  G E N E R A L  O B J E C T I V E S :  ( B E H A V I O R A L  S C I E N C E )

T O  A C Q U A I N T  H I G H  S C H O O L  S T U D E N T S  W I T H  T H E  I D E A S  O F  T H E  B E H A V 

I O R A L  S C I E N C E S  I N  A  W A Y  T H A T  I S  I N T E R E S T I N G  A N D  R E L E V A N T .

T O  H A V E  T H E  S T U D E N T S  L E A R N  A B O U T  T H E  S C I E N T I F I C  M E T H O D  A N D  H O W  

I T S  L O G I C A L  P R O C E S S E S  O F  T H O U G H T  A N D  P R O C E D U R E  C A N  B E  A P P L I E D  

T O  T H E  A R E A S  O F  H U M A N  B E H A V I O R .

T O  I N C R E A S E  S T U D E N T  U N D E R S T A N D I N G  O F  T H E  B A S I C  E L E M E N T S  O F  

S C I E N T I F I C  M E T H O D  A S  A P P L I E D  T O  T H E  S T U D Y  O F  H U M A N  B E H A V I O R  

A N D  T O  A C Q U A I N T  T H E M  W I T H  S O M E  O F  T H E  M E T H O D S  O F  T H E  

B E H A V I O R A L  S C I E N T I S T .

C .  S U B J E C T  A R E A S :  A N T H R O P O L O G Y ,  P S Y C H O L O G Y ,  S O C I O L O G Y ,  M U S I C ,  A R T ,

( B E H A V I O R A L  S C I E N C E ) ;  H I S T O R Y ,  L I T E R A T U R E ,  D R A M A ,  M U S I C ,  A R T ,  

W O R L D  H I S T O R Y / H U M A N I T I E S .

D .  E M P H A S I S :  B E H A V I O R A L  S C I E N C E  A N D  W O R L D  H I S T O R Y

E .  T H E M A T I C  A N D  C H R O N O L O G I C A L  O R G A N I Z A T I O N .

IU£ BEHAVIQBAL SCIENCES. COURSE.
S E C T I O N  I :  M A N  * S  E V O L U T I O N  A N D  D E V E L O P M E N T .  U N I T  1 .  L E T ' S

B E G I N  A T  T H E  B E G I N N I N G .  U N I T  2 ,  N A T U R E ' S  P R O G R E S S  T O W A R D  M A N .  

U N I T  3 .  M A N ' S  S E A R C H  F O R  M A N .  U N I T  4 .  M A N :  T H E  T O O L  M A K E R .

U N I T  5 .  M A N  A N D  H I S  C U L T U R E .  U N I T  6 .  M A N  B E C O M E S  M A N .

S E C T I O N  I I :  M A N ,  T H E  I N D I V I D U A L .  U N I T  I .  H E R E D I T Y  A N D  E N V I R 

O N M E N T .  U N I T  2 .  P E R C E P T I O N :  I T ' S  A L L  I N  T H E  W A Y  Y O U  S E E  I T .

U N I T  3 .  L E A R N I N G  A B O U T  L E A R N I N G .  U N I T  4 .  I N T E L L I G E N C E  A N D  

A B I L I T I E S .  U N I T  5 .  P E R S O N A L I T Y .  U N I T  6 .  F R U S T R A T I O N  A N D  

C O N F L I C T .  U N I T  7 .  A B N O R M A L  B E H A V I O R .

S E C T I O N  I I I :  M A N  I N  G R O U P S .  U N I T  1 .  P O P U L A T I O N :  N O  P L A C E  T O

S T A N D .  U N I T  2 .  G R O U P  I N T E R A C T I O N ,  B E I N G  S E N S I T I V E .

U N I T  3 .  S O C I A L  S T R A T I F I C A T I O N :  T H E  O L D  P E C K I N G  O R D E R .

U N I T  4 .  R A C E .
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T H E  W O R L D  H I S T O R Y / H U M A N I T I E S  C O U R S E  I N C L U D E S  T H E  F O L L O W I N G  

U N I T S :

P R O G R A M  I s  O R I E N T A T I O N  O F  S T U D E N T S .  1 .  H I S T O R Y  A N D  T H E  H I S 

T O R I A N .  2 .  P R I M I T I V E  M A N  A N D  T H E  W E S T E R N  W O R L D .  3 .  A N C I E N T  

C I V I L I Z A T I O N S :  E G Y P T I A N ,  M E S O P O T A M I A N ,  C H I N E S E ,  I N D I A N ,  A N D

A M E R I C A N .  4 .  G R E E K  A N D  R O M A N  C I V I L I Z A T I O N S .  5 .  B A R B A R I C  I N 

V A S I O N S ,  B Y Z A N T I N E  C I V I L I Z A T I O N  A N D  E A R L Y  D E V E L O P M E N T  O F  

C H R I S T I A N I T Y  A N D  I S L A M .  6 .  T H E  M E D I E V A L  W O R L D .  7 .  R E N A I S S A N C E  

A N D  R E F O R M A T I O N ?  R I S E  O F  N A T I O N S .  8 .  N A T I O N S  S T R U G G L E  F O R  

P O W E R .  9 .  E N G L I S H  A N D  F R E N C H  R E V O L U T I O N S .  1 0 .  N A T I O N A L I S M .

1 1 .  I N D U S T R I A L  R E V O L U T I O N .  1 2 .  I M P E R I A L I S M .  1 3 .  W O R L D  W A R  I .  

1 4 .  R U S S I A N  R E V O L U T I O N .  1 5 .  W O R L D  W A R  I I .  1 6 .  T H E  C O L D  W A R .  

P R O G R A M  2 :  1 .  T I M E  A N D  T H E  H I S T O R I C A L  S E N S E .  2 .  H I S T O R I C A L

C O N C E P T I O N S  O F  T H E  S E L F .  3 .  A R C H I T E C T U R E  A N D  H I S T O R Y .

4 .  P E R C E P T I O N  I N  V A R I O U S  H I S T O R I C A L  E P O C H S .  5 .  C R E A T I V E  U N I T .  

6 .  T H E  D I V I N E  P H E N O M E N O N  A N D  I T S  A R C H I T E C T U R E .  7 .  C O M M U N I C A 

T I O N S  U N I T .  8 .  C O M M U N I C A T I O N  A N D  T H E  A R T S .  9 .  T H E  A R T  O F  

N A T U R E  A N D  T H E  N A T U R E  O F  A R T .  1 0 .  T H E  M A C H I N E  I N  T H E  G A R D E N .  

( T E C H N O L O G Y  A N D  E C O L O G Y )  1 1 .  Y I N  A N D  Y A N G :  P E S S I M I S M  A N D

O P T I M I S M  I N  H I S T O R Y  A N D  I N  O U R  T I M E .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :
A .  T E A M  T E A C H I N G

B .  S T U D E N T  E N R O L L M E N T :

1 .  J U N I O R S  A N D  S E N I O R S

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  W H E T H E R  E L E C T I V E  O R  R E Q U I R E D  N O T  I N D I C A T E D

C .  C L A S S  A C T I V I T I E S  I N C L U D E  G U E S T  S P E A K E R S  A N D  T H E  U S E  O F  A U D I O 

V I S U A L  A I D S

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  F I E L D  T R I P S

. E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  N O T  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D  F O R  E A C H  U N I T

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  S O U R C E S  O F  I N S T R U C T I O N A L  M E D I A  F O R  

E A C H  U N I T

D .  N O  A F P E N D I C E S

M U S I C  A B S T R A C T

A L L  T H R E E  H I G H  S C H O O L S  I N  T H E  V A N C O U V E R  A R E A  O F F E R  R E L A T E D  A R T S  

A N D  H U M A N I T I E S  P R O G R A M S .  T H E  S C H O O L ' S  M U S I C  A N D  A R T  D E P A R T M E N T S  

P R O V I D E  R E S O U R C E  P E R S O N N E L  W H E N E V E R  N E E D E D .

M U S I C  I S  S T U D I E D  W I T H  E A C H  H I S T O R I C A L  P E R I O D  I N  P R O G R A M  I  O F  T H E  

W O R L D  H I S T O R Y / H U M A N I T I E S  C O U R S E .  ( P E R I O D S  L I S T E D  U N D E R  I V  E  O N  T H E  

P R E C E D I N G  P A G E . )

S E L E C T E D  R E F E R E N C E S  T O  M U S I C  I N  P R O G R A M  I I  O F  T H E  W O R L D  H I S T O R Y /  

H U M A N I T I E S  C O U R S E  A R E  A S  F O L L O W S .  " C O M M U N I C A T I O N  A N D  T H E  A R T S " :

T H E  T O N E  P O E M ,  B A L L A D S ,  H I S T O R Y  O F  P O P U L A R  M U S I C ,  P E T E R  A B D  I H E  W Q L E -  

" T H E  M A C H I N E  I N  T H E  G A R D E N " :  E L E C T R O N I C  M U S I C  I N  T H E  I 9 6 0 ' S .



MULLENS HIGH SCHOOL 341

I .  L O C A T I O N :

A .  W E S T  V I R G I N I A

B .  N U L l E N S

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  t  R O B E R T  E .  L O O K A B I L L

B .  P R C G R A M  D I R E C T O R ,  M R S .  R O Y  K E M P

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  S E N I O R  S E M I N A R .  “ M A N ' S  C H A L L E N G E S  I N  H I S  S O C I E T Y "

B .  C O M P I L E D  I N  1 9 6 9

c .  cost Not c it e d
D .  M I M E O G R A P H E D .  7 0  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  D A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D

B .  G E N E R A L  O B J E C T I V E S :

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  H I S  R E S P O N S I B I L I T Y  T O  R E C O G 

N I Z E  P R O B L E M S  O F  T H E  W O R L D  S O C I E T Y .  A N D  T O  S E E K  P O S S I B L E  S O L U 

T I O N S .

T O  E N A B L E  T H E  S T U D E N T  T O  U N D E R S T A N D  T H A T  C E R T A I N  C H A L L E N G E S  I N  

T H E  U S E  A N D  E N J O Y M E N T  O F  K N O W L E D G E  A N D  T H E  E N V I R O N M E N T  A R E  

R E L A T E D  T O  T H E  U S E  O F  P O W E R ,  A N D  A F F E C T  T H E  I N D I V I D U A L ' S  R O L E  

I N  S O C I E T Y .

T O  H A V E  T H E  S T U D E N T  A T T E M P T  T O  D E F I N E  H I S  O W N  C O N C E P T  O F  G O D  A N D  

H I S  R E L A T I O N S H I P  T O  H I M .

T O  E N A B L E  T H E  S T U D E N T  T O  R E A L I Z E  T H A T  C U L T U R A L  V A R I A T I O N S  A R E  

D E S I R A B L E  B E C A U S E  O F  T H E I R  D I F F E R I N G  C O N T R I B U T I O N S  T O  H U M A N  

C I V I L I Z A T I O N .

C .  N O  S U B J E C T  A R E A S  A R E  I N D I C A T E D

D .  A  S T U D Y  O F  2 0 T H - C E N T U R Y  M A N

E .  T H E M A T I C  A P P R O A C H .

T H E  C O U R S E  G U I D E  C O N S I S T S  O F  A  S P I R A L - B O U N D  V O L U M E  O F  8  

L E A R N I N G - R E S O U R C E  P A C K E T S .  E A C H  P A C K E T  I N C L U D E S  A F F E C T I V E  A N D  

C O G N I T I V E  O B J E C T I V E S ,  O U T L I N E S ,  M E T H O D O L O G Y ,  D I S C U S S I O N  T O P I C S  

A N D  Q U E S T I O N S ,  A  S E L F  T E S T ,  S T U D Y  Q U E S T I O N S ,  B I B L I O G R A P H Y ,  V O 

C A B U L A R Y ,  A N D  M A P S .

T O P I C S  O F  T H E  8  P A C K E T S  A R E  A S  F O L L O W S :  I .  S U R V I V A L  ( P A R T S  1

A N D  2 ) ,  P A R T  3  " D R U G  A D D I C T I O N  A N D  T H E  T E E N A G E R " ;  I I .  M A N  A N D  

G O D ;  I I I .  L A W  A N D  O R D E R ;  I V .  M A N ' S  Q U E S T  F O R  K N O W L E D G E ;  V .  M A N ' S  

E X P R E S S I O N  T H R O U G H  V A R I A T I O N S  O F  C U L T U R E ;  V I .  S U R V I V A L  O F  T H E  

I N D I V I D U A L  I N  T H E  2 0 T H  C E N T U R Y ;  V I I .  P O L L U T I O N ;  V I I I .  D E C I S I O N S !  

D E C I S I O N S S  D E C I S I O N S !

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

A .  N U M B E R  O F  T E A C H E R S  N O T  I N D I C A T E D

B .  S T U D E N T  E N R O L L M E N T :  S E N I O R S

C .  C L A S S  A C T I V I T I E S  I N C L U D E  C L A S S  D I S C U S S I O N S ,  G R O U P  P R E S E N T A T I O N S  

S U C H  A S  M O C K  T R I A L S ,  W R I T T E N  R E P O R T S ,  F O R M A L  A N D  I N F O R M A L  

E S S A Y S ,  P A N E L  D I S C U S S I O N S ,  P O R T R A I T  D R A W I N G S  O F  O U T S T A N D I N G  

P E R S O N S *  " Q U E S T  O P P O R T U N I T I E S "  W H I C H  A R E  I N - D E P T H  A S S I G N M E N T S  O N  

S U G G E S T E D  P R O B L E M S  D O N E  F O R  E X T R A  C R E D I T .
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I  E X T R A C U R R I C U L A R  A C T I V I T I E S  I N C L U D E  O U T S I D E  P R E P A R A T I O N  F O R  C L A S S  

A C T I V I T I E S .
E .  K E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  A D D I T I O N A L  F E A T U R E S  O F  T H E  G U I D E :

A .  S U G G E S T E D  A C T I V I T I E S  I N C L U D E D

B .  B I B L I O G R A P H Y  I N C L U D E D

C .  R E F E R E N C E  M A T E R I A L S  I N C L U D E  F I L M S  A N D  F I L M S T R I P S

D .  N O  A P P E N D I C E S

M U S I C  A B S T R A C T

R E F E R E N C E S  T O  M U S I C  O C C U R  I N  2  O F  T H E  8  L E A R N I N G - R E S O U R C E  P A C K E T S .  

I N  T H E  S T U D Y  O F  S U R V I V A L ,  S T U D E N T S  A R E  U R G E D  T O  E X P R E S S  T H E I R  I D E A S  I N  

V A R I O U S  M E D I A  I N C L U D I N G  S O N G S  A N D  P A I N T I N G S  D O N E  W I T H  O I L ,  W A T E R -  

C O L O R ,  A N D  T E M P E R A .  W I T H  T H E  S T U D Y  O F  M A N ’ S  E X P R E S S I O N  T H R O U G H  

V A R I O U S  C U L T U R E S ,  S E V E R A L  I N - D E P T H  A S S I G N M E N T S  D E A L I N G  W I T H  M U S I C  A R E  

S U G G E S T E D .  E X A M P L E S  A R E  A S  F O L L O W S :  1 )  C O M P A R E  A N D  C O N T R A S T  T H E

S T Y L E S  O F  J A P A N E S E  A N D  C H I N E S E  M U S I C A L  F O R M S ,  A F R I C A N  T R I B A L  A N D  N O R T H  

A M E R I C A N  I N D I A N  T R I B A L  M U S I C A L  F O R M S ,  A N D  T H E  M U S I C  O F  C O U N T R I E S  B O R 
D E R I N G  T H E  M E D I T E R R A N E A N  S E A - - N O R T H E R N  A N D  S O U T H E R N .  2 )  U S I N G  T H E  

A L B U M S  NCONSHINJ: AND E R Q tlia illQ N , ANBRIDAN INDUSIRIAL BALLADS, BONDS 
QE SIKUDOLE AND EROUESI: 12 20 -12 50 , A N D  BONDS ERQN INE DEPRESSION,
D E S C R I B E  T H E  A M E R I C A N  S C E N E  D E P I C T E D  B Y  T H E S E  S O N G S  I N  T H E  Y E A R S  F R O M  

1 9 3 0  T O  1 9 5 0 .  3 )  S E L E C T  A  P E R I O D  I N  H I S T O R Y  A N D  D E S C R I B E  T H E  M U S I C

P O P U L A R  I N  T H A T  E R A  I N  A L L  P A R T S  O F  T H E  W O R L D .  4 )  S T U D Y  T H E  E F F E C T  

O F  R E L I G I O U S  M U S I C  O N  M U S I C  O F  T H E  W E S T E R N  W O R L D .  5 )  D E C I D E  W H A T  

A T T I T U D E S  O F  2 O T H  C E N T U R Y  C U L T U R E  A R E  R E F L E C T E D  I N  M O D E R N  A R T ,  E L E C 

T R O N I C  M U S I C ,  O R  A N Y  O T H E R  I N N O V A T I V E  A R T  F O R M S .
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I .  L O C A T I O N :
A .  W E S T  V I R G I N I A

B .  P A R K E R S B U R G

I I .  S C H O O L  A N D  P R O G R A M  P E R S O N N E L :

A .  P R I N C I P A L  N O T  C I T E D  .

B .  P R O G R A M  D I R E C T O R ,  J A N E T  D O H E R T Y

C .  P R O G R A M  F A C U L T Y  N O T  C I T E D

I I I .  C O U R S E  G U I D E  D E S C R I P T I O N :

A .  H U M A N I T I E S

B .  D A T E  O F  C O M P I L A T I O N  N O T  C I T E D
C .  C O S T  N O T  C I T E D

D .  D I T T O  C O P I E D .  6  P A G E S

I V .  C H A R A C T E R I S T I C S  O F  T H E  P R O G R A M :

A .  C A T E  O F  P R O G R A M ' S  I N I T I A T I O N  N O T  C I T E D
B .  G E N E R A L  O B J E C T I V E S :
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MUSIC ABSTRACT

R E P R E S E N T A T I V E  C O M P O S E R S  A N D  W O R K S  F R O M  A L L  P E R I O D S  O F  M U S I C  

H I S T O R Y  A R E  I N C L U D E D  I N  T H E  P R O G R A M .

S E L E C T E D  M U S I C  P R O J E C T S  A R E  A S  F O L L O W S :  1 )  C O M P A R E  T H E  S O C I A L

P O S I T I O N  O F  M O D E R N  M U S I C I A N S  W I T H  R E N A I S S A N C E  M U S I C I A N S .  2 )  T H E  

S O V I E T  U N I C N  H A S  E L E V A T E D  M U S I C  T O  A  H I G H  F O S I T I O N  A S  P A R T  O F  P O L I T I 

C A L  P R O P A G A N D A  A N D  A F A C T O R  I N  G A I N I N G  N A T I O N A L  U N I T Y .  W H A T  R O L E  D O E S  

R U S S I A N  F O L K  M U S I C  P L A Y  I N  T H I S ?  3 )  A S S E M B L E  A  C O L L E C T I O N  O F  P A I N T 
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W I T H  A  B R I E F  O R A L  P R O G R A M  N O T E .
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H A N D L I N G  S O C I A L  R E L A T I O N S H I P S  R E G A R D I N G  T H E  F A M I L Y ,  E D U C A T I O N ,  

P H I L O S O P H Y ,  E C O N O M I C S ,  A N D  P O L I T I C S .

T O  E X P L O R E  M A N ' S  N A T U R E  B Y  E X A M I N I N G  H I S  O W N  E X P R E S S I O N  O F  H I M 

S E L F  A S  E V I D E N T  I N  H I S  A R T ,  M U S I C ,  L I T E R A T U R E ,  A N D  S O C I A L  

S T R U C T U R E S .

T O  D E V E L O P  U S E F U L  T O O L S  W I T H  W H I C H  T O  E X P L O R E  A N Y  A R T ,  M U S I C ,  

L I T E R A T U R E ,  O R  S O C I A L  S T R U C T U R E S .

T O  B E C O M E  P E R S O N A L L Y  C O M P E T E N T  I N  P E R F O R M I N G  S K I L L S  C O N N E C T E D  

W I T H  W R I T I N G ,  D R A M A ,  M U S I C ,  A N D  T H E  V I S U A L  A R T S .

C .  S U B J E C T  A R E A S :  A R T ,  M U S I C ,  L I T E R A T U R E ,  S O C I A L  S T U D I E S

D .  A R E A S  R E C E I V E  E Q U A L  E M P H A S I S

E .  C H R O N O L O G I C A L  A P P R O A C H .

S C O P E :  F R O M  P R E S E N T  T O  P A S T .

T H E  P R O G R A M  I N C L U D E S  2  C O U R S E S .  A N  O U T L I N E  O F  T H E  C O N T E N T  I S  A S  

F O L L O W S :

M M  I -  U N I T  1 ,  I N T R O D U C T I O N  ( 9  W E E K S ) .  U N I T  2 ,  C O N T E M P O R A R Y  

U N I T E D  S T A T E S  ( 9  W E E K S ) .  U N I T  3 ,  M E D I E V A L  E U R O P E  ( 6  W E E K S ) .

U N I T  4 ,  A N C I E N T  O R I E N T  ( 6  W E E K S ) .  U N I T  5 ,  C L A S S I C A L  G R E E C E  

( 6  W E E K S ) .

M A N  I I -  U N I T  1 ,  I N D U S T R I A L  U . S . S . R .  A N D  M O D E R N  J A P A N  

( 6  W E E K S ) .  U N I T  2 ,  E U R O P E A N  R E N A I S S A N C E  ( 6  W E E K S ) .  U N I T  3 ,  

P R E - C O L U M B I A N  A M E R I C A  ( 6  W E E K S ) .  U N I T  4 ,  A N C I E N T  E G Y P T  

( 6  W E E K S ) .  U N I T  5 ,  S U B - S U H A R A N  A F R I C A  ( 6  W E E K S ) .  U N I T  6 ,  

R O M A N T I C I S M  ( 4  O R  6  W E E K S ) .

F O R  E A C H  O F  T H E S E  U N I T S ,  T H E  C O U R S E  M A T E R I A L S  P R O V I D E  A N  O U T L I N E  

O F  C O N T E N T  F O R  L A R G E  G R O U P  A N D  S M A L L  G R O U P  A C T I V I T I E S  A N D  

L E A R N I N G  E X P E R I E N C E S .

V .  M A N N E R  I N  W H I C H  P R O G R A M  I S  H A N D L E D :

. A .  T E A M  O F  4  T E A C H E R S

B .  S T U D E N T  E N R O L L M E N T :

1 .  G R A D E  L E V E L S  N O T  I N D I C A T E D

2 .  P R E R E Q U I S I T E S  N O T  C I T E D

3 .  M A N  I ,  3  C R E D I T S .  M A N  I I ,  2  C R E D I T S .
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C .  C L A S S  A C T I V I T I E S  I N C L U D E  L A R G E  M E E T I N G S  O F  T H E  E N T I R E  C L A S S ,  

S M A L L E R  U N I T  G R O U P S  I N  E A C H  S U B J E C T  A R E A ,  S M A L L  S P E C  I A L - I N T E R  E S T  

G R O U P S ,  R E S E A R C H  G R O U P S  F O R  S T U D E N T S  N O T  S E L E C T I N G  A  S P E C I A L -  

I N T E R E S T  G R O U P ,  A N D  W O R K S H O P S  I N  E A C H  O F  T H E  S U B J E C T  A R E A S .

D .  E X T R A C U R R I C U L A R  A C T I V I T I E S  N O T  D E S C R I B E D

E .  M E A N S  O F  E V A L U A T I N G  S T U D E N T ' S  A C H I E V E M E N T  N O T  D E S C R I B E D

F .  F U T U R E  P L A N S  N O T  C I T E D

V I .  N O  A D D I T I O N A L  F E A T U R E S  I N C L U D E D  I N  T H E  G U I D E .

M U S I C  A B S T R A C T

M U S I C  I S  H A N D L E D  B Y  O N E  O F  T H E  4  T E A M  M E M B E R S .  E A C H  T E A M  M E M B E R  I S  

D E S C R I B E D  A S  B E I N G  A N  I N T E R D I S C I P L I N A R Y  S P E C I A L I S T  W I T H  A  V A R I E D  B A C K 

G R O U N D  I N  O T H E R  F I E L D S .  A S P E C T S  O F  M U S I C  S T U D I E D  I N  E A C H  U N I T  A R E  A S  

F O L L O W S :

M A N  I .  1 )  I N T R O D U C T I O N  ( 9  W E E K S ) .  L A R G E  G R O U P :  L I S T E N I N G  P R O 

C E S S ;  T H E  E L E M E N T S  O F  R H Y T H M ,  M E L O D Y ,  T I M B R E ,  T E X T U R E ,  H A R M O N Y ,  A N D  

F O R M ;  V O C A L  A N D  I N S T R U M E N T A L  M E D I A .  S M A L L  G R O U P :  E X P E R I M E N T S  W I T H

S O U N D ,  V O C A L  A N D  P E R C U S S I V E ;  P L A Y I N G  T U N E D  A N D  U N T U N E D  P E R C U S S I O N  I N 

S T R U M E N T S ;  S I N G I N G  I N T E R V A L S ;  C O M P O S I T I O N  U S I N G  U N C O N V E N T I O N A L  N O T A 

T I O N ;  I M P R O V I S A T I O N ;  G R O U P  S I N G I N G .  2 )  C O N T E M P O R A R Y  U N I T E D  S T A T E S  

( 9  W E E K S ) .  L A R G E  G R O U P :  I N T R O D U C T I O N  T O  2 0 T H  C E N T U R Y  M U S I C  ( I M P R E S 

S I O N I S M ,  E X P R E S S I O N I S M ,  S T R A V I N S K Y ) ;  H I S T O R I C A L  A P P R O A C H  T O  A M E R I C A N  

M U S I C  F R C M  1 6 2 0  T O  T H E  P R E S E N T  C O N C E N T R A T I N G  O N  C H A R L E S  I V E S ,  T R A D I 

T I O N A L I S M ,  E X P E R I M E N T A L I S M ,  E L E C T R O N I C  M U S I C ,  J A Z Z ,  R O C K .  S M A L L  

G R O U P :  M U S I C  F O R  T H E  T H E A T R E  ( P E R F O R M A N C E  O F  A  C O N T E M P O R A R Y  M U S I C A L

D R A M A ) ;  M A J O R  S C A L E ;  C O M P O S I T I O N  A N D  I M P R O V I S A T I O N ;  S I N G I N G  I N T E R V A L S  

U P ;  E L E C T R O N I C  C O M P O S I T I O N A L  T E C H N I Q U E S ;  A P P L I E D  W O R K — P I A N O ,  V O C A L ,  

G U I T A R ,  O T H E R  I N S T R U M E N T S .  3 )  M E D I E V A L  E U R O P E  ( 6  W E E K S ) .  L A R G E  

G R O U P :  P R E - C H R I S T I A N  C H A N T ;  G R E G O R I A N  C H A N T ;  L I T U R G Y  ( M A S S ) ;  M O D E S ;

L I T U R G I C A L  D R A M A ;  T R O U B A D O U R S ,  T R O U V E R E S ,  M I N N E S I N G E R S ,  G O L I A R D S ; 

I N S T R U M E N T A L  M U S I C ;  O R G A N U M ;  A R S  N O V A .  S M A L L  G R O U P S : '  P E R F O R M I N G  C O N -  

D U C T U S  A N D  L I T U R G I C A L  D R A M A ;  R O U N D S  A N D  C A N O N S ;  U S E  O F  T H E  R E C O R D E R ;  

I N S T R U M E N T A L  M U S I C ;  O R G A N U M ;  R O U N D S  A N D  C A N O N S ;  U S E  O F  T H E  R E C O R D E R ;  

C O M P O S I T I O N  U S I N G  T H E  M O D E S ;  A P P L I E D  W O R K ;  S I N G I N G  I N T E R V A L S  D O W N ;  

A N A L Y S I S  O F  2 0 T H  C E N T U R Y  M U S I C  B A S E D  O N  M O D E S .  4 )  A N C I E N T  O R I E N T  

( 6  W E E K S ) .  L A R G E  G R O U P :  C L A S S I C A L  M U S I C  O F  I N D I A  ( R A G A  A N D  T A L A ) ;

T H E  K A R N A T I C  A N D  H I N D U S T A N I  S Y S T E M S  C O M P A R E D  A N D  C O N T R A S T E D ;  M U S I C  O F  

J A P A N  ( G A G A K U ,  K A B U K I ,  N A G A U T A ) ;  C H I N E S E  O P E R A .  S M A L L  G R O U P :

J A P A N E S E  T E A  C E R E M O N Y ,  P E R F O R M A N C E  O F  A  K A B U K I ;  I N D I A N  S O N G S ;  C L A P P I N G  

T H E  T A L A  O F  I N D I A N  R A G A S ;  S I N G I N G  I N T E R V A L S  D O W N ;  R E N T A t O N I C  C O M P O S I -  . 

T I O N  A N D  I M P R O V I S A T I O N .  5 )  C L A S S I C A L  G R E E C E  ( 6  W E E K S ) .  L A R G E  G R O U P :  

M U S I C ,  I N S T R U M E N T S ,  A N D  M U S I C A L  T H E O R I E S ;  C L A S S I C A L  F O R M S  ( S O N A T A -  

A L L E G R G ,  A N D  S Y M P H O N Y ) .  S M A L L  G R O U P :  S Y M P H O N I C  A N A L Y S I S ,  B I N A R Y  A N D

T E R N A R Y  F O R M S ;  S I N G I N G  I N T E R V A L S  U P  A N D  D O W N ;  A P P L I E D  W O R K ;  A N A L Y S I S  

O F  C O N T E M P O R A R Y  M U S I C  B A S E D  O N  C L A S S I C A L  F C R M S •

B A N  I I -  1 )  I N D U S T R I A L  U . S . S . R .  A N D  J A P A N  ( 6  W E E K S ) .  L A R G E  G R O U P :  

E F F E C T  O F  I N D U S T R I A L I Z A T I O N  O N  T H E  M U S I C  O F  R U S S I A  A N D  J A P A N ;  R U S S I A N  

M U S I C — M E D I E V A L  T O  2 0 T H  C E N T U R Y  ( P R O K O F I E V ,  S H O S T A K O V I C H ) ;  J A P A N E S E  

M U S I C  S I N C E  1 8 6 8 .  S M A L L  G R O U P :  R U S S I A N  F C L K  M U S I C ;  I N F L U E N C E  O F  F O L K

M U S I C  C N  1 9 T H  C E N T U R Y  R U S S I A N  A R T  M U S I C — T H E  " R U S S I A N  F I V E " ;  P E R F O R -
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M A N C E  O F  A  R U S S I A N  O P E R A  O R  A M I N I - O P E R A .  2 )  E U R O P E A N  R E N A I S S A N C E  

( 6  W E E K S ) .  L A R G E  G R O U P S  M A S S ,  M O T E T ,  M A D R I G A L ;  I N S T R U M E N T A L  A N D  

V O C A L  M U S I C  O F  I T A L Y ,  F R A N C E ,  G E R M A N Y ,  A N D  E N G L A N D ;  T H E  B A R O Q U E .

S M A L L  G R O U P :  P E R F O R M A N C E  O F  M A D R I G A L S ,  L U T E  S O N G S ,  G U I T A R  M U S I C ,  A N D

R E C O R D E R S ;  L E A R N  R E N A I S S A N C E  D A N C E S .  3 )  P R E - C O L U M B I A N  A M E R I C A  

( 6  W E E K S ) .  L A R G E  G R O U P :  M U S I C  O F  N O R T H  A M E R I C A N  I N D I A N  T R I B E S

( A Z T E C S ,  M A Y A S ,  I N C A S ) .  S M A L L  G R O U P :  I N D I A N  S O N G S  A N D  C E R E M O N I E S ;

C O N S T R U C T I O N  O F  I N S T R U M E N T S ;  U S E  O F  C E N T R A L  A N D  S O U T H  A M E R I C A N  I N D I A N  

F O L K  M U S I C  I N  2 0 T H  C E N T U R Y  M U S I C ;  C O M P O S I T I O N  O F  S O N G S  F O R  A N  O R I G I N A L  

C E R E M O N Y .  4 )  A N C I E N T  E G Y P T  ( 6  W E E K S ) .  L A R G E  G R O U P :  M U S I C  A N D  I N 

S T R U M E N T S  ( R E F E R E N C E S  F R O M  M Y T H O L O G Y ) .  S M A L L  G R O U P :  D E T A I L E D  A N A L 

Y S I S  O F  T H E  I N S T R U M E N T S  F R O M  T O M B  P A I N T I N G S  A N D  S C U L P T U R E ;  C O N S T R U C -  

T f S i > r ^ = . . A N  I N S T R U M E N T ;  C O M P O S I T I O N  U S I N G  H Y P O T H E T I C A L  E G Y P T I A N  M O D E S  

( A  T O  A  Q E I T Y ) ;  L I S T E N I N G  T O  O P E R A S  O N  E G Y P T I A N  T H E M E S ;  P E R F O R 

M A N C E  O F  A  5 )  S U B - S A H A R A N  A F R I C A  ( 6  W E E K S ) .  L A R G E  G R O U P :

L I S T E N I N G  T O  M U S f e - S E .  A ^ C ^ j  G R O U P  S I N G I N G .  S M A L L  G R O U P :  E M P H A S I S

O N  S O N G S ,  S T O R Y - T E L L I N G ,  A N D  P E R C U S S  I O K l ;  C O N S T R U C T I O N  O F  A F R I C A N  I N 

S T R U M E N T S ;  I M P R O V I S A T I O N  W I T H  A T U M P A N  T A L K I N G  D R U M S ;  C O M P O S I T I O N  O F  A  

S T O R Y - S O N ' G ;  6 )  R O M A N T I C I S M  ( 4  O R  6  W E E K S ) .  L A R G E  G R O U P :  C O M P O S E R S ;

F O R M S ;  N A T I O N A L I S M ;  N E O - R O M A N T I C S ;  R O M A N T I C  Q U A L I T I E S  I N  2 0 T H  C E N T U R Y  

M U S I C i  S M A L L  G R O U P :  R E V I E W  S I N G I N G  I N T E R V A L S ;  A P P L I E D  W O R K ;  C O M P O S I 

T I O N  ( A R T  S O N G S ,  P I A N O  P I E C E S ) ;  S T U D Y  O F  A  R O M A N T I C  H E R O ;  P E R F O R M A N C E  

O F  A  M I N I - O P E R A  O R  A N  O P E R E T T A .
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A P P E N D I X  A

S T A T E  E D U C A T I O N  D E P A R T M E N T  

T E A C H E R S '  P L A N N I N G  G U I D E S

IHE ALLIED. A R T S  -  A  H I G H  S C H O O L  H U M A N I T I E S  G U I D E  F O R  M I S S O U R I .  

P U B L I C A T I O N  # 1 2 8 G .  R E P R I N T E D ,  1 9 6 5 .  H U B E R T  W H E E L E R ,  

C O M M I S S I O N E R  O F  E D U C A T I O N .  1 9 4  P A G E S .

U N I T S  C O V E R E D :  I .  I N T R O D U C T I O N  A N D  B A C K G R O U N D  ( P U R P O S E  O F

T H E  C O U R S E ?  S U B J E C T  I N  T H E  A R T S ;  S O U R C E S  O F  A R T  S U B J E C T S ;  

F U N C T I O N  I N  T H E  A R T S ) .  I I .  M E D I U M  ( M E D I U M  O F  T H E  A R T S ;  

M E D I U M S  O F  T H E  V I S U A L  A R T S ;  M E D I U M S  O F  T H E  T I M E  A R T S ) .

I I I .  E L E M E N T S  ( E L E M E N T S  O F  T H E  V I S U A L  A R T S ;  " E L E M E N T S  O F  

M U S I C ;  E L E M E N T S  O F  L I T E R A T U R E ) .  I V .  O R G A N I Z A T I O N  ( O R G A N I Z A 

T I O N  I N  T H E  A R T S ;  O R G A N I Z A T I O N  I N  A R C H I T E C T U R E ;  F O R M  I N  

M U S I C ;  T Y P E S  O F  L I T E R A T U R E ) .  V .  C R E A T I V I T Y .  H I S T O R I C A L  

S T Y L E S .  J U D G M E N T .

I N C L U D E S  T E A C H I N G  A I D S  A N D  B I B L I O G R A P H Y .

I H E  H U M A N I T I E S  -  A  P L A N N I N G  G U I D E  F O R  T E A C H E R S .  T H E  U N I V E R S I T Y  

O F  T H E  S T A T E  O F  N E W  Y O R K .  T H E  S T A T E  E D U C A T I O N  D E P A R T M E N T ,  

B U R E A U  O F  S E C O N D A R Y  C U R R I C U L U M  D E V E L O P M E N T .  A L B A N Y ♦ N E W  Y O R K .  

1 9 6 6 .  1 7 1  P A G E S .

U N I T S  C O V E R E D :  H U M A N I T I E S  A N D  T H E  S C H O O L  P R O G R A M

( P R O C E D U R E ;  O B J E C T I V E S ;  M E T H O D ;  A C T I V I T I E S ;  S C H E D U L I N G ) .  

F U N C T I O N S  A P P R O A C H  ( M A N ,  V A L U E S  A N D  E X P R E S S I O N ;  M A N  A N D  

S E L F ;  M A N  A N D  S O C I E T Y ) .  T H E  E L E M E N T S  A P P R O A C H  ( A E S T H E T I C  

E X P E R I E N C E ;  F O R M ;  R E A L I T Y ;  M E A N I N G ;  P U R P O S E ;  A N A L Y S I S  O F  

S E V E R A L  W O R K S ) .  C H R O N O L O G I C A L  A P P R O A C H  ( R E L I G I O N ;  M A N ;  

N A T U R E ;  P L A Y ;  C O M M U N I T Y ) .  R E C O M M E N D A T I O N S .

I N C L U D E S  T E A C H I N G  M A T E R I A L S  A N D  B I B L I O G R A P H Y .



A P P E N D I X  B

T E A C H E R S *  P L A N N I N G  M A N U A L S  

F O R  C I T Y  S C H O O L  S Y S T E M S

E N G L I S H - H U M A N T T I  E S  -  G R A D E S  1 1  A N D  1 2 .

H A R T F O R D  B O A R D  O F  E D U C A T I O N .  H A R T F O R D ,  C O N N E C T I C U T .  1 9 6 8 .

1 4 8  P A G E S .
T H E  G U I D E  P R O V I D E S  C O N C E P T S ,  A P P R O A C H E S  A N D  A C T I V I T I E S ,  A N D  

I N C L U D E S  S E V E R A L  A R T I C L E S  O F  B A C K G R O U N D  I D E A S  A N D  A T T I T U D E S  

L I S T S  O F  F I L M S  A N D  R E C O R D S .  B I B L I O G R A P H Y .

I H E  H U M A N I T I E S ,  1 9 6 9 - 1 9 7 0 .

J E F F E R S O N  C O U N T Y  B O A R D  O F  E D U C A T I O N .  3 3 3 2  N E W B U R G  R O A D ,  
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I N C L U D E S  S U G G E S T E D  M A T E R I A L S ,  S U G G E S T E D  A C T I V I T I E S  A N D  

B I B L I O G R A P H Y .

IHE LEACHER-S.' MANUAL EQB IHE 2AN ANIDNIQ SYMEHQNY 2IUDEMI 
CQNCEB.I.S•
P U B L I S H E D  B Y  T H E  S A N  A N T O N I O  I N D E P E N D E N T  S C H O O L  D I S T R I C T ,  1 9 7 0 .  

4 3  P A G E S .

P E R F O R M I N G  A R T S  S E R I E S  I N  T H E  S C H O O L S  A N D  I N  T H E  C O N C E R T  

H A L L .
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P R O J E C T  I . M . P .  S A N  A N T O N I O  I N D E P E N D E N T  S C H O O L  D I S T R I C T .  1 9 6 7 .  

2 9  P A G E S .
T H I S  P R O G R A M  E M P H A S I Z E S  T H E  I N T E R R E L A T I O N S H I P  O F  M U S I C  W I T H  

O T H E R  S U B J E C T S  T A U G H T  I N  T H E  S E C O N D A R Y  S C H O O L S  O F  S A N  

A N T O N I O .  I N C L U D E S  P R O G R A M  N O T E S  F O R  8  M U S I C A L  C O M P O S I T I O N S  

A N D  C O R R E S P O N D I N G  T E A C H E R  O U T L I N E S  F O R  M U S I C ,  A R T ,  E N G L I S H ,  

A N D  S O C I A L  S C I E N C E .
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H U M A N I T I E S  -  A  P L A N N I N G  G U I D E .

P U B L I C A T I O N  O F  T H E  C U R R I C U L U M  D I V I S I O N  O F  T H E  B O A R D  O F  E D U C A 

T I O N .  W I C H I T A ,  K A N S A S .  1 9 6 7 .  2 0 0  P A G E S .

S E L E C T E D  U N I T S  C O V E R E D :  I .  T H E  A R T I S T S '  V I E W  O F  T H E  W O R L D

( T H E  W O R L D  O F  V I S I O N ;  T H E  W O R L D  G F  S O U N D ;  T H E  W O R L D  O F  

T H O U G H T  A N D  F E E L I N G ) .  I I .  S T O R I E S  I N  T H E  A R T S  ( N A R R A T I V E  

I N  L I T E R A T U R E ;  N A R R A T I V E  I N  M U S I C ;  N A R R A T I V E  I N  T H E  V I S U A L  

A R T S ;  F O R M  O F  T H E  N A R R A T I V E ) .  I I I .  R H Y T H M  I N  T H E  A R T S  

( R H Y T H M  I N  N A T U R E ;  R H Y T H M  I N  M U S I C ;  R H Y T H M  I N  L I T E R A T U R E ;  

R H Y T H M  I N  T H E  V I S U A L  A R T S ) .  I V .  C O L O R  I N  T H E  A R T S  ( C O L O R  

I N  V I S U A L  A R T S ;  C O L O R  I N  M U S I C  A N D  L I T E R A T U R E :  I M P R E S S I O N 

I S M ;  C O L O R  I N  L I T E R A T U R E ) .  F O R M  I N  T H E  A R T S .

I N C L U D E S  C O U R S E  O U T L I N E S *  S A M P L E  L E S S O N S ,  T E A C H E R  A I D S ,  

A S S I G N M E N T S ,  T E S T S ,  A U D I O - V I S U A L  E Q U I P M E N T  A N D  M A T E R I A L S ,  

A N D  B I B L I O G R A P H Y .
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6 7 *  9 5 ,  1 2 2 ,  1 2 4 ,  1 3 1 ,  1 3 5 ,  1 4 2 ,  1 4 9 ,  1 5 1 ,  1 6 6 ,  1 7 2 ,

1 8 2 ,  1 8 4 ,  1 8 5 ,  2 0 1 ,  2 0 6 ,  2 1 3 *  2 1 5 ,  2 1 7 ,  2 1 9 ,  2 2 3 ,

2 2 5 ,  2 3 2 ,  2 4 1 ,  2 4 9 ,  2 6 2 *  2 7 2 ,  2 8 3 ,  2 8 8 ,  2 9 7 ,  2 9 9 ,

3 1 4 ,  3 1 6 ,  3 4 7
1 9 7 1 :  7 0 ,  7 2 ,  1 3 7 ,  1 7 7 ,  2 7 4 ,  2 7 5 ,  3 1 3

I N I T I A T I O N  O F  T H E  P R O G R A M ,

1 9 6 2 :  2 6 6

1 9 6 3 :  1 2 4 ,  1 7 0 ,  3 0 1 ,  3 2 4

1 9 6 4 :  1 1 3 ,  1 5 4 ,  2 3 9 ,  2 6 0

1 9 6 5 :  4 4 ,  5 8 ,  6 2 ,  7 0 ,  8 5 ,  8 7 ,  9 3 ,  9 8 ,  1 6 4 ,  3 4 5

1 9 6 6 :  4 *  2 6 ,  7 3 ,  8 4 ,  9 1 ,  1 3 1 ,  1 2 5 ,  2 0 3 ,  2 3 2 ,  2 7 8

1 9 6 7 :  l i t  3 0 ,  3 4 ,  5 6 ,  8 9 ,  1 2 8 ,  1 3 3 ,  1 4 9 ,  1 9 6 ,  2 4 5 ,  2 5 2 ,

2 5 5 ,  2 7 2 ,  3 2 7 ,  3 4 7



1 9 6 8 :  2 »  6 »  6 7 ,  1 0 4 ,  1 6 8 ,  2 1 3 *  3 2 0

1 9 6 9 :  1 3 ,  1 5 ,  9 5 ,  1 0 2 ,  1 6 0 ,  1 7 4 ,  2 7 0 ,  3 2 2 ,  3 3 1 ,  3 3 9

1 9 7 0 :  3 2 ,  1 2 2 ,  2 6 2 ,  3 1 3
i  V

D E S I G N ,  3 4

D R A M A ,  2 ,  6 ,  1 1 ,  3 2 ,  3 4 ,  3 8 ,  6 2 ,  1 0 4 ,  1 0 9 ,  1 1 7 ,  1 4 0 ,  1 4 5 ,  i 4 9 ,  

1 5 8 ,  1 6 4 ,  1 7 9 ,  1 8 4 ,  1 9 6 ,  1 9 8 ,  2 0 8 ,  2 1 9 ,  2 3 2 ,  2 6 6 ,  2 7 2 ,  2 8 6 , lD O f  1  Of f r  y l f T f  l O T f  1 V 6 <

2 9 0 ,  3 0 9 ,  2 1 6 ,  3 3 1 ,  3 3 9  

SEE ALSO IHEAIBfi

E L E C T I V E , ;  4 ,  9 ,  1 1 ,  1 3 ,  1 5 ,  2 1 ,  2 6 ,  3 0 ,  3 2 ,  3 6 ,  4 4 ,  4 7 ,  4 8 ,  5 2 ,  

5 4  ,  5 6  ,  6 3  ,  6 5  ,  7 0  ,  8 5  ,  8 7  ,  9 0  ,  9 3  ,  9 6  ,  9 8 ,  1 0 2 ,  1 0 7 ,  1 1 3 ,  

l i 5 ,  1 1 9 ,  1 2 5 ,  1 3 1 ,  1 3 3 ,  1 3 5 ,  1 4 9 ,  1 5 4 ,  1 5 6 ,  1 6 0 ,  1 6 5 ,  1 6 6 ,

1 7 l i  1 7 2 ,  1 8 4 ,  1 8 5 ,  1 9 0 ,  1 9 1 ,  2 0 6 ,  2 1 3 ,  2 1 5 ,  2 2 8 ,  2 3 6 ,  2 4 3 ,

2 5 4 ,  2 6 0 ,  2 6 2 ,  2 7 0 ,  2 7 3 ,  2 7 5 ,  2 7 9 ,  2 8 4 ,  2 8 6 ,  2 9 5 ,  2 9 7 ,  2 9 9 ,

3 0 2 ,  3 1 2 *  3 2 2 ,  3 2 5 ,  3 2 8 i  3 3 6 ,  3 3 7 ,  3 4 3 ,  3 4 6

E L E M E N T S  ( O R G A N I Z A T I O N A L  A P P R O A C H  T O  C O U R S E  C O N T E N T ) ,  2 8 ,  3 2 ,  3 4 ,  

3 6 ,  1 4 5 ,  1 4 7 ,  1 4 9 ,  1 5 1 ,  1 7 9 ,  1 8 5 ,  1 8 7 ,  1 9 8 ,  2 3 2 ,  3 1 1  

S E E  A L S O  QRGMIZAIIQN, RELAIfiD MIS
E N G L I S H ,  1 7 ,  5 4 ,  6 7 ,  8 4 ,  9 5 ,  1 0 2 ,  1 3 1 ,  1 3 3 ,  1 3 8 ,  1 4 0 ,  2 3 5 ,  2 4 9 ,  

2 7 0 ,  3 0 3 , ’ 3 1 1 ,  3 2 7  

S E E  A L S O  L U E R A I U R f

E M P H A S I S  -  S E E  £ Q £ f

E V A L U A T I O N  ( M E A N S  O F  S T U D E N T ' S  E V A L U A T I O N  D E S C R I B E D ) ,  1 ,  2 ,  4 ,  9 ,

F I L M ,  3 4 ,  9 5 *  1 6 0 ,  1 7 9 ,  2 2 3

F O R M A T  -  S E E  S.1LL

F R E S H M E N  ( C O U R S E  O F F E R E D  A T  F R E S H M A N  L E V E L ) ,  2 8 ,  5 4 ,  1 9 9 ,  2 5 0

F U T U R E  ( C O U R S E  G U I D E S  W H I C H  C I T E  F U T U R E  P L A N S ) ,  2 ,  2 7 ,  4 1 ,  4 2 ,  4 7  

5 2 ,  8 8 ,  8 9 ,  9 1 ,  9 4 ,  9 6 ,  1 0 3 ,  1 0 4 ,  1 1 4 *  1 2 0 ,  1 2 2 ,  1 3 1 ,  1 3 4 ,  

1 3 6 ,  1 5 0 ,  1 5 5 ,  1 5 9 ,  1 7 1 ,  1 7 5 ,  2 1 0 ,  2 1 3 ,  2 1 6 ,  2 5 6 ,  2 6 1 ,  2 7 1 ,

2 7 3 ,  2 7 9 ,  2 9 2 ,  3 0 2 ,  3 2 8 ,  3 3 8 ,  3 4 6

G O V E R N M E N T  ( A N D  P O L I T I C S ) ,  1 0 6 ,  1 2 2 ,  2 9 0  

S E E  A L S O  SQSIAL S.I11DIES
G R A D E  -  S E E  F R E S H M A N

G R A D E  -  S E E  f & E S i d U E U ,  S Q B H Q J 3 U E E S » E U N I C E S ,

H I S T O R Y ,  1 3 ,  1 7 ,  1 9 ,  2 6 ,  3 4 ,  3 8 ,  4 2 ,  4 8 ,  5 0 ,  5 8 ,  6 2 ,  7 0 ,  8 2 ,  8 9 ,

9 1 ,  9 3 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 1 1 ,  1 1 3 ,  1 1 7 ,  1 2 2 ,  1 2 4 ,  1 2 6 ,  1 4 0 ,  1 4 2 ,

1 5 2 ,  1 5 4 ,  1 6 4 ,  1 6 8 ,  1 7 0 ,  1 7 7 ,  1 8 4 ,  2 1 1 ,  2 1 3 ,  2 1 5 ,  2 1 7 ,  2 2 1 ,

2 2 3 ,  2 2 5 ,  2 2 7 *  2 3 7 ,  2 4 3 ,  2 4 7 ,  2 5 2 ,  2 5 5 8  2 7 2 ,  2 7 5 ,  2 7 7 ,  2 7 8 ,

2 8 5 ,  2 9 0 ,  2 9 9 ,

LUU, 1U£, 1X1, 113, 111, l££, l£*t, 1£C, it,
! * ,  1 6 8 ,  1 7 0 ,  1 7 7 ,  1 8 4 ,  2 1 1 ,  2 1 3 ,  2 1 5 ,  2 1 7 ,  2 2 1 ,

r *  2 3 7 ,  2 4 3 ,  2 4 7 ,  2 5 2 ,  2 5 5 8  2 7 2 ,  2 7 5 ,  2 7 7 ,  2 7 8 ,

? ,  3 0 5 ,  3 0 7 ,  3 0 9 ,  3 1 4 ,  3 1 6 ,  3 2 0 ,  3 2 4 *  3 3 1 ,  3 3 3 ,



3 3 7 ,  3 3 9 ♦  3 4 5  

S E E  A L S O  S m i E L I S

H O M E  E C O N O M I C S *  3 2 ,  1 9 8

H U M A N  R E L A T I O N S ,  2 ,  1 2 2

I N D U S T R I A L  A R T S ,  1 7 ,  1 2 2

I N I T I A T I O N  -  S E E  Q A I E

J U N I O R S  ( C O U R S E  O F F E R E D  A T  J U N I O R  L E V E L ) ,  9 ,  1 1 ,  1 5 ,  2 1 ,  2 3 ,  3 0 ,

3 6 , 4 2 ,  4 7 ,  5 6 ,  6 3 , 6 5  , 6 9 ,  8 7 ,  9 3 ,  1 0 2 ,  1 0 4 ,  1 1 7 ,  1 3 1 ,  1 3 5

1 5 6 , 1 6 0 * 1 8 2 , 2 0 9 , 2 1 3 , 2 4 6 ,  2 6 2 , 2 6 9 , 2 7 5 , 2 8 6 , 2 9 5 , 2 9 7 ,

3 0 2 , 3 0 5 , 3 2 2 , 3 2 5 , 3 3 6 , 3 4 0

A T U R E ,  1 , 2 , 4 ,  6 , 8 ,  1 1 ,  1 3 *  1 5 , 1 9 , 2 1 ,  2 4 ,  2 6 ,  3 0 , 3 6 ,

4 2 , 4 4 ,  4 6 ,  4 8 ,  5 8 , 6 0 , 6 2 ,  6 5 ,  7 0 ,  7 2 , 7 3 , 7 6 ,  7 8 ,  8 0 ,  8 2 ,

8 5 , 8 7 ,  8 9 *  9 1 ,  9 3 , 9 8 , 1 0 0 ,  1 0 2 , 1 0 4 , 1 0 6 , 1 0 9 , 1 1 1 , 1 1 3 ,

1 1 5 , 1 1 9 , 1 2 2 , 1 2 4 , 1 2 6 , 1 2 8 ,  1 3 7 , 1 4 2 , 1 4 4 , 1 6 2 , 1 6 6 , 1 6 8 ,

1 7 0 , 1 7 2 , 1 7 4 * 1 7 7 , 1 8 4 * 1 8 5 ,  1 8 7 , 1 8 9 , 1 9 1 , 1 9 3 * 1 9 6 , 2 0 3 ,

2 0 6 , 2 0 9 , 2 1 1 , 2 1 3 , 2 1 5 , 2 1 7 ,  2 1 9 , 2 2 1 , 2 2 3 , 2 2 5 , 2 3 7 , 2 4 1 ,

2 4 3 , 2 4 5 , 2 4 7 * 2 5 2 , 2 5 5 * 2 6 2 ,  2 6 4 , 2 6 6 , 2 7 2 , 2 7 4 , 2 7 5 , 2 7 7 ,

2 7 8 * 2 8 3  i 2 8 5 , 2 9 0 , 2 9 2 , 2 9 4 ,  2 9 7 , 2 9 9 , 3 0 1 , 3 0 5 , 3 0 7 , 3 0 9 ,

3 1 3 , 3 1 4 , 3 1 6 , 3 1 8 , 3 2 0 , 3 2 2 ,  3 2 4 , 3 3 3 , 3 3 5 , 3 3 7 , 3 3 9 , 3 4 5 ,

3 4 7

S E E  A L S O  SUBJECTS, RUEIBY, EUSLISt!
M A T H E M A T I C S ,  1 7 ,  2 1 3

M U S I C  -  S E E  SUBJECTS
O R G A N I Z A T I O N  O F  C O U R S E  C O N T E N T :

C H R O N O L O G I C A L  A N D  E L E M E N T S ,  6 2 ,  1 0 9 ,  1 1 7 ,  1 2 8 ,  1 6 4 ,  1 5 6 ,  3 2 9  

C H R O N O L O G I C A L  A N D  T H E M A T I C ,  1 9 ,  3 0 ,  3 8 ,  5 8 ,  7 2 ,  8 9 ,  9 1 ,  1 0 6 ,  

, 1 2 2 ,  1 6 2 ,  1 7 0 ,  1 8 9 ,  2 2 5 ,  2 2 7 ,  2 4 1 ,  2 4 3 ,  2 7 2 ,  2 8 3 ,  3 2 0 ,  3 3 1 ,  

3 3 9 ,  3 4 5  

T H E M A T I C  A N D  E L E M E N T S ,  1 5 8

P A G E S  -  S E E  SIZE
P A I N T I N G ,  2 1 ,  3 4 ,  3 6 ,  3 8 ,  7 8 ,  9 1 ,  1 4 0 ,  . 1 4 2 ,  1 4 5 ,  1 5 4 ,  1 6 0 ,  1 9 1 ,  

1 9 3 ,  2 0 8 ,  2 3 2 ,  2 8 5

P H I L O S O P H Y ,  4 ,  6 ,  8 ,  1 1 ,  1 3 *  1 7 ,  1 9 ,  2 1 ,  2 3 ,  3 0 ,  3 8 ,  4 2 ,  4 6 ,  4 8 ,  

5 0 ,  6 2 ,  7 0 ,  7 2 ,  7 6 ,  7 8 ,  8 0 ,  8 2 ,  9 3 ,  5 5 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 0 4 ,  

1 0 6 ,  1 0 9 ,  1 1 1 ,  1 1 3 ,  1 1 9 ,  1 2 4 ,  1 2 8 ,  1 3 7 ,  1 4 0 ,  1 4 9 ,  1 5 2 ,  1 5 4 ,

1 6 2 *  1 6 4 ,  1 8 5 ,  1 8 9 ,  1 9 3 ,  2 0 3 ,  2 1 3 ,  2 1 5 ,  2 1 7 ,  2 1 9 ,  2 4 5 ,  2 5 2 ,

2 7 2 ,  2 7 5 ,  2 8 3 ,  2 8 5 ,  2 9 0 ,  2 9 2 *  2 9 4 ,  2 9 7 ,  2 9 9 ,  3 0 1 ,  3 0 9 ,  3 1 1 ,

3 1 4 *  3 1 6 *  3 3 5 *  3 3 7 ,  3 4 5

S E E  A L S O  SUBJECIS
P H O T O G R A P H Y ,  3 4 ,  1 0 4

P O E T R Y ,  3 4 ,  1 4 0 ,  1 6 4 ,  1 7 9 ,  2 3 2 ,  2 7 4  

S E E  A L S O  L1TEBAIUBE
P S Y C H O L O G Y ,  1 2 2 ,  2 2 3 ,  2 3 5 ,  3 1 1 *  3 3 7 ,  3 3 9



R E F E R E N C E  M A T E R I A L S  ( I N C L U D E D  I N  C O U R S E  G U I D E ) ,  3 ,  6 ,  1 2 ,  1 3 ,  2 2 ,  

2 8 ,  3 1 ,  3 5 ,  4 1 ,  4 3 ,  4 8 ,  5 2 ,  5 4 ,  5 9 ,  6 1 ,  6 3 ,  6 6 ,  6 9 ,  7 4 ,  8 2 ,  

£ 5 ,  9 2 ,  9 6 ,  9 9 ,  1 0 5 ,  1 1 8 ,  1 1 9 ,  1 2 0 ,  1 2 5 ,  1 2 7 ,  1 2 9 ,  1 3 2 ,  1 3 4 ,

1 3 9 , 1 4 1 , 1 4 2 , 1 4 6 , 1 5 5 , 1 6 0 , 1 6 2 , 1 6 5 , 1 8 0 , 1 8 3 , 1 8 4 , 1 8 6 ,

1 8 7 , 1 9 0 , 1 9 2 * 1 9 4 * 1 9 7 * 2 0 2 , 2 0 7 1 2 1 2 , 2 1 4 , 2 1 6 , 2 2 0 , 2 2 1 ,

2 2 5 , 2 2 8 , 2 3 0 , 2 3 6 , 2 3 8 , 2 4 2 , 2 4 6 , 2 4 8 , 2 5 6 , 2 6 7 * 2 7 1 , 2 7 9 ,

2 8 1 , 2 8 4 * 2 8 6 , 2 8 9 , 2 9 1 * 2 9 5 * 2 9 7 , 2 9 9 , 3 0 3 , 3 0 7 , 3 0 9 , 3 1 5 ,

3 1 6 , 3 2 1 , 3 2 3 , 3 2 5 , 3 3 4 , 3 3 6 , 3 4 0 , 3 4 2 , 3 4 3 , 3 4 6

R E L A T E D  A R T S ,  1 4 7 *  1 4 9 ,  1 5 1 ,  1 7 9 ,  1 9 8

R E L I G I O N ,  1 3 ,  1 7 ,  2 1 ,  2 3 ,  7 0 ,  7 2 ,  7 8 ,  8 0 ,  8 2 ,  9 1 ,  9 3 ,  9 5 ,  9 8 ,  1 0 4  

1 0 9 ,  1 1 3 ,  1 1 9 ,  1 2 2 ,  1 3 7 ,  1 4 5 ,  1 5 8 ,  1 8 9 ,  1 9 3 ,  2 0 3 ,  2 1 5 ,  2 8 5 ,  

2 9 0 ,  2 9 7 ,  3 0 9 ,  3 1 4 ,  3 1 6 ,  3 3 7

R E Q U I R E D  C O U R S E ,  6 9 ,  9 1 *  1 8 0 ,  1 9 9 ,  2 0 4 ,  2 1 9 ,  2 4 6

S C I E N C E ,  1 3 ,  1 7 ,  1 0 2 ,  1 1 3 ,  1 2 2 ,  1 3 3 ,  1 7 0 ,  2 1 3 ,  2 2 7 ,  2 4 9 ,  2 7 0

S C U L P T U R E ,  2 1 *  3 4 ,  3 6 ,  3 8 ,  7 8 ,  8 0 ,  9 1 ,  1 1 9 ,  1 9 3 ,  2 0 8 ,  2 3 2 ,  2 8 5

S E N I O R S  ( C O U R S E  O F F E R E D  A T  S E N I O R  L E V E L ) ,  6 ,  9 ,  1 1 ,  1 3 ,  1 5 ,  2 1 ,  

2 3 ,  3 0 ,  3 6 ,  4 2 ,  4 7 ,  4 8 ,  5 6 ,  6 3 ,  6 5 ,  6 9 ,  7 0 ,  8 5 ,  8 7 ,  9 0 ,  9 1 ,  

9 3 ,  9 8 ,  1 0 2 ,  1 0 4 ,  1 1 3 ,  1 1 5 ,  1 1 7 ,  1 2 5 ,  1 2 6 ,  1 3 1 ,  1 3 5 ,  1 4 9 ,

1 5 2 , 1 5 4 * 1 5 6 , 1 6 0 , 1 6 5 , 1 6 6 * 1 7 2 , 1 7 5 , 1 8 2 , 1 8 4 , 1 8 5 , 1 9 0 ,

1 9 1 , 1 9 4 , 2 0 4 , 2 1 3 , 2 1 5 , 2 1 9 , 2 2 8 , 2 3 3 , 2 3 6 , 2 3 8 , 2 4 3 , 2 4 6 ,

2 4 7 , 2 5 4 , 2 5 6 , 2 6 0 , 2 6 2 * 2 6 9 , 2 7 3 , 2 7 5 , 2 8 4 , 2 8 6 , 2 9 2 , 2 9 5 ,

2 9 9 , 3 0 2 , 3 2 0 , 3 2 2 , 3 2 5 , 3 2 8 , 3 3 6 , 3 3 7 , 3 4 0 , 3 4 1  , 3 4 6

S I Z E  ( C O U R S E  M A T E R I A L S ) :

I  T O  5  P A G E S ,  1 ,  1 1 ,  1 3 ,  1 5 ,  2 1 ,  2 3 ,  3 2 ,  3 6 ,  4 4 ,  4 6 ,  5 0 ,  5 6 ,  

6 2 ,  7 0 ,  7 2 *  7 7 ,  8 4 *  1 0 9 ,  1 1 5 ,  1 3 7 *  1 4 9 ,  1 5 1 ,  1 5 6 ,  1 5 8 ,  1 6 8 ,

1 7 7 ,  1 8 4 ,  2 0 8 ,  2 0 9 ,  2 1 7 ,  2 4 3 ,  2 4 7 ,  2 5 8 ,  2 6 2 ,  2 7 4 ,  2 9 9 ,  3 0 1 ,

3 1 1 ,  3 1 3 ,  3 3 1
6  T O  1 0  P A G E S ,  2 ,  6 ,  2 4 ,  3 4 ,  3 8 ,  4 0 ,  4 8 ,  6 0 ,  8 5 ,  1 0 0 ,  1 1 9 ,  

1 2 2 ,  1 2 4 ,  1 3 1 ,  1 3 3 ,  1 5 2 ,  1 5 4 ,  1 6 0 ,  1 6 2 ,  1 6 6 ,  1 7 2 ,  1 8 9 ,  2 0 1 ,

2 1 3 ,  2 2 1 ,  2 2 5 ,  2 3 2 *  2 6 4 *  2 6 8 ,  2 7 5 ,  2 7 7 ,  2 9 2 ,  3 0 5 *  3 0 7 ,  3 1 4 ,

3 3 7 ,  3 4 3
I I  T O  2 0  P A G E S ,  1 7 ,  3 0 ,  4 2 ,  5 4 ,  7 2 ,  7 6 ,  8 2 ,  8 9 ,  1 0 6 ,  1 1 1 ,  

1 1 3 ,  1 3 5 *  1 4 7 ,  1 7 0 ,  1 8 2 ,  1 9 8 ,  2 0 6 ,  2 3 9 ,  2 6 0 ,  2 7 8 ,  2 8 1 ,  3 0 3 ,  

3 1 8 ,  3 4 7

2 1  T O  3 0  P A G E S ,  8 7 ,  9 1 ,  9 3 ,  1 4 4 ,  1 6 4 ,  1 8 7 ,  1 9 6 ,  2 1 5 ,  2 2 3 ,  

2 2 7 ,  2 3 5 ,  2 6 6 ,  2 8 3 ,  2 8 5 ,  2 8 6 ,  2 9 4 ,  2 9 7 ,  3 2 0 ,  3 3 3 ,  3 3 5

3 1  T O  5 0  P A G E S ,  1 9 ,  2 8 ,  5 8 ,  6 7 ,  7 8 ,  8 0 ,  1 0 2 ,  1 2 6 ,  1 2 8 ,  1 7 4 ,

1 9 1 ,  2 1 1 ,  2 4 1 ,  2 4 9 ,  2 5 2 ,  2 7 2 ,  3 1 6 ,  3 2 2 ,  3 2 7

5 1  T O  1 0 0  P A G E S ,  8 ,  2 6 ,  5 1 ,  6 5 ,  9 5 ,  9 8 ,  1 0 4 ,  1 2 0 ,  1 4 2 ,  1 4 5 ,

1 8 5 ,  2 2 9 ,  2 3 7 *  2 4 5 ,  2 7 0 ,  2 8 8 ,  3 0 9  

O V E R  1 0 0  P A G E S ,  4 ,  1 1 7 ,  1 3 8 ,  1 4 0 ,  1 7 9 ,  1 9 3 ,  2 0 3 ,  2 1 9 ,  2 5 5 ,  

2 9 0 ,  3 2 4

S O C I A L  S T U D I E S ,  2 4 ,  4 4 ,  5 4 ,  6 5 ,  6 7 ,  7 2 ,  9 5 ,  1 0 0 ,  1 0 2 ,  1 3 3 ,  1 9 3 ,  

2 0 6 *  2 1 9 ,  2 2 3 *  2 2 9 ,  2 3 5 ,  2 4 5 ,  2 4 7 ,  2 8 3 ,  2 8 8 ,  3 1 1 ,  3 3 9 ,  3 4 7  

S E E  A L S O  £ Q ¥ E B M J E N I

‘ S O P H O M O R E S  ( C O U R S E  O F F E R E D  A T  S O P H O M O R E  L E V E L ) ,  2 1 ,  2 6 ,  5 6 ,  6 9 ,  

8 7 ,  1 0 4 ,  1 3 1 ,  1 8 0 ,  2 4 6 ,  2 5 4 ,  2 6 2 ,  2 6 9 ,  2 7 5 ,  3 2 2 ,  3 3 6



S U B J E C T S :  M U S I C  A N D  . . .

A R T ,  1 ,  2 ,  4 ,  6 ,  8 ,  1 1 ,  1 3 ,  1 5 ,  1 7 ,  1 9 ,  2 3 ,  2 4 ,  2 6 ,  2 8 ,  3 0 ,

4 2 ,  4 4 ,  4 6 ,  4 8 ,  5 0 ,  5 6 ,  5 8 ,  6 0 ,  6 2 ,  6 5 ,  6 7 ,  7 0 ,  7 2 ,  7 3 ,  7 6 ,

8 0 ,  8 2 *  8 5 ,  8 7 ,  8 9 ,  9 3 ,  9 5 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 0 4 ,  1 0 6 ,  1 0 9 ,

1 1 1 ,  1 1 3 ,  1 1 5 ,  1 1 7 ,  1 1 9 ,  1 2 2 ,  1 2 4 ,  1 2 6 ,  1 2 8 ,  1 3 1 ,  1 3 3 ,  1 3 7 ,

1 4 2 ,  1 4 4 ,  1 4 7 ,  1 4 9 ,  1 5 1 ,  1 5 2 ,  1 5 8 ,  1 6 2 ,  1 6 4 ,  1 6 6 ,  1 6 8 ,  1 7 0 ,

1 7 2 ,  1 7 4 ,  1 7 7 ,  1 7 9 ,  1 8 4 ,  1 8 5 ,  1 8 7 ,  1 8 9 ,  1 9 6 ,  1 9 8 ,  2 0 3 ,  2 0 6 ,

2 0 9 ,  2 1 1 *  2 1 3 ,  2 1 5 ,  2 1 7 ,  2 1 9 ,  2 2 1 ,  2 2 3 ,  2 2 5 ,  2 2 7 ,  2 2 9 ,  2 3 5 ,

2 3 7 ,  2 4 1 ,  2 4 3 ,  2 4 5 ,  2 4 7 ,  2 4 9 ,  2 5 2 ,  2 5 5 ,  2 6 2 ,  2 6 4 *  2 6 6 ,  2 7 0 ,

2 7 2 ,  2 7 4 ,  2 7 5 ,  2 7 7 ,  2 7 8 ,  2 8 3 ,  2 8 5 ,  2 8 6 ,  2 8 8 ,  2 9 0 ,  2 9 2 ,  2 9 4 ,

2 9 9 ,  3 0 1 ,  3 0 3 ,  3 0 5 ,  3 0 7 ,  3 0 9 ,  3 1 1 ,  3 1 3 ,  3 1 4 ,  3 1 6 ,  3 1 8 ,  3 2 0 ,

3 2 2 ,  3 2 4 ,  3 2 7 ,  3 3 1 ,  3 3 3 ,  3 3 5 ,  3 3 7 ,  3 3 9 ,  3 4 5 ,  3 4 7

L I T E R A T U R E ,  2 1 ,  3 6 ,  3 8 ,  7 8 ,  9 1 ,  1 4 5 ,  1 5 4 ,  1 9 1 ,  1 9 3 ,  2 9 7

A R T  A N D  L I T E R A T U R E ,  1 ,  2 8  4 8  6 ,  8 ,  1 1 ,  1 3 ,  1 5 ,  1 9 ,  2 4 ,  2 6 ,

3 0 ,  4 2 ,  4 4 ,  4 6 ,  4 8 ,  5 8 ,  6 0 ,  6 2 ,  6 5 *  7 0 ,  7 2 ,  7 3 ,  7 6 ,  8 0 ,  8 2 ,

8 5 ,  8 7 ,  8 9 *  9 3 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 0 4 ,  1 0 6 ,  1 0 9 ,  1 1 1 ,  1 1 3 ,  1 1 5 ,

1 1 9 ,  1 2 2 ,  1 2 4 ,  1 2 6 ,  1 2 8 ,  1 3 7 ,  1 4 2 ,  1 4 4 ,  1 4 7 ,  1 4 9 ,  1 5 1 ,  1 5 2 ,

1 6 2 ,  1 6 6 ,  1 6 8 ,  1 7 0 ,  1 7 2 *  1 7 4 ,  1 7 7 ,  1 8 4 ,  1 8 5 ,  1 8 7 ,  1 8 9 ,  1 9 6 ,

2 0 3 ,  2 0 6 ,  2 0 9 ,  2 1 1 ,  2 1 3 ,  2 1 5 ,  2 1 7 ,  2 1 9 ,  2 2 1 ,  2 2 3 ,  2 2 5 ,  2 3 7 ,

2 4 1 ,  2 4 3 ,  2 4 5 ,  2 4 7 ,  2 5 2 ,  2 5 5 ,  2 6 2 ,  2 6 4 ,  2 6 6 ,  2 7 2 ,  2 7 4 ,  2 7 5 ,

2 7 7 ,  2 7 8 ,  2 8 3 ,  2 8 5 ,  2 9 0 ,  2 9 2 ,  2 9 4 ,  2 9 9 ,  3 0 1 ,  3 0 5 ,  3 0 7 ,  3 0 9 ,

3 1 3 ,  3 1 4 ,  3 1 6 ,  3 1 8 ,  3 2 0 ,  3 2 2 ,  3 2 4 *  3 3 3 ,  3 3 5 ,  3 3 7 *  3 3 9 ,  3 4 5 ,

3 4 7

A R T ,  H I S T O R Y ,  A N D  L I T E R A T U R E ,  2 6 ,  5 8 ,  8 9 ,  1 2 2 ,  1 2 6 ,  1 4 2 ,  1 6 8  

1 7 0 ,  1 7 7 ,  1 8 4 ,  2 1 1 ,  2 2 1 ,  2 2 3 ,  2 2 5 ,  2 3 7 ,  2 4 3 ,  2 4 7 ,  2 5 5 ,  2 7 7 ,

2 7 8 ,  3 0 5 ,  3 0 7 ,  3 2 0 ,  3 2 4 ,  3 3 3 ,  3 3 5

A R T ,  L I T E R A T U R E ,  A N D  P H I L O S O P H Y ,  4 ,  6 ,  8 ,  1 1 ,  1 3 ,  1 9 ,  3 0 ,  4 2

4 6 ,  4 8 ,  6 2 ,  7 0 ,  7 2 ,  7 6 ,  8 0 ,  8 2 ,  9 3 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 0 4 ,  1 0 6 ,

1 0 9 ,  1 1 1 ,  1 1 3 ,  1 1 9 ,  1 2 4 ,  1 2 8 ,  1 3 7 ,  1 4 9 ,  1 5 2 ,  1 6 2 ,  1 8 5 ,  1 8 9 ,

2 0 3 *  2 1 3 *  2 1 5 ,  2 1 7 ,  2 1 9 ,  2 4 5 ,  2 5 2 ,  2 7 2 ,  2 7 5 ,  2 8 3 ,  2 8 5 ,  2 9 0 ,

2 9 2 ,  2 9 4 ,  2 9 9 ,  3 0 1 ,  3 0 9 ,  3 1 4 ,  3 1 6 ,  3 3 5 ,  3 3 7 ,  3 4 5
A R T ,  H I S T O R Y ,  L I T E R A T U R E ,  A N D  P H I L O S O P H Y ,  1 3 ,  1 9 ,  4 2 ,  4 8 ,  6 2  

7 0 ,  8 2 ,  9 3 ,  9 8 ,  1 0 0 ,  1 0 2 ,  1 1 1 ,  1 1 3 ,  1 2 4 ,  1 5 2 ,  2 1 3 ,  2 1 5 ,  2 1 7  

2 5 2 ,  2 7 2 ,  2 7 5 ,  2 8 5 ,  2 9 0 ,  2 9 9 ,  3 0 5 ,  3 1 4 ,  3 1 6 ,  3 3 7 ,  3 4 5  

S E E  A L S O  I N D I V I D U A L  S U B J E C T S  S U C H  A S  A B X ,  I I X E B A I L L B E ,  E T C .

T E A C H E R  ( O N E  F O R  A L L  S U B J E C T  A R E A S ) ,  4 ,  4 2 ,

1 4 0 ,  1 5 1 ,  1 5 4 ,  1 5 6 ,  1 6 0 ,  1 8 2 ,  1 9 1 ,  2 0 1 ,

2 9 5 ,  3 2 2

T E A M  T E A C H I N G ,  1 ,  2 ,  , 9 ,  1 1 ,  1 3 ,  1 7 ,  1 9 ,  * 2 4 ,

6 2 ,  6 5 ,  6 9 ,  7 3 ,  8 7 ,  9 0 ,  9 1 ,  9 3 ,  9 6 ,  9 8 ,

1 2 5 ,  1 2 6 ,  1 3 1 ,  1 3 3 ,  1 4 5 ,  1 4 7 ,  1 4 9 ,  1 5 8 ,

1 7 5 ,  1 8 0 ,  1 8 4 ,  1 9 6 ,  1 9 8 ,  2 0 4 ,  2 1 3 ,  2 1 5 ,

2 3 3 ,  2 3 6 *  2 3 8 ,  2 4 1 ,  2 4 3 ,  2 4 6 ,  2 5 0 ,  2 5 5 ,

2 7 0 ,  2 7 3 ,  2 7 7 ,  2 7 9 ,  2 8 1 ,  2 8 4 ,  2 8 9 ,  2 9 1 ,

3 1 6 ,  3 2 0 ,  3 2 5 ,  3 2 7 ,  3 3 4 ,  3 3 7 ,  3 4 0 ,  3 4 6 ,

T H E A T R E ,  3 2 ,  8 2 ,  1 4 7 ,  1 5 1 ,  2 8 3 ,  2 8 5 ,  3 1 1  

S E E  A L S O  Q B A fc lA

T H E M A T I C  ( O R G A N I Z A T I O N A L  A P P R O A C H  T O  T H E  C O U R S E ) ,  2 ,  4 ,  1 7 ,  4 0 ,

4 4 ,  5 1 ,  5 4 ,  6 0 ,  6 7 ,  8 7 ,  9 3 ,  9 5 ,  1 0 2 ,  1 2 0 ,  1 3 3 ,  1 3 8 ,  1 4 4 ,  1 5 6 ,

1 6 0 ,  1 6 8 ,  1 7 2 ,  1 7 4 ,  1 8 2 ,  1 8 5 ,  2 0 1 ,  2 0 3 ,  2 0 6 ,  2 1 7 ,  2 2 1 ,  2 3 2 ,

2 3 5 ,  2 4 5 *  2 4 9 ,  2 5 2 ,  2 5 5 ,  2 5 8 ,  2 6 0 *  2 6 4 ,  2 6 8 ,  2 7 0 ,  2 8 1 ,  2 8 8 ,

2 9 0 ,  2 9 7 ,  2 9 9 ,  3 0 1 ,  3 0 5 *  3 1 1 *  3 1 3 ,  3 1 8 *  3 2 4 ,  3 2 8 ,  3 3 3 ,  3 4 1 ,

3 4 3

S E E  A L S O  Q B C A m A I I U U

1 0 4 ,  1 1 2 ,  1 3 5 ,  1 3 8 ,  

2 0 9 ,  2 1 2 ,  2 4 7 ,  2 7 4 ,

2 6 ,  2 8 ,  3 2 ,  4 1 ,  4 4 ,  

1 0 2 ,  1 1 3 ,  1 1 5 ,  1 2 2 ,  

1 6 4 ,  1 6 8 ,  1 7 1 ,  1 7 2 ,  

2 1 9 ,  2 2 1 ,  2 2 8 ,  2 3 0 ,  

2 6 0 ,  2 6 4 ,  2 6 6 ,  2 6 8 ,  

3 0 1 ,  3 0 3 ,  3 0 7 ,  3 1 3 ,  

3 4 7



I T I N G ,  1 6 0 ,  3 3 5
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